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New Broadcast TV Series: The Good, the Almost Good, and Too Bad 
By Steve Sternberg 

 

While not having the same impact as last year, the pandemic still caused some production delays 

among new series, so several of the pilots were not available for screening before the season began 

– and there are actually more new shows slated for mid-season than are premiering this fall.  Nearly 

half of the new scripted fall TV shows are either reboots and re-imaginings of past series, or are 

extensions of current successful franchises. 

 

The broadcast networks have had mixed results over the years when they tried to revive successful 

TV shows from the past.  Some of the problems with rebooting a show are obvious.  If you’re trying 

to reach fans of the original, re-imagining the show with a different cast often does not live up to 

expectations (notable failures include, Bionic Woman, Kojak, Ironside, Melrose Place, and Charlie’s 

Angels).  If you’re rebooting the show with the original cast, the chemistry has often faded and the 

show can seem awkward and dated (see Murphy Brown).  If you’re trying to reach a young viewers, 

they might not have even heard of the show, or they might think of it as something their parents used 

to watch.  Recent successful reboots include, NBC’s Will & Grace, CBS’s Hawaii Five-0, MacGyver, 
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and Magnum P.I., ABC’s Roseanne/The Conners, and the CW’s Dynasty, Charmed, Walker, and 

Kung Fu. 

 

Spin-offs of hit franchises allow the networks to add new programming with built-in viewer bases 

that do not cost nearly as much to promote as an entirely new series.  It is also perhaps the only way 

to keep viewers tuned to one network for an entire night.  NBC’s Chicago franchise, CBS’s NCIS and 

FBI shows, and Fox’s 911 series, while not winning any awards, are among the highest rated 

programming on television.  NBC’s Law & Orders are also still going strong, with a new one joining 

the network’s lineup last season (NBC just ordered new episodes of the original series, which ran for 

20 years before being canceled in 2010).   

 

While there have been occasional missteps (CSI: Cyber, Criminal Minds: Suspect Behavior and 

Beyond Borders, Law & Order: L.A. and Trial by Jury), franchise extensions have been largely 

successful in recent years.  NCIS spun off from JAG, and then spawned NCIS: Los Angeles and 

NCIS: New Orleans (and the new NCIS: Hawaii).  CSI led to CSI: Miami and CSI: NY (a sequel to the 

original will air this season). The original Law & Order gave us Law & Order: SVU, Law & Order: 

Criminal Intent, and Law & Order: Organized Crime.  911: Lonestar spun off from 911.  FBI led to FBI: 

Most Wanted and the new FBI: International.  Grey’s Anatomy had two successful spin-offs, Private 

Practice and Station 19.  And Chicago Fire led to Chicago P.D. and Chicago Med.  

 

Here’s a look at the new fall broadcast series, broken out into three categories – The Good, The 

Almost Good and The Too Bad.  Fair warning, there are some spoilers ahead: 
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The Good – These shows are not necessarily the ones I think will be the most successful 

(although most will be), but rather the series I think are actually the best of the bunch. 

 

The Wonder Years (ABC, Wednesday 8:30-9pm): The original 

1988-93 Baby Boomer hit series looked at a white middle-class 

suburban California family in the turbulent late 1960s/early 1970s 

through the eyes of 12-year-old Kevin Arnold (Fred Savage).  The 

coming-of-age comedy-drama was narrated by his adult self (voiced by Daniel Stern), reminiscing 

about the past, his friends and family, and the events that shaped hm.   

 

Re-imagining the series with a middle-class African-American family and setting it in Montgomery, 

Alabama is a risk that paid off.   

 

It seems strange to call a show that takes place in 1968 timely, but it’s one of the things that 

make this show so good (and relevant).  Elisha “EJ” Williams plays 12-year-old Dean Williams, and 

Don Cheadle is the adult voice that narrates the story.  When a national tragedy unfolds during the 

premiere, how he, his family, his entire neighborhood, and even his white friends and acquaintances 

react, highlights the different perspective this series provides compared to the original.   

 

The attention to detail many viewers probably won’t notice gives the show an even more authentic 

feeling.  In the premiere episode, for example, a girl Dean likes returns a comic book he had leant 

her, Avengers #52.  That issue came out in March 1968 (I collect comic books and actually have that 

issue).  This episode takes place in April 1968, so the timing fits.  And the Black Panther, the first 

Black superhero in American mainstream comics, is on the cover, so it makes sense that 12-year-old 

Black kids would be drawn to it.  Not a big thing, and a very quick scene, but it adds something.  
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Perfectly placed on the schedule between The Goldbergs and The Conners, the show has potential 

written all over it.  Fred Savage, who played the original 12-year-old protagonist, is an executive 

producer and directed the first episode.  The cast is top-notch, particularly Dule Hill and Saycon 

Sengbloh as Dean’s father and mother, Milan Ray as the girl of his dreams, and Julian Lerner as one 

of his best friends. 

 

4400 (CW, Monday 9-10pm): Re-imagining of the 2004-07 USA 

Network sci-fi series about 4400 ordinary people who vanished without 

a trace over the last century (in the wake of a mysterious green light).  

When they all suddenly reappear on the same night in 2021, they 

haven’t aged a single day, they have no memory of what happened to them, and many slowly discover 

they have enhanced abilities and powers.  The U.S. government quickly rounds them up and locks 

them in a hotel as they try to figure out who they are, determine if they pose a threat, and hide it from 

the public (that never goes well in these types of shows).   

 

This series is different from the original in a number of ways, primarily in that most of the returnees 

are marginalized people (largely African-American) from different eras, which makes their reactions 

to the modern times and to one-another more interesting and significant.  They’re original time periods 

range from the early 1900s to just 16 years ago.  Telling this story from a Black, and often female, 

perspective gives a powerful look at how some aspects of racism and sexism have changed over 

the years while others have not advanced as much as many people think.    

 

It gets you from the get-go and doesn’t let go.  Its ultimate success will depend on how the show is 

executed going forward, but it’s off to a good start.  The CW is known for giving shows it believes in 

more time to find an audience than the other broadcast networks (and can survive with lower ratings).  

4400 debuts on October 25th.  The cast, which includes, Autumn Best, Khailah Johnson, Derrick A. 
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King, Ireon Roach, Joseph David-Jones, Amarr M. Wooten, T L Thompson, Cory Jeacoma, Brittany 

Adebumola, and Jaye Ladymore, make all of this seem believable. 

 

The Big Leap (Fox, Monday 9-10pm): A diverse group of amateur 

and wannabe dancers audition for a Fox reality show, in which they 

rehearse to perform a modernized version of Swan Lake – as the 

cameras film them on stage and at home in Detroit, and the producers 

try to highlight and manipulate drama and conflict.  Most of the contenders have been through hard 

times, and see this as a second chance to either fulfill their dreams or rebuild their lives.   

 

What sounds cheesy and cringeworthy, is surprisingly endearing and entertaining.  I expected 

not to like it, but my wife and I were quickly drawn in.  The diverse ensemble cast, which includes 

Scott Foley, Simone Recasner, Raymond Cham Jr., Ser’Darius Blain, Teri Polo, Jon Runitsky, Piper 

Perabo, Anna Grace Barlow, and Adam Kaplan, is excellent. 

 

The Almost Good – These shows have interesting concepts and could have been real good, 

but they just miss the mark.  They do have a chance to move into the “Good” category (if they last 

long enough). 

 

Ordinary Joe (NBC, Monday 10-11pm):  What if Joe (James Wolk) 

took one of three different possible paths when he graduated college?  

One decision can change everything.  As the show opens, he’s late for 

his graduation ceremony, and meets a woman (Natalie Martinez) who is 

arriving at the same time.  They discuss his passion for music and his ambition to be the next Billy 

Joel, and her desire to change the world.  After the ceremony, he has to decide where to go after of 

his graduation, and three different roads literally appear in front of him.   
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His best friend with benefits (Elizabeth Lall) wants him to go to the beach with her because she needs 

to talk to him about something (she’s pregnant with his child).  But he also wants to ask out the woman 

he just met at the graduation ceremony.  At the same time, his uncle (David Warshofsky), who thinks 

he should follow in his hero cop father’s footsteps (he died on 9/11), wants to take him out to dinner. 

 

The series then jumps to 10 years later, as we see what his life would be like if he had taken each 

path – following in his dad’s footsteps and becoming a cop, or marrying his college best friend, having 

a son, and becoming a nurse, or asking out the new woman, following his passion for music, and 

becoming a rock star.  Parallels abound, as the three versions of Joe have overlapping interests, 

friends, and love lives, which shift based on each situation and the choices he made years ago (and 

today).  Charlie Barnett plays his good friend Eric, who is also quite different depending on which 

reality he’s in and which version of Joe he’s friends with.   

 

The series is trying too hard to be another This is Us.  It jumps around to alternate timelines so 

quickly you don’t have much of a chance to care about any of the characters.  But the concept is 

interesting enough that I’ll give it a few more episodes to see if it gets better. 

 

La Brea (NBC, Tuesday 9-10pm): The series begins with a massive 

sinkhole opening in the middle of Los Angeles, sucking in dozens of 

people and cars.  A mysterious green light hovers overhead (4400 also 

used a mysterious green light to whisk people away).  They somehow 

survive the fall, and find themselves awakening in a strange primeval land containing dangerous 

predators.  Are they in another dimension, another time, or another world?  How did they survive 

when most of the vehicles that fell into the sinkhole were crushed?  This large group of very different 

strangers must band together to survive and try to figure out where they are how to get home.   
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Included in this group are a mother (Natalie Zea) and her teenage son (Jack Martin) – the daughter 

(Zyra Gorecki) managed to escape the sinkhole and remains above, along with the father (Eoin 

Macken), who has had a troubled past and supposed hallucinations.  But when his wife and son start 

appearing in his “visions,” he starts to realize that maybe they are not hallucinations at all, and might 

be the key to finding and rescuing his family – if he can get the homeland security officials who have 

taken over the investigation (and know more than they are letting on) to believe him. 

 

If all this seems vaguely familiar, there’s good reason – one of the survivors even comments while 

surveying his surroundings, “It’s like we’re in an episode of Lost.”  But while Lost was restricted to 

only the perspective of the victims, and mysteries that seemed unsolvable, La Brea also focuses on 

the efforts of those above the surface to find answers to what’s happening.  Just as the people above 

ground are starting to realize the scope of the disaster, giant, long-extinct, vulture-type birds fly out of 

the sinkhole making loud screeching noises.  This adds either a frightening or humorous element to 

the series (depending on your point of view).   

 

I’m a bit torn because there is enough here to make me want to see where the show is heading, 

but I can’t help but think this may just turn out to be another compelling NBC sci-fi series that ends 

without resolving its core mystery (a la Manifest and Debris).  It debuted to good ratings, but so did 

Manifest (which Netflix picked up for another season after NBC canceled it).  I think I’ll DVR the 

remaining episodes (yes, many people still do that).  If NBC eventually gives the series a full-season 

order, I’ll binge them. 

 

The cast includes, Jon Seda, Nicholas Gonzalez, Chloe De Los Sants, Ruhan Mirchandaney, Ione 

Skye, Karina Logue, Josh McKenzie, and Chike Okonkwo. 

 

 



 
__________________________________________________________________________________________
_____ 

__________________________________________________________________________________________
The Sternberg Report ©2021 

 

 

8 

Ghosts (CBS, Thursday 9-9:30pm): Samantha (Rose McIver), a 

cheerful freelance journalist and Jay (Utkarsh Ambudkar), a more 

practical up-and-coming chef from the city, inherit a huge run-down 

country estate and decide to convert it into a bed and breakfast.  After 

she has a near-death experience, she starts seeing dead people – spirits of deceased residents.   

 

The close-knit group of ghosts includes a Prohibition-era lounge singer and bootlegger (Danielle 

Pinnock), a Native American from the 1500s (Roman Zaragoza), a pompous 1700s Militiaman 

(Brandon Scott Jones), a fastidious Viking (Devan Chandler Long), the conservative wife of an 1800s 

robber baron (Rebecca Wisocky), a 1960s hippie (Sheila Carrasco), an upbeat 1980s scout troop 

leader (Richie Moriarity), and a 1990s financier and party boy (Asher Grodman).  This new intrusion 

into their space is all the more unsettling when they realize Samantha is the first living person who 

can see and hear them. 

 

The show seems pleasant enough, as do most CBS Monday and Thursday sitcoms.  Except for 

comedies with the Sheldon Cooper character attached, it seems interchangeable with every other 

CBS comedy.  I have no idea if it will do well with the typical CBS comedy audience.  Ghosts is 

adapted from the popular BBC One series of the same name, which is currently in its third season.  It 

premieres on October 7th with two back-to-back episodes.  
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The Too Bad – These shows could have, maybe even should have worked, but come up short 

for a variety of reasons ranging from weak scripts, to bad pacing, to lack of cast chemistry.  

 

Our Kind of People (Fox, Tuesday 9-10pm): Based on Lawrence 

Otis Graham’s critically acclaimed 1999 book of the same name, this 

primetime soap opera takes place at Oak Bluffs on Martha’s Vineyard, 

where the rich and powerful Black elite have come to meet for more 

than 50 years.  Into this world comes single mom, Angela Vaughn (Yaya DaCosta), set on reclaiming 

her family name as she tries to make her own legacy with her natural hair-care line.  Obstacle abound 

as she clashes with the snobby social set.  She discovers a secret about her recently deceased 

mother’s past that turns her world upside down. 

 

The melodrama is high and through the first couple of episodes the execution (dialogue, pacing) does 

not live up to the promise of the concept.  It may gain its footing as the season progresses, but I 

was not impressed by the first two episodes.  The cast includes, Nadine Ellis, Lance Gross, Rhyon 

Nicole Brown, Alana Key Bright, Kyle Bary, Joe Morton, and Morris Chestnut. 

 

NCIS: Hawaii (CBS, Monday 10-11pm): Vanessa Lachey plays 

Jane Tennant, the first female to head up the Pearl Harbor office of 

NCIS.  Some things that have made other entries in the NCIS 

franchise so popular have been the chemistry of the casts and the 

injection of humor into the proceedings.  Both have been lacking so far in the newest installment.  I 

found the first two episodes boring and the characters not at all interesting.  But to be fair, it 

often takes time for a new cast to gel.  Following the original NCIS (which is still quite popular) on 

Monday night gives it a decent chance to succeed despite its shortcomings. 
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FBI International (CBS, Tuesday 9-10pm):  This international unit 

focuses on the mobile Fly Team, whose agents are “ready to get in 

the air wherever and whenever American citizens are threatened” 

(which apparently will be at least once a week).  FBI: International 

debuted as the last segment of a three-episode cross-over event that included FBI and FBI: Most 

Wanted, which virtually guaranteed strong viewer sampling for its debut.  Its regular time slot is 9pm, 

sandwiched between the other two hit FBI shows, which virtually guarantees success.  So far, neither 

the cast nor the writing has been up to the level of its predecessors, but again, it will take some 

time to see if the new cast develops the chemistry needed to sustain the series.   

 

The Unknowns – Haven’t premiered yet, and the pilots were unavailable for screening. 

 

CSI: Vegas (CBS, Wednesday 10-11pm): The original CSI (2000-

15) was instrumental in turning around CBS’s fortunes when it 

became a surprise hit, and spawned two successful spin-offs, CSI: 

Miami (2002-12) and CSI: NY (2004-13), as well as one short-lived 

series, CSI: Cyber (2015-16).  Now, two of its original cast members, William Peterson and Jorja Fox, 

reprise their roles as husband and wife forensic experts, Gil Grissom and Sara Sidle.  They return to 

their old haunt in Las Vegas, where they help a new team of CSIs thwart a conspiracy targeting their 

former lab. 

 

The series premieres on October 8th, and it seems like a no-brainer – although it will be up against 

NBC’s Chicago, P.D. and ABC’s A Million Little Things, each of which could appeal to different 

portions of its audience.  Having two incompatible reality shows as lead-ins probably won’t help.  But 

the popularity of the original should result in decent viewer sampling.  CBS viewers seem to have an 
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unlimited appetite for procedural dramas and tend to check out anything CBS puts on.  If CSI: Vegas 

becomes a hit, can more CSIs be far behind? 

 

Queens (ABC, Tuesday 10-11pm): Brianna, Jill, Valeria, and Naomi were 

hip-hop legends in the 1990s as members of the “Nasty Bitches.”  Now in 

their 40s, they are out-of-touch and largely estranged from one another. 

They have a chance to reunite and perform at the BET Awards after a hot 

young artist (Pepi Sanuga) samples their signature track.  Can they 

overcome their past grievances and struggles to recapture their fame and former swagger?   

 

Brandy, Naturi Naughton, Eve, and Nadine Velazquez play the four former hip-hop stars.  Taylor Sele 

plays their former manager, who was partly responsible for their breakup. 

 

If any of this sounds exactly like the plot of Peacock’s wonderful comedy, Girls5eva, that’s 

because almost everything about it seems exactly the same.  It premieres on October 19th.   

 

 

 

 


