
Malik Daylami

Preface to the Amir Husayn Beg Album

The preface to this splendid album of calligraphy and painting (Istanbul, Topkapi Sarayi
Miizesi, H.21511) begins with lengthy prefatory remarks, which include an encomium of
Amir Husayn Beg, son of Amir Hasan Beg the Yilzbashi (Centurion), and Shah Tah-
masp's treasurer under whose auspices the album was put together by Malik Daylami in
958/1560-61.

... [98a] Likewise the incomparable of
the age Master Muzaffar-Ali, who is both
a direct student and relative of the re-
nowned Master Bihzad and who, even
more so than him in garnering the crafts
of mastery, with his delightfully painted
pages and drawings of combat (arqam-i
girift u gir), has adorned the script and
calligraphy of past [masters] by decou-
page and outlining (qat' u tahrir) and has
been constantly encouraged by that kind
and beneficent lord [Amir Husayn Beg]
so that in a short span of time by the ef-
forts of these two expert artists the Hafiz
of the Glorious Word, Mulla Masihullah
the illuminator (mudhahhib), and Jalal
Beg the goldflecker (afshangar), the

lAbbreviated text in Bayani, MK. 601-607.
The folios of this introduction have been bound
at random throughout the album, and one folio
is now in another album altogether (H.2161).
The order in which the folios of the introduction
should be read is: lb, 2, 74, 25, 23 [there ap-
pears to be a missing folio here], 98, 33 [after
which there is a lacuna of one or more missing
folios], H.2161 folio 2a (the end of the intro-
duction).

*
leaves [98b] of this album have been or-
ganized better than could be imagined,
and the margins of these folios have been
decorated and illuminated in gilt by the
aforementioned Master Muzaffar-Ali.

The chief of the masters by whose cal-
ligraphy this album is adorned is the un-
paralleled Yaqut of the age, Mawlana
Sultan-Ali al-Mashhadi, every dot of
whose sweetly moving pen speaks in his
praise; how then could the scratchy pen
of the likes of us describe him? ... His
line of tutelage goes back to Mawlana
Azhar of Herat, and though he did not
actually study with him, [33a] he prac-
ticed from his writings and specimens.

Mawlana Azhar was a student of Ja'far
Tabrizi, who was a student of Khwaja
Amir-Ali Tabrizi, who was the founder
of this [nasta'liq] script but after whom
by degrees the purity and clarity (tezi) of
the pen was increased until Sultan-Ali
perfected it, [though] his command and
creativity were such that he wrote in vari-
ous styles. Every student [thereafter]
merely took gleanings from his harvest
and crumbs from his table. Among his
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students, those who are more famous
[and] have representative works in this
album are Sultan-Muhammad Khandan,
Sultan-Muhammad Nur, Ala'uddin
Muhammad Harawi, Zaynuddin Mahmiid
Damad, the teacher of the unsurpassable
Mir-Ali, Abdi Nishapilri, the teacher and
maternal uncle of Shah-Mahmiid Nisha-
puri, Ghiyathuddin Mudhahhib, Muham-
mad Abrishami, Muhammad-Qasim [b.]
Shadishah, Shamsuddin Muhammad
Kirmani, Pir-Ali Jami, and the superb
Rustam-Ali. [33b] He is the intermediary
through whom Hafiz Baba Jan Udi, the
present writer [Malik Daylami], and
Master Muzaffar-Ali all derive their
discipline from Sultan-Ali.

The two most famous students of Mir-
Ali are Sayyid-Ahmad Mashhadi and
Khwaja Mahmud b. Ishaq Shihabi.

Then there is the poet and calligrapher
Ayshi Harawi, a student of Sultan-
Muhammad Khandan, and Yari Harawi,
a student of Muhammad-Qasim Shadi-
shah.

Among the masters of other styles,
some of whom were contemporary with
Sultan-Ali Mashhadi and others of whom
were prior to him, the best of them is
Abdul-Rahim Khwarazrni, known as

.Anisi, who was a student of Azhar but
improved [his style] with complexity. His
brother Abdul-Karim Khwarazmi was his
student. Sultan-Ali Qayini and Sultan-Ali
Sabz Mashhadi were Azhar's students.

Shaykh-Muharnmad Imami and his
brother Ghaybullah Imami, who were
born at Herat but lived in Gilan, were
students of Azhar. Shaykh Mahmiid
Zarin-Qalam, who wrote a Khamsa in the
g hubar script, was a contemporary of
Azhar and a student of Ja 'far Tabrizi. ..

[H.2161 2a] In truth an album has been
completed which would be suitable for
the critics of the treasurehouses of callig-
raphy and pictures always to gaze intently

into ... [chronogram gives date of com-
pletion as 968/1560-612].

2As currently bound, H.2151 contains many
calligraphies dated after 968. The latest dated
piece is on folio 45a and is dated 992. Malik
supposedly died in 969/1561-62.




