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NadimKaram 

N adim Karam is a young 
Arab architect from one 
of the Christian com
munities in Lebanon, 
where he obtained his 
diploma at the Amer-

ican University in Beirut. However, he 
has been living, studying and producing 
in Japan for more than six years. His 
journeys began on still another continent, 
on the west coast of Africa, where he was 
born and lived for several years. Partly 
due to the violent conditions of civil war 
raging in his country, and partly from a 
personal need to delve deeper into the 
concepts of space in Japanese architecture, 
he obtained a post-graduate fellowship 
from the Japanese to study there. Karam 
wrote a master's thesis, and is presently 
completing research for a doctorate at 
Tokyo University on the subject of 
theatrical space in traditional Japanese 
buildings, particularly temples. 

The odyssey of Nadim Karam, his 
perpetual searching, is significantly not a 
flight from reality, or a "cop-out" as it 
was called in the 1960, but instead 
amounts to parallel efforts to penetrate 
conceptual frameworks different from his 
o~n and to continue to produce works 
of art related to this philosophical/spatial 
inquiry. In the context of MlMAR's 
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theme, Karam has not attempted to enter 
the profession and to build buildings in 
Japan; he is perhaps not ready, has not the 
desire, nor perhaps even the right to prac
tice on the same footing as his Japanese 
colleagues. Rather, his works are, at least 
in some small sense, 'autobiographical': 
creating in the plastic arts, with sculpture, 
painting and above all with the essentials 
of theatre art (people, scenery, lighting, 
sound) allows Karam to share, express 
himself and carryon a continuing dia
logue with his Japanese hosts - one 
which they apparently appreciate enor
mously. 

Coining another "ism" in critical de
bate is something that most serious critics 
studiously avoid (except, of course, the 
"ism's" inventor). Karam ventured onto 
dangerous ground - for whatever his 
reasons - by putting a label "rnicroplur
alism" to the stylistic attributes of his 
work. It may be part of a marketing 
exercise for public consumption; but the 
label, whatever its advantages, does not 
adequately reflect the more profound 
questioning on a theoretical level that 
Karam is pursuing (as for instance, in his 
written analyses of space). His desire to 
combine opposites in a single gesture, 
e.g. the beautiful and the ugly, or "the 
wonderful and the disgusting", emerges 



from philcisophical notions about the lack 
of well-defined boundaries which recurs 
in discussions on Japanese architecture. 
Karam uses (perhaps to excess) multi
media to convey notions of the inter
relatedness of everything . . . yet the 
foundations of this outward artistic man-

ifestation are in his research into such 
spatial concepts as arazu-arazu, meaning 
"nothing has clear boundaries or de
marcations. " 

To learn about and then to understand 
these concepts, architect Nadim Karam 
has had to learn the language. He is facing 
rather courageously the incredibly diffi
cult task of trying to bring the word and 
the thing, the concept and the physical or 
spatial phenomenon, as close to one 
another as possible. In Japan, which for 
some people is the epitomy of the indus
trialised and highly developed world and 
for others a very traditionally oriented 
world, Karam's task is indeed fascinating. 
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Far left: "The Modem 
Thinker" (mixed media). 
Left: "Celebration of Life" 
(mixed media). 
Below: Painting entitled 
"jenikia" done with acrylic 
and gold paint on paper. 




