
Abstract

The choice of Lebanon as the place for
this meeting is particularly fortunate on a
personal base. For one thing, it is an Arab
country that is equally undergoing post-
war re-construction. By some strange
coincidence, recently, and just before
receiving the invitation to this meeting, I
had been discussing with one of our
postgraduate students the topic of post-
war reconstruction as an alternative topic
for his proposed thesis. He brought up the
example of Lebanon. Later on, and much
to my dismay, he was persuaded away
from the topic and had to stick to his
original plans. Another thing that made
the choice of this place especially
significant is that the last time I visited
Lebanon was in the summer of 1973, two
years before the civil war. I was very sorry
to what has happened later on, and was
very glad when it was over. Ever since, I
have been wondering about what
happened to this beautiful country?

The timing for the choice of the seminar’s
topic is also of particular significance. On
the one hand, the year 1990 marks the
beginning of a new episode in the series
of architectural phases characterizing
twentieth-century architecture in Iraq. On
the other hand, to Iraq, and its architecture
the year 1990 was a particularly critical
point in its recent history. The country had
just been out of a long war, and witnessing
the beginning of a comprehensive
embargo still in effect, and of a new series
of threats and severe military aggressions
on the country.

The purpose of this paper is to give an

analytical review of the state of architecture
in Iraq, both in academia and professional
practice, under such dire circumstances.
The review addresses the economic
situation in the nineties, number of
architects in the country, architectural
education, the roles of each of the
government and private sectors, the
professional institutions, and the Iraqi
architects abroad. It also examines the
c o n s e r v a t i o n  a n d  r e s t o r a t i o n
direction/efforts of the architectural heritage
of the country. The emphasis here will be
on the architecture of Baghdad. This is
due to a number of reasons: one, I live in
Baghdad and information about it is more
readily available; two, being the capital,
Baghdad receives the best portion of
development in the country.

Economic Situation of the Nineties and
Its Effects on Architecture

Since the imposition of the embargo, the
country has been deprived of its main
income sources – especially petroleum.
There has also been a drastic depreciation
of its local currency, the Dinar. Up to the
1980’s, one Dinar would be equal to US$3.
At about 1990 the Dinar gradually
depreciated up until it reached a point
where US$1 is equal to I.D. 3000. At
present US$1 fluctuates between I.D. 1800
and I.D. 2000. The smallest currency now
is the 25-dinar banknote; coins are history,
and the ‘fils’ is extinct specie. In many
respects, it seems that Iraq is now
experiencing what Lebanon had been
experiencing in the aftermath of its own
war. One equal ly witnesses the
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depreciation of the Lebanese currency
against the US dollar as well as the
“dollarization” of the economy. In these
economic conditions, it is very difficult for
many people to make a decent living. This
condition is hard on both people who are
operating in the public sector as well as
those working in most trades.

Naturally, this affects architecture in many
interconnected aspects: e.g. job
opportunities and architects’ salaries,
building costs and maintenance, the
availability of clients (who cares about
architecture if one cannot even make a
living?), the cost of an architectural
education, etc. Despite the widespread
social-stricken poverty, there are people
who are making good money like
businessmen, merchants, doctors, people
with financial sources abroad, etc. It is
these who currently constitute the main
clientele, especially in the private sector.
This has given rise to a new architectural
style that characterized the nineties-
especially in residential architecture and
what is locally known as commercial
buildings, i.e. buildings with shops below
and offices above. The trend in the design
of such types is marked by a concentration
of expenditure on the exterior of the
building, through the use of expensive
cladding materials (e.g. marble, stone
whether carved or plain, stained glass,
teak wood, etc.), ceramic murals,
chandeliers, statues/icons, inscriptions of
holy verses from the Qur’an, amulets and
charms against envy, etc. In short, these
constructions are usually shaped by an
array of complex massing (especially
masses projecting into double volumes),
abundant detailing, and molded in a
mixture of styles for the sheer display of
wealth.

Before embarking onto the evaluation of
this practice, one would need to pose the
topical question: what is architecture? If
it is the production of grand structures and
monuments for the rich and powerful, then

the condition of architecture in Baghdad
is more than fine. But if it is to provide an
appropriate environment for the people in
general, then it is definitely in crisis, as is
everything else under the embargo. Taking
the latter as my own premise, I would
describe this situation as displaying a set
of contradictions: on the one hand,
architecture is suffering yet, thriving on
the other! While there are grand palaces
and monumental private residences
springing up everywhere, there are also
people who are selling their furniture and
other valuable items and fixtures of their
houses to support their families.
Architecture cannot live under such
circumstances, and to sum it up, a
colleague has recently proposed a
definition for architecture in Iraq as "a
building that is much spent on”!

The embargo has entailed endless
economic difficulties, in addition to the
society being cut off from the rest of the
world. To elaborate on this latter item:
being cut off has meant, during the
eighties, no news of new developments
in both theory and practice, no exposition
to new international publications, absence
of local publications (writers are dissuaded
from doing anything due to limited facilities
and the lack of printing paper), almost no
participation in conferences, seminars and
international gathering abroad, no visiting
architects, no international architectural
projects like those of the seventies and
eighties, no studies abroad (not even for
short courses), no expeditions to other
countries, and for some time no kind of
travelling abroad for any reason (whether
for official business or even simply
tourism). The embargo has also meant
no air-travel, no dishes/satellite receivers,
no Internet, until recently no fax, and at
times even no direct international phone
calls. Moreover, the nineties have
witnessed an acute shortage of electric
power throughout the country, and until
the electric power plants and lines were
finally repaired a few months ago, a daily

six-hour blackout had been a standard
occurrence in our daily lives. The effect
of all this on architecture in education and
practice is all too obvious.

During the first few years of this decade,
the Municipality of Baghdad, for one,
stopped giving permits for new building,
including private houses. Also due to the
economic conditions of the nineties, good
job opportunities during this decade have
been very few compared to the number
of graduates. Before that, it was obligatory
to serve in a government office upon
graduation, and graduates used to
compete for the best places. Now, this is
no longer the case. Government
employment is neither obligatory nor is it
in demand as it used to be. Some offices
are even understaffed due to the low
salaries and few incentives. As for the
private sector, salaries may be higher but
the rate of employment is still rather low,
and many of the best offices are
surprisingly content with very few
architects, in spite of the huge number of
projects produced. There is a huge amount
of work on the shoulders of very few
architects, where each may work on
projects from beginning to completion.
Even the demand on architectural
education has dropped considerably. It no
longer competes with the study of medicine
as the two professions used to be the
most popular and most wanted fields of
study in the country. The first thing we do
with newcomers to the department of
architecture on their first day, is to welcome
them with a warning about the
imaginary/high cost of their education!

In many ways, and despite its dark side,
it may be said that the effects of the
embargo may carry positive aspects as
well. In many ways, one may argue that
these dire conditions forced us to re-
examine our local resources. For while
many – or rather most – of the early
pioneers have closed up their bureaus
and firms, the architects of the younger
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generations have opened theirs, many of
which seem to be thriving. Also thriving
under these new conditions are a number
of other professions and trades, which
have given a boost to architecture by
becoming a source of projects in the field
of medicine, industry, commerce and
business, and farming. In addition, in
d e m a n d  a r e  t h e  d e s i g n  a n d
implementat ion of grand private
residences, commercial buildings (with
shops and offices), interior designs of
restaurants, interior designs of shops and
their fronts, and religious buildings
(mosques, churches, and ancillary facilities
etc.). Through these projects, local
architects have come to develop styles of
their own, with many attempts turning
seriously to the local heritage for
inspiration. The potentialities of the local
building materials are now being exploited
to a great extent, as a replacement for the
traditional brick. The government has been
fully depending on local architects,
builders, craftsmen, and technicians of all
sorts to fill in the gap due to the absence
of the foreign expertise available in past
decades. This has compelled everyone
to look for answers from within and to
learn to be more resourceful and more
creative. Whether it is for the better or for
the worse, the present conditions in Iraq
have also made people rethink what they
have: redesigning existing houses, dividing
many in two or more, or building extensions
to house the newly-weds. Most owners of
houses on main streets have dispensed
with their front yards to turn them into
markets and office buildings.

Number of Architects in Iraq

There are no official statistics that portray
the number of architects that are
operational in Iraq today. Nevertheless,
we know that a total of almost (180)
students graduate every year from the
local three schools of architecture.
Assuming that all, or even most, would

immediately register at the Iraqi Engineers
Union to obtain an engineer’s license, very
few would actually practice architecture.
This is naturally due to the economic
recession of recent years. Many graduates
turn to other more profitable trades or
leave the country. Of those remaining,
very few are registered members of the
Iraqi Architectural Society. The reason lies
in the fact that this society is stationed in
Baghdad, which restricts the access to
this Society to members that are residents
of this city only. Not much can be known
about the other architects throughout the
country, and as was mentioned earlier,
most of the significant new architecture is
in Baghdad, anyway.

Architectural Education

There are currently three public
architectural schools in Iraq:

· The Department of Architecture/College
of Engineering/University of Baghdad, in
Baghdad: Founded: 1959
Undergraduate Studies: B.Sc. Arch.: 5
years of study, total number of
students=400.
Postgraduate Studies: M.Sc. Arch.: 2
years, av. Number of new students
yearly=15.
Ph.D.: 3 years, average number of new
students yearly=4.

·TheDepartment of Architecture/University
of Technology, in Baghdad: Founded: 1977
Undergraduate and postgraduate Studies:
the degrees given, number of years of
study, and the number of students is almost
the same as in the University of Baghdad.

· The Department of Architecture/College
of Engineering/University of Mosul, in
Mosul: Founded: 1979
Undergraduate Studies: B.Sc. Arch.: 5
years, total number of students=200.
Postgraduate: M.sc. studies: 3 new
students every year.

All three of these departments are state
schools; there are currently no private
architectural schools in Iraq. In 1992, a
private university college was opened in
Baghdad under the name of the Arab
College, which contained a department
for architectural studies, but it was closed
after one semester. Its students were
filtered and distributed over the existing
three schools. The near future may witness
the foundation of architectural departments
at some of the other state universities, in
the other governorates. Other than that,
there are some private architectural
firms/bureaus which give courses in some
subjects on which there is demand by
practicing architects and architectural
students, e.g. courses in computer-aided
design and graphic programs, special
graphic presentation techniques, freehand
drawing, some theoretical subjects, etc.

The three state schools listed above (which
shall be referred to here as the “Baghdad”,
“Technology”, and “Mosul” schools, as
they are usually called in local academic
circles) are state schools within institutes
of 4-year studies, whose students graduate
as “engineers”. The graduate of each of
these architectural departments is officially
given the title of “Architect”, literally
translated as “architectural engineer”, in
spite of the more or less different curricula
and tendencies of the various schools.

The Baghdad school, the first in the
country, has always openly dealt with
architecture from a rather universal
viewpoint, that is as art, science,
technology, communication/language, etc.,
all together, as is clearly reflected in its
curriculum, with apparently more emphasis
on theoretical aspects than actual practice,
since academia is regarded as a world
with an opportunity for free thought and
imaginative experimentation unbound by
the restraints and obstacles of the real
world of practice. Nevertheless, at times
students are deliberately engaged in real
projects and real practice either during
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summer training, or through participation
in architectural competitions. The
technology school, at first, had its
emphasis mostly on technical and practical
matters, but has recently turned more to
theory-possibly even to the point of fantasy.
As for Mosul, it may be a little more factual
than the other two.

In spite of their differences, all three
schools have as the basis for each year
of study 8-12 hours of architectural design,
some complimentary design and graphic
subjects (e.g. architectural graphics,
computer graphics, freehand drawing,
landscape design, interior design, etc.),
some technical or scientific subjects (e.g.
pure sciences, computer programming,
building construction, various buildings
services, etc.), in addition to history of
local and world architecture, and theory
of art and architecture. Each year of study
is more or less specialized in certain types
of design projects. First year addresses
an introduction to art and architecture and
fundamentals of design, graphics, theory
and technology. Second year deals with
simple low-rise buildings (like folk-centers,
child-centers, small clubs, and most of all
“houses”) and the technology of their
construction with local materials, especially
brick. Third year moves on to the design
of multi-story buildings (like office buildings,
schools and colleges, hotels, and the like),
and their construction and technical
services. Fourth year is for systematic
large-scale projects (like hospitals,
universities, and housing complexes).
Finally, fifth year deals with urban design
and then the graduation thesis; the latter
being the detailed design by each student
of a project of his/her choice, preceded
by adequate research and feasibility
studies presented in scheduled seminars.
Through their five years of study, students
do some kind of summer work, supervised
by their respective instructors. Such
summer work may be the documentation
of listed – and other historical – buildings
of architectural merit, participation in field

surveys for urban development project,
work in government establishments and
bureaus on design and/or implementation
of actual projects, or any other form of
work as decided by their instructors.

Although the declared purpose of each of
the architectural schools in the country
may be the establishment of a genuinely
local school of thought and practice, foreign
influences are definitely unavoidable.
Students, especially the undergraduate,
are easily impressed by fantastic and
imaginative new ideas and styles, and
they are easily led to follow them blindly
as they would follow any new fashion,
unless restrained, or at least guided by
their instructors. In general, the rage in
the nineties has been deconstruction – or
rather a distorted version of it – which has
caught the fancy of students for its
rebellious tendency, apparent freedom
and lack of commitment, and above all its
interesting graphics. In Baghdad, there is
an attempt by some to tone this down, but
in Technology, it has been turned into a
cult – that is until the students discovered
other new “fashions” like the architecture
of “folding”, and others. In Mosul, which
is known to be of a more conservative
nature, post-modernism remains more
popular. Both Baghdad and Mosul schools
seem to be more concerned with
vernacular architecture than the technology
school, especially that of their own
respective cities. Yet, In spite of the
enchantment by the fantastic international
styles of this decade, new wave of
awareness of the merits of the local
heritage has risen among students of all
schools, especially among postgraduates.
They are now rethinking their convictions
and turning to Arab and Islamic sources
for ideas, inspiration, and guidance, and
many are working on finding possible ways
to merge these with the useful parts of
contemporary global culture and worldview.

One last note on the relationship between
the three schools: while keeping in view

the special nature/identity of each school,
the curriculum have been somewhat
unified during the past two years –
especially for undergraduate studies – in
order to meet the demands of a new
examination system, where unified exams
in selected theoretical subjects are
administered to all three schools by a
central committee at the Ministry of Higher
Education, inducing a kind of competition
between them.

One last note about the effect of the
present economic condit ions on
architectural education: the various schools
have been deprived of many facilities like
laboratories and workshops, equipment,
teaching aids, trips, publications, etc. The
current cost of an architectural education
is unaffordable by many, which drives
many prospective applicants to the
department to either withdraw or leave for
other studies. Many have to quit
temporarily or permanently to help the
unprivileged. The teaching staff at the
various schools are constantly trying to
come up with ideas that may help the
students to cut down on expenditures, like
reducing the scales of the drawings and
models, and encouraging the students to
resort to inexpensive media for their
presentations, e.g. the use of graphite or
colored pencil-work.

Role of Government and Private
Sectors

The government sector here mainly
includes architectural offices of the various
ministries, or the consultancy firms under
the administration of the Ministry of
Housing and Construction, the engineering
consultancy bureaus at the universities,
the architectural office of the municipalities,
and the presidential architectural office.

The main work of the official architectural
firms and offices is the design and/or
implementation of projects for the
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government sector throughout the country.
Such projects include new buildings of all
usage types ( i .e. administrat ive,
educational, residential, health-care, etc.,
buildings), urban development and
redevelopment, post-war reconstruction,
etc. During the nineties, and because of
the general situation due to the embargo
and the numerous aggressions, a major
portion of the work of these offices has
been in the line of reconstruction, where
they have successfully brought back a
number of worthy buildings – and bridges,
which were the targets of direct hits by
missiles. Examples of restored buildings
and bridges include the conference palace,
Al-Rasheed Hotel, the Ministry of Justice,
and others (some of which were hit and
restored twice), and the Juhuriya and 14th

of July bridges, all in Baghdad, in addition
to other works in other parts of the country.

Of  the municipalities, the Municipality of
Baghdad, for example, is notably active –
and is bet-known – or its conservation,
restoration and development projects
besides its development projects, even
during the dire conditions of this decade.
However, due to the cut-down in funding,
its conservation projects may not have
been as ambitious as they had been in
the eighties. Yet the development projects
may not have been as ambitious as they
had been in the eighties. Yet the
development projects may have a boost
every now and then. Recently, during the
summer months, and according to the
Baghdad 2015 Urban Development
Project, there was a large campaign for
the face lifting of the buildings along a
number of major streets in Baghdad. This
was done with the co-operation of the
architectural staff and students of both
architectural schools in the city: The
technology school worked on the eastern
side of the Tigris, whereas the Baghdad
school worked on the western. After that,
the same teams also worked on the
redevelopment of the Tigris riverfronts,
also in Baghdad. The same campaign

also included improvement of streetscapes
(vegetation, signage system, etc.)

The architectural office of the Presidential
Department is not only concerned with the
design and implementation of presidential
structures (e.g. offices, residences, and
private mosques, etc. for the president,
and guesthouses, and other facilities for
guests and staff). It is also concerned with
other projects more in contact with the
public like memorial monuments, grand
mosques, etc. Many such projects have
been handled in the past few years as
closed design competitions to which the
most renowned local firms and bureaus
are usually invited. Other competitions
organized by this office have been about
aspects other than buildings and
monuments, like the competitions for the
design of new types of Islamic decorative
patterns a few years ago.

The engineering consultancy bureaus at
the various universities mostly undertake
the design of state projects, including those
of post-war reconstruction. Some bureaus
like those at the university of Baghdad
and the university of Technology have
cooperated with other institutes or offices
in working on various state projects. And
although the staff of these bureaus consists
of the teaching staff of the engineering
colleges with all their revolutionary ideas,
their works at these bureaus are still
conservative in nature following the nature
of their clients.

As for the private sector, most of the
renowned architects have closed their
offices and left the country leaving the
door wide open for younger generation to
take over, as mentioned above. Of  the
remaining few pioneers, some have closed
up and turned to other trades (e.g. dealing
in antiques). As of the next generations,
many are running thriving businesses, with
recognizable styles within the overall
general trends. Mainly under the influences
of post-modernism, deconstruction,

historical islamic, ancient mesopotamian,
local vernacular (traditional) – and
Jordanian architecture, a number of
distinctive approaches have emerged in
the nineties. Among the current trends,
there are localized Post-Modernism and
Deconstruction, modernized traditional,
Mesopotamian, and ‘supposedly’ Islamic,
in addition to others which may be more
difficult to define – something like an
eclecticism of a number of these.

Role of Professional Institutions

Of architectural professional institutions,
there are the Architectural Committee at
the Iraqi Engineers Union, and the Iraqi
Architectural Society, founded in the late
eighties by a group of architects that
included Nizar Hamdoun, former
representative of Iraq at the UN, who also
became the first president of this society.

During the past few years, the union has
come to host exhibitions of distinguished
graduation theses. It has also tried to
provide architects with opportunities to
participate in conferences and symposia
abroad, by arranging delegations to such
meetings according to invitations from
similar institutions abroad. In spite of all
the serious efforts of the members of the
Architectural Committee at the union, their
role is still rather limited, partly because
of their limited resources and facilities,
and partly because the invitations they
receive from abroad often arrive too late.

More active is the Architectural Society,
which has been quite active in hosting
many local architects (whether from
academia or the field of practice), and
other prominent cultural figures (including
writers, musicians, sculptors, etc.), to give
lectures on various subjects according to
seasonal programs such meetings have
proved to be very useful and pleasurable
for architects and others – professionals
and students alike. In the early nineties

 111

Architecture of the Nineties in Iraq



the society used to arrange programs for
showing foreign architectural programs
on video, which also was a popular activity.
In recent years it has come to organize
competitions for students, sometimes in
collaboration with other institute. Locally
and/or abroad. Unfortunately, the activities
of this society have been significantly
reduced during the last few years for lack
of a permanent quarter. Nevertheless, its
administrative committee is trying its best
to keep it up and going.

Role of Iraqi Architects Abroad

As mentioned above, mostly due to the
embargo many architects – among others
– have left the country, and are now
dispersed throughout the globe, mostly in
Britain, the United States, Canada,
Australia, New Zealand, Malaysia, the
Arab Emirates, Jordan, and Lebanon, not
to mention other countries. Many we know
are stationed abroad temporarily, and
would be glad to return immediately once
the embargo is lifted.

An assessment of the role of Iraqi
architects abroad may not be feasible
here, for what are the criteria they are to
be judged by? What are they supposed
to do? Who is to define their expected
role? Perhaps it is no other than their own
respective consciences, or as we say in
Arabic “each and his own conscience” and
his capability.

Naturally, under the circumstances it would
be expected of the architects on the
outside – at least those doing well – to
offer some kind of a hand to their fellow
architects on the inside. The least that
could be said here is that while some have
been more than generous in offering help,
and actually helping out in many ways,
many others are expected to do at least
a little more. It would be nice to send some
publications now and then, or to help send
out some invitations for short visits, or

invitations to conferences and symposia
(or even only notices and calls for papers),
to say the least. Very few have come back
for visits in recent years (like Qahtan Al-
Mudfa’i), although in the beginning some
did and then stopped and very few cared
to meet the local architects and give talks
or lectures. At least one thing worthy of
mention here is that where many of our
fellow compatriots abroad have failed to
be of much – or any – help, many others
from other countries and affiliations have
been very helpful. Some have provided
recent publications upon request (like the
Aga Khan Award for Architecture, among
others), and/or sent out invitations for visits
to the ‘outer world’ for various purposes
(again like the Aga Khan Award, and the
Jordan Engineers Association), thus a
giving us a chance for direct give and take
– something we badly need therefore it
would be appropriate here to take this
chance on behalf of my colleagues and
students to mark our       on the outside,
who have given out a hand during these
hard times in their own various ways.
Among our helpful compatriots, some have
sent recent publications (including their
own works, like Rifaat Chadirji). Some
(especially architects holding high positions
in Jordanian universities, like Dr. Ihsan
Fethi) have helped postgraduate students
over a number of years by generously
hosting and helping them during their
search in Jordan for a publications needed
for their theses, and/or helped invite
architects to give lectures in Jordan on
various occasions. Some (again like Rifaat
Chadirji) have proposed architectural
awards for students.

Conservation and Restoration of
Architectural Heritage

This has been of special importance during
this past decade, in its various forms:
conservation, restoration, rehabilitation,
re-use, etc., mainly because of the effects
of the war. Many of our cherished buildings

have been the targets of air raids and
long-range missiles. And some have been
hire and restored, even more than once.
Some buildings were only a few years old,
like the Conference Palace, the Rasheed
Hotel, and the Ministry of Justice, which
were damaged in Jan./Feb. 1991. Others
were historical like the Qal’a complex, with
its beautiful structures form past centuries
up to the 1930’s. During this century this
complex was the quarters of the Ministry
of Defense, which made it the target of
bombs and missiles during all wars and
military attacks on the city, and when it
was hit during the last attack in December
1998, part of the neighboring Abbasid
Palace collapsed as well.

In general, there are four authorities which
usually undertake the conservation and
restoration of the architectural heritage of
the country:
·  The Municipality of Baghdad (concerned
with Baghdad)
· The Municipality of the other
governorates,
· The Directorate of Antiquities (concerned
with historical sites of the ancient or nears
past)
· The Directorate of Tourism (now
cancelled and its projects assigned to the
Municipality of Baghdad).

Yet another body may also be added here:
the Center for Re-Construction Studies,
which was founded in the nineties following
the devastating war of 1991. The task of
this center, which belongs to the University
of Baghdad, is to direct research and
design efforts aiming at the re-construction
of structures – architectural and otherwise
– damaged by the war. One of its recent
projects was the conversion of the Ottoman
Infantry Barracks, ‘Al-Qushla’ (first built in
1850, and used for various functions over
the years) into the Museum of
Reconstruction Projects.
Before the embargo, the Municipality of
Baghdad had been particularly active for
its conservation efforts, but later and due
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to the lack of funding for conservation
projects and the maintenance of historical
buildings, its work has been reduced to the
preparation of studies and proposals for
conservation sites and the documentation
of listed buildings, in the hope that these
projects may be carried out in the future.
Two such major studies have been made
in the nineties. In 1994, the Municipality of
Baghdad in collaboration with a team of
consultants from the Baghdad school
updated the Rusafa Conservation Project
made by a Japanese firm back in the
eighties (Rusafa here refers to the historical
core of Baghdad, on the eastern bank of
the Tigris). In 1997, the Al-A’dhamiya suburb
was surveyed for the first time to designate
the conservation areas and make a list of
merited buildings in the area. The listed
buildings were later documented and
measured drawings of them were made
with the aid of a group of students.

On the other hand, the Directorate of
Antiquities has become particularly active
this decade as it has undertaken the
conservation, restoration, and rehabilitation
of a number of historical buildings
throughout the country. It has restored the
two buildings flanking Al-Qushla, one of
which is the ‘Sarai’, or the house of the
Ottoman Governor at the time. This
directorate has also restored and
rehabilitated a number of historical buildings
in the other governorates, including the
holy shrines.

Conclusion

To conclude, one may say that the nineties
has been a decade of difficult times due to
the embargo and the continuos on the
country. Nevertheless the effect of these
may be regarded as two role: negative, in
that they have been the scene of large-
scale destruction, severe lack of resources
and facilities, lack of contact with the rest
of the world, inflation, and the high-rise of
all costs, among other things, yet, it may

also have been positive in that it has forced
us to depend on ourselves, and to try to
exploit our local resources and capabilities
to the full. Where the powers of will, money,
and authority may provide a breakthrough,
the architecture of Iraq in the nineties may
seem to be thriving, contrary to all
expectations – even our own.
The Lebanese Share Holding Company
(Solidere) in charge of the reconstruction
of the historic city center of Beirut is shaping
its program along an ambitious Master plan
based on a speculative vision of a city that
is struggling to regain its competitive
location in the global/regional economy.
This project discloses itself through a binary
reading of the city and a historicism in the
urban design strategy that strives to build
the city center market value on the basis
of its past character and a state-of-the-art
financial district. Solidere’s intentions are
manifested in the form of well-staged
aphor isms,  images,  ra t iona l ized
infrastructure, and historic preservation
scheme that exclude and contrast with the
remaining city. This paper, on the one hand,
offers a critical review of these images,
plans, and the liminal spaces that they
produce based on conceptual themes of
perception and representation as a visual
arrangement/control of knowledge. On the
other hand, positioned upon the ideological
representation of the city center floats an
informal and transient city of culture and
public space whose tensions criticize the
formal scheme of Solidere. Building on the
actual dynamics of the city center, the paper
sheds light on the problematic of Solidere’s
formal strategies while arguing for a new
and different mechanism in mediating a
“public space” that helps the reconciliation
and healing process of the war-torn society.
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