
Text and photographs by 
Richard England. 

Garden for Myriam, St. Julian's 
A research for an architecture of poetry 

"Some spaces are silent 
Others speak 
Some, which are more rare, sing" 
(The real silent spaces). 

T he island of Malta, situated 
in the centre of the 
Mediterranean Sea, reflects 
in its buildings the meeting 
of two great architectural 
traditions, one from 
Europe and the other from 

the Orient. Here the "spaces open to the 
sky" start to become a necessity for en
vironmental comfort. 

This project involves the creation of an 
environment incorporating an amalgama
tion of man-made designed images and 
controlled natural planting, laid out as an 
open domestic garden focused around a 
swimming pool area. 

The basic influencing parameters consi
dered in the overall design approach were 
the two existing areas of the earlier garden 
layout; the house, and Ikebana Studio de
signed by the architect in 1966. (Myriam 
England, the architect's wife, is a profes
sional Ikebana professor and a Somu gradu
ate of the modem Japanese Sogetsu School 
founded by the late Sofu Teshigahara). 
These elements established the basic axis for 
both aesthetic visual view-points and func
tional passage-pathways. However a gar
den, conceived as a total environment, is 
more than what these zones of origin could 
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suggest and the fmal design result emerges, 
in much wider and deeper extensions on 
higher, multifarious planes of activity and 
perception. Here is a space designed with 
built-in visual-mental secrets, with an 
almost tactile handwriting which asks its 
observers to read, decipher and relate to, in 
dialogues of silence in time and space. 

This garden is conceived as a manifesta
tion of a synthesis of not only the man
made and the natural, but more so as a 
centred unification of the many elements 
that it contains, carefully structured and 
intricately balanced, around the pool area as 
a visual 'and functional focus. Since it is 
conceived for modem man of today, en
gulfed in the fast pace of his contemporary 
soulless life pattern, it has been thought out 
as a specific, idealistic precinct, mapped out 
to provide, perhaps, occasional glimpses of 
rare terrestial paradisal patches - a para
digm of peace whose rhythms serve to 
calm, sooth and focus on the serene. 

This is a space designed as a private 
Arcadia, concerned predominately with 
juxtaposed images of the users' personal 
journies and recollections in time. This 
garden is a space mapped out to enable us to 
rediscover in today's terms the usefulness of 
the useless. It is an environment steeped in 
overtones of nostalgia conceived in canes
cent moods of a Mahler adagio. A selection 
of primary geometries woven into a 

View of the garden, "Sentinels of space and time" at 
left, with the "Cloisters of remembrance" and "Garden 
of quilltessence" at right. 



Theatre of Memory, involved in the gradual 
revelation of a secret syntax: an echo sculp
ture of evanescent engrams traced and 
grafted to form an escapist dream world 
for man of today. 

Here one hopes that stone and nature' 
amalgamate together to oscillate like music
al overtures, in classical melancholies within 
hovering sacred spaces absorbed in almost 
De Chirico enigmatic-like silences. This is 
meant to be a place where one can, once in a 
while, fleetingly, escape to reach out and 
touch Magic and Meaning: an attempt in 
concrete terms towards the manifestation of 
a contemporary meditative Sanctuary of 
Silence. An exiguous precinct concerned 
with Isolation ... but not Solitude - an arena 
of spiritual acquittal under the ageless 
watchful eyes of the goddess of Youth, 
Hebe. It is an attempt towards the creation 
of an architecture of non-architecture, an 
architecture where the floor is ... the earth, 
the walls are ... the wind, and the ceiling ... 
the sky. 

Here is a garden evolved as a symbol of 
the soul, a place where ore feels after 
nuturing its spaces, its aromas, the Scented 
Garden, its textures and its silences that the 
muse has passed here many times... for 
after all the analysis, it is only meant to be a 
poem ... and nothing more ... even if only a 
very temporary and transient one. 

"Nothing is built on stone. 
All is built on sand. 
But we must build as if the sand was stone ... " 
- Jose Luis Borges 

The surrounding walls and free-standing 
elements of this poetic palaestra define and 
identify this Garden for Myriam - a gar
den for always ... but not forever. 

The Elements (sec plan for locations) 

2. Waters of Reflection 
The main pool area offers glacial mirror-like 
areas for reflective purposes - both visually 
but more so perhaps mentally. An arena of 
images of reference and significance. 

3. Memory Wall 
A large scale sculpture conceived as a 
sedimentary and layered system of 
architectural wall-growths, each represent
ing a respective bedded deck of memory. 
This is a composition concerned with a 
delicately balanced moment in time, where 
it is difficult to establish whether the struc
ture is in its final stages of completion, or in 
its initial phases of decay. An oscillating 
time pattern relating to growth and decay. 
It is about the essential layers of things 
woven into a series of related mnemonic 
combinations. Sedimentary overlays, relics 
and remains of the experience of time, 
delving through the quicksand of existence, 
involving the past, present and future of the 
essence of the structure itself It however 
also relates to the cyclic quality of time, its 
twelve square recessed openings being sym
bolic of the signs of the zodiac. It asks us, 
how far does memory reach? What is the 
limit of memory? What lies beyond mem
ory? (the black void of the A,-ch if Amnesia 
hints at the terrible emptiness of absolute 
absence of memory - Oblivion as a form of 
unlocated nerveness). The whole plays 
memory and oblivion as dialectical express-

Below: "Memory screen" (left), "Cloisters of re
membmnce" (right). 
Right: Night view of "Waters of reflection" (fore
ground), with "Staircase of desire" (left), "Alcove of 
tmnquility" (centre) and "MemolY Wall" (right). 
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ions of self in past and future time. It 
questions remembrances that no longer be
long to memory, remembrances that trans
cend themselves beyond memory into the 
further realm of legend. 

4. Temenos - Alcove of Tranquility 
An area stooped out of solid rock providing 
with its graceful curve an invitation to stay 
and remain. An enclave of intimacy recall
ing the embracing womb-like structures of 
the island's curvilinear pre-historic mega
lithic temples, of an era in time when God 
was a woman. 

6. Pinnacle of Peace 
A soaring vertical expression relating to 
man's aspirations towards peace, love and 

fraternity, the essential qualities and ele
ments required for the survival of mankind 
ill the future. 

7. Staircase of Desire 
A free standing element defining a series of 
steps to allow one to ascend to a solitary 
contemplative zone of meditation. Here one 
may attempt to bring earth and sky 
together. One is no longer conderrmed to 
walk the ground. The apex of these stairs is 
essentially conceived as a podium, a 
geometrical place of focus where one can sit 
to research and unravel the root of silence
... to discover perhaps not the root itself but 
the root of its depth. Seven plus one steps, 
symbolic of the number of the musical 
octave and beginning again, lead one to a 
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place of refuge, peace and tranquility - a 
place of communion between Celestial and 
Terrestial areas. A path-way transcending 
Profane space and offering the possibility of 
entering Sacred space. Perhaps a staircase to 
touch the sky - even if only very occa
sionally. 

9. Sentinals of Space and Time 
An in-miniature evocation of the calendar 
stones of pre-history, this minimal collec
tion of standing stones is a reminder of the 
magic megaliths which once marked man's 
place on earth and sky in space and 
time ... and perhaps beyond. In contempor
ary reduced form-size they become ex
iguous markers of time unfound, perhaps 
echoes of futures yet to come. 



10. Garden of Quintessence 
A dry garden based on the Japanese Kara
senzui compositions. A miniature garden
space consisting and composed entirely of 
stones. The elements of composition in this 
area are the raked gravel bed, the large 
textured boulders and the time-equation of 
the curving carcass of a dead vine. The 
architect's orange chain-sculpture adds a 
touch of symbolism to the whole composi
tion and reminds us that ultimately 
architecture may be considered as a chain 
whose links are space and time. 

11. Cloisters of Remembrance 
Screen walls conceived to create break
through vistas in order to entice one's views 
with curiosity and glimpses. These vertical 
slit arched openings are concerned with the 
occasional revelation of the secrets of the 
whole place, showing intermittant aspects 
of the magic promise of things unknown, 
of vistas yet to come, of view points yet to 
be enjoyed. 

13. Fountain of Laments 
Symbolic of the tortuous path of life and 
one's constant search for its secret, this is an 
element to be sensed aurally. Water here is 
treated as in the Islamic tradition of gardens, 
as an element rich in symbolism. In the 
harsh and dry still landscapes of the South
ern sun-drenched Mediterranean the flow 
of water becomes associated with the pas
sage of time: the decaying process of man's 
terrestial existence, an interpretive aspect of 
movement as opposed to the serenity and 
tranquility of the immobile stillness of the 
'Waters oj Riflection'. 

14. Pyramid of Transcendence 
Located at the axial view-point of the house 
proper this structure is a strong visual focus 
from the original zone of origin. Its nine 
steps based on a multiple of the celestial 

number symbolise the triple triad. It also 
forms a visual link between the lower earth 
planting level and the arched veiled 
screen of Serenity behind. The composition 
is concerned with the visual layers of 
things. A gradual metamorphosis of a 
veiled opacity focussed on the Hermitage 
of Solitude. 

15. Window of Promise 
As one walks away from one'sjoumies into 
memory and recollection, when all seems 
wrapped in mists of vagueness, a window 
opens to reveal a glimpse of origins beyond 
the construction of the whole space onto the 
Wall of Derivation. An original rubble wall, 
hand-made by back-breaking toil basks 
abstract in the sun, covered by untouched 
natural growths of greenery, lies as a con
crete visual-link to the garden's own ori
gins, overlaid in layers of past-time and 
change. 

20. Hermitage of Seclusion 
An area for meditation, protected by the 
Screen of Serenity rich in planting and open 
to the blue of the sky, this is an area where 
one can come to terms with the laws of 
nature and delve Janus-like into the corri
dors of time, to contemplate both past and 
future. 

The soul needs more space than the body 
- Axel Munthe 

In such a garden, in this space of silence, 
captured in dream geometries open to the 
winds of past and future time, in this spatial 
envelope conceived as though belonging to 
the beyond of nostalgia and dreams, it is 
hoped that the observer will see not only 
with his eyes but more essentially sense 
with his heart and to rise in order to 
dialogue above time, in silence with the 
infinite. 
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"Pyramid of transcendence " by 
night from the viewing 
plaiform. 

Richard England, an architect 
in private practice in Malta, 
has projects in Saudi Arabia 
and Iraq. He has lectured 
widely at vmious univmities 
and has published a number of 
books~ 


