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Architecture in South-East Asia 
4: Malaysia 
This is the fourth article in a series which 
explores the contemporary architecture of 
South-East Asian nations . Malaysia is a 
rapidly growing country with a population if 
around 15 million composed if Malays, 
Chinese, Indians and indigenous populations 
in East Malaysia. This article illustrates only 
the works if indigenous designers and, for 
reasons of space, does not cover works by 
foreign architects although we recognise that 
some significant works have been omitted. 

T he western part of 
Malaysia is located to the 
south of the Malay 
Peninsula with the major 
cities Kuala Lumpur, the 
capital of the country 
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(around 1.4 million), Penang (500,000) The following centuries of colonial 
and Ipoh (ca. 400,000). The eastern part rule saw a wide spectrum of opposing 
of Malaysia consists oflarge territories on forces until 1824 when the British sepa
the northern coast of the island of Bor- rated the Malayan Peninsula from the 
neo: Sarawak and Sabah. Between the Dutch colonial empire in Sumatra, there
two East Malaysian territories is the oil- by separating the cultural developments 
rich Sultanate of Brunei. of the two areas. In 1867 the British estab-

The religion of the country is pre- lished the Straits Settlements, which in
dominantly Islam, the official state reli- eluded Penang, Malacca and Singapore as 
gion. The government is based on a fed- a crown colony, and in 1888 Sabah and 
eration of 13 states, with the elected King Sarawak became British Protectorates. 
serving five-year terms as head of state. Colonial architecture by the Portu
Sultan Mahmood Iskandar ibni Al- guese and Dutch, such as the 'Stadthuys' 
Marhum Sultan Ismail is head of state, in Malacca from the 17th century is still in 
and Datuk Seri Dr. Mahathir Mohamad, existence. British architecture continues 
Prime Minister. The history of Malaysia to dominate the otherwise unimaginative 
reaches back into pre-historic times when cityscape of Kuala Lumpur. One such 
migrants from the north crossed through example is the impressive Sultan Abdul 
the area toward New Guinea. The Samad Building, also known as the Sec
neolithic peoples of the peninsula were retariat Building, completed in 1897, and 
Negritos whose descendants partly still the Selangor Club which was the centre 
live in upland jungles. In the Iron and of social life around 1900. After a fire, the 
Bronze Ages waves of other mongoloid Selangor Club was recently rebuilt in the 
peoples entered the archipelago. In the "original" Neo-Tudor Style. The two 
first millennium several kingdoms, such buildings are located on opposite sides of 
as Lankasuka near Kedah, were estab- Jalan Raja, and the open space between 
lished on the peninsula. Located on the them, the Padang, is the site for national 
west coast half-way between Kuala Lum- celebrations. Another spectacular colonial 
pur and Singapore, Malacca became one building is the Moorish Style Kuala 
of the most important harbours in the Lumpur Railway Station. 
15th century for European East-Asian The British Colonial Empire was in
trade, and was used by Chinese, Portu- vaded by the Japanese in 1941, and in 1946 
guese, Dutch, English and Arab traders. after World War II, again under British 
In 1414 Malacca became one of the cen- influence, a Union of Malaya, encompas
tres of Islam in the region. The Portu- sing Penang and Malacca, was created, 
guese occupied it in 1511, and by the end and Singapore, Sabah and Sarawak be-
of the century in 1592, the English estab- came British crown colonies. In 1963, 
lished their base in Penang. after long and successful wars against 

Regional variations of the Malay Communist guerillas, the new Federa
house and the long house in northern tion of Malaysia was created, ineluding in 
Borneo are rich treasures from early his- its first phase the Sultanate of Brunei and 
tory as are the Chinese and Indian tem- Singapore. Singapore left the Federation 
pIes which add to the complexity of the in 1965, and the state of Malaysia in its 
Malaysian heritage. - present form was thus constituted. Since 
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Above: The "Golden Triangle" the new down
town area oj Kuala Lumpur, adjacent to the Race 
Course, was originally occupied by large colonial 
villas. Major redevelopment commenced in the eco
nomic boom years oj the 1970s. Photograph: U. 
Kultermann. 
Left: The central area with its main north-south 
axis, Jalan Sultan Ismail. Source: K.L.'s Golden 
Triangle, Kasi, Gurstein & Dale, eds. PAM, 1985. 
Left, below: The Selangor Club oj 1890. Photo
graphs: U. Kultermann. 
Left, bottom: Colonial architecture; Kuala Lumpur 
Railway Station built by the British engineer A.B. 
Hubbock in 1900. It was recently assigned the status 
oj a National Monument. 

1983 a new Federal Twin Capital has 
been in the planning phase between 
Kuala Lumpur and Kuantan after the de
sign of the Japanese architect Kenzo 
Tange. A projected east-west urban axis 
will be part of the development and is 
intended to encourage the further inland 
exploration of the total country which 
otherwise was predominantly centred 
along the western coast line. 

To a large extent today's practising 
architects in Malaysia had their profes
sional education abroad. The most fre
quented architectural schools were in En
gland, to a lesser degree in Australia, 
USA and Hongkong. There are close ties 
with the architectural profession in Singa
pore, demonstrated especially in the 
works of Chinese architects such as Wil
liam Lim and Alfred Wong, the former 
with hotels and shopping centres (his re
cently completed Central Market in 
Kuala Lumpur of 1986 with Chen Voon 
Fee is one of the most significant build
ings in the country), the latter with large 
hotel and office complexes in Kuala 
Lumpur (such as the Ming Court Hotel 
of 1984). Today Malaysia has centres of 
architectural education in the Institut 
Teknologi MARA, Shah Alam, and the 
Universiti Teknologi Malaysia, inJohore 
Bahru, and in the University in Penang. 

The profession of architects in 
Malaysia is represented by the LAM 
(Lembaga Akitek Malaysia), the Board of 
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Left: Merlin Hotel in Johore Bahrn, 1982. Architects: DP Architects and 
William Lim. Photograph courtesy of the architects. 
Above: Central Market, Kuala Lumpur, is a case study in the adaptive reuse of 
an older building. Work was completed in 1986. Architects: Chen Voon Fee, 

. William Lim and Carl Larson. Photograph: John Brnnton. 
Below: Ming Court Hotel, Kuala Lumpur. Architects: Alfred Wong Part
nership. Photograph courtesy of the architects. 



Architects, founded in 1920 and reorga
nised in 1948 and the PAM (Pertubuhan 
Akitek Malaysia), the Malaysian Institute 
of Architects, founded in 1967. Both in
stitutions see it as their goal not only to 
organise the professional architects of the 
country, but also to promote education, 
conduct competitions, advise govern
ment agencies and arrange affiliations 
with professional organisations in other 
countries. PAM had a membership of855 
in 1984. 

The situation of contemporary archi
tecture in Malaysia exists between the 
extremes of an adaptation of advanced 
international architecture on one side and 
the conscious revitalisation of traditional 
Malay architecture on the other. Most 
significant are those attempts which try 
to create a contemporary synthesis of the 
two. It is a basic misconception to think 
that there is a contradiction between the 
two equally necessary elements: adher
ence to tradition and adjustment to 
changed requirements. 

I n comparing the various and mul
tifaceted groups of architects prac
tising today in Malaysia - and 
this analysis will concentrate only 
on the Malaysian architects, leav= ing the often significant contribu

tions of foreigners aside - a clear distinc
tion can be made in regard to the varying 
approaches toward this synthesis of re
gional vernacular and modem interna
tional concepts. The older generation is 
demonstratively more engaged in an 
architectural language which can also be 
seen in other parts of the world, only 
adjusted by means of formal or decora
tive details. 

The firm Jurubina Bertiga Interna-

tional Sdn., fundamental in the formation 
of the new architecture in Singapore 
under the original name of Architects 
Team 3 and subsequently Team 3 Inter
national, is active in Malaysia. The firm 
was established by Dato' Baharuddin 
Abu Kassim, Lim Chin See and Datuk 
Lim Chong Keat in 1967 with main 
offices in PetalingJaya and Singapore and 
additional branch offices in Penang, Kota 
Kinabalu and Johore Bahru. Dominated 
by the philosophy of Datuk Lim Chong 
Keat (born 1930), the firm is engaged in 
urban renewal, religious architecture and 
public and educational buildings. 

Among the most spectacular works of 
the firm are the Negeri Sembilan State 
Mosque in Serernban in West Malaysia, 
built between 1963 and 1967, the mosque 
in PetalingJaya of ca. 1975 and the Sabah 
State Mosque in Kota Kinabalu of 1971-
1976. While the two mosques in West 
Malaysia are in the architectural language 
of modem architecture with shell domes 
and concrete conoids, the State Mosque 
in Kota Kinabalu in Sabah on the north
ern coast of Borneo openly demonstrates 
Islamic tradition. Specifically, the domi
nating onion-shaped dome of concrete 
and stainless steel panels ornamented 
with white and gold mosaics indicates the 
development of the firm by its attempt to 
accommodate religious and traditional 
elements in the context of a modem 
architectural technology. The question 
remains open in which way this prog
rammatic traditionalism is in line with the 
regional character of the country and 
how it can be applied to residential re
quirements of the Malay heritage. 

In the most prestigious work of the 
firm, the Tun Abdul Razak Complex 
(Komtar) in Penang, the problematics of 
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Left: Negri Sembi/an State Mosque in Seremban, 
1967. Architects: Jurubina Bertiga International 
Sdn. in succession to Malayan Architects Co
Partnership. Photograph courtesy of the architects. 
Above: Sabah State Mosque in Kota Kinabalu, 
East Malaysia, 1976. Architects: Jurubina Bertiga 
International Sdn. Photograph courtesy of the archi
tects . 

a harmonious relationship between the 
traditional urban fabric of the old city and 
the new commercial requirements are 
even more exposed. The project consists 
of a 47-storey tower and adjacent subsidi
ary facilities integrating administration, 

shopping and residential functions. Built 
in phases, Phase One A was opened for 
business in 1976. The project fun
damentally transformed the centre of 
Penang into a modem commercial and 
administrative complex which has little 
to do with the beautiful surroundings of 
the traditional town. 

The dichotomies of old and new, re
gional and international, are obvious and, 
as in all other countries, basically un
solved. While Datuk Lim is programma
tically involved in the documentation and 
preservation of the traditional architecture 
of the region, as exemplarily manifested 
in his research programme with the Insti
tute of Southeast Asian Studies and his 
fascinating collection of peasant paintings 
from Penestanan and Bali, this is not 
necessarily visible in his buildings. The 
fact remains that the old heritage con
tinues to disappear at an alarming rate, 
often caused by the well-intended intro
duction of modem technology. It is an 
irony that the pioneers of new architec
tural tendencies reinforce the destruction 
of their cultural basis. What is desperately 
needed is the amalgamation of old and 
new, which is as difficult to achieve as it 
IS necessary. 

Other leading Malaysian architects 
face a problem similar to Datuk Lim 
Chong Keat's, although it is manifested 
in various ways. Hijjas bin Kasturi (born 
1936) built large bank complexes and 
high-rise skyscrapers such as the Tabung 
Haj Tower in Kuala Lumpur in 1980, the 



Above: Hilton Hotel, Kuala Lumpur. Built in the 
international style with a "Malay entrance" to create 
an ambience. Architect: Kington Loo. 
Right, above: Lai Lok Kun's Hexagon House, 
Kuala Lumpur, 1969: A geometric experiment. 
Right: Condominiums in Kuala Lumpur, 1980; 
two storeyed buildings surrounding a landscaped 
coun. Architect: Lai Lok Kun. 
Photographs: U. Kultermann. 

centre of the architectural debate in recent 
years. In accordance with official aspira
tions the urbanistically dominating tow
er uses the skeletal construction system of 
modem high-rise structures and an 
ornamental decoration which, assumedly, 
give the building its regional or Islamic 
meaning. Financed by the institution man
aging the Mekkah pilgrimage of Malay 
Muslims, the Tabung Haj Tower, for ex
ample, with its five strongly emphasised 
ventilation shafts, was associated with the 
Five Pillars of Islam. TIlls intended sym
bolism is unconvincing. 

In his most recent and prominent pro
ject for the Shariah Court in Kuching of 
1982 Kasturi continues to associate formal 
analogies of an assumed Islamic tradition 
to a contemporary structure. The cantile
vered 7-storey building is designed in the 
image of a monumental courtyard house. 
But, as in his high-rise tower in Kuala 
Lumpur, Kasturi interprets tradition on 
the level of formal details. 

The work of the architect Kington 
Loo (born 1930) has a similar character. 
His Hilton Hotel in Kuala Lumpur is a 
demonstration of an official international 
concept with details which are intended 
to harmonise with the local tradition. 
The result is, that while entrance gates 
and decorative screens are in the Malayan 
craft tradition, the building itself remains 

in the international idiom, which, with 
the application of regionally different de
corative motifs, could easily be built in 
any other city of the world. The Malay
sian Prime Minister Datuk Seri Dr. 
Mahathir Mohamad clearly articulated 
this basic misunderstanding: "There is no 
reason why a skyscraper should not have 
a roof which reflects our national identi
ty. Many elements of Malaysian art can 
be incorporated into any modem build
ing". The fact that this attitude is reflected 
in many of the buildings of the older and 
now official generation of Malaysian 
architects shows that they did not come 
to grips with the inherent problem that 
forms are only the result of solving 
generic problems; they can never express 
the "cultural identity" of a people. 

Still belonging to the same generation 
of these founders of contemporary 
Malaysian architecture but going in a 
different direction is the architect Lai Lok 
Kun (born 1934). His buildings can be 
seen as a bridge between the official archi
tects and the new generation, which tries 
a different approach to solve the inherent 
problem. In his Hexagon House of 1969 
in Kuala Lumpur, Lai experimented with 
geometrical shapes which are reminiscent 
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of works by Buckminster Fuller and 
Western architects of the younger genera
tion. A student of the German architect 
and architectural historian Julius Posener, 
who taught for several years in Kuala 
Lumpur, Lai became familiar with the 
necessity of housing. In his Hexagon 
House he applied technological means 
which in their geometrical limitations and 
their industrial calculations move him 
away from the regional heritage. 

Other steps taken by Lai to resolve the 
problem of contemporary housing in his 
country can be seen in his traditionally
oriented prototype for a timber house of 
1978, in which a serious attempt was 
made to translate the old Malay house 
into a contemporary typology. Raised on 
stilts and built with timber, this house 
was designed as a prototype for an ex
hibition in 1978 and could have been the 
starting point of a contemporary ver
nacular. Unfortunately, it was never de
veloped further, nor was it accepted by 
the public. 

More recent developments ofLai Lok 
Kun were devoted to the design of con
dominiums, for example those in Kuala 
Lumpur of 1980 and 1983, consisting of 
27 apartments of varying sizes and re-



creational facilities. While the tum to
ward a version of modem international 
architecture is visible in both of these 
works, the difficult problem of a contem
porary Malay architecture remains un
solved. 

The architect Ruslan Khalid (born 
1933) is programmatically and theoreti
cally involved in the bridging of old and 
new in the establishment of a contempor
ary Malaysian architecture. Active both 
in the study of the traditional Malay 
house and in the solving of contemporary 
tasks, he wrote in Habitat Pakistan (V.l 
N .l, 1986): "I am acutely aware that I am 
operating in a Malaysian scene with all its 
traditions and values. I am particularly 
conscious of the behaviour of people of 
various races and backgrounds. My 
buildings are designed to 'accommodate' 
this. When I design any office, I look not 
in terms of how Malaysian the office 
would be but how effective the building 
could be in terms of a working environ
ment. My buildings are also designed to 
respond to the climatic dictates. I hope my 
honesty of approach will give the Malay
sian identity that we are all looking for. 

Ruslan Khalid spent twelve years in 
England before he returned to Malaysia, 

where he has since been involved in the 
design of a shopping centre in Kota Kina
balu, in the International Primary School 
in Labuan (1984-1985) and in various 
housing projects in which increasingly 
the spirit of the tradition generates the 
design. In spite of the fact that contem
porary building materials and construc
tion methods are employed, the attempt 
is made to continue the local tradition and 
give it a new and unique articulation. 

The earlier mentioned distinctions be
tween the two major generations of con
temporary Malaysian architecture, those 
born around 1930 and those born around 
1950, are focused on this problem: to face 
or not to face the necessity of dealing 
with both, tradition and contemporary 
needs in the same work. The older gen
eration of architects, such as Lim Chong 
Keat, Kington Loo, Hijjas Kasturi and 
even Lai Lok Kun and Ruslan Khalid, the 
latter two attempted to bridge the gap, 
have been unable to do so in spite of their 
important contributions toward the 
formation of a contemporary Malaysian 
architecture. It is significant that among 
the members of PAM are two prominent 
female architects in Malaysia: Fawizah bte 
Haji Kamal and Ong Suan Huak. Fawi-
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Above, left: The architect's own house, Kuala 
Lumpur, 1984, by Ken Yeang. Section and interior 
court view: articulating typological and climatic re
quirements, dealing with heat and sun radiation as 
well as with ventilation and cooling devices . 
Above: Plaza Atrium, Kuala Lumpur, 1983. 
Architects: Ken Yeang and Tengku Robert Ham
zah. Photographs courtesy of the architect. 

zah Kamal's project for an Islamic Centre 
in Penang is one of the most promising 
examples of a contemporary Malaysian 
architecture. 

The younger generation, on the other 
hand, can be seen under new perspec
tives. They deal with a problem which 
no longer can be avoided and to which 
they bring many alternative solutions. 
The leading architects of this younger 
generation are Ken Yeang, David Teh, 
Haji Hajeedar bin Haji Abdul Majid, Jim 
Ting, Laurence Loh, Lim Yuen Khiang 
and Jimmy Lim Cheok Siang. Their 
approach is multi-directional, and even 
though their solutions differ, they all 
share the recognition of the necessity to 
basically re-think the relationship be
tween the regional traditions and the con
temporary architectural requirements. In 
addition most of these architects are in
timately aware of the heritage of old 



buildings in Malaysia; but they not only 
study them theoretically, they integrate 
the new knowledge in the complex crea
tive process of their work. 

One of the most articulate and prom
inent architects in Malaysia today is Ken 
Yeang (born 1948), who is actively in
volved in the professional activities of 
PAM as well as in the research of a re
gional architectural typology which he 
explored in his recent book The Tropical 
Verandah City. Some Urban Design Ideas 

for Kuala Lumpur (Kuala Lumpur, 1986). 
Not only does Yeang focus on urban 
issues, which is the necessary basis for all 
architectural endeavours, he also uses his 
theoretical results in contemporary ap
plications. In his house in Kuala Lumpur 
of 1984, Yeang demonstrated one possi-

Below: Downtown Condominiums, Kuala Lum
pur, 1984. Architects: Pakatan Reka (David Teh). 
Photograph courtesy of the architect. 
Bottom: Ahu Bakar Mosque, Bangsar, Kuala 
Lumpur, 1982: Borrowing Ottoman imagery and 
using it with contemporary structural possihilities. 
Architects: Hajeedar dan Rakan Rakan. Photo
graph courtesy of the architects. 
Right, helow: Subang View Hotel, 1980. Archi
tects: Hajeedar dan Rakan Rakan. Photograph 
courtesy of the architects. 

bility of how the traditional climatic and 
typological requirements could be articu
lated in a contemporary house, combin
ing lessons from the Malay house as well 
as solutions from colonial English archi
tecture. Yeang does not merely apply 
decorative elements from the past, he 
translates traditional typology into a con
temporary architectural solution. What 
Yeang's house and the old Malay house 
have in common is the concept of an 
umbrella covering the living space. 

In two new works, the Plaza Atrium 
in Kuala Lumpur (1983) and the IBM Pla
za, Ken Yeang and his partner Tengku 
Robert Hamzah applied the same 
umbrella principle to high-rise buildings. 
The Plaza Atrium is part of the rede
velopment area of the so-called Golden 
Triangle in the central commercial area of 
Kuala Lumpur. It also tries to make the 
climatic conditions the architectural focal 
point by interrelating the external condi
tions to the interior functions of the 
building. The dominant feature of the 
complex is an open atrium which allows 
the hot air to enter the central court of the 
building. 

As indicated in his book, Yeang prop
oses to apply the fmdings from his histor-
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ical studies as an urban organising princi
ple: "This organising principle can be ap
plied by the establishing of an overall 
pattern of verandahways over the pre
cincts of Kuala Lumpur city. These can 
be part of the existing fabric or adapted to 
specific site conditions. They can be laid 
to premarked patterns without incon
veniencing the existing building con
figurations. Alternatively, renovation and 
rehabilitation work can employ a new 
facade of variant verandah ways to 
achieve optimum effect" . 

Comparable with the most significant 
attempts of Ken Yeang are those by the 
firm Pakatan Reka and its designing 
architect David Teh (born 1949). Teh also 
concentrates on those building types 
which represent the economical situation 
in Kuala Lumpur of today, predominant
ly high-rise office buildings and con
dominiums, and, as Yeang, he also 
attempts to adjust these newly created 
types to the regional tradition. If some of 
Teh's large-scale office projects, such as 
the DG Building and the Nagaria Com
mercial Centre Complex both in Kuala 
Lumpur, remain within the limits of 
commercial architecture of other coun
tries, Teh's Downtown Condominiums 



Right: Timber House, 1977. Originally desIgned 
as a prototype house in Kuala Lumpur, it was 
dismantled and reconstructed in Kuantan, 288 km 
east of the capital. Architect: Haji Hajeedar. 
Drawings courtesy of the architect. 
Right, below: Khor Residence, Petaling Jaya, 
1984. Architects: Dimensa. Photograph: Jim Ting. 

in Kuala Lumpur of 1984 offer a genuine 
transformation in harmony with climate 
and clients' wishes. The modem appear
ance of the structure was consciously de
lineated. The two top floors have semi
enclosed double-volumed landscaped ter
races as well as two projecting 'glass 
houses'. Landscaping is introduced both 
inside and outside of the building, and the 
entrance area has in-between spaces 
which, as the recreational floor, are a con
temporary reminder of Malay architec
tural principles. In this building Teh pro
vides a contemporary architecture with 
imagination, fantasy, originality and 
basic respect for the traditional limitations 
in regard to climate control and regional 
living patterns. 

A completely different approach than 
that of Ken Yeang and David Teh is 
taken by the architect Haji Hajeedar bin 
Haji Abdul Majid (born 1945). His work 
includes hotel buildings, residential archi
tecture and mosques to which he gives a 
coherent articulation in harmony with 
the cultural Malaysian tradition. While 
Yeang's and Teh's work derive from the 
contemporary architectural vocabulary, 
Hajeedar's work re-emphasises the im
ages of traditional building types. In col
laboration with Syed Hassan bin Syed 
Zahiruddin (bom 1950) and Kamarudza
man bin Mat Rejab (born 1956) Ha
jeedar's firm's m~or contributions are in 
line with the present shift from an inter
nationally oriented Malaysian architec
tural concept to a more regionally 
oriented Islamic dominated architecture, 
especially demonstrated in several new 
mosques. Among these mosques the 
Abu Bakar Mosque in Kuala Lumpur 
(1980-1982) is an outstanding example of 
a programmatically traditional image, 
more in harmony with the domed Otto
man mosques than with the local Malay 
manifestations of the type. While the 
hotel buildings of the firm, especially the 
Subang View Hotel in Petaling Jaya of 
1982, adhere to a more modem language, 
a large number of works are also dedi
cated to residential buildings and to res
toration and rehabilitation. Among Ha
jeedar's houses are his own residence in 
Kuala Lumpur of 1982 as well as a house 

in Kuala Lumpur of 1977 in which he 
uses timber in harmony with Malay 
traditions, but without imitating the 
forms of the Malay house. He explains 
the design concept in this house "features 
... traditional and modem elements to 
portray the flexibility of use of timber as a 
building material". After its original con
struction in Kuala Lumpur the house was 
dismantled and reconstructed in Kuan
tan, 288 km east of the capital. 

T he youn. gest generation 
of Malaysian architects 
continues its efforts to 
bridge the gap between 
tradition and modem 
life. Those architects 

who have already made pioneering con
tributions toward this goal are Jim Ting 
and Shahoun bin Dato Haround of the 
firm Dimensa; Jimmy Lim; Laurence 
Loh; and Lim Yuen Khiang all demons
trate, with professional skill, their indi
vidual options for a contemporary 
Malaysian architecture. 

The firm Dimensa excelled with ex
citing individual houses like the Khor Re
sidence in Petaling Jaya of 1984, which 
with its sequence of curved elements re
lates the living space to the landscape. In a 
project for condominiums of 1984 in Port 
Dickson, a highly imaginative complex is 
envisioned with terraces and environ-
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mental qualities reminiscent of the con
cept of old architectural spaces, but here 
re-articulated in a completely contempor
ary language. 

Lim Yuen Khiang (born 1958) prop
osed in his Innercity Housing of 1982-
1983 a realistic concept for the continua
tion of the urban tradition of Malaysian 
architecture. The design is derived (in the 
architect's interpretation) from "analysis 
of the urban morphology in terms of 
movement, built forms, urban spaces, 
and geographical terrain". Following the 
tradition of Chinatown and the old 
Chinese shophouses in Kuala Lumpur 
the project advocates in a theoretical 
attempt a continuation of types estab
lished in the past that succeeded in the 
shaping of the urban reality. Khiang's 
proposal, which was his student thesis, 
can be seen as a model for the urban 
morphology of Kuala Lumpur. 

The projects of Laurence Loh (born 
1950), for example his shopping centre 
and swimming club, are also directe8 to
ward the urban reality of the city of 
Penang. They can be read as an alterna
tive to the commercial city centre by 
Datuk Lim and the Jurubena Bertiga 
with its dominating central tower. Both 
his swimming club and his shopping cen
tre are devoted to an amalgamation of 
local, foreign and colonial elements, 
which only in their synthesis can create 



acceptable results. The two are projects 
only, but serve as alternative models for a 
rethinking process of how a contempor
ary Malaysian city can be achieved. 

A possible synthesis of traditions from 
different directions can also be seen in a 
house by Jimmy Lim Cheok Siang (born 
1944) in Kuala Lumpur. It was given the 
PAM House A ward in 1984 and demons
trates the present situation and goals of 
young Malaysian architects. The house is 
in traditional timber and uses natural ven
tilation sirnilar to that in the old Chinese 
and Malay houses. As a result of his 
education in Australia, as well as his 
background, the young Chinese architect 
combined traditions of the Malay house, 
the Chinese house (with its inherent cos
mological connotations) and the Amer
ican tradition of Frank Lloyd Wright, 
thereby achieving a new unity. As the 
architect stated in 1984: "The architectural 
expression for this house has many tradi
tional elements and also traditional con
trol and use of space. Western ideas are 
infused in the traditional life-style, and 
the result is a pleasant resolution for tro
picalliving". And in an interview in The 

Malay Mail (August 16, 1984) the archi
tect responded to a question: "For me, 
the structure must blend with the en
vironment to take full advantage of what 
nature has to offer. That's why I designed 
the roof in such a way that it acts as a 
wind-trap to ventilate the interior". 

It is significant that the energies of 
young Malaysian architects are devoted 
to residential and urban tasks. In addition 
they have overcome the false alternative 
between tradition and modernity in a 
realistic way. There is in fact no one
sided solution; there are always several 
sides: whether it be past and present, pri
vate and public or other combinations 
thereof - it is the result which counts 
and how these necessary opposites are 
transcended into a new unity, a new 
organic whole. It is in this regard that the 
development of contemporary architec
ture in Malaysia, often described as chao
tic, offers hope for the future. The young 
Malaysian architects are fully capable to 
solve their own problems and to contri
bute to a regional civilisation in which 
each area and each individual architect 
creates on the basis of their own capacity. 
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Left: Pmject hy Lim Yuen 
Khiang. 
Left, helow: House in Kuala 
Lumpul' hy Jimmy Lim 
Cheok Siang, was given the 
PAM House Award in 1984. 
It combines val'ious tmditions 
- Malay, Chinese, 
Amel'ican - to fovm a 
havmonious whole. 
Photogmph coul1esy of the 
al'chitect. 
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