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The stained glass windows at Messiah Episcopal Church were designed and installed 
by Peter Dohmen, a German glassmaker who immigrated to St. Paul from Germany in 
1951. Individual glass pieces were made in Germany in accordance with Dohmen’s 
design, using a technique first developed by Irish monks in the 9th and 10th centuries. 
The completed glass pieces were then mailed back to Dohmen’s St. Paul studio, where 
they were fitted together and installed. (More information about Peter Dohmen is 
included at the end.)

Window Location
There are 12 stained glass windows at Messiah. Ten are tall, narrative windows, mostly 
located in the sanctuary. There is also a large window in the choir loft and the St. Cecilia 
window overlooking the Gathering Space. Window locations are described using 
cardinal directions—the congregation in the sanctuary is facing north when viewing the 
altar, so the east wall is to the right, the west wall is to the left, and south is the back 
wall of the sanctuary, facing Ford Parkway.

Relocated Windows
The west wall in the sanctuary was originally an exterior wall, but since the church was 
expanded in 2005 those windows have looked out to the Gathering Space. One of these 
windows had to be removed in 2005 to accommodate the new west entrance doors to 
the sanctuary. The window depicting Christ’s resurrection was moved to the entryway 
bell tower, facing Ford Parkway. The window depicting Christ’s crucifixion was moved 
over to the resurrection window’s original position to make way for the new entrance.

In the process of moving the windows, an installation error was discovered. The top 
panels of the resurrection and ascension windows had been swapped. The design 
elements and colors did not line up, so these panels were corrected in 2005. The 
original written history of the stained glass windows, written in the late 1970s, includes 
this incorrect panel placement. It’s been corrected in this edition.

The St. Cecilia window was also moved in 2005 from the choir loft to what is now an 
interior storage room window overlooking the Gathering Space.
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The Narrative Sequence
Each of the 10 narrative windows includes upper and lower panels, bookending a large 
central panel. The bottom panels narrate the story of Christ’s life, beginning with the 
annunciation to Mary in the front panel on the east side of the sanctuary. The bottom 
panels thus provide a kind of “key” to reading the windows, while the large central 
panels and the top panels depict events or symbols associated with those events in 
Christ’s life. 

The narrative starts with Mary and continues on the bottom panels moving toward the 
back of the east wall, with Christ’s birth, baptism, calling of the disciples, and teaching. 
The stoning of Stephen, the last panel on the east wall, interrupts the narrative of 
Christ’s life but depicts a significant event from the book of Acts. The narrative of 
Christ’s life continues on the bottom panels of the west wall from back to front, with the 
crucifixion, ascension, and ministry of St. Paul. The narrative originally included the 
resurrection, located after the crucifixion, but the window was moved to the entryway in 
2005.

The small border panes on each window provide a frame while at the same time 
providing a transition to the brick wall, tempering the austere character of the brick with 
color and longitudinal lines within the window area. Thus Dohmen developed his theme 
of “The Messiah” for whom this parish was named.



Window 1: Christ’s Conception - Mary
(East wall, front)

The bottom panel depicts Mary visiting her cousin Elizabeth and telling her of the angel’s 
message—that she too will bring forth a son and call his name Jesus. The central panel 
is the virgin Mary with the child Jesus. Mary is wearing the ancient royal purple instead of 
the customary blue. The top section carries the dove, a symbol of the Holy Spirit.

(In memory of Arabell Goldsmith)



Window 2: Christ’s Birth - David
(East wall)

The bottom panel depicts Christ’s birth with Mary and Joseph. The large panel is King 
David, an ancestor of Jesus, clad in his regal garments and carrying his harp and sword. 
The top section of this window shows the star of Bethlehem.

(In memory of Mary A. Listoe and Frederick C. Listoe)



Window 3: Christ’s Baptism - John the Baptist
(East wall)

The bottom panel depicts Christ’s baptism. In the central panel there appears the 
forerunner of Jesus, John the Baptist, clad in his hair shirt and desert garb, and pointing 
to the Lamb of God, who is to take away the sins of the world. This symbol stands for 
Christ, the Son of the living God. The fiery flames constitute the top symbol which 
reminds us of the text: “I baptize you with water for repentance, but one who is more 
powerful than I is coming after me; I am not worthy to carry his sandals. He will baptize 
you with the Holy Spirit and fire.”

(In memory of John Seeger)



Window 4: Christ’s Calling of the Disciples - Peter
(East wall)

The bottom panel shows Christ calling a representative disciple. In the central panel we 
see Peter, chief of those called, with his keys. The name Peter means “the Rock.” It has 
been people of this rock-like character to whom Christ has entrusted the keys of authority 
throughout the centuries. The top symbol is the inverted anchor and the fish, which 
recalls to us the words of Christ: “Follow me, and I will make you fish for people.”

(In memory of Anna S. Holl)



Window 5: Christ’s Teaching Ministry - Moses
(East wall)

The bottom panel shows Christ with a hand raised, teaching. The main panel shows 
Moses, whose teaching Christ came to fulfill. Once again we note the desert dress, which 
includes both sandals and staff. In the top section we find the Ten Commandments as 
marked on the tablets of stone. Thus the teaching of the Old Covenant, as given to 
Moses is connected to the New Covenant as given in the life and teachings of Jesus.

(In memory of Elvina Y. Seeger)



Window 6: St. Stephen
(East wall, back)

The sixth and last window on the east wall of the sanctuary shows us St. Stephen, the 
first martyr to give his life for Christ. Faith and loyalty are symbolized in the top panel by 
the cross. You will notice that Stephen’s eyes are turned toward heaven and we recall his 
words: “I see the heavens opened and the Son of Man standing at the right hand of God!” 
The bottom section depicts the martyrdom of this great saint who was only in deacon’s 
orders when he met his death by stoning.

(In memory of Genevieve M. Wolterstorff, Ida P. Munro and William Munro)



Window 7: Christ’s Crucifixion
(West wall, back)

In the bottom panel, we see Mary with her son as he is taken from the cross. The central 
panel is Christ on the cross, with the wounds clearly visible. Above Jesus’ head are the 
four letters which abbreviate: “Jesus of Nazareth, King of the Jews.” The top panel
shows the hands of God the Father and they remind us of Christ’s words, “Father, into 
your hands I commend my spirit.”

(In memory of Lillian E. Stephens)



Window 8: Christ’s Resurrection
(Originally located on the west wall, now located in the entryway bell tower)

The bottom panel shows the resurrected Christ as he pauses at Emmaus to break bread 
with his two disciples. The central panel is Christ standing on the edge of the tomb, his 
hands raised in benediction. The Lamb with the book and seven seals, as mentioned in 
the Book of Revelation, form the top panel.

(In memory of Philip Herbert Hamm and Irene Grace Hamm)



Window 9: Christ’s Ascension
(West wall)

The bottom panel depicts the disciples witnessing Christ’s ascension. To achieve a more 
perfect composition, only Peter, James, and John, the beloved disciples, are represented 
here. This panel calls to mind the words of Christ when he said, “I go to my Father and 
send you the Holy Spirit.” Above him is the eye, which is the symbol of the Father, and 
the dove, which is a symbol of the Holy Spirit. This window thus represents the Trinity 
because it depicts the Father, the Son, and the Holy Spirit.

(In memory of Silas D. Zwight, John R. Byrne and the parents of Mrs. L. P. Meeker)



Window 10: St. Paul
(West wall, front)

The ninth window is dedicated to St. Paul, the great apostle and missionary, for whom our 
city is named. At the top of the window is a ship which symbolizes the many missionary 
journeys of Paul—the Church is our ship, which carries us over the way of life. In the 
lower section we see Paul on the road to Damascus when he saw a great light and heard 
our Lord’s voice, which called him to discipleship.

(Presented by Paul N. Delander and Family)



Rose Window
(Back wall, choir loft)

At the back of the sanctuary, on the south wall, you see our modern Rose Window high 
above the choir balcony. This tracery window offers a new design in glass with the colors 
and light radiating from the cross which overlooks Ford Parkway. The rays coming from 
the cross shine into all parts of the church.



St. Cecilia Window
(Northeast corner of the Gathering Space)

The St. Cecilia window is dedicated to the patroness of music. It was originally located on 
the west wall of the choir loft, overlooking the organ. 



A Note on Peter Dohmen

Peter Dohmen immigrated to the United States from Germany in 1951, as a displaced 
person. Although highly regarded in the German art world, his work was banned by the 
Hitler regime because of Dohmen’s anti-Nazi sentiments. When his studio was 
damaged by Allied bombing during World War II, Peter emigrated to St. Paul at the age 
of 47, accompanied by his wife and two teenaged sons.

Over a period of 20 years, he created stained glass windows, frescoes, tapestries, 
paintings, and mosaics for numerous churches and buildings throughout the United 
States. His most recognized stained glass work is found at the University of Notre Dame 
in the library and the O’Shaugnessy Fine Arts buildings, and also at the Valparaiso 
University chapel in Indiana. Valparaiso is said to have the largest college chapel in the 
United States, and for that chapel, Peter Dohmen created the largest stained glass 
windows in the United States—some reaching 95 feet in height.

As you leave this house of prayer, the story told in stained glass will linger in 
your hearts and minds. The Messiah’s life seen in the beauty of European art 
glass as created by Peter Dohmen will remain through the years as an inspiration 
to all who worship in this parish church.
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