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Welcome to the celebration! This evening is a response to the gratefulness we as the community 
of St. Andrew feel in regards to all of those who have helped this project along the way. In fact, we 
have been so excited to share this instrument with everyone that we couldn’t wait until it was 
completely finished. Tonight signifies a huge milestone in what can only really be described as an 
adventure. As with all adventures, it has been filled with the unexpected. Beginning with a boy 
born in Germany during frightening times to a devastating flood in 2008 that set into action the 
twists and turns that has brought us here tonight, this is a story that continues to be revealed. 

I invite you to do three things tonight. First, read through the short story of the organ on pages 
8-11, taking in the pictures of the faces behind the narrative. Second, listen to the pieces carefully 
selected and played by Shelly Moorman-Stahlman, former St. Andrew music director and 
University of Iowa graduate. Envision all the people responsible for bringing this instrument and 
the music it creates to this place - composers, teachers, organ builders, volunteers. Third, 
imagining the limitless possibilities the organ has once the project is completed, ask yourself how 
you can be a part of the continuing journey. There is more work to do - enhancing the present 
acoustical environment, revoicing the pipes to best reach their full potential in this new space, and 
re-installing the lowest pedal sounds (32’ electronic stops).  

How do you see yourself taking part? As an enthusiastic concert-goer? A willing participant in 
outreach events? Would you consider adding your name to list of financial donors on pages 
12-13 and supporting us financially, whether through a donation tonight, or a long-term pledge to 
the Join the Ranks! project? Please let us know by filling out the enclosed envelope and/or a 
pledge card found in the racks in front of you. We are also grateful for your presence tonight. It 
means a lot to us and the hundreds of people who have helped with the project so far. Thank you! 

Soli Deo Gloria! Glory to God Alone! 

The St. Andrew Organ Team, past and present 
Jack Prall, chair 
Patti Benson 
Jeff Charis-Carlson 
Gene Dierking 
Madgetta Dungy 
Deb Fick 
Matthew Penning 
Aaron Shileny 
Joseph Whitney 

	welcome

Original rendering of Opus 3105 by Casavant Frères
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Dr. Shelly Moorman-Stahlman, former Director of 
Music at St. Andrew, is currently a Professor of Music 
at Lebanon Valley College in Annville, Pennsylvania, 
where she teaches organ, piano, class piano, and 
church music courses. Her students have received 
top honors in numerous competitions.  

Dr. Moorman-Stahlman is a frequent recitalist as both 
an organist and pianist. She has been featured in 
American Guild of Organists Regional Conventions 
and performed in numerous churches and colleges 

across the country. Recent organ recitals include organ recitals at United Methodist Church in 
Columbia, Missouri, California Lutheran University, Central Synagogue International Series in 
New York City, Kimmel Center in Philadelphia, University of Arizona in Tucson, RLDS Temple in 
Kansas City, Christ the King Cathedral in Atlanta, and for the Region III and VI AGO Convention. 
She has also been a featured artist at major venues in Washington D.C., New York City, and 
Philadelphia receiving outstanding reviews such as “knock-out performance" (Philadelphia 
Inquirer), "player of technical command" (Kansas City Star), and "transcendent musical 
experience" (pip-org-I). This summer, she spent six weeks performing solo piano and organ 
recitals throughout Brazil and performed Rachmaninoff’s Piano Concerto no. 3 and Beethoven’s 
Piano Concerto No. 3 with orchestras in Mogi das Cruzes, Rio de Janeiro and Porto Velho. She 
has also performed Beethoven’s Piano Concerto No. 3 and Rachmaninoff’s Piano Concerto No. 
2 with the Maine Pro Musical Orchestra in Rockport, Maine, Mozart’s D Minor Piano Concerto 
with the National Symphonic Orchestra in Paraguay, Rachmaninov’s Rhapsody on a Theme of 
Paganini with the Hershey Orchestra, Rachmaninov’s Piano Concerto No. 2 with the Central 
Pennsylvania Orchestra, Beethoven’s Concerto No.1 with the Pine Street Chamber Orchestra in 
Harrisburg, and numerous solo piano recitals in both United States and in Brazil. She has also 
given many workshops and masterclasses for conventions, colleges, and churches. 

Dr. Moorman-Stahlman, the creator and director of Lebanon Valley College’s recent cultural 
exchange program with Brazil, has hosted three cultural exchange programs for Brazilian 
students at LVC and led three LVC student trips to Brazil.     

Dr. Moorman-Stahlman holds degrees of Bachelor of Music and Master of Music from the 
University of Missouri-Kansas City Conservatory of Music, and the Doctor of Musical Arts Degree 
from the University of Iowa. She has studied organ with Delbert Disselhorst, Delores Bruch, John 
Ditto, and Harald Vogel and piano with Ruth Slenczynska (the last living pupil of Rachmaninoff), 
Santiago Rodriquez, and John Mclntyre. 
  
Shelly is represented by Concert Artist Cooperative.

	the performer
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	the organ

3 manuals + pedals | 55 stops, 74 ranks 
attached drawknob keydesk | compass 56/32 

mechanical key action | electric stop action 
completed 1971 | modifications 1999 | relocated 2013-2018 

original cost: $125,000  |  replacement cost: $1.85 million

Casavant Frères Opus 3105 

HAUPTWERK         
	 16'	 Bordoun	 56 
	 8'	 Prinzipal	 56 
	 8'	 Rohrflöte	 56 
	 4'	 Oktav	 56 
	 4'	 Spitzflöte	 56 
	 2 2/3'	 Nasat	 56 
	 2'	 Blockflöte	 56 
	 1 3/5'	 Terz	 56 
	     V	 Kornett	 220 tc 
	 IV	 Mixtur	 224 
	 III	 Scharf	 168 
	 16'	 Fagott	 56 
	 8'	 Trompete	 56 
	 4'	 Klarine	 56 

SCHWELLWERK 
	 8'	 Gedackt	 56 
	 8'	 Salizional	 56 
	 8'	 Vox coelestis	 44 tc 
	 4'	 Gemshorn	 56 
	 4'	 Nachthorn	 56 
	 2'	 Principal	 56 
	 2'	 Hohlflöte	 56 
	 II	 Sesquialtera	 112 
	 III	 Kleinmixtur	 168 
	 III	 Zimbel	 168 
	 16'	 Dulzian	 56 
	 8'	 Oboe	 56 
	 4'	 Klarine	 56 
	 	 Tremulant 
	 	 Zimbelstern 

POSITIV 
	 8'	 Gedackt	 56 
	 8'	 Quintadena	 56 
	 4'	 Prinzipal	 56 
	 4'	 Koppelflöte	 56 
	 2 2/3'	 Nasat	 56 
	 2'	 Oktav	 56 
	 2'	 Waldflöte	 56 
	 1 3/5'	 Terz	 56 
	 1 1/3'	 Quintflöte	 56 
	 1'	 Sifflöte	 56 
	 IV	 Scharf	 224 
	 16'	 Rankett	 56 
	 8'	 Krummhorn	 56 
	 	 Tremulant               

PEDAL 
	 32’	 Untersatz	 elec. 
	 16'	 Prinzipal	 32 
	 16'	 Subbass	 32 
	 8'	 Oktav	 32 
	 8'	 Rohrpommer	 32 
	 4'	 Choralbass	 32 
	 4'	 Rohrpfeife	 32 
	 2'	 Nachthorn	 32 
	 V	 Mixtur 	 160 
	 32’	 Contraposaune	elec. 
	 16'	 Posaune	 32 
	 16'	 Fagott	 32 
	 8'	 Trompete	 32 
	 4'	 Schalmei	 32

COUPLERS 
	 Hauptwerk to Pedal 
	 Positiv to Pedal 
	 Schwellwerk to Pedal 
	 Positiv to Hauptwerk 
	 Schwellwerk to Hauptwerk 
	 Schwellwerk to Positiv
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❧ tonight’s concert is being recorded; please silence all electronic devices. 

Comes Autumn Time	 Leo Sowerby 
	 (1895-1968) 

My Lord, What a Morning	 Robert Lau 
	 (b. 1943) 

Variations on ENGELBERG 	 Kyle Johnson 
	 Prelude Dance	 (b. 1971) 
	 Improvisation 
	 Swing That Postlude 

Jerusalem (And Did Those Feet in Ancient Time)	 Hubert H. Parry (1848-1918) 
	 with David Meyer, baritone	 	 William Blake (1757-1827) 

Prelude and Fugue in E Minor, BWV 548 (Wedge)	 J. S. Bach 
	 (1685-1750) 

15-minute Intermission 

Animal Parade	 Iain Farrington 
	 Barrel Organ Monkey	 (b. 1977) 
	 Sparrows 
	 Alley Cat   
	 Penguins 
	 Cheetah 

Andante Sostenuto from Symphonie Gothique	 Charles-Marie Widor 
	 (1844-1937) 

Prelude and Fugue on the Name of “Alain”, Opus 7	 Maurice Duruflé 
	 (1902-1986) 

❧ all are invited to a reception in the Atrium following tonight’s concert to greet Shelly and share stories of 
the Krapf Organ. 

❧ tonight’s concert is being recorded by Peter Nothnagle; orders will be taken in the Atrium at intermission 
and following the concert. 

	the program
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As a former student at University of Iowa and as a former Director of Music at St. Andrew, I am thrilled 
to be a part of this special celebration to dedicate this organ in its new home. I, like so many other alumni 
of University of Iowa, was devastated to learn of the flood at the University of Iowa and the potential loss 
of this excellent instrument which was such an important part of my educational experience. It truly was a 
prayer answered to hear that St. Andrew had been given this instrument and would be utilizing the organ 
in their future new building. There is a saying “it takes a village to raise a child” which fittingly could be 
rephrased in this situation to “it takes a village to save an organ.” Although I have not been actively 
involved in the project, I have eagerly followed the updates as it has come back to life under the 
painstaking leadership of Matthew Penning, Director of Music, the Dobson Organ Company, Carroll 
Hanson, and Patrick Budelier. Tonight, we celebrate the progress that has been completed thus far as 
well as to look forward to upcoming further refinements to both the instrument and the room.


Our program begins with Comes Autumn Time, a concert overture, originally composed for organ in 
October 1916. The premiere was so well received that the organist, DeLamarter, asked the composer for 
an orchestral version, which he led in an all-Sowerby concert in Chicago in January 1917. The work 
shows off the many solo possibilities of our organ.  


The next three works celebrate the future that this organ will have as the leader of congregational singing 
and worship at St. Andrew.  “My Lord What a Morning” is a moving setting by Robert Lau of the African 
American spiritual. Robert Lau, former chair of the music department at Lebanon Valley College where I 
teach, is a prolific composer with more than 200 choral and keyboard works published. This work, which 
begins with a whisper and builds to a dramatic moment, demonstrates the wide dynamic range that is 
available on this organ. 

Composer Kyle Johnson is a music educator, published composer, concert organist, church musician, 
and choral conductor. He most recently served as Coordinator of Chapel Music, University Organist, and 
Lecturer of Music at California Lutheran University in Thousand Oaks. Johnson holds the Doctor of 
Musical Arts degree in organ performance from the University of Missouri-Kansas City Conservatory of 
Music and Dance, where he studied with John Ditto. The tune ENGELBERG, written by Charles V. Stanford 
in 1904, is perhaps best known for its use with the text “When in Our Music God is Glorified.” Since this 
tune will be sung as a hymn for the worship service tomorrow, we will instead follow this variation setting 
of ENGELBERG with a musical setting of William Blake’s text by contemporary English composer, Hubert H. 
Parry in 1910. 

One of the joys in working in church music is having the opportunity to mentor the youth in the church in 
their musical endeavors and to follow their illustrious careers in their adulthood. David Meyer, currently 
the Associate Professor of Music at Shenandoah University, was one of the regular soloists during the 
time I served at St. Andrew. It is a great joy to collaborate with him tonight in this rousing setting of “And 
Did Those Feet in Ancient Time.” 

	program notes

And did those feet in ancient time 
Walk upon England’s mountains green: 
And was the holy Lamb of God, 
On England’s pleasant pastures seen! 
  

And did the Countenance Divine, 
Shine forth upon our clouded hills? 
And was Jerusalem builded here, 
Among these dark Satanic Mills? 

Bring me my Bow of burning gold: 
Bring me my Arrows of desire: 
Bring me my Spear: O clouds unfold! 
Bring me my Chariot of fire! 
  

I will not cease from Mental Fight, 
Nor shall my sword sleep in my hand: 
Till we have built Jerusalem, 
In England’s green & pleasant Land.

Preface to Milton, a Poem (1810) 
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Tonight, we also celebrate the history of our organ in its role as a concert instrument in the University of 
Iowa. This instrument, designed by Gerhard Krapf and maintained by Carroll Hanson, was used to train 
some of the leading church musicians and teachers working in the field today. When considering this 
connection and the illustrious professors of the organ who were involved with this instrument: Gerhard 
Krapf, Delbert Disselhorst, and Delores Bruch, I can think of no better piece to represent this connection 
than Bach’s Prelude and Fugue in E Minor. This monumental mature work demands much from the 
performer and the organ. The dramatic and virtuosic fugue is much like a concerto for the organ. The 
work received its nickname “wedge” based on the wedge like shape of the fugue subject.   


Our second half begins with a clever new work written by English composer, Iain Farrington. As a 
graduate of the Royal Academy of Music, London and at Cambridge University, he has made numerous 
recordings and has broadcast on BBC Television, Classic FM, and BBC Radio 3. Through his multi-
faceted work as a musician, he aims to bring live music to as wide an audience as possible. Mr. 
Farrington writes the following about the work, “Animal Parade is a fun adventure with ten animals, from 
the tallest to the fastest, the biggest to the nastiest. It is an affectionate caricature of wildlife, designed to 
complement Saint-Saëns’ Carnival of the Animals.” The work includes brilliant and witty verses by Esther 
Eidinow for each animal (which will be recited by David Meyer). I will be sharing five of the ten original 
animal movements in this performance. 

Tonight, we not only celebrate the history and future of this organ, but we also celebrate the history of St. 
Andrew and the exciting future of its ministry in this new building. For that reason, I have chosen to 
perform two of the works that I performed at the 50th anniversary celebration of St. Andrew in 2008.       


Widor, active at Saint Sulpice, was a pioneer in the development of the organ symphony which imitated 
the orchestral symphonic works of the day. The Gothic Symphony was inspired by both the Gothic 
architecture of the Church of St. Ouen at Rouen and the organ. The Andante Sostenuto is much like a 
song without words and shows off the flute and string sounds of the organ. 

Duruflé held the position of Titular Organist at St-Etienne-du-Mont and the Professor of Harmony at the 
Paris Conservatory. He is perhaps best known for his large-scale vocal work, Requiem. Duruflé wrote this 
piece in memory of Jehan Alain, his friend and fellow student at the Paris Conservatory. Alain was an 
extremely gifted composer who died prematurely as a result of scrap fire during WWII. Both the prelude 
and fugue incorporate the “Alain” motive, which is derived from his name. Duruflé also utilizes a direct 
quotation from the theme of Alain’s masterpiece “Litanies” at the end of the prelude. 

Praise God in his sanctuary;  
    praise him in his mighty heavens. 
Praise him for his acts of power; 
    praise him for his surpassing greatness.  
Praise him with the sounding of the trumpet,  
    praise him with the harp and lyre,  
praise him with timbrel and dancing, 
    praise him with the strings and pipe,  
praise him with the clash of cymbals, 
    praise him with resounding cymbals. 
Let everything that has breath praise the Lord! 

-Psalm 150 

	program notes, continued
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by Jeff Charis-Carlson


Where should the story of any 
specific pipe organ begin?

• With the first note played on it?

• With the commission for its 

design and construction?

• With the training and experience 

of the craftsmen who built it?

• With the life history of the 

people whose passion and 
persistence made its 
construction possible?


 
And what about the story of an 
organ as structurally complex and 
historically rich as Casavant Frères 
Opus 3105 (1971) — the half-
century-old instrument now housed 
in the sanctuary of St. Andrew 
Presbyterian Church in Iowa City? 

 
Should that story begin where it 
almost ended in 2008 — when a 
flooding Iowa River damaged the 
University of Iowa’s Clapp Recital 
Hall and Voxman Music Building 
beyond repair? 
 
Should it begin with the restoration 
efforts of St. Andrew staff and 
volunteers who — working with the 
Iowa-based Dobson Pipe Organ 
Builders — went into the flood-
damaged hall in 2013 to harvest the 
organ’s three manuals, four 
divisions, 52 stops, 73 ranks, 32 
pedal notes and 3,796 pipes? 
 
Should it start much, much, earlier 

with the lobbying efforts in the 
1960s needed to ensure university 
administrators and state officials 
were on board with spending public 
money for an archaic instrument 
designed and produced by a non-
American company? 
 
Or should it start even further back, 
with the development of an Organ 
Revival and Reform Movement in 
the U.S and Europe — a movement 
in which organ builders and 
aficionados were calling for a return 
to mechanical-action instruments 
rather than ones that used electric 
connections between the keys and 
the stops? 
 
When talking about Casavant 
Frères Opus 3105, all these different 
stories begin to converge in the 
mid-1930s in Offenburg, Germany 
— 4,500 miles away from Iowa City 
and four decades before 
construction began on the doomed 
recital hall and music building along 
the Iowa River. 
 
That’s when a 12-year-old Gerhard 
Krapf — a pastor’s son and future 
St. Andrew elder — made a deal 
with the man he refers to only as 
"Herr Brüstle," the organist of his 
father’s church. The older man 
agreed to provide organ lessons for 
free on condition that the young 
Krapf would serve as a substitute 
organist when needed. 
 
Krapf couldn’t have known then 
how the deal he struck that day 
would spark lifelong fascination 
with organ music. Nor could he 

know how, at age 15, he would 
replace Herr Brüstle full-time after 
the older organist was drafted into 
the German Army. Nor how his love 
of music would help him survive 
World War II. Nor how his organ 
training would enable his eventual 
resettling in North America. 
 
But the motif begun on that day 
eight decades ago continued to 
echo and swell until it led Krapf to 
found two degree programs in 
organ studies: first at the University 
of Iowa in 1961 and then again at 
the University of Alberta in 1977. 
And at both public universities 
Krapf worked with the Canadian 
organ building company Casavant 
Frères to design and install recital-

from the Clapp Organ to the Krapf Organ

Gerhard Krapf shortly after the 
installation of Casavant’s Opus 3105 
(1971) in the University of Iowa's 
Clapp Recital Hall.

The University of Iowa's Clapp Recital 
Hall surrounded by flood waters in 2008.

Original floor plans of Opus 3105
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quality instruments that would 
embody many of the Organ Reform 
and Revival principles.  

 
Those new instruments, however, 
also embodied Krapf’s inspiring 
vision for the power of sacred 
music to change the world 
— especially when the world 
seemed to have gone mad. As 
Krapf grew up in the Germany of 
the 1920s and 1930s, his 
strong musical education proved to 
be the most essential factor of his 
being able to endure as his nation 
fell further under the sway of a 
totalitarian government whose 
violent expansionism and racist 
ideology eventually ignited a 
second world war. 
 
“I felt torn between sweeping 
enthusiasm and nagging doubt, not 
personally — for I was just ‘kid’ — 
but as a member of my family, of 
the circle of people who were 
watching with grave concern the 
[bread and circuses] mentality all 
around us, and I had begun to 
realize that there was a great deal of 
actuality and immediate relevance 
to the seemingly so simple, yet so 

difficult injunction, ‘Render therefore 
to Caesar the things that are 
Caesar’s and to God the things that 

are God’s.’” 
 
In a thousand pages of 
unpublished memoirs 
written for his children in 
the 1980s and 1990s, 
Krapf recounts what it 
was like having his 
otherwise “golden 
childhood” interrupted by 

the knowledge that war 
was coming and that many of his 
friends and neighbors would not 
survive. 
 
“These two years of serving as 
organist were, by far the most 
formative element of my career, and 
I owe Herr Brüstle a 
great debt of gratitude for 
laying the ground work 
and unselfishly promoting 
my progress,” Krapf later 
wrote. “It was then that I 
grew to love the organ 
and its church musical 
function as inseparably 
one. I really never felt 
comfortable with ‘organ 
recitals,’ unless they were 
presented as [sacred 
evening services]. I was 
at home in the service, 
that’s where I improvised 
(never in the context of a 
recital), and I have always done 
best when furthering the role of 
music as, in Luther’s words, 
‘handmaiden of theology.’’’ 
 
Krapf’s musical education provided 
him with the means of surviving his 
experiences as an anti-Nazi, 
reluctant German soldier drafted at 
17 and forced to serve for three 
years on the eastern front until 
captured by the Russians in 1945. 
For the next three years, he was 
held in various work camps in 
Poland, Latvia, the Ukraine and 
Russia before being repatriated. 
 
Whether taking a bullet to the ankle 
in battle as a soldier and or feeling 
his teeth crumble from malnutrition 

as a prisoner of war, Krapf would 
often silence the horror and hunger 
around him by allowing “all sorts of 
musical favorites, chorales, 
poetry, literature and biblical verses, 
(to) pay unbidden visits like good 
old friends.” 
 
After he returned to Germany in 
1948, music continued to offer 
salvation and restoration. Within 
two years, Krapf set sail to America 
with plans to continue studying 
organ in California.  His future wife, 
Trudl, had gone to London to 
continue nursing studies. After 
Krapf's mother sent Trudl's 
address, there bloomed an almost 
two-year correspondence 
between the couple.  Ultimately, 
Krapf's proposal of marriage 

brought Trudl to Mariville, Missouri, 
where Krapf was employed in his 
first teaching position. The two were 
married immediately.


From there Krapf, taught 
in Wyoming and spent summers as 
a choir director in a YMCA camp in 
Wisconsin. Throughout that time he 
was establishing himself as a 
musician, a scholar and an ardent 
advocate for improving the quality 
of organs in the U.S. by reviving 
the construction of mechanical 
action instruments. 
 
“He was totally manic about 
mechanical action,” daughter 
Gerhild Krapf said of her father. “A 
group of students once gave him a 

Gerhard & Gertrud Krapf and children (l-r) Gerburg, 
Gerhild, Rainer, and Uta after arriving in Iowa City.

“Music was, for [Gerhard], a sacred 
vocation—one that he practiced with 
humility and with a deep commitment to 
excellence in service of God—in the 
sense of Bach’s ‘Soli Dei Gloria.’” 


-Gerhild Krapf

Gerhard overseeing the 1972 installation 
in Clapp Hall.  -photo by David Engen
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banner that said, ‘Tracker Backer.’ 
They really had his number.” 
 
In 1961, Krapf was contacted by 
Himie Voxman, chairman of what 
was then the University of Iowa 
Department of Music, for 
an interview, and Krapf basically 
was hired on the spot to start an 
organ department at the university. 
With the next year, the department 
was calling for “an adequate recital 
hall” and a “first-rate organ and 
place to install it” as necessary 
steps to maintaining its national 
ranking and attracting more 
students. 

 
Krapf spent 
the next 
decade 
ensuring that 
the resulting 
organ — 
Casavant 
Frères Opus 
3105 — 
would live up 
to the 
principles of 

design that he 
advocated while still serving the 
educational needs of a public 
university. At the same time, he 
continued to build the program and 
extend the legacy of Herr Brüstle by 
devoting himself to mentoring the 
next generation of organists under 
his care. 
 
Finding a fellow advocate for his 

organ-building ideals in Casavant’s 
tonal director, Lawrence Phelps, 
Krapf managed to persuade then 
Provost Willard "Sandy" Boyd and 
Iowa lawmakers that paying for a 
master organ was essential for 
his program. The instrument also 
would be a key feature of the new 
$4.2 million music building and 
recital hall being proposed as part 
of the university’s new arts complex 
along the Iowa River.  
 
It was Krapf’s dogged persistence 
that ensured the administrators and 
state officials wouldn't renege on 
the promised funds. And the 
resulting organ represented a major 
step in the evolution of what 
Phelps, in a 1970 article, had 
described as “An Organ for Today.”

 
Delays in construction on what was 
later called the Voxman Music 
Building led to the organ being 
completed by Casavant before the 
new recital hall, named after a 
former music department director, 
was ready to receive the instrument. 
By the time the organ was installed 
and dedicated in 1972, Phelps had 
left the Canadian company. He 
returned to Iowa City a few 
years later to design and install an 
organ for First Presbyterian 
Church’s new building on Rochester 
Avenue. 
 
After nearly four decades of use by 
UI students, faculty and guest 
musicians, the Opus 3105 shut 

down temporarily and underwent a 
rebuilding by Casavant in 1999. 
 
“Casavant at one point considered 
that organ to be the most heavily 
used instrument that they’ve ever 
made because it was going about 
120 hours a week,” said Carroll 
Hanson, a former Casavant 
representative who has worked as a 
local technician on the organ 
throughout the decades. “People 
were practicing late into the night 
because sometimes Clapp Hall 
would be reserved for other 
functions, but the instrument just 
ran and ran all the time.” 
 
By that time, Krapf had long ago 
moved on to found a new program 
in Edmonton, Alberta. Professor 
Delbert Disselhorst assumed 
directorship of the UI program from 
1977 until his own retirement in 
2008. During that time, the Opus 
3105 continued to be played by 

world-class musicians from around 
the globe, and its design, once 
considered simultaneously exotic 
and archaic, proved to be 
pioneering. 
 
“It’s very difficult to realize that 
when this went in, it was the only 
major classically designed 
mechanical-action organ in 

Prof. Delbert Disselhorst just prior to 
his retirement recital in 2008.

Lawrence Phelps

LP Album produced in 1972 of the 
dedication concert by Krapf and 
Disselhorst.

Carroll Hanson hands a pipe to Dean 
Zenor of Dobson during the removal in 
2013.     -photo by Deb Barber
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the United States at a major 
university,” said Disselhorst. “Now 
they are all over the place” 
  
A few weeks after Disselhorst’s own 
retirement recital in May 2008, 
floodwaters silenced the instrument 
for nearly a full decade. The water 
level never reached the organ loft, 
but the building was declared 
unrepairable. 

 
“I had no feeling whatsoever when I 
turned off the switch after that final 
recital that I wouldn’t turn it on 
again for ten years,” Disselhorst 
said. 
 
Krapf, then 83, died later that same 
summer. 
 
What is now being called the Krapf 
Organ sat silent in an empty recital 
hall for the next five years while the 
university negotiated with the 

Federal Emergency Management 
Agency over the relocation plans for 
a new home for the School of 
Music. The federal government 
eventually agreed to cover 80 
percent of the costs of relocating 
the building to downtown Iowa City. 
The organ, although undamaged by 
the flood, was written off as a 
casualty of the building’s impending 
demolition. 
 
After failed attempts to sell the 
organ, the Reinbeck-based 
Peterson Contractors Inc. decided 
in 2013 to donate the instrument to 
a non-profit organization. St. 
Andrew’s proposal to keep the 
Krapf Organ in the Iowa City won 
out over other other requests from 
churches, non-profits and colleges. 
Working with Dobson Pipe Organ 
Builders of Lake City, St. Andrew 
members and other local volunteers 
dismantled the organ from the 
empty building and began what has 

become a five-year restoration 
process. 
 
Groundbreaking and 
construction began in 2015 on 
St. Andrew’s new home at 140 
Gathering Place Lane, but the 
building was not ready to 
receive the renovated pipes, 
manuals and trackers until late 
2017. The organ façade was 
put into place for 
worship services to begin the 
week before Christmas, but 
none of the machinery was 

functional. 
 
After months of installation 

work by Dobson — with help from 
Hanson and overseen by Matthew 
Penning, St. Andrew’s director of 
music ministries — the Krapf Organ 
was played for the first time during 
the Good Friday and Easter worship 
services. Voicing work will continue 
on the instrument over the next year 
as improvements also continue to 
be made to the acoustics in 
the church’s new sanctuary.  
 
Hanson, who worked often with 
Krapf, said the organ remains “a 

textbook example” of the mid-20th-
century Organ Reform Movement, 
or Orgelbewegung 
— demonstrating, in Krapf’s words, 
how to return “the organ to the 
rightful place as an instrument of 
integrity.” 

The Krapf Organ is now as well-
positioned to serve the life of a 
Presbyterian congregation as it was 
to serve the musical needs of an 
academic community. 
 
“It will do what is supposed to do 
here,” Hanson said, “and that is 
lead people singing. It will do that 
very well.”


John Panning shows the organ 
committee the new Swell to Positiv 
coupler added by Dobson.

Volunteers help the Dobson crew move 
the thousands of organ components into 
the new St. Andrew.   -photo by Deb Barber

The largest facade pedal pipes being 
set into place by the Dobson crew. 

-photo by Deb Barber

In the staging room behind the organ, Patrick 
Budelier works on preparing a wind chest 
before installing. -photo by Deb Barber
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Chorus ($10,000 - $49,999) 
Jeff & Rachel Maassen 
Mark & Lisa Moser Family 
 in memory of Phyllis Lisbon and 
  Gordon & Unis Moser 
Nancy & Jack Prall 
 in memory of  
  Kenneth & Connie Coppock 
Peter & Betsy Riesz 
Helen Ringgenberg 
Pete & Kathryn Wallace 

Octaves ($5,000 - $9,999) 
Tim & Becky Benson 
Beth Dowd     in memory of Steve Dowd 
Danelle Essing 
Deb & Dan Fick 
Larry & Barb Fleckenstein 
Wes & Katherine Habley 
 in memory of Gertrude Habley 
Paul & Margaret Heidger      
 in memory of the Kelting family,  
  whose generosity inspired  
  St. Andrew's music ministry 
Jean Koch 
Matthew & Tamera Penning 
Marlin & Judy Swartzendruber 
Bruce & Dedi Walker 

Foundations ($1,000 - $4,999) 
Mary Jo & Mark Abbott 
The Anderson Family   Soli Deo Gloria 
John & Patricia Benson and family  
 in memory of  
  Helen & Carroll Dimmick and 
  Alice & Frank Benson 
Nicholas & Kay Colangelo 
 in honor of Gerhild Krapf 
Paul & Jill DeYoung 
Anne Dierking Memorial 
Gene & Anne Dierking 
 in memory of Vivian Merkling,  
  Gail Carr, Gladys Ufford 
Dave & Sally Dierks 
Beth & Bob Engel 
Susie & John Engelhardt 
Bill & Ann Ford 
David & Marsha Grady 
Wayne & Ginny Hatwich 
 in memory of Gerhard Krapf 
Bob & Rosalie Jeffress 
Julie (Valentine) Kranz      
 in memory of Audrey Valentine 

Gerhild Krapf & Michael Brau      
 in memory of  
  Gerhard & Gertrud Krapf 
David Morgan 
 in memory of  
  Donald P. & Miriam J. Morgan 
Susie Pappas 
Bryce & Rosemary Plapp 
Jason & Rebecca Schuchert      
 in memory of Evelyn Serrill  
John & Becky Sladek 
Gary & Marcia Slager 
Randy & Shelly Stahlman 
Alan & Liz Swanson      
 in honor of Kyle R. Otterbein 
Sue Swearingen 
Jim & Heather Woodin 

Pipes ($500 - $999) 
Nancy Hauserman & Daniel Benton 
 in memory of Gerhard Krapf  
 in honor of Prof. Delbert Disselhorst  
  and Ms. Gerhild Krapf 
James Isaac Boschker 
Willard & Susan Boyd 
Lee & Gen Freeseman 
Tony Frey Memorial Fund 
Donald W. Heineking 
Ruth Hurlburt & Russ Husted      
 in memory of  
  Grace Fitzgerald, Robert Engel, 
  and Robert J. Triplett  
 in honor of Delbert D. Disselhorst 
Kevin & Laura Kastens 
John & Julie Lavely 
The Law Family 
 in memory of Anthony Frey 
Gordon & Mary Mixdorf 
William & Doris Preucil 
Jack & Trudi Rosazza      
 in honor of  
  Gerhild Krapf & Michael Brau 
Steve Feenstra &  
Pamela Ruiter-Feenstra      
 in honor of Delbert Disselhorst 
Konrad Schulze      
 in honor of Gerhild Krapf 
John & Kay Weiler 
  
Trackers ($1 - $499) 
Charles & Shirley Anderson 
Dr. Robert & Merrilee Beckman 
Douglas & Linda Behrendt 

Katherine Belgum 
Allison & Kyle Bernard 
Richard & Ethel Bloesch 
Richard & Virginia Bordwell 
Byron & Suzanne Bork 
Ellen & Robert Bowlin      
 in memory of Gerhard Krapf 
The Rev. Dr. T. Edwards Breed 
Julia Brueck 
Patrick Budelier 
William & Barbara Buss 
Jeanne Cadoret 
Arthur & Miriam Canter 
Ellen & Richard Caplan 
 in honor of Gerhild Krapf 
Roy & Nancy Carroll      
 in memory of Delores Bruch 
Helenka B. Claypool 
 in honor of  
  Shelly Moorman-Stahlman 
John & Mary Ann Colloton 
Jean Cox 
Gary & Linda Currie 
Carolyn Deuel      
 in memory of Gerhard Krapf 
Delbert Disselhorst 
 in memory of Gerhard Krapf 
Michelle Dralle 
Madgetta & Claibourne Dungy 
Steve Dunham & Lora Morgan Dunham 
 in memory of Dorothy Dunham 
Scott Dunn & Robbie Moray      
 in memory of Gerhard Krapf 
Kaye Eckhardt Memorial 
Jane Engeldinger 
David Engen & Ken Pengelly      
 in memory of Gerhard Krapf 
Joan Falconer 
John & Myrna Farraj 
Anthony Frey Memorial 
Mary Gantz 
 in memory of John DeJong 
William & Christina Gentzsch 
Aaron & Kari Gibson 
Louise Gisolfi 
Marty Goodwin-Murphy & Family 
Gregory Hand 
Carroll & Barb Hanson 
Denny & Jan Hanson 
Victoria B. Harris  
 in memory of Gerhard Krapf 
Sally Mathis Hartwig 
Roger Hatteberg 

our generous donors
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Bruce & Melanie Haupert 
Gerry Henneman  
 in honor of  
  daughter Laurie Henneman 
Steve & Holly Hirko 
John & Dorothy Hoak 
Jan & Kenn Hubel 
 in memory of Dr. Richard Fincham 
Ann Hunter Memorial 
Nicholas Johnson & Mary Vasey 
Kurt Juhl  
William & Judith Klink 
Christiane & George Knorr 
Kathryn J. Lewis 
Marcia & Cedric Lofdahl 
Betty Bang Mather 
Paul & Peggy Meyer 
Ross Miller 
William & Marjorie Ness      
 in honor of Delbert Disselhorst 
Cecelia Norris 
Michael Ohl & Martha Terry 
Matthew & Rebecca Paul 
Gregory & Ann Peterson 
 in memory of Delores Bruch Cannon 

Mark & Linnell Phillips 
Sarah Riesz 
Ann Marie Rigler 
 in honor of Delbert Disselhorst 
 in memory of Delores Bruch 
Cannon,    
Grace Fitzgerald 
Joan Ringerwole 
 in honor of Delbert Disselhorst 
Terry & LuAnn Robinson      
 in honor of Geraldine Robinson 
Stephen Steely 
Aaron & Lisa Shileny 
Virginia Spalding 
Stephen & Marilyn Swanson 
Rachel & Carlos Téllez      
 in honor of Kathryn & Pete Wallace 
Lynn & David Tryggestad 
Jake A. Valentine     
 in memory of Audrey Valentine 
David Valentine 
 in memory of Audrey Valentine 
Nate Van Der Weide 
Don & Joan Van Hulzen 
Melissa Wallace 

Rose Marie Wanchupela      
 in memory of Carol Clapp 
Doug & Bev Weismann 
Rebecca Whelpley 
Karen Weiting Memorial 
Deb & Rich Wretman 
Ekhard & Wendy Ziegler 
Rudolf & Sharon Zuiderveld 

*donors as of 10.01.18 

Did you make a donation and are not 
listed? Or an error has been made? 
Please contact us at 
music@saintandrew-ic.org. 

special thanks to
Peterson Contractors, Inc. of Reinbeck, Iowa 
Bruce Hudson and Heartland Express of Iowa City 
John Roffman and Roffman Construction of Iowa City 
Jim VanderMolen, Steve Fridsma, and Elevate Studio Architecture Design of Grand Rapids, Michigan 
Harvey Miller, Rob Staub, and Apex Construction Company of Iowa City 
John Sandvig and ABD Engineering & Design of Grand Rapids, Michigan 
Dobson Pipe Organ Builders, Ltd. of Lake City, Iowa 
 Lynn Dobson (founder & president), John Panning (vice-president), William Ayers, Abraham Batton, Kent Brown,  
 Randy Hausman, Dean Heim, Donny Hobbs,  Benjamin Hoskins, Bryan Jimmerson, Arthur Middleton, Ryan Mueller,  
 Sean O’Donnell, Bob Savage, Jim Streufert, John Streufert, Jon Thieszen, Patrick Thieszen, Adam Ullerich, Sally Winter, 
 Randall Wolfe, and Dean Zenor 
Casavant Frères of Saint-Hyacinthe, Quebec 
Dr. Gregory Peterson, organ consultant 
Carroll & Barb Hanson, organ technician and his invaluable assistant 
Patrick Budelier, organ technician 
Delbert Disselhorst, University of Iowa organ professor emeritus 
Gerhild Krapf 
Jeff Charis-Carlson, historian 
Deb Barber, photographer 
The inestimable number of volunteers who helped with the removal, moving, and reinstallation process. 
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for the Iowa City community + beyond
It is wonderful that St. Andrew will have the Clapp organ. I taught and performed on this 
instrument for thirty-seven years and I very much look forward to being able to enjoy it again 
in its new environment. It is a valuable musical resource of this community.  

-Dr. Delbert Disselhorst, Professor Emeritus, UI School of Music 

I am delighted that St. Andrew recognized the quality of this beautiful, historic instrument, 
and has given it a permanent home in Iowa City, where all of us who love the instrument will 
be able to hear and enjoy it for many years to come. I am particularly appreciative that in 
doing this, the church has not only preserved a fine instrument, but my father’s legacy.       

-Gerhild Krapf, daughter of Gerhard Krapf 

The University of Iowa has an outstanding legacy of organ 
performers, teachers and church musicians working throughout 

the United States. The Clapp Hall Casavant Organ was an 
important influence in the training of these many alumni and so 

it is heartening to know that it will continue lead and inspire in its 
new home at St. Andrew Presbyterian Church! 

-Dr. Gregory Peterson, organ consultant  
UIOWA '95. Professor of Church Music  

and College Organist, Luther College, Decorah, Iowa 

The Casavant organ was the crowning element of the Iowa Center for 
the Arts which was completed in the 1960-1970s. It had to be 
purchased at the time of the ground breaking for Clapp Recital Hall in 
order to be the final installation in the hall when no construction dust 
was present. For a fiscal conservative like me, it was a daring 
purchase since we did not then have the money in hand, but 
Professors Krapf and Voxman were irresistible forces. The dedication 
of the organ was a thrilling event as were the many concerts which 
followed. I am pleased that the instrument will be relocated and 
continue to thrill audiences in its new home at St. Andrew.
	  

-Willard “Sandy” Boyd, Professor of Law and  
President Emeritus, U of I  

The organ after the polished facade pipes were 
installed.     -photo by Deb Barber

The organ as installed in Clapp Recital Hall.
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join the ranks of supporters! 
The Iowa Organ Project is helping to to ensure a future 
for this historic organ that will enhance the worship life of 
St. Andrew and also preserve a University of Iowa, Iowa 
City, and State of Iowa treasure to be shared with those 
communities through:  

◉ Community organ recitals + concerts 
◉ Hymn festivals 
◉ Regional American Guild of Organists’ events 
◉ Educational events for adults, youth, and children 
◉ Private lessons 
◉ Opportunities for current UI students and alumni

The restoration of the 
Casavant Frères organ from 
Clapp Recital Hall is really a 
story of community members 
working together toward a 
shared goal. Musicians, 
worshippers, historians, 
preservationists and friends 
of the University all have a 
stake in ensuring that this 
splendid instrument will be a 
part our cultural landscape 
for years to come.    

-Wes Habley, St. Andrew 
Presbyterian Church member

Over 65 volunteers from the  
Iowa City area endured the 100-
degree temperatures to help the 
Dobson Organ crew dismantle and 
pack the Clapp Organ before the 
wrecking ball hit. Dozens assisted 
in the reinstallation of the organ 
into the new St. Andrew.

-photo by Jan Waterhouse

-photo by Deb Barber



Visit our website for more information or to give online: 
www.theiowaorganproject.com

http://www.saintandrew-ic.org/ministries/music/organ-project/
http://www.saintandrew-ic.org/ministries/music/organ-project/

