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EVENTS E D U C A T I O N
“The mind is not a vessel to be filled, but a fire to be kindled.”  Plutarch

            NATASHA ARSELAN - FOUNDER AUCART

“PRESENTS RE-IMAGINING THE ART MARKET ONLINE”

OCT 19TH

            DIANA MATHER - ETIQUETTE EXPERT 

DO MANNERS MATTER IN TODAY’S MODERN WORLD”

NOV 7TH

            * CHAMBER CONCERT | DOUBLE BASS & HARP          

                                 “THE GIRLS IN THE MAGNESIUM DRESS”

NOV 14TH

THE LECTURE CLUB
be informed

            DOUG MATHER - BEHAVIOUR SPECIALIST

“THE TRUTH BEHIND WHY WE YOU REALLY DO WHAT YOU DO“

SEPT 12TH

            RACHEL RILEY - OWNER OF ‘RACHEL RILEY’

“THE LIFE OF RILEY - CHILD MODEL TO CHILDRENSWEAR”

OCT 3RD

            MICHAEL FRANKS - WILLIAM STURGES LLP 

“ASTEROID MINING - A NEW GOLD RUSH OR WAY TO GO BUST“

OCT 10TH

            MARIO OTVOS - MD: 5SENSE CATERING

“THE SECRETS OF A PROFESSIONAL KITCHEN - AN INSIDE VIEW“ 

NOV 2ND

VENUE: 9 ILCHESTER PLACE, LONDON W14 8AA
LECTURES ARE SUBJECT TO CHANGE. PLEASE CHECK THE LATEST SCHEDULE ON

WWW.THELECTURECLUB.COM
FOLLOW US ON TWITTER @thelectureclub

AUTUMN
PROGRAMME

All Lectures 6.30 pm – 8.30 pm. £15 Entrance on the door
or pre-book online for £12. Wine and Refreshments included.

painted scenes of conflict, in our first 
temporary exhibition at the new museum. 
Artists and soldiers have painted scenes of 
conflict for many reasons; to create records, 
report news or commemorate events. 
But above all, war paintings are personal 
perspectives on war and its vast impact on 
people and places. War Paint features over 
130 paintings and objects exploring the 
complex relationship between war and the 
men and women who map, record, celebrate 
and document it.
020 7730 0717
Royal Hospital Rd, Chelsea, London SW3 
4HT
nam.ac.uk
 
September 12
The Surprising Truth About Why You 
Really Do What You Do
The Lecture Club
A fascinating journey through the vagaries 
of behaviour, influence and motivation.
9 Ilchester Place, London, W14 8AA
thelectureclub.com
 
September 19
Ruthless Science: The Mindset of Nazi 
Medical Researchers
The Wiener Library for the Study of the 
Holocaust and Genocide
The full-scale reconstruction of the totality 
of Nazi medical research allows us to 
draw conclusions about the timing and 
circumstances of the coerced experiments 
and the taking of anthropological 
measurements. Based on collective 
biographical analysis, as well as perpetrator 
statements made during interrogations 
and post-war trials, it is now possible to 
gain greater insight into the mentalities of 
perpetrators.
020 7636 7247
29 Russell Square, Bloomsbury, London 
WC1B 5DP
wienerlibrary.co.uk
 
September 23
“As If I Myself Should Be Left Behind”: 
William Morris In Iceland, A Talk By 
Lavinia Greenlaw
The reasons for Morris’s journeys to 
Iceland are complex. The journal he wrote 
while he was there reveals more about 
them then he probably knew. As he writes 
about ponies and lava, frying pans and 
rain, he unconsciously returns to questions 
of travel and how we travel in order to 
escape ourselves only to discover that we 
cannot leave ourselves behind. His artist’s 
eye empties itself when confronted with 
the strangeness and emptiness of this new 
landscape and he describes what he sees 
with an exhilarating freshness.
020 8741 3735
Kelmscott, Lechlade GL7 3HJ
williammorrissociety.org
 
September 28
Re-imagining the art market:
The Lecture Club
The importance of collecting art from early-
career artists.
9 Ilchester Place, London, W14 8AA
thelectureclub.com
 
October 1
A Celebration of Science & Reason
Hammersmith Apollo
Richard Dawkins and Sam Harris are two 
of the world’s most respected scientists, 
authors and biggest draws in secular 
humanism. They will share the stage 
with Matt Dillahunty, a former southern 
baptist who spent a big part of his life 

studying to become a minister. Since 
finding his way out of religion, Dillahunty 
gained worldwide fame by hosting the 
Austin, Texas all-access call-in show The 
Atheist Experience. He now travels the 
world debating and lecturing on subjects 
primarily relating to belief in god and 
skepticism.
020 8563 3800
45 Queen Caroline St, Hammersmith, 
London W6 9QH
eventimapollo.com
 
October 10
Asteroid Mining – A new gold rush or a 
way of going bust?
The Lecture Club
A thought provoking lecture about the 
future of space mining.
9 Ilchester Place, London, W14 8AA
thelectureclub.com
 
October 14
Design and Craftsmanship in the 20th 
And 21st Centuries
William Morris Society
Both hands-on craftsman and design 
entrepreneur, David Mellor was a key 
figure in British 20th century design whose 
work ranged from cutlery and silverware to 
street furniture.
020 8741 3735
Kelmscott, Lechlade GL7 3HJ
williammorrissociety.org
 
November 22
Newsrewired
Reuters  
The next newsrewired digital journalism 
conference takes place on 22 November 
at Reuters in Canary Wharf, London. 
Newsrewired is powered by a focus 
on practical learning, with panels, 
workshops and talks throughout the day 
highlighting the latest techniques in digital 
newsgathering and storytelling.
020 7393 7000
30 S Colonnade, Canary Wharf, London 
E14 5EP
 
THEATRE
 
Ends September 23
Jesus Christ Superstar
Regent’s Park Open Air Theatre
Following its overwhelming sell-out 
success in 2016, Jesus Christ Superstar is 
back. Winner of the Olivier Award for Best 
Musical Revival, and Best Musical in the 
Evening Standard Awards - the production 
returns in an extended engagement (now 
playing until 23 Sept), giving audiences one 
final chance to see it in its original home.
0844 826 4242
Inner Cir, London NW1 4NU
openairtheatre.com
 
September 12 – 30
Dolphins and Sharks
Finborough Theatre
Yusuf needs a break. His philosophy degree 
from NYU isn’t opening any doors, but his 
new job would help him pay his overdue 
rent; Xiomara doesn’t want to settle for the 
marriage scenario her Dominican mother 
keeps pushing on her; and Isabel needs her 
job to put three kids through school, but 
still manages to keep her sense of humour.
0844 847 1652
118 Finborough Rd, Kensington, London 
SW10 9ED
finboroughtheatre.co.uk
 
September 14 – October 14
Trouble in Mind

Coronet Printroom
Wiletta Mayer is a talented African-
American actress who has spent a lifetime 
building a career in the theatre. Now she is 
on Broadway, rehearsing Chaos in Belleville, 
an anti-lynching play with a white director. 
As rehearsals progress, Wiletta finds it 
increasingly difficult to relate to the part 
she is playing. Will she be able to overcome 
her misgivings and let the show go on?
020 3642 6606
103 Notting Hill Gate, London W11 3LB
the-print-room.org
 
 September 24
Dead Poets Live
Coronet Printroom
After two sell-out events, Dead Poets 
Live returns to The Print Room with an 
unmissable show this September.
020 3642 6606
103 Notting Hill Gate, London W11 3LB
the-print-room.org
 
Ends October 1
Boudica
Shakespeare’s Globe
On the furthest outreaches of the Roman 
Empire, at the very edge of the known 
world, rebellion is brewing. The King of 
the Iceni has died and his widow Boudica 
has tried to claim her rightful throne. For 
her insolence in defying Rome, the queen 
has been flogged, her daughters have been 
raped, and they have been banished from 
their homeland. But now, Queen Boudica 
has returned. And this time she has an 
army.
21 New Globe Walk, London SE1 9DT
shakespearesglobe.com
 
Ends October 14
King Lear
Shakespeare’s Globe
King Lear has three daughters, but no sons. 
Boldly he makes a decision to divide his 
kingdom among his children, but fails to 
anticipate the consequences of his actions. 
His generosity is cruelly repaid and Lear 
finds himself adrift, wandering homeless 

and destitute. As he comes 
to realize the false values by 
which he has lived, he finally 
encounters his own humanity.
21 New Globe Walk, London 
SE1 9DT
shakespearesglobe.com
 Ends October 15
Much Ado About Nothing
Shakespeare’s Globe
Claudio and Benedick return 
home from the first wave of 
the revolution. Claudio has 
been pining for his love, Hero. 
Benedick loves her cousin 
Beatrice and Beatrice Benedick; 
but because neither will admit 
it, nothing seems likely to 
bring them together. Only the 
intrigues of a revolutionary with 
a dark heart, force Benedick to 
prove his love for Beatrice, by 
vowing to kill his best friend, 
Claudio.
21 New Globe Walk, London 
SE1 9DT
shakespearesglobe.com
 
October 5 – 30
Barber of Seville
London Coliseum
Bribery, deception and disguise. 
Figaro needs all his wiles to help 
the Count outwit Dr Bartolo 

and ensure true love wins the day.
020 7845 9300
St. Martin’s Lane; London, WC2; United 
Kingdom
eno.org
 
October 8
Phantom of the Opera
London Coliseum
Legendary Get Carter composer, Roy Budd 
is to have his lost score for Rupert Julian’s 
silent classic film, The Phantom of the Opera, 
premiered at the London Coliseum, 24 
years after his untimely death in 1993. On 
October 8th 2017, Budd’s masterpiece 
score will be performed by the 77 piece 
Docklands Sinfonia Orchestra, conducted 
by Spencer Down, alongside a screening of 
the silent film in a world premiere event.
St. Martin’s Lane; London, WC2. 
October 18th
An Evening with Tom Holland
The Clement James Centre
Tom Holland is one of the UK's major 
historians, a well known author and the 
TV presenter and producer of "Islam: The 
Untold Story" and ‘Dinosaurs, Myths and 
Monsters.’ Described as the leading writer 
on the ancient world, his most recent book 
‘Dynasty – the rise and fall of the House of 
Caesar’was highly critically acclaimed. 
95 Sirdar Road, W11 4EQ
mydonate.bt.com/events/
tomholland/445325 £30pp
October 18 – November 25
Of Kith and Kin
Bush Theatre
Daniel and Oliver are about to have their 
first baby. With their best friend, Priya, 
acting as surrogate, they’ve turned the study 
into a nursery and the bottles are sterilised. 
All that’s missing is the bundle of joy 
they’ve been pining for.
020 8743 5050
7 Uxbridge Rd, Shepherd's Bush, London 
W12 8LJ
bushtheatre.co.uk
 
Compiled and edited by Fahad Redha
 

Research and the internet are 
perhaps two words which raise 
some wariness in educators. There 

is definitely the need to teach students 
about research and how to do it well, and 
also to open up the wealth of libraries 
and archives on our doorstep in London.

For many researchers, the love of 
solitary work in a quiet archive is an 
integral part of the job. And undoubtedly 
there is a lot to be said for the pleasurable 
experience of using texts, and of sitting 
down with a text as a physical artefact.

However, the rise in digital 
humanities is changing the way we do 
research. It’s affecting the practical ways 
in which we access material, and also 
changing the ways researchers conceive 
of their projects and the questions they 
ask of the archive.

The New York Public Library is 
widely regarded as a world-leader in 
digitising collections, and its online 
portal is an impressive tool which 
brings together all of the Libraries 
collections across different archives, and 
is even pioneering ways of exploring 
the collections as a vast interconnected 
network.

Digitisation is an important tool in 
terms of conserving delicate material like 
manuscripts and rare books. Increasingly, 
librarians will ask researchers to access 
digital images as a first port of call 
before bringing delicate material out for 
handling. 

The British Museum’s Search the 
Collections site is one major example of 
an institution opening up its collections 
to both the interested amateur, who 
can search on any time period or topic 
they would like to browse, right up to 
specialist researchers who can access 
excellent-quality images of delicate 
ephemera like Hogarth, handbills or 
woodblock prints.

Libraries are also archiving digital 
material. Recently, the British Library 
archived the Grenfell Action Group 
blog in its UK Web Archive, which is 
dedicated to ‘web resources of scholarly 
and cultural importance’.

Dr Jennie Batchelor is a Professor 
of eighteenth-century studies at the 
University of Kent. Her latest project 
is an excellent case study in how digital 
humanities can help shape research.

The Art of 
Research in the 
Digital Age
by Anna Kretschmer

She heads up the The Ladies Magazine 
Project,  which has just completed its 
digital index of a magazine which was 
hugely influential in its day, but which is 
seldom accessed nowadays.

“More people were reading the 
magazine than were going out to buy 
novels, or were reading the Lyrical 
Ballads,” explains Dr Batchelor.  “Or, 
they’d be reading the Lyrical Ballads in 
the pages of the magazine, alongside 
poetry written by readers.” The magazine 
had ten to fifteen thousand readers a 
month, a particularly impressive figure 
compared to the Jane Austen’s original 
anonymous print run of 750 copies of 
Sense and Sensibility. 

She remembers the old days of having 
to use microfiche to read the magazine. 
“It gave me an 
awful headache,” 
she laughs. “It’s 
a tiresome and 
unwieldy process 
that is really 
at odds with 
the experience 
of reading a 
magazine”.

Thanks to 
digitisation, the 
entire run of the 
magazine is now 
easily accessible. 
“I really chanced 
my arm,” 
explains Dr 
Batchelor, “and 
asked the owners 
of the microfiche 
archive to 
create an online 
database”.

But digitising 
content alone 
isn’t enough. 
Navigating the 
archive is an immense task. The Ladies 
Magazine was hugely popular in the 
late eighteenth and early nineteenth 
centuries, running for 62 years with 13 
issues per year. As well as being dense in 
terms of volume, it is also a multi-media 
affair, with pictures, musical scores, and, 
as we shall see, stitching patterns all 
featuring in the publication.

“It’s a real window on the world in 
that period,” elaborates Dr Batchelor. 
From the latest on the Reform Act, to 
changing hemlines, the Ladies Magazine 
was vitally interested in wide-ranging, 
multifarious topics. It was also a 
significant platform for readers, mainly 
women, to write and to engage with 
ideas. 

The magazine had multiple authors, 
and in fact most of its original material 
was written by readers themselves. They 

would often write and converse with 
each other through its pages, sometimes 
over decades.

It quickly became clear to Dr 
Batchelor that developing a navigation 
tool would be of utmost importance 
in “opening up” the magazine to new 
readers and researchers.

There are several ways in which 
her digital index is a valuable tool for  
researchers. Key-word searching, usually 
available in online databases, is useful but 
can be misleading. The project sought 
to define its own keywords for every 
individual article, a labour-intensive task 
but a profitable one.

“Let’s take “suicide” as a bit of a 
morbid example,” says Batchelor. It 
could maybe not even feature as a word 

in an actual 
article and 
you could be 
faced instead 
with having 
to work 
through polite 
eighteenth-
century 
synonyms for 
self-sacrifice, 
or conversely 
going through 
every grisly 
method you 
can think of in 
order to turn 
up a result.

Other 
ways in which 
researchers 
on the project 
are using the 
index include 
looking at the 
concentration 
of contributors 
and 

geographic spread, and the spread 
of material and changes over time. 
Content can also be sorted generically, 
which isn’t always a straightforward 
task for a complex text which can be 
very fluid generically. Researchers can 
also distinguish original content from 
previously published sources.

Dr Batchelor and her colleagues 
became emotionally invested, too, in the 
people behind the raw data. They traced 
friendships made, and even relationships 
kindled, in the pages of the magazine.

She has always maintained, also, 
that the index should be open-access. 
This brings into question issues about 
paywalls and access limitations. Although 
free-to-use and high quality resources 
like the British Museum and New York 
Public Library collections are highly 
accessible and useful for interested 

members of the public and specialist 
researchers alike, access to other digitised 
archives can be patchy and dependant 
on membership of institutions. Even the 
British Library, although free to use, does 
make some demands for membership, 
asking that members demonstrate a 
need to access their resources specifically. 
Unfortunately the digitised content of 
the Ladies Magazine remains behind a 
paywall, but the index itself will always 
be open access for everyone.

For Dr Batchelor, the digitisation 
process and the research that followed 
has really made her forthcoming book. 
Originally conceived as a traditionally-
structured monograph, “the way it’s 
structured and the people I’m talking to 
with it have completely changed,” she 
says.

Social media has also played a 
surprising part in her research journey. 
“Honestly, it’s been revelatory!” she 
laughs. “ I originally thought it would 
just be a bolt-on to the project, but it’s 
taken on a life of its own.” Twitter has 
been an asset, from gaining an insight 
as author into what really animates 
readers, to getting people from different 
disciplines from around the world 
interested in the project. 

However, tweeting pictures of 
surviving embroidery patterns from the 
magazine was what really took off. The 
buzz of excitement about the fragile 
printed designs, which normally would 
have been taken out of the magazine 
to be used, and lost to the archive, led 
to the The Great Ladies Magazine Stitch 
Off. Talented readers from the around 
the world stitched their own beautiful 
copies of the designs, in an unusual and 
exciting way that connected historical 
material with living artistic production. 
It also resulted in an exhibition at the 
Chawton House Library, seen by over 
seven thousand people. 

Dr Batchelor has also utilised 
blogging as an important strand of the 
project. “I would really recommend it 
as research practice. It’s a great way to 
write as you go and really test out ideas.” 
There’s a neat echoing of eighteenth-
century practices, too, in the back-and-
forth intellectual exchanges seen in the 
pages of the magazine.

What she hopes will emerge from the 
Ladies Magazine Project is re-evaluation 
of university teaching of this period, and 
an engagement with what women were 
actually reading and writing in their 
everyday lives.

What’s certain is that digitisation 
projects like this are opening up more 
and more texts for researchers, and 
opening up the archive for more and 
more people beyond the world of 
academia.


