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Songwriter	Informa7on	and	Context	
Recorded:	June	1973  
Released:	June	24,	1974 
Writer(s):	Ed	King,	Gary	Rossington,	&	Ronnie	Van	Zant	Album:	Second	Helping 
Lyrics:	

Big	wheels	keep	on	turning 
Carry	me	home	to	see	my	kin  

Singing	songs	about	the	south-land  
I	miss	'ole'	'bamy	once	again	and	I	think	it's	a	sin	

Well	I	heard	Mister	Young	sing	about	her	Well	I	heard	ole	Neil	put	her	down 
Well,	I	hope	Neil	Young	will	remember 

A	southern	man	don't	need	him	around	anyhow	

Sweet	home	Alabama	Where	the	skies	are	so	blue	Sweet	home	Alabama	
Lord,	I'm	coming	home	to	you	

In	Birmingham	they	love	the	Gov'nor,	boo-hoo-hoo	Now	we	all	did	what	we	
could	do 

Now	Watergate	does	not	bother	me 
Does	your	conscience	bother	you,	tell	the	truth	

Sweet	home	Alabama 
Where	the	skies	are	so	blue 

Sweet	home	Alabama 
Lord,	I'm	coming	home	to	you,	here	I	come	

Now	Muscle	Shoals	has	got	the	Swampers 
And	they've	been	known	to	pick	a	song	or	two	(yes	they	do)	Lord	they	get	

me	off	so	much 
They	pick	me	up	when	I'm	feeling	blue,	now	how	bout	you?	

Sweet	home	Alabama	Where	the	skies	are	so	blue	Sweet	home	Alabama	
Lord,	I'm	coming	home	to	you		
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Sweet	home	Alabama,	oh	sweet	home	Where	the	skies	are	so	blue	and	
the	governor's	true	Sweet	home	Alabama 

Lord,	I'm	coming	home	to	you.	

Neil	Young	and	Southern	Man  
"Sweet	Home	Alabama"	was	wri]en	as	an	answer	to	two	songs,	"Southern	
Man"	and	"Alabama"	by	Neil	Young,	which	dealt	with	themes	of	racism	and	
slavery	in	the	American	South.	"We	thought	Neil	was	shoo^ng	all	the	ducks	in	
order	to	kill	one	or	two,"	said	Ronnie	Van	Zant	at	the	^me.	

The	following	excerpt	shows	the	Neil	Young	men^on	in	the	song:	Well,	I	heard	
Mister	Young	sing	about	her 
Well,	I	heard	ol'	Neil	put	her	down  
Well,	I	hope	Neil	Young	will	remember	

A	Southern	man	don't	need	him	around	anyhow	

In	his	2012	autobiography	Waging	Heavy	Peace,	Young	commented	on	his	role	
in	the	song's	crea^on,	wri^ng	"My	own	song	'Alabama'	richly	deserved	the	
shot	Lynyrd	Skynyrd	gave	me	with	their	great	record.	I	don't	like	my	words	
when	I	listen	to	it.	They	are	accusatory	and	condescending,	not	fully	thought	
out,	and	too	easy	to	misconstrue.	

Governor	Wallace	and	Birmingham	

Van	Zant's	other	response	was	also	controversial,	with	references	to	the	
Governor	of	Alabama,	George	Wallace	(a	noted	supporter	of	segrega^on),	and	
the	Watergate	scandal:	

In	Birmingham,	they	love	the	governor	(boo	boo	boo)	Now	we	all	did	what	we	
could	do 
Now	Watergate	does	not	bother	me 
Does	your	conscience	bother	you?	

Tell	the	truth  
...  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Sweet	home	Alabama,	oh,	sweet	home	baby	Where	the	skies	are	so	blue	and	
the	governor's	true	

Music	historians	point	out	that	the	choice	of	Birmingham	in	connec^on	with	
the	governor	(rather	than	the	capital	Montgomery)	is	significant	for	the	
controversy	as	"In	1963,	the	city	was	the	site	of	massive	civil	rights	ac^vism,	as	
thousands	of	demonstrators	led	by	Mar^n	Luther	King,	Jr.	sought	to	
desegregate	downtown	businesses...[and]	was	the	scene	of	some	of	the	most	
violent	moments	of	the	Civil	Rights	Movement.	Segrega^onist	police	chief	Bull	
Connor	unleashed	a]ack	dogs	and	high-pressure	water	cannons	against	
peaceful	marchers,	including	women	and	children;	just	weeks	later,	Ku	Klux	
Klansmen	bombed	a	black	church,	killing	four	li]le	girls.”	

In	1975,	Van	Zant	said:	"The	lyrics	about	the	governor	of	Alabama	were	
misunderstood.	The	general	public	didn't	no^ce	the	words	'Boo!	Boo!	Boo!'	
aker	that	par^cular	line,	and	the	media	picked	up	only	on	the	reference	to	the	
people	loving	the	governor."	"The	line	'We	all	did	what	we	could	do'	is	sort	of	
ambiguous,"	Al	Kooper	notes.	"'We	tried	to	get	Wallace	out	of	there'	is	how	I	
always	thought	of	it."	Towards	the	end	of	the	song,	Van	Zant	adds	"where	the	
governor's	true"	to	the	chorus's	"where	the	skies	are	so	blue,"	a	line	rendered	
ironic	by	the	previous	booing	of	the	governor.	Journalist	Al	Swenson	argues	
that	the	song	is	more	complex	than	it	is	some^mes	given	credit	for,	sugges^ng	
that	it	only	looks	like	an	endorsement	of	Wallace.	"Wallace	and	I	have	very	
li]le	in	common,"	Van	Zant	himself	said,	"I	don't	like	what	he	says	about	
colored	people."	

Watergate	

Music	historians	examining	the	juxtaposi^on	of	invoking	Nixon	and	Watergate	
aker	Wallace	and	Birmingham	note	that	one	reading	of	the	lyrics	is	an	"a]ack	
against	the	liberals	who	were	so	outraged	at	Nixon's	conduct"	while	others	
interpret	it	regionally:	"the	band	was	speaking	for	the	en^re	South,	saying	to	
northerners,	we're	not	judging	you	as	ordinary	ci^zens	for	the	failures	of	your	
leaders	in	Watergate;	don't	judge	all	of	us	as	individuals	for	the	racial	
problems	of	southern	society".	

Muscle	Shoals	and	the	Swampers	
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One	verse	of	the	song	includes	the	line	"Now	Muscle	Shoals	has	got	the	
Swampers/And	they've	been	known	to	pick	a	song	or	two."	This	refers	to	the	
town	of	Muscle	Shoals,	Alabama,	a	popular	loca^on	for	recording	popular	
music	because	of	the	"sound"	craked	by	local	recording	studios	and	back-up	
musicians.	"The	Swampers"	referred	to	in	the	lyrics	are	the	Muscle	Shoals	
Rhythm	Sec^on.	These	musicians,	who	craked	the	"Muscle	Shoals	Sound",	
were	inducted	into	the	Alabama	Music	Hall	of	Fame	in	1995[6]	for	a	"Lifework	
Award	for	Non-Performing	Achievement"	and	into	the	Musician's	Hall	Of	Fame	
in	2008	(the	performers	inducted	into	the	la]er	were	the	four	founding	
Swampers—Barry	Becke],	Roger	Hawkins,	David	Hood,	Jimmy	Johnson—plus	
Pete	Carr,	Clayton	Ivey,	Randy	McCormack,	Will	McFarlane,	and	Spooner	
Oldham).	

The	nickname	"The	Swampers"	was	given	to	the	Muscle	Shoals	Rhythm	
Sec^on	by	producer	Denny	Cordell	during	a	recording	session	by	singer/
songwriter	Leon	Russell,	in	reference	to	their	'swampy'	sound.  
Part	of	the	reference	comes	from	the	1971–1972	demo	reels	that	Lynyrd	
Skynyrd	had	recorded	in	Muscle	Shoals	with	Johnson	as	a	producer/recording	
engineer.	Johnson	helped	refine	many	of	the	songs	first	heard	publicly	on	the	
Pronounced	album,	and	it	was	Van	Zant's	"^p	of	the	hat"	to	Johnson	for	
helping	out	the	band	in	the	early	years	and	essen^ally	giving	the	band	its	first	
break.	

Neil	Young	Informa7on	and	Context	
Informa7on	

Writer:	Neil	Young  
Released:	September	19,	1970	Recorded:	March	19,	1970	Album:	Aker	the	
Gold	Rush	

Descrip7on	

The	lyrics	of	"Southern	Man"	are	vivid,	describing	the	racism	towards	blacks	in	
the	American	South.	In	the	song,	Young	tells	the	story	of	a	white	man	
(symbolically	the	en^re	white	South)	and	how	he	mistreated	his	slaves.	Young	
pleadingly	asks	when	the	South	will	make	amends	for	the	fortunes	built	
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through	slavery	when	he	sings,	"I	saw	co]on	and	I	saw	black,	tall	white	
mansions	and	li]le	shacks.	Southern	Man,	when	will	you	pay	them	back?"	The	
song	also	men^ons	the	prac^ce	of	cross	burning.	

Young	was	very	sensi^ve	about	the	song's	message	as	an^-racism	and	an^-
violence.	During	his	1973	tour,	he	cancelled	a	show	in	Oakland,	California	
because	a	fan	was	beaten	and	removed	from	the	stage	by	a	guard	while	the	
song	was	played.	

Response	

Southern	rock	band	Lynyrd	Skynyrd	wrote	their	song	"Sweet	Home	Alabama"	
in	response	to	"Southern	Man"	and	"Alabama"	from	the	1972	album	Harvest	
by	Young,	who	has	said	that	he	is	a	fan	of	both	"Sweet	Home	Alabama"	and	
Ronnie	Van	Zant,	the	lead	vocalist	for	Lynyrd	Skynyrd.	"They	play	like	they	
mean	it,"	Young	said	in	1976.	"I'm	proud	to	have	my	name	in	a	song	like	
theirs."	Young	has	also	been	known	to	play	"Sweet	Home	Alabama"	in	concert	
occasionally.	To	demonstrate	this	camaraderie,	Van	Zant	frequently	wore	a	
Neil	Young	Tonight's	the	Night	T-shirt	while	performing	"Sweet	Home	
Alabama".	Crazy	Horse	bassist	Billy	Talbot	can	oken	be	seen	reciproca^ng	by	
wearing	a	Jack	Daniel's-styled	Lynyrd	Skynyrd	T-shirt	(including	at	the	Live	Rust	
concert).	

In	his	book	Waging	Heavy	Peace:	A	Hippie	Dream,	Young	stated	that	Lynyrd	
Skynyrd	wrote	"Sweet	Home	Alabama"	not	in	response	to	"Southern	Man",	
but	rather	to	Young's	song	"Alabama".	Young	noted	that	Lynyrd	Skynyrd's	
implied	cri^cism	was	deserved	because	Young's	lyrics	to	Alabama	were	
condescending	and	accusatory.	

Lyrics	-	Southern	Man	

�
Title:	Alabama	Writer:	Neil	Young	Album:	Harvest	Released:	1972	Lyrics:

Southern	man	be]er	keep	your	head	Don't	forget 
what	your	good	book	said	Southern	change	gonna	come	at	last	Now	your	
crosses	are	burning	fast	Southern	man	
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I	saw	co]on	and	I	saw	black	Tall	white	mansions	and	li]le	shacks.	Southern	
man	when	will	you	pay	them	back?  
I	heard	screamin'	and	bullwhips	cracking	How	long?	How	long?	

Southern	man	be]er	keep	your	head	Don't	forget 
what	your	good	book	said	Southern	change	gonna	come	at	last	Now	your	
crosses	are	burning	fast	Southern	man	

Lily	Belle,  
your	hair	is	golden	brown	I've	seen	your	black	man	comin'	round	Swear	by	
God	I'm	gonna	cut	him	down!	I	heard	screamin'	and	bullwhips	cracking	

How	long?	How	long?	

"Alabama" 

Oh Alabama 
The devil fools with the best laid plan. Swing low Alabama You got 
spare change You got to feel strange 

And now the moment is all that it meant. 

Alabama, you got  
the weight on your shoulders That's breaking your back. Your 
Cadillac has got a wheel in the ditch And a wheel on the track 

Oh Alabama 
Banjos playing through the broken glass Windows down in Alabama. 
See the old folks  
tied in white ropes  
Hear the banjo. 
Don't it take you down home? 

Alabama, you got  
the weight on your shoulders That's breaking your back. Your 
Cadillac has got a wheel in the ditch And a wheel on the track 

Oh Alabama. 
Can I see you 
and shake your hand. Make friends down in Alabama. I'm from a 
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new land I come to you 
and see all this ruin What are you doing Alabama?  

You got the rest of the union to help you along What's going wrong? 

Muscle	Shoals	and	the	Swampers	
informa7on	and	Context	on	Southern	
Rock	
One	verse	of	the	song	includes	the	line	"Now	Muscle	Shoals	has	got	the	
Swampers/And	they've	been	known	to	pick	a	song	or	two."	This	refers	to	the	
town	of	Muscle	Shoals,	Alabama,	a	popular	loca^on	for	recording	popular	
music	because	of	the	"sound"	craked	by	local	recording	studios	and	back-up	
musicians.	"The	Swampers"	referred	to	in	the	lyrics	are	the	Muscle	Shoals	
Rhythm	Sec^on.	These	musicians,	who	craked	the	"Muscle	Shoals	Sound",	
were	inducted	into	the	Alabama	Music	Hall	of	Fame	in	1995[6]	for	a	"Lifework	
Award	for	Non-Performing	Achievement"	and	into	the	Musician's	Hall	Of	Fame	
in	2008	(the	performers	inducted	into	the	la]er	were	the	four	founding	
Swampers—Barry	Becke],	Roger	Hawkins,	David	Hood,	Jimmy	Johnson—plus	
Pete	Carr,	Clayton	Ivey,	Randy	McCormack,	Will	McFarlane,	and	Spooner	
Oldham).	The	nickname	"The	Swampers"	was	given	to	the	Muscle	Shoals	
Rhythm	Sec^on	by	producer	Denny	Cordell	during	a	recording	session	by	
singer/songwriter	Leon	Russell,	

in	reference	to	their	'swampy'	sound.	

The	Muscle	Shoals	Rhythm	Sec^on,	also	known	as	The	Swampers,	is	a	group	of	
American	soul,	R&B,	rock	and	roll	and	country	studio	musicians	based	in	the	
city	of	Muscle	Shoals,	Alabama.	They	have	appeared	on	more	than	75	gold	
and	pla^num	hits.	

The	Swampers,	one	of	the	best-known	groups	of	session	musicians,	craked	
the	“Muscle	Shoals	Sound.”	They	were	inducted	into	the	Alabama	Music	Hall	
of	Fame	in	1995	for	a	“Lifework	Award	for	Non-	Performing	Achievement”	and	
into	the	Musicians	Hall	of	Fame	and	Museum	in	2008	(the	performers	
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inducted	into	the	la]er	were	the	four	founding	Swampers—Barry	Becke]	
(keyboards),	Roger	Hawkins	(drums),	David	Hood	(bass),	and	Jimmy	Johnson	
(guitar)—plus	Pete	Carr	(guitar),	Spooner	Oldham	(organ	and	piano),	Albert	S.	
Lowe	Jr.,	Clayton	Ivey,	Randy	McCormick,	and	Will	McFarlane).	The	nickname	
“The	Swampers”	was	given	to	the	Muscle	Shoals	Rhythm	Sec^on	by	music	
producer	Denny	Cordell	during	the	Leon	Russell	sessions	

Short	History	and	Context	of	the	Watergate	
Scandal	
Watergate	was	a	major	poli^cal	scandal	that	occurred	in	the	United	States	in	
the	1970s,	following	a	break-in	at	the	Democra^c	Na^onal	Commi]ee	(DNC)	
headquarters	at	the	Watergate	office	complex	in	Washington,	D.C.	in	1972	and	
President	Richard	Nixon's	administra^on's	a]empted	cover-up	of	its	
involvement.	When	the	conspiracy	was	discovered	and	inves^gated	by	the	
U.S.	Congress,	the	Nixon	administra^on's	resistance	to	its	probes	led	to	a	
cons^tu^onal	crisis.	

The	term	Watergate	has	come	to  
encompass	an	array	of	clandes^ne	and  
oken	illegal	ac^vi^es	undertaken	by	members	of	the	Nixon	administra^on.	
Those	ac^vi^es	included	such	"dirty	tricks"	as	bugging	the	offices	of	poli^cal	
opponents	and	people	of	whom	Nixon	or	his	officials	were	suspicious.	Nixon	
and	his	close	aides	apparently	ordered	inves^ga^on	of	ac^vist	groups	and	
poli^cal	figures,	using	the	Federal	Bureau	of	Inves^ga^on	(FBI),	the	Central	
Intelligence	Agency	(CIA),	and	the	Internal	Revenue	Service	(IRS).	

The	allega^ons	of	abuses	of	power	by	the	Nixon	administra^on,	ar^cles	of	
impeachment,	led	to	the	resigna^on	of	Nixon	as	President	of	the	United	States	
on	August	9,	1974.	The	scandal	also	resulted	in	the	indictment	of	69	people,	
with	trials	or	pleas	resul^ng	in	25	being	found	guilty	and	incarcerated,	many	of	
whom	were	Nixon's	top	administra^on	officials.	

The	affair	began	with	the	arrest	of	five	men	for	breaking	and	entering	into	the	
DNC	headquarters	at	the	Watergate	complex	on	Saturday,	June	17,	1972.	The	
FBI	inves^gated	and	discovered	a	connec^on	between	cash	found	on	the	
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burglars	and	a	slush	fund	used	by	the	Commi]ee	for	the	Re-Elec^on	of	the	
President	(CRP),	the	official	organiza^on	of	Nixon's	campaign.	In	July	1973,	
evidence	mounted	against	the	President's	staff,	including	tes^mony	provided	
by	former	staff	members	in	an	inves^ga^on	conducted	by	the	Senate	
Watergate	Commi]ee.	The	inves^ga^on	revealed	that	President	Nixon	had	a	
tape-recording	system	in	his	offices	and	that	he	had	recorded	many	
conversa^ons.	

Aker	a	protracted	series	of	bi]er	court	ba]les,	the	U.S.	Supreme	Court	
unanimously	ruled	that	the	president	was	obligated	to	release	the	tapes	to	
government	inves^gators,	and	he	eventually	complied.	These	audio	recordings	
implicated	the	president,	revealing	he	had	a]empted	to	cover	up	ac^vi^es	
that	took	place	aker	the	break-in	and	to	use	federal	officials	to	deflect	the	
inves^ga^on.	Facing	near-certain	impeachment	in	the	House	of	
Representa^ves	and	equally	certain	convic^on	by	the	Senate,	Nixon	resigned	
the	presidency	on	August	9,	1974.	On	September	8,	1974,	his	successor,	
Gerald	Ford,	pardoned	him.	

The	name	"Watergate"	and	the	suffix	"-gate"	have	since	become	synonymous	
with	poli^cal	scandals	in	the	United	States	and	elsewhere.	

Social	Context	–	Racial	Disorder	in	the	
American	South	Birmingham	Riot	of	1963	

The	Birmingham	riot	of	1963	was	a	civil	disorder	in	Birmingham,	Alabama,	that	
was	provoked	by	bombings	on	the	night	of	May	11,	1963.	The	bombings	
targeted	leaders	of	the	Birmingham	campaign,	a	mass	protest	for	racial	jus^ce.	
Their	targets	were	a	motel	owned	by	A.	G.	Gaston	and	the	parsonage	of	Rev.	
A.	D.	King,	brother	of	Mar^n	Luther	King,	Jr.	The	bombings	were	probably	
planned	and	carried	out	by	members	of	the	Ku	Klux	Klan.	

The	a]acks	triggered	riots	by	nearby	blacks,	who	met	with	repression	from	
the	Birmingham	Police	Department.	The	situa^on	provoked	a	controversial	
military	response	from	the	United	States	federal	government,	and	was	a	
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pivotal	event	in	President	Kennedy's	decision	to	propose	legisla^on	which	
became	the	Civil	Rights	Act	of	1964.	

A	significant	factor	in	the	success	of	the	Birmingham	campaign	was	the	
structure	of	the	city	government	and	the	personality	of	its	conten^ous	
Commissioner	of	Public	Safety,	Eugene	"Bull"	Connor.	Described	as	an	"arch-
segrega^onist"	by	Time	magazine,	Connor	asserted	that	the	city	"ain't	gonna	
segregate	no	niggers	and	whites	together	in	this	town	[sic]".	He	also	
apparently	believed	that	the	Civil	Rights	Movement	was	a	Communist	plot,	
and	aker	the	churches	were	bombed,	Connor	blamed	the	violence	on	local	
blacks.	Birmingham's	government	was	set	up	in	such	a	way	that	it	gave	Connor	
powerful	influence.	In	1958,	police	arrested	ministers	organizing	a	bus	
boyco].	When	the	Federal	Bureau	of	Inves^ga^on	(FBI)	ini^ated	a	probe	amid	
allega^ons	of	police	misconduct	for	the	arrests,	Connor	responded	that	he	
"[hadn't]	got	any	damn	apology	to	the	FBI	or	anybody	else",	and	predicted,	"If	
the	North	keeps	trying	to	cram	this	thing	[desegrega^on]	down	our	throats,	
there's	going	to	be	bloodshed."	In	1961,	Connor	delayed	sending	police	to	
intervene	when	Freedom	Riders	were	beaten	by	local	mobs.	The	police	
harassed	religious	leaders	and	protest	organizers	by	^cke^ng	cars	parked	at	
mass	mee^ngs	and	entering	the	mee^ngs	in	plainclothes	to	take	notes.	The	
Birmingham	Fire	Department	interrupted	such	mee^ngs	to	search	for	
"phantom	fire	hazards".	Connor	was	so	antagonis^c	towards	the	Civil	Rights	
Movement	that	his	ac^ons	galvanized	support	for	black	Americans.	President	
John	F.	Kennedy	later	said	of	him,	"The	Civil	Rights	movement	should	thank	
God	for	Bull	Connor.	He's	helped	it	as	much	as	Abraham	Lincoln."	

Turmoil	in	the	mayor's	office	also	weakened	the	Birmingham	city	government	
in	its	opposi^on	to	the	campaign.	Connor,	who	had	run	for	several	elected	
offices	in	the	months	leading	up	to	the	campaign,	had	lost	all	but	the	race	for	
Public	Safety	Commissioner.	Because	they	believed	Connor's	extreme	
conserva^sm	slowed	progress	for	the	city	as	a	whole,	a	group	of	white	poli^cal	
moderates	worked	to	defeat	him.	The	Ci^zens	for	Progress	was	backed	by	the	
Chamber	of	Commerce	and	other	white	professionals	in	the	city,	and	their	
tac^cs	were	successful.	In	November	1962,	Connor	lost	the	race	for	mayor	to	
Albert	Boutwell,	a	less	comba^ve	segrega^onist.	However,	Connor	and	his	
colleagues	on	the	City	Commission	refused	to	accept	the	new	mayor's	
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authority.	They	claimed	on	a	technicality	that	their	terms	would	not	expire	
un^l	1965	instead	of	in	the	spring	of	1963.	So	for	a	brief	^me,	Birmingham	had	

two	city	governments	a]emp^ng	to	conduct	business.	

When	Connor	realized	that	the	Birmingham	jail	was	full,	on	May	3	he	changed	
police	tac^cs	to	keep	protesters	out	of	the	downtown	business	area.	Another	
thousand	students	gathered	at	the	church	and	lek	to	walk	across	Kelly	Ingram	
Park	while	chan^ng,	"We're	going	to	walk,	walk,	walk.	Freedom	...	freedom	...	
freedom."	As	the	demonstrators	lek	the	church,	police	warned	them	to	stop	
and	turn	back,	"or	you'll	get	wet".	When	they	con^nued,	Connor	ordered	the	
city's	fire	hoses,	set	at	a	level	that	would	peel	bark	

off	a	tree	or	separate	bricks	from	mortar,	to	be	turned	on	the	children.	Boys'	
shirts	were	ripped	off,	and	young	women	were	pushed	over	the	tops	of	cars	by	
the	force	of	the	water.	When	the	students	crouched	or	fell,	the	blasts	of	water	
rolled	them	down	the	asphalt	streets	and	concrete	sidewalks.	Connor	allowed	
white	spectators	to	push	forward,	shou^ng,	"Let	those	people	come	forward,	
sergeant.	I	want	'em	to	see	the	dogs	work."	

A.G.	Gaston,	who	was	appalled	at	the	idea	of	using	children,	was	on	the	phone	
with	white	a]orney	David	Vann	trying	to	nego^ate	a	resolu^on	to	the	crisis.	
When	Gaston	looked	out	the	window	and	saw	the	children	being	hit	with	
high-pressure	water,	he	said,	"Lawyer	Vann,	I	can't	talk	to	you	now	or	ever.	My	
people	are	out	there	figh^ng	for	their	lives	and	my	freedom.	I	have	to	go	help	
them",	and	hung	up	the	phone.	Black	parents	and	adults	who	were	observing	
cheered	the	marching	students,	but	when	the	hoses	were	turned	on,	
bystanders	began	to	throw	rocks	and	bo]les	at	the	police.	To	disperse	them,	
Connor	ordered	police	to	use	German	shepherd	dogs	to	keep	them	in	line.	
James	Bevel	wove	in	and	out	of	the	crowds	warning	them,	"If	any	cops	get	
hurt,	we're	going	to	lose	this	fight."	At	3	p.m.,	the	protest	was	over.	During	a	
kind	of	truce,	protesters	went	home.	Police	removed	the	barricades	and	re-
opened	the	streets	to	traffic.	That	evening	King	told	worried	parents	in	a	
crowd	of	a	thousand,	"Don't	worry	about	your	children	who	are	in	jail.	The	
eyes	of	the	world	are	on	Birmingham.	We're	going	on	in	spite	of	dogs	and	fire	
hoses.	We've	gone	too	far	to	turn	back."	
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Governor	George	Wallace	

(August	25,	1919	–	September	13,	1998)	was	an	American	poli^cian	and	the	
45th	Governor	of	Alabama,	having	served	two	nonconsecu^ve	terms	and	two	
consecu^ve	terms	as	a	Conserva^ve	Democrat:	1963–	1967,	1971–1979	and	
1983–1987.	Wallace	has	the	third	longest 
gubernatorial	tenure	in	post-Cons^tu^onal	U.S.	history,	at	16	

years	and	four	days.	He	was	a	U.S.	Presiden^al	candidate	for	four	consecu^ve	
elec^ons,	in	which	he	sought	the	Democra^c	Party	nomina^on	in	1964,	1972,	
and	1976,	and	was	the	American	Independent	Party	candidate	in	the	1968	
presiden^al	elec^on.	He	remains	the	last	third-party	candidate	to	receive	a	
state's	electoral	college	votes.	

Wallace	is	remembered	for	his	Southern	populist	and	segrega^onist	axtudes	
during	the	mid-20th	century	period	of	the	Civil	Rights	Movement,	declaring	in	
his	1963	Inaugural	Address	that	he	stood	for	"segrega^on	now,	segrega^on	
tomorrow,	segrega^on	forever,"	and	standing	in	front	of	the	entrance	of	the	
University	of	Alabama	in	an	a]empt	to	stop	the	enrollment	of	black	students.	
He	eventually	renounced	segrega^onism	but	remained	a	populist.	A	1972	
assassina^on	a]empt	lek	Wallace	paralyzed,	and	he	used	a	wheelchair	for	the	
remainder	of	his	life.	

In	1963,	President	John	F.	Kennedy's	administra^on	ordered	the	U.S.	Army's	
2nd	Infantry	Division	from	Ft.	Benning,	Georgia	to	be	prepared	to	enforce	the	
racial	integra^on	of	the	University	of	Alabama	in	Tuscaloosa.	In	a	vain	a]empt	
to	halt	the	enrollment	of	black	students	Vivian	Malone	and	James	Hood,	
Governor	Wallace	stood	in	front	of	Foster	Auditorium	at	the	University	of	
Alabama	on	June	11,	1963.	This	became	known	as	the	"Stand	in	the	
Schoolhouse	Door".	

In	September	1963,	Wallace	a]empted	to	stop	four	black	students	from	
enrolling	in	four	separate	elementary	schools	in	Huntsville.	Aker	interven^on	
by	a	federal	court	in	Birmingham,	the	four	children	were	allowed	to	enter	on	
September	9,	becoming	the	first	to	integrate	a	primary	or	secondary	school	in	
Alabama.	
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Wallace	desperately	wanted	to	preserve	segrega^on.	In	his	own	words:	"The	
President	(John	F.	Kennedy)	wants	us	to	surrender	this	state	to	Mar^n	Luther	
King	and	his	group	of	pro-communists	who	have	ins^tuted	these	
demonstra^ons."	
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