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December 18, 2016 
“Ave Maria”  
By  Franz Biebl 
 
Ave Maria, gratia plena, Dominus tecum. 
Benedicta tu in mulieribus, et benedictus fructus ventris tui, Jesus. 
Sancta Maria, Mater Dei, ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. Amen. 
 
Hail Mary, full of grace, the Lord is with thee; 
blessed art thou amongst women, and blessed is the fruit of thy womb, Jesus. 
Holy Mary, Mother of God, pray for us sinners, 
now and at the hour of our death. Amen. 
 
The “Ave Maria” or “Hail Mary” is a traditional devotional prayer that is often prayed by Christians 
within the Roman Catholic and Eastern Orthodox traditions as well as many Anglo-Catholics among 
our Anglican tradition. The first half of this prayer text is derived from Luke 1:28, 30-31; the remainder 
is a prayer of intercession. This text may be used as an individual prayer, or incorporated into a larger 
prayer form such as the Rosary, which is a meditation on the mysteries of Christ’s life, and the 
Angelus, a devotional prayer that commemorates the Incarnation of Christ. “Ave Maria” has been set 
to music by a countless number of composers; we have musical settings in the styles of plainsong, 
choral polyphony, solo arias, and popular folk songs just to name a few. The setting sung by our Senior 
Choir today was composed by Franz Biebl (1906-2001), a twentieth century German composer. He 
incorporates three introductory versicles from the Angelus prayer in this setting. 
 
Angelus Domini notiavit Mariae, et concepit de Spiritu sancto. 
The angel of the Lord declared unto Mary, and she conceived of the Holy Spirit. 
 
Maria dixit: Ecce ancilla Domini, fiat mihi secomdom verbum tuum. 
Mary said: Behold the handmaid of the Lord, be it done unto me according to thy word. 
 
Et verbum caro factum est et habitavi in nobis. 
And the word was made flesh and dwelt among us. 
 
“Ave Maria,” Biebl’s best-known work, was composed in 1964 and popularized in the United States by 
the men’s vocal ensemble, Chanticleer. The following program note by Dr. Wilbur Skeels is frequently 
cited when this work is performed: 
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“Herr Biebl told me that when he was organist/choirmaster and teacher in the Fürstenfeldbruck 
parish near Munich he had in his church a choir of fireman. It was common for companies, factories, 
police and fire departments, etc. to sponsor an employees' choir, which often would participate in 
choral competitions and festivals with other similar choirs. A fireman asked Biebl to please compose 
something for his fireman's choir for such an occasion. The result was the Ave Maria (double male 
choir version). 
 
The piece gained practically no attention in Germany for many years. However, when Biebl was the 
head of choral programs for the Bayerischen Rundfunk (Bavarian Radio) he made a habit of inviting 
American choirs to come to Munich and sing on the radio with other German choirs. One of these 
choirs (the Cornell University Glee Club) was introduced to his Ave Maria and brought it back to the 
US, where it became increasingly popular. When Chanticleer recorded it, it became a hit, not only in 
the US but in Germany too, afterall if the piece was such a hit in America, it must be special! Biebl did 
arrangements for other voicings, and the seven-part mixed choir arrangement is now probably the 
most popular.” 
 
  



Notes from the Bench 
September – December 2016 by Dr. James Gerber 

 
December 11, 2016 
About Paul Manz 
 
Paul Manz (1919 – 2009), was a popular American composer who is remembered for his sacred music 
contributions, numerous neo-baroque chorale settings, and choral music.Throughout his professional 
life, Manz was active as a church musician, organ recitalist, composer, and teacher. 
 
Manz was the recipient of a Fulbright scholarship which enabled him to study with Flor Peeters in 
Belgium and Helmut Walcha in Germany; composers who certainly influencedManz’s compositional 
style. As a recitalist, Manz performed throughout North America and abroad in churches and 
cathedrals, as well as prestigious concert venues such asthe Lincoln Center in New York, and the 
Kennedy Center in Washington DC. From 1957 until 1976, Manz served as a professor and chair of the 
Division of Fine Arts at Concordia College in St. Paul, Minnesota while serving the congregation of 
Mount Olive Lutheran Church in Minneapolis. He was the National Councilor of the American Guild of 
Organists, and the director of the Paul Manz Institute of Church Music. He was in high demand 
throughout this country for liturgical music seminars as a recitalist, lecturer, and clinician. 
 
Throughout his life, Manz was highly regarded by his peers and recognized for his contributions to 
sacred music. He received honorary doctoral degrees from Valparaiso University and St. Olaf College 
and many honorary awards. Manz was named one of the “Ten Most Influential Lutherans,” and was 
listed among the “101 Most Notable Organists of the 20th Century.” He was named Cantor Emeritus 
at the Evangelical Lutheran Church of Saint Luke, Chicago, Illinois and Mount Olive Lutheran Church in 
Minneapolis, Minnesota; Professor Emeritus of Church Music at Christ Seminary Seminex at the 
Lutheran School of Theology at Chicago. During the “Paul Manz Celebration: Honoring the Life of a 
Church Musician” held in Minneapolis, substantial gifts were made to the Paul and Ruth Manz 
Scholarship for Church Musicians. 
 
Manz’s great legacy as a performer was his “hymn festivals.” Rather than playing traditional organ 
recitals, Manz would lead the congregation’s singing of various hymns with scripture readings 
interspersed; the various selections were based on a particular theme. He would introduce each hymn 
with a creative improvisation, lead the congregation with his own accompaniment arrangements, and 
often played an improvisation between sung stanzas. Many of his improvisations were notated and 
are among the chorale-based organs compositions available to us today. 
 
The Advent motet "E'en So, Lord Jesus, Quickly Come," sung by our choir today, is his best-known 
choral work. This piece is frequently sung by church choirs throughout this country and internationally 
known, most significantly having been performed during the Festival of Nine Lessons and Carols at 
King’s College, Cambridge. 
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And speaking of Lessons and Carols, please join us this evening, December 11, for our annual Advent 
Lessons and Carols Festival featuring a setting of the Great “O” Antiphons by contemporary American 
composer, John Muehleisen, sung but the All Saints’ Chamber Choir. This is a wonderful opportunity 
for our faith community to prepare for the celebration of Christmas by setting aside this time, away 
from the frenzy of activity surrounding the secular celebration of Christmas, to reflect on the Word of 
God and the messages of the prophets who spoke of the coming of our Savior. 
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December 4, 2016 
“Who Comes?”  
by Leo Nestor 
 
Dr. Leo Nestor is an American composer, teacher, and choral conductor who has made significant 
contributions to sacred music, particularly within the Roman Catholic tradition. Nestor studied at 
California State University and the University of Southern California, earning a Bachelor of Arts degree 
in composition, and Master and Doctor of Music degrees in Choral Music. Nestor is Professor Emeritus 
of Choral and Sacred Music the Catholic University of America; he was the Justine Bayard Professor of 
Music  at this institution from 2001-2016 where he was the Director of Choral Studies and the 
Institute of Sacred Music and taught composition and conducting. Prior to his work at Catholic 
University, from 1984-2001, he was the Music Director for the Basilica of the National Shrine of the 
Immaculate Conception in Washington, DC. Nestor was a founding member of the Conference of 
Roman Catholic Cathedral Musicians, has served as a musical advisor to the United States Conference 
of Catholic Bishops and has taught as a guest professor choral conducting at Mt. St. Mary’s College in 
Los Angeles and at St. John’s University in Collegeville, MN. (I had the opportunity to study with Dr. 
Nestor while I was completing my graduate studies at St. John’s.) Nestor is the founder, conductor, 
and artistic director of the American Repertory Singers, and professional vocal ensemble specializing 
in the performance and recording of contemporary choral literature. Nestor is a prolific composer 
who has received a number of commissions, notably four commissions to compose works for the 
apostolic visits of Roman Pontiffs to the United States.  
 
The Advent carol, “Who Comes?” by Nestor is the first of a set of three carols for the Advent and 
Christmas season. The text is by the internationally published British poet and hymn-writer, Brian 
Wren. Wren’s texts are not only beautifully written, but have raised an awareness of the necessity for 
theological integrity of contemporary Christian hymnody. His hymns have been published in 
numerous hymnals including four hymns in The Hymnal 1982. 
  



Notes from the Bench 
September – December 2016 by Dr. James Gerber 

 
November 27, 2016 
“Veni, Veni, Emmanuel”  
by Lindsay Lafford 
 
“O come, O come, Emmanuel”—words that will resound through these coming four weeks of 
Advent.  The text for this well-known and beloved Advent hymn is based on the “O” Antiphons, the 
antiphons for the Magnificat used at Vespers beginning on December 17 until Christmas Eve.  Each 
antiphon is a title for the Messiah and refer to the prophecy of Isaiah of the Messiah’s coming: 
Sapientia (Wisdom), Adonai (God), Radix Jesse (Root of Jesse), Clavis David (Key of David), Oriens 
(Morning Star), Rex Gentium (King of Nations), and Emmanuel (God with us).  Fr. William Saunders 
presents the theory, although it may simply be a coincidence, that the medieval Benedictine monks 
arranged the antiphons in a manner so that if you take first letter of each one (in reverse order), the 
Latin words ERO CRAS are formed, which means “tomorrow, I will come,” or “tomorrow I will 
be.”  The early hymn-text version of the “O” Antiphons appeared in a 1710 German hymnal, 
Psalteriolum Cantionum Catholicarum.  The version of this hymn that appears in many American 
hymnals is based on a translation by the Anglican priest and hymn-writer, John Mason Neale (1818-
1866).  The tune, VENI, VENI, EMMANUEL, is a fifteenth-century French processional melody. 
 
“O Come, O Come, Emmanuel” has inspired numerous choral and instrumental works.  Today, our 
choirs will sing a setting by Sir Lindsay Lafford (1912-2014), a composer who lived in the Phoenix area 
from 1994 until his death.  Lindsay Lafford, Lord of Ridley, was born in Gloucester, England.  His initial 
music training was singing as a chorister and an organ scholar at Hereford Cathedral.  From 1935 until 
1939, he was the organist and director of music for St. John’s Cathedral in Hong Kong.  Lafford 
emigrated to the United States in 1939 and held positions as a teacher and organist at Haverford and 
Swarthmore colleges, and Princeton University.  He served the United States Navy as a chaplain’s 
assistant and director of music during World War II.  Lafford became a naturalized citizen in 
1946.  From 1948 until his retirement in 1979, Lafford was a professor of music, organist, carillonneur 
at Hobart and William Smith Colleges in Geneva, New York.  Following retirement, Lafford 
concentrated on composition, and spent the next three and a half decades writing music.  Lafford 
moved to Tempe, Arizona in 1994.  He remained active as a musician, playing piano and organ at 
Friendship Village, continued composing music, and conducted performances of his works.  In 1988, 
he received the title, “Lord of Ridley” and in 2008, he was awarded the Ageless Heroes of Arizona 
award for Creative Expression.   
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November 17, 2016 
“O Clap Your Hands”  
By Ralph Vaughan Williams 
 
O clap your hands, all ye people; 
shout unto God with the voice of triumph. 
For the Lord most high is terrible. 
He is a great King over all the earth. 
God is gone up with a shout, 
the Lord with the sound of a trumpet. 
Sing praises to God; sing praises. 
Sing praises to our King; sing praises. 
For God is the King of all the earth. 
Sing ye praises with understanding. 
God reigneth over the heathen.  
God sitteth upon the throne of His holiness. 
Sing praises unto our King. Sing praises. 
                                                           - Psalm 47 
 
 
Ralph Vaughan Williams (1872-1958) was one of the leading English composers during the early and 
mid-twentieth century. His works include orchestral works that include nine symphonies, chamber 
music, operas, ballets, and vocal music, secular and sacred. Vaughan Williams demonstrated musical 
talent at an early age and received piano lessons from his aunt and later studied violin, however he 
did not emerge as a composer until his late thirties. He studied music at the Royal College of Music in 
London under the tutelage of the leading English composers and teachers his day including Hubert 
Parry, Charles Wood, Alan Gray, Charles Villiers Stanford and became close friends with fellow 
student, Gustav Holst. Vaughan Williams also attended Trinity College in Cambridge where he studied 
music and history and earned Bachelor of Music and Bachelor of Arts degrees; he later passed the 
examination for the Doctor of Music degree at Cambridge, the title conferred on him in 1901. 
Vaughan Williams remained dissatisfied with his techniques as a composer and spent the winter of 
1907-1908 in Paris studying with Maurice Ravel. Ravel helped Vaughan Williams develop a 
compositional style that parted with the nineteenth century Germanic style, characterized with its 
heaviness and thick counterpoint, which influenced English music at the turn of the century. 
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Vaughan Williams loved early English music from the Tudor and Stuart periods and later became 
interested in the English folk-song tradition, transcribing and collecting songs that were later 
published, preserving an oral traditional. These folk songs influenced his compositional style and 
many of these melodies were incorporated into his orchestral works. 
 
Vaughan Williams was an agnostic, however he held with personal affection the Authorized Version of 
the Bible in English for the beauty of its language. Despite his personal views of religion, he composed 
a number of liturgical and sacred works that are frequently sung by church choirs today. From 1904-
1906, Vaughan Williams worked as the music editor for The English Hymnal. Many of his hymn 
arrangements appear in our Hymnal 1982 including his beloved hymn tune, Sine nomine; “For all the 
saints.” For Vaughan Williams, accentuating the beauty of the text was of the highest importance. 
Vaughan Williams’s setting of Psalm 47, “O Clap Your Hands” was written in 1920. 
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November 13, 2016 
“Requiem in D Minor” 
by Gabriel Fauré 
 
Requiem aeternam dona eis –rest eternal grant unto them (Missa pro Defunctis, Introit). During the 
month of November, the Church pauses to remember all those who have gone before us into eternal 
life. Customs of commemoration and praying for the souls of the departed can be traced back to pre-
Apostolic times; the Jewish people prayed for the eternal rest of the deceased’s immortal souls. 
November 2 is “All Souls Day” on the Christian calendar; the liturgy for the day is traditionally the 
Mass for the Dead (Missa pro Defunctis or Mass of the “finished”) or a “Requiem.” A requiem is 
commonly celebrated at the time of one’s death or burial. Over the centuries, the term “requiem” has 
been applied to a musical genre as well. For centuries, composers have set the prescribed texts of the 
Mass for the Dead to various styles of music ranging from plainsong and polyphony to large-scale 
choral works accompanied by an orchestra that are frequently performed as concert works. 
 
This evening, November 13, the All Saints’ community will celebrate our annual Solemn Requiem, 
remembering of all those of our parish who have recently died. The music for our Requiem service will 
be the well-known and beloved Requiem in D Minor (Op.48) by Gabriel Fauré. The “Fauré Requiem” 
was composed between 1887 and 1890. The first version of this work, completed between 1887-1888, 
was titled “un petit Requiem” (a small Requiem) that included five of the movements: Introit and 
Kyrie, Sanctus, Pie Jesu, Agnus Dei, and In Paradisum. This early version was performed for the funeral 
Mass of Joseph Lesoufaché, an architect, at the Church of La Madeleine in Paris on January 16, 1888. 
Fauré later added an Offertory movement and the Libre me, which was originally written as an 
independent piece. The final version full orchestral accompanment was completed between 1899 and 
1900 and premiered at the Trocadéro in Paris on July 12, 1900. Faure’s Requiem was performed for 
his own funeral Mass in 1924. This work was first performed in the United States in 1931. 
 
The composer said of the work, "Everything I managed to entertain by way of religious illusion I put 
into my Requiem, which moreover is dominated from beginning to end by a very human feeling of 
faith in eternal rest." He told an interviewer, "It has been said that my Requiem does not express the 
fear of death and someone has called it a lullaby of death. But it is thus that I see death: as a happy 
deliverance, an aspiration towards happiness above, rather than as a painful experience. The music of 
Gounod has been criticized for its inclination towards human tenderness. But his nature predisposed 
him to feel this way: religious emotion took this form inside him. Is it not necessary to accept the 
artist's nature? As to my Requiem, perhaps I have also instinctively sought to escape from what is 
thought right and proper, after all the years of accompanying burial services on the organ! I know it all 
by heart. I wanted to write something different." 
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November 6, 2016 
“I Heard a Voice from Heaven” 
by John Goss 
 
I heard a voice from heaven saying unto me, 
Write, From henceforth, blessed are the dead which die in the Lord: 
Even so, saith the Spirit: for they rest from their labours; and their works do follow them. 
                                                                                  -Revelation 14:13 
 
The choral music of the English composer Sir John Goss (1800 – 1880) is among the core works of 
Anglican choirs’ repertoire; our choirs at All Saints’ regularly sing his works and we sing his best known 
hymn tune, Lauda anima with the text, “Praise, my soul, the King of heaven” (#410). Goss is best 
remembered for his vocal music and is one of the last English composers who devoted their work 
almost entirely to writing ecclesiastical music. 
 
Goss was born in Fareham, Hampshire, England. He was a descendant of a long line of English 
musicians, many who were acclaimed singers and his father was the organist of the parish church in 
Fareham. Goss was educated in London, sang as a chorister for the Chapel Royal, studied organ with 
Thomas Attwood, organist of St. Paul’s Cathedral in London. Goss was appointed to prestigious 
organist positions in London: Stockwell Chapel in South London, St. Luke’s Church in Chelsea, and St. 
Paul’s Cathedral, succeeding his former teacher there in 1838. While at St Paul's, Goss had little 
influence over the music of the cathedral, and he struggled to improve musical standards there. 
 
Goss was also an active teacher, serving as a professor at the Royal Academy of Music where he 
taught harmony from 1827 to 1874, and taught at St. Paul’s. His instructional book written in 1833,  
An Introduction to Harmony and Thorough-Bass, was a standard music text of the era. Goss was 
remembered by his students for his pious, religious life, patience and gentleness of character. 
Following years of poor health during the 1870s, Goss died in his home in Brixton. He is buried in St. 
Paul’s Cathedral. 
 
Goss was awarded the Gresham Prize Medal for the best original composition in sacred vocal music in 
1833 for his anthem, "Have mercy upon me, O God." Goss was knighted by Queen Victoria when he 
retired from St. Paul’s in 1872. In 1876, he received an honorary doctorate in music from the 
University of Cambridge. Numerous posthumous memorials honoring Goss were erected in London 
and Fareham.   
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October 23, 2016 
“Communion Service in F” 
by Herbert Sumsion 
 
Herbert Sumsion (1899-1995) was a twentieth century English organist and composer who is best 
remembered for his long tenure as a cathedral musician, organist and choirmaster, at Gloucester 
Cathedral and for his leadership role during the annual Three Choirs Festival which takes place at 
Gloucester, Worcester, or Hereford Cathedrals.His career as a composer, performer, accompanist, and 
teacher spanned over 60 years. The majority of his works were written for choir and organ, 
particularly for use during the Anglican cathedral services, but later in his life, he wrote some chamber 
and orchestral works. 
 
Sumsion was born in Gloucester. He sang as a chorister at Gloucester Cathedral under the direction of 
Herbert Brewer and later was an apprentice under Brewer’s tutelage in organ, choral direction, and 
music theory. By the time he was 17 years old, Sumsion passed both the Associateship and Fellowship 
exams for the Royal College of Organists and was awarded the Turpin prize for the second-highest 
marks in the practical component. Following his service during World War I, he returned to Gloucester 
and accepted an appointment as the associate organist at the cathedral.  
 
While fulfilling his duties at the cathedral, he earned an undergraduate degree at Durham University. 
Sumsion lived in London from 1922 until 1926, serving Christ Church, Lancaster Gate, was the director 
of music at Bishop’s Stortford College, taught at Morley College, and continued his music studies at 
the Royal College of Music. In 1926, Reginald Owen Morris, a professor of counterpoint and 
composition whom Sumsion had met while at the Royal College, had accepted a position at the Curtis 
Institute of Music in Philadelphia, and requested that Sumsion accompany him there as his assistant. 
 
Sumsion returned to England in 1928 to succeed Herbert Brewer, who died that year from a heart 
attack, at Gloucester Cathedral as the organist and master of choirs. That year, the cathedral was 
slated to host the Three Choirs Festival, and with rather short notice, Sumsion lead the festival with a 
level of skill that impressed both his colleagues and the press. Sumsion maintained friendships with 
many of the important English composers of his day who were connected to the festival, including 
Edward Elgar, Ralph Vaughan Williams, Herbert Howells, and Gerald Finzi, and premiered many of 
their new works at the festival. Sumsion remained at Gloucester until his 
retirement in 1967. 
 
Sumsion was an active composer throughout his professional life and well into his retirement years 
and frequently accepted commissions for works. He received the honorary Lambeth Doctorate and 
was appointed a Commander of the Most Excellent Order of the British Empire (CBE).  
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Sumsion’s “Communion Service in F” is one of four Mass setting he composed, published in 1955. 
Each movement is concisely written and well-proportioned for worship. He utilized a strong diatonic 
language with touches of modality along with elegant and fluid melodies. Sumsion’s compositional 
style continues the rich traditions of composers from an earlier generation, Hubert Parry and Brewer 
for example, while incorporating the influences of his contemporaries, Howells, Finzi, and Vaughan 
Williams.  
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October 16, 2016 
“I Will Lift Mine Eyes” 
by Howard Helvey 
 
I will lift mine eyes unto the hills; 
From whence comes my help? 
My help comes from the Lord, maker of heaven and earth. 
God will not let you fall; 
God, who watches over your life, will not slumber 
Shall neither slumber nor sleep. 
Our God watches over you; 
Our God grants you shade at your right hand. 
The sun will not strike you by day, nor the moon by night. 
The Lord will keep you from all evil; 
God will watch over your soul. 
The Lord will preserve your coming and going 
From now and forevermore. 
 
Howard Helvey (b. 1968) is an active composer, arranger, and pianist. He serves as the organist and 
choirmaster of the historic Calvary Episcopal Church in Cincinnati, OH, where he currently lives. Mr. 
Helvey is a native of Missouri. He studied music at the University of Missouri-Columbia where he 
earned his Bachelor of Music degree in composition, and the University of Cincinnati’s College-
Conservatory of Music where he earned a Master of Music degree in composition and piano. 
Additional studies include his work at the Chautauqua Institution in New York in piano and organ with 
Gerre Hancock, particularly hymn-accompanying and improvisation. 
 
Helvey’s best-known compositions are those for choir; his other works include those for instrumental 
ensembles, and he has published over one hundred original compositions and arrangements. He is in 
high demand as a guest conductor and speaker and is frequently commissioned to write works for 
prestigious choral ensembles. Helvey’s works have appeared on numerous recordings and are 
regularly performed in prestigious concert venues and on public broadcasts, both within the United 
States and internationally. Helvey has repeatedly been a first prize recipient from the John Ness Beck 
Foundation in recognition of his outstanding achievements in choral composition. 
 
In addition to a rigorous writing schedule, Helvey is the co-founder and conductor of the professional 
chamber choir, Cincinnati Fusion Ensemble; a member since 1997 of the Steinbach/Helvey Piano Duo, 
a collaboration between himself and Richard Steinbach, that features piano literature for four-hands 
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and two pianos; and a member of the Hannaford Piano Trio with violinist Mari Thomas and cellist 
Susan Petersen. 
 
The text for I Will Lift Mine Eyes is based on Psalm 121, our psalm for the day. 
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October 9, 2016 
“Toccata in D minor ‘Dorian’” 
by Johann Sebastian Bach 
 
Johann Sebastian Bach (1685-1750) is one of the great musical geniuses of all time and among most 
influential composers of western music history. His music represents the pinnacle of the high-baroque 
style. Bach was not only a great master of writing imitative counterpoint, but he also synthesized into 
his own works the north-German, French, and Italianate styles of his time. To this day, much of Bach’s 
music is frequently performed and his works are studied extensively by a wide range of musicians. 
 
During Bach’s lifetime, he was highly regarded as a keyboard musician, especially as an organist. 
During his youth, he held relatively short-term posts as the organist for the Churches of St. Boniface in 
Arnstadt and St. Blasius in Mühlhausen. He later served as the organist for the Duke of Weimar in the 
Thuringia region of central Germany, a position he held from 1708-1717. Bach was extensively 
engaged as recitalist, a consultant, and teacher with a reputation for technical brilliance and 
creativity. Bach’s skills as an improviser were second to none; there are numerous accounts of Bach 
improvising at the organ for hours various styles of counterpoint including trios, chorale variations, 
and fugues. A significant number of Bach’s organ works were written while he was in Weimar and 
many were likely inspired by earlier improvisations. 
  
The Toccata in D minor “Dorian” (BWV 538) is among Bach’s monumental free organ works. The term 
“Dorian” is frequently applied to this toccata and fugue; the tonal center for this work is “D”, 
however, Bach does not indicate a key signature, which suggests the work is in the Dorian church 
mode. The toccata is dramatic and energetic work with Italianate stringed-instrument figuration 
employed throughout. Bach indicates the various manual changes, which is rarely encountered in his 
other organ works. As is the case with many of Bach’s organ works, we do not know precisely when he 
composed this particular piece; it was likely written while he was in Weimar, however some scholars 
believe this work was written while Bach was Kantor for the Thomaskirche in Leipzig, a position he 
held from 1723-1750. Though he had few organist duties in Leipzig, Bach remained in demand to 
perform organ concerts and his later organ works were likely written for these occasions. 
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October 2, 2016 
“Behold the Tabernacle of God”  
by William H. Harris 
 
Behold, the tabernacle of God is with men, 
and the Spirit of God dwelleth within you. 
For the temple of God is holy, which temple ye are. 
For the love of whom ye do this day celebrate the joys of the temple 
with a season of festivity. Alleluia. 
— Sarum Rite Antiphon 
 
William Henry Harris (1883-1973) was an English organist and composer best remembered for his 
Anglican church music. Harris was born in Fulham, London into a musical family. Harris sang as a 
chorister at the Church of the Holy Trinity in Tulse Hill, a district in south London. At the age of 14, 
Harris’s musical abilities attracted attention and he was sent to South Wales to take the position of 
Assistant Organist for St. David’s Cathedral. In 1899, at the age of 16, he was awarded a scholarship to 
study at the Royal College of Music where he later became a Professor of organ and harmony, which 
he taught there from 1921 to 1955. As a student at the Royal College of Music, Harris studied with 
Hubert Parry, Charles Villiers Stanford, Charles Wood, and Walford Davies, all significant figures within 
the Anglican church music tradition at the turn of the century. 
 
During his early adult career, Harris served as organist for a number of churches including St. 
Augustine’s Church in Edgbaston, Lichfield Cathedral, New College and Christ Church at Oxford. In 
1933, Harris became the organist and choirmaster for St. George’s Chapel in Windsor Castle, a 
position he held until 1961. Harris was particularly skilled with training choristers; the choristers at 
Windsor affectionately nicknamed him “Doc. H.” Harris’s tenure at Windsor were his most productive 
years, a significant number of his works were composed during this time; he produced music for the 
Three Choirs Festival (an annual music festival originally featuring the choirs of Hereford, Gloucester, 
and Worcester Cathedrals), and conducted the music for two coronations. Two of his orchestral works 
were premiered at “The Proms,” an eight-week annual summer music festival held primarily at the 
Royal Albert Hall in London. Harris was also the music teacher of Queen Elizabeth II as a teenaged 
princess and her sister, Margaret Rose. Harris retired in 1961 and moved to Petersfield where he died 
twelve years later at the age of 90. 
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September 25, 2016    
“Communion Service in G Minor”  
by Everett Titcomb 
 
The first Mass setting for our Fourth Sunday Choral Eucharist this program year was written by Everett 
Titcomb (1884-1968), a twentieth-century American composer of sacred choral and organ music who 
contributed a vast number of works for the Episcopal Church.  During his lifetime, he was 
internationally recognized as a composer of sacred music.  Since his death, the various liturgical 
reforms that took place and changes in musical tastes have resulted in far less interest in performing 
Titcomb’s music.   
 
Titcomb was born in Amesbury, Massachusetts.  He was influenced by many of the well-known 
composers stationed in the Boston area during the late-nineteenth and early twentieth centuries: 
Eugene Thayer, Dudley Buck, George Chadwick, and Horatio Parker.  For fifty years, Titcomb served 
the Church of St. John the Evangelist in Boston as their organist and choirmaster.  St. John’s was 
administered by the “Society of St. John the Evangelist;” an Anglican monastic order rooted in Ignatian 
Spirituality, also known as the “Cowley Fathers” or the “Anglican Jesuits.”  The Cowley Fathers were 
influenced by the Oxford Movement and established the “High Church” Anglo-Catholic worship 
traditions associated with St. John’s during Titcomb’s tenure.  
 
Titcomb was among a group of pioneers who promoted early music, particularly plainchant and 
Renaissance polyphony, and traveled to Europe a number of times during his early career to research 
this repertoire.  The Schola Cantorum of St. John’s under the direction of Titcomb sang this music with 
a level of skill that resembled academic choirs who specialized in the performance of this repertoire; 
at a time when most Episcopalian church and cathedral choirs were primarily singing the then more 
popular Victorian-era Anglican music.  Many of Titcomb’s finest works for choir and organ are written 
in a polyphonic style or based on plainchant; his settings of Latin texts and chant-based organ works 
are equally at home within traditional Roman Catholic and Anglo-Catholic liturgies.  Titcomb also 
wrote many works suitable for volunteer church choirs.   
 
In addition to his work composing sacred music and directing the choir at St. John’s, Titcomb taught 
sacred music and chant at the New England Conservatory and Boston University.  He was awarded an 
honorary Doctor of Music degree in 1956 from Nashotah House, an Episcopal Seminary in Wisconsin. 
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September 18, 2016   
“Draw Us in the Spirit’s Tether” 
by Harold Friedell 
 
Draw us in the Spirit's tether;  
For when humbly, in thy name, 
Two or three are met together,  
Thou art in the midst of them:  
Alleluya! Alleluya!  
Touch we now thy garment's hem. 
 
As the brethren used to gather  
In the name of Christ to sup,  
Then with thanks to God  
the Father  
Break the bread and bless the cup,  
Alleluya! Alleluya!  
 
So knit thou our friendship up. 
All our meals and all our living  
Make us sacraments of thee,  
That be caring, helping, giving,  
We may true disciples be. 
Alleluya! Alleluya!  
We will serve thee faithfully. 
 
The anthem “Draw Us in the Spirit’s Tether” is among those sacred choral works that is beloved by 
church choirs and congregations across denominational lines. The text was written by Percy Dearmer 
(1867-1936) in 1931. His poetry is filled with imagery of the Holy Spirit linking Christians of all times 
and places. Dearmer was an Anglican priest who received his education at the Westminster School 
and Christ Church, Oxford. He served as the Vicar of St. Mary the Virgin, Primrose Hill, London from 
1901 to 1915. Dearmer was an advocate for the restoration of ritualism in the Church of England 
striving for art and beauty in worship; his most influential work on the subject was “The Parson’s 
Handbook” published in 1899. He was also one of the editors and compilers of the English Hymn, 
1906; he provided texts and translations for this hymnal. 
 
Following his tenure at St. Mary’s, Dearmer focused on his writing and worked to affect social 
change.The music was composed by Harold Friedell, one of the foremost church musicians, organists, 
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and teachers in New York City during the early to mid-twentieth century. He held prominent organist 
positions at Calvary Church and St. Bartholomew’s Church and a member the faculty at the School of 
Sacred Music of Union Theological Seminary, where he taught composition and improvisation. Friedell 
originally wrote the music for Dearmer’s text as a communion hymn for Pentecost Sunday in 1945 and 
gave the melody the title “Union Seminary.” He later composed the choral anthem arrangement of 
this hymn, published in 1957, the year before his death, which is commonly sung by church choirs 
across the county. 
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September 11, 2016   
“The King of Love My Shepherd Is”  
by Edward Bairstow 
 
Sir Edward Cutherbert Bairstow (1874-1946) was an English composer and organist. Bairstow was 
among the large group of Anglican church music composers who worked in the decades following the 
liturgical renewal that occurred within the Church of England which was initiated by the Oxford 
movement (c.1833-1850); musicians whose compositions contributed to an invigoration of the 
Anglican church music tradition. Bairstow’s musical training include studying at Balliol College in 
Oxford with John Farmer (1835- 1901) and earning Bachelor and Doctor of Music degrees at the 
University in Durham where he studied organ and theory. He served as the organist of York Minster 
from 1913 until his death. Bairstow was knighted by King George V in 1932 for his service to church 
music.    
   
Bairstow’s compositions are primarily church music; he wrote mostly anthems and service music 
settings. “The King of Love My Shepherd Is” is a hymn-anthem; an arrangement of a hymn and the 
melody it is commonly associated with. The text, written by the English hymn-writer Sir Henry Baker 
(1821-1877), is based on a Welsh version of Psalm 23 (Hymnal 1982, # 645). The melody is the well-
known Irish tune, St. Columba. This melody was among those collected by the Irish painter, musician, 
antiquary, and archaeologist, George Petrie (1789-1866). Charles Villiers Stanford included this 
melody in his Complete Collection of Irish Music as noted by George Petrie in 1902 as well as the 1904 
edition of English hymnal, Hymns Ancient and Modern. Bairstow’s arrangement accentuates the 
meaning of the text as he depicts moments of tranquility, the flowing waters, the valley of death, and 
the faithful dwelling within the house of God for eternity.    
 


