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The gift guide issue
Searching for the right
present can take the joy
out of Christmas, so let
Weekend Journal help.
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Tina Gaudoin on the rules of
giving good gift.
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Some presents improve with
age. Plus, keep time in style.
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season in 3D.
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How to keep the connoisseurs content.

14-15 | Bespoke
From tattooed shoes
to jeweled underwear,
tailor-made gifts go a
step further.
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Why print will never go out of fashion.

17 | Essay
The perils—and joys—of finding the right present.
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Royal Shakespeare Company, a modern take on the
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Director John Tiffany on singing and skyping.
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WEEKEND JOURNAL. Present and correct
A true gift is for life, not just for Christmas

W hen Sigmund Freud was
casting around for the
perfect gift for his grand-

children, the father of psychoanaly-
sis decided to give them something
with long-lasting gratification—the
rights to his work.

Earlier this year, grandson Lu-
cian acknowledged that for 33 years,
from the age of 17, he benefited
from this private income. His grand-
father’s thoughtfulness presumably
helped free him to focus on his art
and thus paint the remarkable por-
traits which depict so vividly what
it means to be human.

Whether a gift is intended to
transform a life, or merely light up
a moment, there’s an art in deciding
what to give and how to present it.

For splashy giving, it’s hard to
trump Catherine the Great of Russia.
Famously generous, she presented
her lover Count Grigory Orlov with
the Marble Palace in St. Petersburg,
the nearby Gatchina country estate
and several hundred serfs.

But now that feudalism is out of
fashion, how’s a world leader
meant to make an impression? A
peek at the records kept by the
White House, specifically by the
Protocol Gift Unit, reveals how the
G-20 set handles these delicate de-
cisions. The latest list of gifts re-
ceived by the president is from
2008, when German Chancellor An-
gela Merkel brought not only a
black Mercedes mountain bike but,
with Teutonic thoroughness, a kit
of spare parts. Italy’s Silvio Ber-
lusconi handed over a dozen ties
from luxury neckwear house E.
Marinella of Naples. And, given
that George W. Bush was then in
office, French President Nicolas
Sarkozy hit on the notion of a
brown leather Hermès saddle.

The trick, it seems, is to pick
something from your own gross na-
tional product. Adopting that prin-
ciple on an individual basis, one is
led—reluctantly, but inevitably—to
the concept of making your own
gifts. All very well, for instance, for
Oscar Wilde, whose young sons
were no doubt entranced by the
stories he wrote for them about
“The Happy Prince,” “The Selfish
Giant,” et al. And from my own
childhood, I recall the moment of
wonder created by the Japanese ac-
ademic billeted on our family for
Christmas by the British Council.
His present looked like a bundle of
very ordinary sheets of paper until
he transformed them into swans,
boats and flowers, and I learned a
new word, origami.

But not everyone is skilled at
handicrafts, and in the 1950s, a
woman who turned for inspiration
to a homemaker’s bible such as
George Newnes Ltd. of London’s
“Better Home Making” might have
felt daunted by finicky instructions
on how to make “a shampoo cape
for the girl who washes her hair at
home” or “for a friend who goes
much to dances: a long-handled
back powder-puff.”

Looking at the section “Gifts the
children can make,” the pre-Wii
generation was expected to know
the difference between blanket-
stitch and plain running stitch, and
to be able to embroider flowers and
leaves onto Hessian.

Nowadays youngsters don’t even
need to handwrite their wish list to
Santa Claus—all that’s required is

an email to sites such as north-
pole.com.

Back in 1938, in his poem
“Christmas Shopping,” Louis Mac-
Neice wrote bleakly of how “the
great windows marshal their troops
for assault on the purse” and of
stressed last-minute shoppers nego-
tiating “swing doors and crowded
lifts and draperied jungles.”

Today, with so many purchases
made by scroll and click, it feels
deliciously retro to take a stroll
down Sloane Street, ride the Metro
to Sèvres-Babylone or head for the
Kurfürstendamm.

However, not all gift buying is
as simple as making a choice and
schlepping it home. When Richard
Burton finally secured the 69.42-
carat South African diamond he
knew would be just the ticket for
his then-wife Elizabeth Taylor, it
was on a very particular condition.
The seller, luxury house Cartier,
who’d only just acquired the pear-
shaped jewel at auction for a re-
cord $1.05 million, insisted on the
right to display it for a certain pe-
riod in two of their stores. Several
thousand people a day duly trooped
past the “Taylor-Burton” diamond.

With a price tag of only a few
dollars, but to Elvis Presley fans of
dazzling significance, is the guitar
he received on or around his 11th
birthday. Apparently Elvis would
have preferred a bicycle but doting
mother Gladys was fearful he’d be
run over and a guitar was less ex-

pensive. With help from his uncles
and from a young revivalist pastor,
Elvis picked up a few chords and
was soon playing for the “special
singing” part of the church service.

In some cultures, the highly rit-
ualized nature of gift giving poses
hazards—use both hands to present
gifts in China or Japan, but right
hand only in Arab countries. In
Scotland, if you’re likely to be the
first person across the threshold of
a house on Jan. 1—a first
footer—it’s very bad form to come
unequipped with a present, prefera-
bly something black—a lump of
coal will suffice.

At any latitude it’s prudent to
avoid a present that could be con-
strued to carry a whiff of criticism.
For instance, when handing over a
year’s gym subscription, it’s best to
stress the sumptuousness of the
spa, rather than the effectiveness
of the weight-loss program.

Given the foregoing, it can be
distinctly helpful when tradition
dictates what’s expected of you. In
Japan, for instance, on Valentine’s
Day, it’s women who give men
chocolates and a month later, on
White Day, the male recipients re-
ciprocate with a gift of higher
value. For the literal-minded, it
might well be something
white—marshmallows, lingerie,
roses—with appropriate wrappings.

The ultimate gift-opening mo-
ment, however, was in Ancient Ro-
man times when, the story goes,
Cleopatra of Egypt, seeking politi-
cal support from Rome, com-
manded her servants to present an
oriental carpet to Julius Caesar.
Unrolled at his feet, the carpet
turned out to contain Cleopatra
herself. She became his mistress.

Picking the perfect moment is
crucial. Earlier this month, when
Russia’s Vladimir Putin popped
over to Sofia to talk about a gas
pipeline, Bulgarian Prime Minister
Borisov handed him a Karakachan

‘Miracle on 34th Street’ (1947), John Payne, Maureen O’Hara, Natalie Wood,
Edmund Gwenn; opposite page, ‘The Adoration of the Magi’ (circa 1833-36)
by Jean Pierre Granger.
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BY LENNOX MORRISON

Whether a gift is
intended to transform a
life, or merely light up
a moment, there’s an art
in deciding what to give
and how to present it.
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Dollars to Doughnuts / by Brendan Emmett Quigley

THE JOURNALCROSSWORD / Edited byMike Shenk

Last Week’s Solution

Across
1 Stinger sale. e.g.
9 Blessed with

talent
15 Windows

forerunner
20 Dom’s portrayer

in “Inception”
21 Dress grandly
22 Alley Oop’s

girlfriend

23 Be very certain
26 Snoop on stage
27 Pageant

accessory
28 Thanksgiving

leftovers
29 Green on JetBlue
32 Trick-taking game
36 Masked drama
37 Classic Pontiac

muscle car

38 Rodomontade,
quixotic, stygian
and the like

44 Committed an
NFL penalty

46 Item with
21 spots

47 Casus ___
(war justification)

48 Easter treat
shaped like
a chick

49 With 70- and 85-
Across, insufficient
to be useful

54 117-Down’s
opposite

56 Deg. for a graphic
designer

57 It may be between
here and there

58 Highlander’s
hillside

59 Home heater

61 Speedy mammals
63 Author of the autobiography

“Open”
66 Yoked, say
68 Elite group
69 Stood up
70 See 49-Across
72 Sports figures
73 Thanksgiving leftovers
74 Starts gently
75 Foot Locker buys, familiarly
77 Ezio Pinza and Samuel Ramey
78 A top seed may earn one
79 “At Last” singer James
81 “The Lord of the Rings” baddie
82 British band with the 1991

#1 hit “Unbelievable”
83 Helium’s atomic number
85 See 49-Across
90 Fashion designer Elie
92 “Heck!”
95 They call the shots
96 Under any circumstances
97 Budget rival
103 Org. with a Pollution

Prevention Grant
104 Julianna ___

(sleepwear brand)
105 Bank, at times
106 How to deliver a reprimand
108 Site of Muhammad’s tomb
111 GM cars of the 1990s
113 Guitar pedal effect
114 Taft’s foreign policy
121 Word on a three-sided sign
122 Lash out at
123 Betrayed fear
124 Lucy’s little brother
125 Cartoonist Dik
126 Layabout’s forte

Down
1 White vestment
2 Cut for space, say
3 Droid maker
4 Makes out with Harry Potter,

say

5 “Heck!”
6 “We’ll teach you to drink

deep ___ you depart”:
Hamlet

7 Craigslist posts
8 Hits that go up
9 “Places please!”
10 Because
11 Way to sway
12 Jerry’s pursuer
13 Weaken
14 Off! ingredient
15 Rob of “Numb3rs”
16 Event where “Roll Over

Beethoven” might be played
17 Warwickshire welfare
18 Maker of Regenerist

products
19 It may divide a board
24 Where Interstate H-1 runs
25 Em, e.g.
29 Ottoman official
30 Lebanon symbols
31 Make bootees
33 She duetted with Justin

on “The Only Promise
That Remains”

34 I ___ Tenori (Domingo,
Carreras and Pavarotti)

35 Show based at 30 Rock
39 Whence “The Office,”

with “The”
40 Novel that takes

place on June 16
41 Start a snooker game over
42 Bests
43 Bursts of energy
45 Czars, e.g.
50 Blows one’s top
51 Tuneful

52 FDR veep John ___ Garner

53 Coup participant
55 Weapons with

a stun setting
59 2010World Series

champs
60 “The proper task of life,”

to Nietzsche
62 Case brought to court
63 Garmin screen
64 Is a big success
65 Nickname of the 1967

NFL Championship
Game

67 He’s seated between
Ginsburg and Kagan

69 “The Sound of Music”
figure

71 Farm gathering
76 Acknowledges in

passing
80 Gillette brand
84 Plays reveille
85 Office plant
86 Business ltr. add-ins
87 Baker’s supply
88 Puts back
89 Aid in waiting

91 H5N1, familiarly
93 Fauxhawk application
94 Jargon ending
98 Aquatic nymphs
99 Add just before

the deadline
100 Compass spinner
101 Beat a path
102 Fixed a rug
107 Noodle dish
108 Year of King Philip I

of France’s birth
109 Where it all began
110 Character with a

whalebone leg
112 Acapulco affirmative
114 Olive in the

funny papers
115 Its anthem is

“Hatikvah”: Abbr.
116 Bogota bruin
117 54-Across’s

opposite
118 Advanced deg.
119 Rapper ___ Flip
120 Rushing meas.

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19

20 21 22

23 24 25

26 27 28

29 30 31 32 33 34 35 36

37 38 39 40 41 42 43

44 45 46 47 48

49 50 51 52 53 54 55 56

57 58 59 60 61 62

63 64 65 66 67 68

69 70 71 72

73 74 75 76

77 78 79 80 81

82 83 84 85 86 87 88 89

90 91 92 93 94 95 96

97 98 99 100 101 102 103

104 105 106 107

108 109 110 111 112 113

114 115 116 117 118 119 120

121 122 123

124 125 126

F E D O R A S C R E S T S A L A S K A
E V I L E Y E H E R O I C M I L K E R
M A R E I N N N A I R R A H I N P I N K
A N T O N S O N A R R E D C A P

E L I A S T O P O L O C O M E
S A T Y R I C C A W L E I F L A U E R
I M H O F O S S E S O D D E N T R I
Z O O K E E N K N E E S E E D P O L E
E R R O L C U L W H I R I T U N E S
R A N A G U N B E A V N O R
S L Y S T I R K E Y N E C K T U R E E N

W E S D O C K E E O C P L O
T I R A D E S A B O S L R A S H O T
U T E P L E E S S I L L A U N T R H O
B A N A L D E N S C A S T S L O I N
B L E W B E A R E A S E I T S O N M E
S Y R I A M E R Y L C A N A L

U N L E S S S O L O N E A G L E
C U S T O M S O WW O R D O W E B R E D
A S S E N T E T H E N E B I P L A N E
M O O R E S S C O R E S S I S E N O R

For an interactive
version of TheWall
Street Journal
Crossword, WSJ.com
subscribers can go to
WSJ.com/Puzzles
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The theater director speaks with
The Wall Street Journal Europe
about how he starts his weekend.

Since “Black Watch” first opened
to international acclaim in 2006,
director John Tiffany hasn’t had
much down time. With the London
revival of the play opening at the
Barbican Theatre this Saturday,
hot on the heels of an inventive
production of J. M. Barrie’s “Peter
Pan” at the National Theatre of
Scotland and another U.S. tour for
“Black Watch,” it doesn’t look like
that will be changing any time
soon. The Glasgow resident, in-
stead, relishes the rare free mo-
ments—singing David Bowie with
his choir, skyping with his partner
and reading his favorite restau-
rant reviews in bed.

How do you start your weekend?
I tend to work quite a lot during
the weekends. My weekend can of-
ten be about two hours on Sunday.

How do you cope with that?
It’s quite a punishing schedule,
but at the same time, a lot of it is
social. If you’re going to be host-
ing any event or a performance or
having dinner with people after a
performance, it is work but it’s
also social: food and a glass of
wine would be involved often.

What’s your perfect Sunday?
It’s waking up nice and early-ish,
making sure that I haven’t gone to
bed too late—waking up without a
hangover, that’s the best start to a
Sunday. Sunday morning Radio 4
is fantastic, so it would involve
“Broadcasting House” and then
it’s “The Archers.” During that

time, I will be getting up, doing
washing, reading the paper.

Popping down to the local shop
I’ve also got a fantastic shop at
the bottom of my street which
makes fresh bread on a Sunday
morning and sells absolutely fan-
tastic, really big, Scottish organic
eggs. I would often pop down
there and get some nice bread, or
I would make some breakfast with
nice coffee, and then pop out into
town to do a bit of shopping. I go
for a walk along the river Kelvin,
which is a beautiful walk.

Skype sessions
My partner lives in Melbourne, so
often Sunday mornings could in-
volve an hour or two of skyping,
which is an amazing thing. I was
very worried when my partner
moved...about the relationship,
but when you can see somebody’s
face, it does feel like you are able
to communicate. I can carry the
computer around the kitchen, and
he gets very annoyed with me
when I grind [coffee] beans.

Singing with the Sirens of Titan
I am also a member of a choir in
Glasgow called the Sirens of Titan,
after the Kurt Vonnegut Jr. book. I
haven’t been recently, because I
have been so busy, but it’s from 4
until 6, and we sing for fun. I love
singing and I used to perform
quite a lot, but now as a director,
you just tend to watch other peo-
ple perform and tell them what to
do. It’s lovely therapy for me on a
Sunday to be part of this choir
and be told what to do. We do
songs from Carmina Burana to
David Bowie. It’s not a Christian

choir and, in fact, is far from
it—it’s quite a subversive choir,
though we rehearse at the Well-
ington Church, part of Glasgow
University. The choir is mainly
about getting together and sing-
ing, and not about performing.

What else do you do?
The only time I get to watch a bit
of TV is Sunday evening. Recently
I saw the modern adaptation of
“Sherlock Holmes,” which I think
is fantastic. I also love things like
“The Wire,” [and] catching up on
“Glee”...I also can easily dip into a
“CSI” or “Law & Order.” The other
thing that I love to do on a Sun-
day afternoon, which feels really
naughty, is go to the cinema. We
have a fantastic, independent cin-
ema called the Grosvenor, with old
leather seats like first-class cin-
ema-going. They also have a bar
and you can get a nice glass of
Rioja in the cinema.

Obsessive rituals
I read [Britain’s] Observer. I pop
out to the news agents next door
and pick a copy up. This has be-
come almost an obsessive ritual
now. One of my favorite things to
read in the Observer is the restau-
rant review by Jay Rayner. I love
reading about these restaurants
that I won’t ever have the time to
go to. Sunday nights are sacred in
that I will try to be in bed at 10
o’clock because I love listening to
“The World Tonight” on Radio 4. I
keep the restaurant review to read
in bed on Sunday nights like a
treat so I can go to bed dreaming
about these restaurants.

—Mr. Tiffany was speaking with
Javier Espinoza.

John Tiffany skypes, shops and sings in the choir
FRIDAY NIGHT, SATURDAY MORNING
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puppy in mid-press conference. Al-
though Putin dropped a kiss on the
pooch’s muzzle, he appeared a trifle
nonplussed to be left holding it for
so long. And rightly so. Confronted
by TV cameras, animals are wont to
react with undiplomatic naturalness.
It’s precisely to avoid such sticky
moments that Queen Elizabeth II
never steps out on official business
without a lady-in-waiting.

Animals are, of course, onerous to
receive. It’s perhaps surprising there-
fore that Queen Elizabeth II once saw
fit to present General Charles de
Gaulle of France with a Corgi dog;
that breed of which the British royal
family is so fond and yet which is no-
torious for nipping footmen’s ankles.

The perfectly human inclination
for one’s generosity to be recog-
nized was well understood in 18th-
century Scotland, where donors’
names, addresses and the amount
“mortified” for “upkeep of the
poor,” for instance, were painted di-
rectly onto the walls of
churches—and in some instances
can still be seen today.

At St. Cuthbert’s in Edinburgh,
on deciding to erect a board of
names, the Kirk Session expressed
the hope that “the said mortifica-
tions, being conspicuously inscribed
in gold characters may be a motive
to others to follow the example of
the mortifiers.”

As the daughter of a Church of
Scotland minister, I benefited in
childhood from a more enlightening
message. Summoned to my father’s
study—along with my brother and
sister—we were presented with a
silver sixpence each (pre-decimal
currency and a fabulous amount to
a small child.) It being neither
Christmas, nor a birthday, we were
puzzled. Dad explained that it was
“pure grace,” not the least depen-
dent on good behavior; a theological
lesson I’ve retained to this day.

An oft-heard secular hom-
ily—“It’s the thought that

counts”—is put more lyrically by the
Chinese—“To walk a thousand li and
present a swan feather; the gift is
light but the friendship is solid.”
The saying stems from a long-ago
story about a man from the prov-
inces who is tasked to deliver two
swans as a precious offering to the
emperor. On the long journey he
tends to the birds with care. Near-
ing the capital, however, he sets
them into a lake to wash their plum-
age and they fly off, leaving only
feathers. Undeterred, he wraps a
single feather in a cloth inscribed
with a poem featuring the line, “Gift
is light, but the respect is genuine.”
Far from being offended, the em-
peror rewards him for dedication to
fulfilling his mission.

This happy ending leads to a log-
ical coda: the art of receiving. In
this age of cyber “thank you” cards
(okay, I admit it, I’ve done it too), a
gracious handwritten letter is so
rare that it is in itself something to
be cherished.

At the White House, quite apart
from any expression of gratitude,
democracy demands that the “cir-
cumstances justifying acceptance”
are also noted. In the instances
given earlier, the reason logged in
each case was, “Non-acceptance
would cause embarrassment to do-
nor and U.S. Government.”

Meanwhile, for all of us, the In-
ternet facilitates the ultimate no-no:
calculating the cost of a gift. This
Christmas, should your true love
send you a partridge in a pear tree
and all the other items in the medi-
eval carol, then a glance at the
Christmas Price Index kept by the
PNC Financial Services Group of
Pennsylvania will reveal the cost of
all goods and services, including
maids a-milking, pipers piping and
drummers drumming.

No doubt Sigmund Freud, author
of “The Psychopathology of Every-
day Life,” would be able to explain
our impulse to know.

Collection Villeret
( réf. 6639-3431-55B)

www.blancpain.com
BlanCpain Boutiques aBu DHaBi · BeiJinG · Cannes · DuBai · eKateRinBuRG · GeneVa · HonG KonG

MaCau · MaDRiD · ManaMa · MosCoW · MuMBai · MuniCH · neW YoRK · paRis
sHanGHai · sinGapoRe · taipei · toKYo · ZuRiCH
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‘Dog’s Heart’ reveals human heart
Soviet-era novella turned opera shows humanity’s complexity in an absurd and eccentric production

I n 1926, Soviet authorities banned
“A Dog’s Heart,” a novella that
satirized the communist regime’s

attempt to create a new kind of
world populated by new Soviet citi-
zens. In the book, an upper-crust pro-
fessor adopts a stray dog and decides
to experiment on him: he takes the
testicles and pituitary gland of a
dead, drunken Bolshevik and im-
plants them into the dog, transform-
ing it into a crude human being with
horrible manners and an immediate
affinity for the Soviet system.

The man-dog, Sharikov, soon be-
gins terrorizing the professor. He
floods his luxurious flat, pontifi-
cates about Friedrich Engels and
aligns himself with the communist
functionaries trying to annex part of
the professor’s flat. Eventually,
Sharikov denounces the professor to
the authorities as a counter-revolu-
tionary. Fed up, the professor re-
moves Sharikov’s human body parts
and turns him back into a dog.

The book’s thinly veiled criticism
of the new Soviet system helped ruin
the career of author Mikhail Bulga-
kov, whose work thereafter was
largely suppressed. Not until 1987
was “A Dog’s Heart” finally published
in the Soviet Union. Now, Russian
composer Alexander Raskatov and
British director Simon McBurney
have turned Bulgakov’s story into an
opera that is running for a limited
time at the English National Opera.

The opera is Mr. Raskatov’s brain-
child—it was he who chose “A Dog’s
Heart” as the storyline—but it is Mr.
McBurney’s vivid staging that makes
the production worth seeing. The
dramatic, shifting geometry of the
set, the film clips and Soviet graph-
ics projected onto the stage, and the
intensely physical performances are
what linger after the final curtain

drops. Unusually for an opera, it is
the plot and the drama that domi-
nate rather than the music.

This is a first foray into opera
for Mr. McBurney, who is best
known as the founder of the experi-
mental theater company Complicite.
“Very few operas I find dramatically
successful,” he says, adding that the
“brutal production restrictions,” in-
cluding short rehearsal periods, also
made the genre unattractive to him.
But Mr. McBurney says he agreed to
work on “A Dog’s Heart” after devel-
oping a rapport with Mr. Raskatov,
and out of fondness for Bulgakov,
whose story he found “brilliantly
dramatic, and very, very funny.”

Mr. Raskatov is new to opera,
too. Born in Moscow in 1953, he left
Russia during the tumult of the
post-Soviet collapse, finally settling

in Paris. He’s best known for com-
pleting, in 2007, the unfinished
Ninth Symphony of the late Russian
composer Alfred Schnittke.

His avant-garde score for “A
Dog’s Heart” is laced with Russian
folk music and militaristic, revolu-
tionary notes. This is contemporary
music, and there are few soaring
arias or lyrical passages. In the open-
ing scene, a singer giving voice to
the dog snarls and barks through a
megaphone. “This is an absurd and
very eccentric production—I really
wanted it to be this way,” Mr. Raska-
tov says. “I wanted to find this en-
ergy, this fearsome energy that ex-
isted in the Soviet Union of the ’20s
and ’30s.” Set in 1925, the opera
opens with an emaciated dog (a skel-
etal puppet operated by several pup-
peteers) struggling through the

snowy streets of Moscow. When the
professor finds the dog, he takes him
home and nicknames him Sharik, the
Russian equivalent of Spot or Rover.

Played by Steven Page, the pro-
fessor is a famous surgeon who lives
in a grand flat with servants and
caviar. Nancy Allen Lundy plays his
maid with great comic effect,
springing to his aid with exagger-
ated leaps and bounds. Soon, a band
of proletarians from the local hous-
ing committee barges in to demand
that the professor give up one of his
seven rooms so that someone else
might live in it (a common occur-
rence in the early Soviet years,
when the flats of the upper classes
were seized and converted into
communal apartments). The profes-
sor dismisses their request, and
asks them to take their muddy ga-

loshes off of his expensive carpet.
His disdain for the unwashed
masses shows the complexity of Bul-
gakov’s story: no one is black and
white. The professor, while defend-
ing himself against the lunacy of the
new communists, is also privileged
and snobbish, and, like the commu-
nists, convinced of his authority to
create a new life.

The scene where the professor
turns Sharik into a man is full of
comic blood spurts and flying testi-
cles. The humanized dog gives him-
self the last name Sharikov and gets
a job as a cat catcher, “to bring hy-
giene to the streets of Moscow.” He
continues to sleep in his dog basket,
but dons a grubby suit, finds a girl-
friend and pals around with the pro-
fessor’s enemies—the Soviet hous-
ing committee. Peter Hoare is
wonderful as Sharikov, playing the
role with such grotesque physicality
that we feel his animal core. He
jumps on the table, strums a bala-
laika and gets a roomful of re-
spected physicians to sing a dirty
limerick with him, horrifying the
professor. After attempting to rape
the maid, he chases a cat around the
apartment and demands drink: “I
want more f---ing vodka! Give me
more f---ing vodka!” he growls.

In one of the most dramatic
scenes, the professor seizes his cre-
ation and drags him back to the op-
erating table. The floor of the stage
tilts up to create a kind of ramp that
is quickly covered by a white tarp.
When the doctor and his assistants
cut Sharikov open, a stream of
blood runs down the stage. Later,
when the police arrive to investigate
reports of Sharikov’s murder, they
find Sharik the dog walking on all
fours. “Talking is not proof of being
human,” the professor tells the in-
vestigators. “The animal is now
turning into an animal again.”

Top, Steven Page as Professor Filipp Filippovich, Peter Hoare as Sharikov; above, puppeteers maneuver a skeletal Sharik.
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