All Saints Church,
Danehill, East Sussex

Kempe Windows

The Windows
by C E Kempe of Lindfield
at All Saints Church, Danehill, East Sussex

The windows have been executed by Mr C E Kempe
of Lindfield and are intended to remind those who see
them of the Founder of our religion – Christ Himself;
the Blessed Virgin his Mother with whom His
Childhood and youth on earth were spent; the holy
Apostles whom He chose to carry on His teaching
and of the saints and martyrs of the Holy Catholic
Church who lived and died in our own and other
countries. In the windows not only is there the story
of Christianity: it is intertwined with English history
and the Hardy family who initiated the building of the
Church.
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Choir
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East Window – The Crucifixion
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South Window – St Michael & All Angels
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North Window – Mary Magdalene in the Garden of Gethsemane
(There are 3 wheat sheaves each in the two lights at the top.)

South Aisle
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1st Window

St Cecilia
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2nd Window

Edward the Confessor
St Augustine of Canterbury
St Pancras
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3rd Window

St John
Mary
St Stephen

(There is one wheat sheaf with a tower on top in the bottom left hand
corner of the window denoting this window was inserted after the death
of C E Kempe and the Company taken over by his nephew Walter
Ernest Tower.)
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West End The Latin Saints
South Window

St Gregory
St Jerome

Centre Window

The Annunciation

North Window

St Ambrose
St Augustine
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The Lady Chapel
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East Window

The Incarnation

27

North Side

Presentation in the Temple
(a wheat sheaf near the bottom left hand side.)

Jesus teaching in the temple
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(a wheat sheaf in one of the lights above.)

St Christopher
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(a wheat sheaf below his feet on the left hand side.)

North Aisle
30

(Window Added Later)
The Resurrection
(a wheat sheaf with the tower emblem on the right hand side.)
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The Transfiguration
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Symbols and Colours
(Associated with art during the Renaissance)
Blue
Red
Green

Divinity
Martyrdom
Everlasting Life

A Beehive
Sometimes St Ambrose is seen holding a beehive. Legend has it that a
swarm of bees settled on his mouth as an infant without harming him,
foretelling future eloquence.

A Flaming Heart
Shown in the West Window on the north side held by St Augustine,
expressing the ardour of his repentance.

Alb – long white priestly vestment worn at Mass
Bishop’s Mitre – Bishop’s Headdress
Chasuble – Sleeveless vestment worn with Alb
Dalmatic – Ecclesiastical vestment with open sides

)
) See St Wilfred
)
)

Book
Symbol showing the book, the Epistles of the Apostles- seen on the
central window being held by St John with his Gospel writings and St
Paul. The West Window, north aisle held by St Ambrose showing the
opening words of the Te Deum which he and St Augustine composed for
St Augustine’s baptism. St Augustine is also seen holding the same book.

Crosier
A Bishop’s or Abbot’s Staff – See the window of St Gregory.
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Dragon in Chalice
The wine in the cup representing the blood of Christ killing the Devil.

Dove
Seen in the north aisle west window, on the shoulder of St Gregory the
Dove is a symbol of peace and holy inspiration. Next to the window is St
Jerome showing his association with the lion.

The Lion
Shown with St Jerome who became the Saint’s companion after he
removed a thorn from his paw.

Homilies
Book of Sermons written by St Gregory.

Kempe Logo
Pre 1895 the Logo consisted of a black shield with a gold shield on top
and three gold wheat sheaves mounted on a red background. It was part
of the Kempe family crest.
After 1895 the shield logo was replaced by a single wheat sheaf, usually
in the bottom left hand corner of a stained glass window.

5

Choir - East Window
(The Crucifixion)
The inscription on the windows reads:- Gloria Tibi - Rex Gloria
In the central light is a representation of the Crucifixion with the Virgin
Mary standing on the left of the cross and St John on the right holding a
book, attributed to him as a gospel-writer.

Below the Crucifixion is Christ’s descent into Hades, ’Hell’ in our creed.
Our Lord is here depicted preaching to the departed spirits in Hades,
among whom may be seen Adam and Eve, Moses, David and the penitent
thief - St Luke 23 v 43 “Verily I say to you, Today thou shalt be with me in
Paradise”.
In the four side lights the saints represented are: on the left St Richard of
Chichester, the diocese to which Danehill belongs. St Peter, in Matthew
16 v18 Jesus said ‘That thou art Peter and upon this rock I will build my
church; and the gates of hell shall not prevail thee’ and on the right St
Paul; next to him St Wilfred of York, having been deprived of a See, came
to live among the people of Sussex.
St Richard, born 1194, was intended by his parents for the priesthood but
on the death of his father the young man gave up his studies in order to
help his brother who was a very poor farm labourer. When his brother
again prospered Richard went to study at Oxford and Paris and after living
for seven years in Italy was recalled by Edmund Archbishop of Canterbury
and made Chancellor under him. Henry III and Pope Gregory IX were
doing their utmost to despoil the English at this time to satisfy their own
selfish greed.

In 1240 Edmund, worn out with the hopeless struggle against the enemies
of his church, took refuge in a Dominican monastery at Pontigny followed
by his faithful chancellor Richard. On his dear master’s death a few
months later, Richard was ordained priest and returned to England to be
6

made Bishop of Chichester not long after. Henry, with whom he was not
in favour, heaped every insult and abuse upon him, until through poverty
he was indebted to friends even for his daily food. Richard’s energy and
cheerfulness however were undaunted and at last the King gave in,
restoring to him the much ruined property of the bishopric. The good
bishop now gave away everything possible saying, ‘Whilst Christ is
suffering in the persons of His poor we have no need of gold and silver’.
He died at the age of fifty six while preaching at Dover and his tomb may
be seen in Chichester Cathedral.

The vase at St Richard’s feet refers to the following legend. It is recorded
that someone else beside Richard was presented at the same time for
consecration. When however, the former was to be anointed, the chrism
or holy oil would not run out of the phial, yet when St Richard’s turn came
it flowed freely over him. This was taken to signify that a sevenfold
measure of grace would be poured out upon him.
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St Peter stands next to St
Richard holding a book (his
epistles) and his usual attribute
the two keys, in reference to our
Lord’s words in St Matt. 16 v19
– ‘And I will give unto you the
keys of the kingdom of heaven:
and whatsoever thou shall bind
on earth shall be bound in
heaven; and whatsoever thou
shall loose on earth shall be
loosed in heaven’.

St Paul also bears his epistles
and a sword as the instrument of
the martyrdom by being
beheaded, which he suffered at
Rome under Nero at the age of
68. The background to this Saint
is red symbolising martyrdom.
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St Wilfrid on the far right of the window was three times Bishop of York,
the first time in 681. He is depicted wearing the bishop’s mitre and other
garments, the alb, dalmatic and chasuble while in his hand he carries the
Church of which he was an able minister.
He went to France to be
consecrated at Compiègne.
When returning in 666 he was
driven off course by a storm
and shipwrecked on the
Sussex coast, where the nonbelieving inhabitants repelled
him and almost killed him.
Owing to his long absence his
See had been filled and he
retired to his old monastery of
Ripon, later working in Mercia,
especially Lichfield and then
Kent.
He returned in 669 to York in
his position as Bishop and the
rest of his life was spent in
earnest energetic work for the
Church of Christ. He founded
many monasteries of the
Benedictine Order, strictly
following the Roman
obedience and completing the
work of enforcing this doctrine
against the Scottish monks.
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All went well for Wilfrid while King Oswy lived but he became unpopular
with Oswy’s son and successor because Wilfred advised Ethelreda not to
live with her husband and she retired to a monastery. At this time
Theodore the Archbishop of Canterbury was debating to subdivide the
great diocese over which Wilfrid ruled. However Wilfrid disapproved of
this action and appealed to the central authority of Rome.
In the meantime Theodore consecrated three bishops in Wilfrid’s church of
York, dividing the whole bishopric between them. In Rome Pope Agatho
appointed a council to decide the case, the eventual conclusion of which
was in Wilfrid’s favour. Upon his return, though not disputing the decision
of Rome, Theodore had Wilfrid imprisoned at Bamborough on a
technicality. This was later converted to exile and he was driven from the
kingdom of Northumbria.
Travelling south he spent the following 5 years in Sussex preaching as a
missionary to the heathen inhabitants who had so inhospitably received
him fifteen years before, thus establishing his connection with Sussex.
He later returned yet again to York and his lasting legacy is as the great
defender of the rights of the Holy See.
On either side of the central light are the arms of Hardy (left) and Knight
(right) while higher up in the tracery are two shields, bearing the symbols
of the crucifixion, i.e. the nails, reed and sponge.
At the very top in the two small lights above the central window of the
crucifixion are three wheat sheaves (Kempe’s signature), in both lights
showing the window were inserted before 1895 as the logo was changed
after 1895.
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Choir - South Window
(St Michael & All Angels)
The window south of the choir is the gift of Frederick Ducroz of
Courtlands; it depicts St Michael and All Angels, the former stands
trampling on the dragon, signifying the victory of the heavenly host over
Satan and his evil spirits. (see Rev. 12 v 7) – ‘And there was war in
heaven: Michael and his angels fought against the dragon and the dragon
fought not and his angels prevailed not, neither was their place found any
more in heaven’.
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Choir - North Window
(Mary Magdalene in the Garden of Gethsemane)
The window north of the choir represents the meeting of Christ and
Mary Magdalene in the garden of Gethsemane (St John 20 v v 11-17). But
Mary stood without at the sepulchre weeping; and as she wept, she
stooped down and looked into the sepulchre and saw two angels in white,
sitting, the one at the head and the other at the feet where the body of
Jesus had lain. And they said unto her, ‘Woman, why do you weep?’ She
said to them ‘Because they have taken away my Lord and I know not
where they have laid him’. As she spoke she looked backwards and saw
Jesus standing and did not know him. Jesus said ‘Why Woman, why do
you weep? Whom do you seek?’ She, thinking him to be the gardener
said to him, ‘Sir if thou has borne him hence, tell me where thou hast laid
him, Rabboni’ which is to say Master. Jesus said unto her; ‘Touch me
not; for I am not yet ascended to my Father: but go to my brethren and
say unto them I ascend unto my Father and your Father and to my God
and your God’. From Christ’s mouth proceed the words ‘Noli me tangere’
‘Touch me not’.
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South Aisle – 1st Window
(St Cecilia)
St Cecilia Window – Patron of Musicians – the inscription reads St
Cecilia Virgo et Martyr. The small window by the vestry door was given
by members of the Low Moor Iron Mining Co., Yorkshire which since 1789
has been and still is the property of Messrs Wickham Dawson and Hardy.
The window represents St Cecilia crowned with roses while below her is
her usual attribute the organ. St Cecilia being the patron saint of music is
here placed in a line with the organ screen. She was one of the Latin
virgins, the others being St Lucia, St Agnes and St Agatha. Born about
the third century of noble Roman parents, St Cecilia was from earliest
infancy brought up in the Christian faith. While still quite young she was
forced against her will to marry a heathen noble named Valerian whom
she afterwards converted by the purity and holiness of her life. The saint
wears a crown of flowers in reference to the following legend. One day,
Valerian on entering his wife’s room was greeted with a beautiful smell of
roses. Knowing it was the season for flowers, he asked whence it came
and was told that an angel had descended to earth, bringing Cecilia a gift
of flowers from Paradise. While they talked another heavenly messenger
appeared and crowned the two with roses.
Valerian not long after this suffered martyrdom with his brother Tiburtius.
St Cecilia, after enduring terrible tortures for refusing to sacrifice to idols,
was slain by the sword.
The dedication reads:We pray you remember
Herbert Carey Hardy to
whose honoured memory
certain of the Low Moor
Company dedicated this
window.
13

South Aisle – 2nd Window
(Edward The Confessor, St Augustine and St Pancras)
This is the gift of the Danehill parishioners and represents St Edward the
Confessor, St Augustine of Canterbury and St Pancras, saints who have
been chosen as examples of holy living in three different stations of life,
namely as king, bishop and peasant. On the scroll across the window is
written ‘I’ memoria eterna erit justus’ ie ‘The righteous shall be in
everlasting remembrance’ Psalm 112 v 6).
Edward the Confessor here stands arrayed in his regal garments holding
a sceptre and a ring, his peculiar attribute. In secular histories much of
the real beauty and goodness of this king’s character is but lightly spoken
of; yet though he may have made some grave mistakes as king, it was his
earnest desire to let mercy and justice be the guides of his actions in
governing his people. He was brought up in Normandy, the home of his
beautiful mother Emma, who afterwards married King Canute. Of the
many churches and monasteries that the saint endowed, Westminster
Abbey, dedicated to St Peter, remains as one of the greatest monuments
of his religious zeal and beneath it rests Edward the Confessor’s remains.
The following legend connected with the ring that is held in his left hand is
told by Mrs Jameson in her ‘Sacred and Legendary Act’. King Edward the
Confessor has, after Christ and the Virgin, a special veneration for St John
the Evangelist.
One day returning from his church at Westminster, he was accosted by a
pilgrim who asked an alm for the love of God and of St John. The king,
ever merciful to the poor, immediately drew from his finger a ring and
unknown to anyone gave it to the beggar.

When the king had reigned twenty-four years, it came to pass that two
pilgrims returning to their own country of England were met by one in the
habit of a pilgrim, who said to them, ‘When ye arrive in England go to King
Edward and salute him in my name. Say to him, I thank him for the alms
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he bestowed on me in Westminster, for there on a certain day as I begged
alms he gave me this ring, which ye shall carry back to him, saying that in
six months from this time he shall quit the world and remain with me for
ever. The pilgrims being astounded said to him, ’Who art thou and where
is thy dwelling place?’ and he answered, ‘I am John the Evangelist,
Edward your king is my friend and for the sanctity of his life I hold him
dear, therefore deliver him this message and the ring, and I will pray to
God that ye may arrive safely’.
The pilgrims went on their way praising God for this glorious vision, and
having arrived in England delivered the ring and message. The king
received the news joyfully and set himself to prepare for his departure
from this world. On the eve of the Nativity 1066 he fell sick and on the
eve of the Epiphany he died. He gave the ring to the Abbot of
Westminster to be preserved among the relics.

15

In 597 Gregory the Great sent St Augustine of Canterbury as a missionary
to England. He landed at Sandwich in Kent with a following of forty
monks, and marching thence to Canterbury held a service in the little
church of St Martin, where the Christian queen Bertha went to pray.
Through her influence Augustine obtained leave from the Saxon King
Ethelbert to preach throughout his realm and before long many souls had
been won to Christ by the prayers and earnest teaching of the little band.
A year later, Ethelbert himself was baptised, thousands of his subjects
following his example. Having paid a visit to France where he was
consecrated Bishop, Augustine returned to Canterbury and at Ethelbert’s
request took up his abode there. Many letters from Gregory to St
Augustine still exist in which he rejoices at the saint’s success and gives
him much wise and cheering advice. St Augustine died in May 604, but
not before he had seen all Ethelbert’s kingdom converted and bishoprics
erected in London and other places.
The dedication reads:‘O how glorious is the kingdom where all the saints rejoice with Christ,
they are clothed in white robes and follow the Lamb withersoever they
goeth.’
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St Pancras, the last of the three saints depicted in the window, offered
himself voluntarily as a martyr during the persecution under Diocletian in
the 4th century. The young saint holds a sword in his right hand as a
symbol of his Martyrdom, being beheaded at the age of fourteen for
bravely defending the Christians. On his left side is the chequered plain
shield denoting the short life he lived. In later years he was held to be an
avenger of false oaths. The background is red, the sign of a Martyr.
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South Aisle – 3rd Window
(St John, Mary and St Stephen)
The third window on the south side of the church shows St John the
Evangelist with his Epistle in his hand in the first pane. This Apostle after
Christ was the Mentor of Edward the Confessor. Under his feet the
inscription reads:Stus Johannes discipulus delect

Above in the small light is a chalice cup with a dragon inside – depicting
the cleansing of the blood at the Communion Service and chasing away
evil.
At St John’s right foot is a Phoenix with an inscription, a sign of good
rising from the ashes.
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In the second pane the Virgin Mary (Sta Maria mater Dei) is shown with
the reference to the Magnificat (Luke I v v: 46-55) above her. These words
were spoken to Elizabeth her cousin who was at the time 6 months
pregnant and when the baby was born he was called John, who became
John the Baptist:‘My Soul does magnify the Lord and my Spirit has rejoiced in God my
Saviour. For he has regarded the lowliness of His handmaiden.
For behold from henceforth all generations shall call me blessed.
For he that is Mighty has magnified me and Holy is his name
and His mercy is on them that fear Him throughout all generations.
He has showed strength with his arm; he has scattered the proud in the
imagination of their heart. He has put down the mighty from their seat
and has exalted the humble and meek. He has filled the hungry with good
things and the rich he has sent empty away. In remembrance of His mercy
He has holden his servant Israel . As he promised to our forefathers
Abraham and his seed for ever’.
The dedication reads:‘Oh how glorious is the kingdom where all the Saints rejoice with Christ’.
In the third pane St Stephen the first Christian Martyr is depicted with a
palm in his hand, a sign of Martyrdom, and in the centre of his clothing
can be found the stones with which he was killed.
In the bottom left hand corner can be found a wheat sheaf with a small
black tower, the signature of Walter Ernest Tower who inherited the firm
owned by Kempe after Kempe’s death.
This window was dedicated:‘To the glory of God and in everlasting memory of Marian Bishop
Sommers who entered into rest on the Feast of St Stephen AD1913, this
window is dedicated by her husband and children’.
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West End – Latin Saints
In the north and south aisles respectively are contained the figures of the
four Latin Fathers, namely Saints Gregory, Jerome, Ambrose and
Augustine. Having compiled a greater part of our Liturgy and the articles
of the Christian faith, these four Saints are the most important in the
church’s history.

West End - South Window
The window in the south aisle (the gift of Frederick Gray Esq., of
Pippingford) depicts St Jerome and St Gregory. The former born in 342
AD was a most popular figure in paintings during the 10th century, both for
the many interesting stories connected with his life and also for being the
founder of monastic life in the West.

The early years of his life were spent in studying at Rome where he also
gave himself up to many worldly and sinful pleasures. When about thirty
years old, he determined to be baptised and like many other zealous men
of the day, to lead a life of seclusion, which at that time was considered
the most acceptable service to God.
For four years Jerome dwelt in the desert with only the wild beasts as his
companions, which is why the lion is depicted with him, symbolising the
desert. During his retirement he succeeded in mastering the Hebrew
language and completed a translation of the Bible into Latin. This version
was used throughout Christendom and is called the Vulgate.
Returning once more to Rome he spoke bravely and enthusiastically
against the pleasure-seeking lives of the priests and is said to have had
special powers in converting women. The saint’s last years were spent in
a monastery founded by himself in Bethlehem, and it was there, the
legend tells us, that one day a lion appeared near the walls, whereupon all
the monks fled save Jerome, who seeing that the beast was lame, went
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to examine its paw. He soon discovered a thorn which he drew out, and
the lion remained his faithful guardian from this time.

St Jerome is usually depicted wearing the red cardinal’s hat and flowing
robe, while his lion crouches near. In this window he holds a church with
rays of light issuing from the door, signifying that he is a shining light in the
church’s history.
St Gregory stands beside St Jerome, clothed in his papal robes and
bearing the triple crozier and mitre as a sign of the holy office he
occupied. He was born in the fifth century. Not much is told of his early
years until during a terrible devastating plague in Paris we hear of him
labouring with unceasing love and care amongst the sick and dying.
When the Pope himself succumbed to the disease, Gregory was
unanimously chosen to fill his place, though the saint earnestly besought
that someone worthier than him might be found. His entreaties however
were useless and the new Pope at once rose to his difficult position,
setting an example with such fervent loving piety that he was looked up to
by all throughout his career.
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The story is well known of the saint’s visit to the slave market in Rome
where he beheld with pity some English children exposed for sale, in
consequence of which he sent St Augustine as missionary to England with
a few followers. One great joy of his life was in arranging and regulating
the music in churches, and it is to St Gregory we owe our beautiful
Gregorian chants, originally composed for the choir, that he organised
himself.
In his hand the Breviary, a service book signifying the former service of
the Church, and the book of Homilies (Sermons) that he has left are very
famous, setting forth many great Christian truths. He also made the belief
of Purgatory, a prominent point in his teaching.
St Gregory’s special attribute, a dove, here resting on his shoulder, refers
to the story that his secretary coming into the room one day while his
master was writing the famous Homilies, beheld the dove of holy
inspiration whispering in his ear.
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West End – Central Window
The ANNUNCIATION; the holy Virgin listens in deep humility to the
Archangel Gabriel’s message that she would become the mother of Christ
‘Ave Maria’ (Hail Mary). Above, a dove the symbol of the Holy Spirit, is
seen descending on Mary. The Angel’s wings are made of peacock
feathers, a sign of everlasting life. This window was presented by Fanny
Jessop.
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West End – North Window
On the west wall, the north aisle window (presented by John Parsons
Esq., of Twyford Lodge), represents in the left light St Ambrose and in the
right St Augustine, both clothed in their Episcopal robes.
Born in 340 St Ambrose was from earliest youth given to the service of the
church. In character he was earnest, firm, practical and strongly
advocated celibacy in both sexes.
On the death of the bishop of Milan, much against his will, he was elected
to fill the vacant See and during that time showed great firmness and
bravery in carrying out his duty.
We are told that Emperor Theodosius once slew 7,000 people in one
town, as punishment for some slight offence committed against his
officers. This act of brutality so angered the good bishop that he
excommunicated Theodosius and though the latter came with an army
demanding an entrance to the church, Ambrose would grant nothing until
eight months later when the Emperor came to him in deep repentance.
The ceaseless energy of his life at length told upon the saint, and he died
at about fifty-eight years of age.

St Ambrose
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St Ambrose carries in one hand a scourge, typical of his severe conduct
towards Theodosius and towards the clergy who had become lax; in the
other a book containing the opening words of the ‘Te Deum’, which he,
together with St Augustine, is said to have composed at the latter’s
baptism. In some instances St Ambrose holds a bee-hive, in connection
with the legend that when an infant, a swarm of bees settles on his mouth
without harming him, foretelling future eloquence.
The inscription reads:- St Augustinus Cantuas
‘O how glorious is the kingdom where all the saints rejoice with Christ,
they are clothed in white robes and follow the Lamb withersoever they
goeth’.

St Augustine
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The Lady Chapel
Only two of the five windows are the original windows in the Lady Chapel.

The Lady Chapel - East Window
The Lady Chapel, east window (given by Charles Hardy of Chilham,
Kent,) representing the Incarnation with hosts of rejoicing angels.
The dedication reads:When he bringeth the first begotten into the World he saith, let all the
Angels of God worship him.
In honour of the Holy Incarnation of our Lord - Carey Hardy and Charles
Stewart his brother dedicate this window.

Gloria in exelsis Deo et in terra pax. (Glory to God in the highest and
peace on earth.)
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The Lady Chapel – North Side
(The presentation of Christ to the priest Simeon)
The presentation of Christ to the Priest Simeon in which he speaks the words of
the Nunc Dimittis – Luke 2 v v29 – 32
‘Lord now lettest thou thy servant depart in peace
According to they Word
For mine eyes have seen thy salvation
Which thou hast prepared before the face of all people.
To be a light to lighten the gentiles
And to be the glory of thy people Israel.
The dedication reads:We pray you remember in the Lord Guy Charles Hardy and his sisters Adele,
Gertrude, Catherine Wood to whose dear memory their mother, brother and
sisters dedicate this window.
This window contains a single wheat sheaf in the bottom left hand corner.
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The Lady Chapel – North Side
(Christ teaching in the Temple of Jerusalem)
In memory of Herbert Hardy – Dedication:We pray you remember in the Lord Herbert Edward Hardy who died June 9th
1896 to whose dear memory his mother, brothers, sisters and relatives dedicate
this window.
A wheat sheaf is inserted in one of the wing lights.
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The Lady Chapel - North Side
(St Christopher)
St Christopher, best known as the Patron Saint of Travellers, is usually predicted
with a child on his shoulders. One day St Christopher was carrying a child who
continually grew heavier, so that it seemed to him as if he had the whole world
on his shoulders. The child, on inquiry, made himself known as the Creator and
Redeemer of the world. To prove his statement to him the child ordered St
Christopher to fix his staff in the ground. The next morning it had grown into a
palm-tree bearing fruit. This outraged the king of that region (Dagnus of Samos,
in Lycia). Christopher was put into prison and after many cruel tortures was
beheaded.
St Christopher is also the patron Saint of Bookbinders, epilepsy, and pestilence.
His feast day is kept on the 25th July.
There is a tower on a wheat sheaf on the left hand corner on a strip below the
feet of St Christopher.
It was planned that the remaining three windows should also depict scenes from
the life of our Lord. Two of these have now been inserted.
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North Aisle
(Window added later)
The Resurrection
This window was erected in the time after Kempe’s death. Kempe had willed his
Company to a cousin Walter Ernest Tower. The Transfiguration, St Christopher,
and on the South aisle the window depicting St John the Evangelist, the Virgin
Mary and St Stephen were all added after the death of C E Kempe.
The dedication on this window reads:We pray you remember Ronald Montagu Hardy Captain Rifle Brigade killed in
Action at Hooge, Flanders 23rd July 1915 to whose beloved memory his mother
and sisters dedicate this window. Dulce et decorum est pro patria mori.

There is a tower on a wheat sheaf above and between the first and centre light.
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The Transfiguration
The Transfiguration of Christ is the culminating point of His public life. His
Baptism is its starting point and His Ascension its end. Reference is found in
numerous places in detail in the Bible, St Matthew (17 v v 1-6), St Mark (9 v v 18), St Luke (9 v v 28-26) while St Peter (2 Peter 1: v v 16-18) and St John (1 v 14)
were two of the privileged witnesses.
There is a wheat sheaf above the third light.
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More Information:
For more information can be found by contacting the Kempe Trust.

www.thekempetrust.co.uk
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Examples of Kempe logos

Three wheat sheaves
Pre- 1895

1895 - 1907

Kempe & Co Ltd
Left to Kempe’s cousin
after his death.

© Marian Spinks 2005
All Saints Church, Danehill, East Sussex
www.allsaintsdanehill.org.uk - info@allsaintsdanehill.org.uk

