
"Smile of Paradise" . 
"The riad is really only a vast room without a 
rocf. if the trees found within [these gardens J are 
rarely pruned, it is because in dry rlimates they 
represent Nature's smile and not her hostility." 
- Jean Gal/otti, Le jardin ct la Maison arabes au 
Marcos, Paris, 1926, vol. 2 p. 23. 

Garden design is not, strictly speaking 
architectural design. In the past, cer

_ tain European traditions of land
scaping, such as that of the French at 



Versailles, have nevertheless practically 
assimilated the one with the other. At 
such times it was Man who imposed his 
own conceptions of Order upon Nature, 
right down to the rigorous geometric 
planting of flower-beds and the sculpting 
of bushes and trees into desired forms. 
Yet it is not this tradition of which the 
Frenchman Jean Gallotti was speaking in 
the above quotation, but rather the ancient 
Oriental attitude towards gardens that he 
discovered in Morocco at the beginning of 
the twentieth century. The enclosed, rec
tangular, planted spaces known as riads, 

and which were usually attached to large 
habitations or palaces, are part of a tradi
tion that probably came to the western
most reaches of Islamic culture via Moor
ish Spain from the Middle East and Per
sia. Of utmost importance in disting
uishing between the two traditions, East
ern and Western, is the fact that Oriental 
gardens for pleasure and decoration were 
conceived in scale and in detail as entities 
intimately related to the built, inhabited 
environment to which they were attached. 

Although this relationship of 
architecture to ordered, cultivated and pro-

Watercolor "The Kiosk at Volubilis", Morocco, 1919 
by Albert Laprade. Courtesy of the Laprade-Barre 
Collection, Paris. 

tected natural surroundings has existed else
where than simply in the Orient, the spir
itual underpinnings of this phenomenon 
were hardly ever as strongly and as richly 
expressed (until recent times!) as in the 
Eastern, especially Islamic, tradition 
which includes North Africa. From the 
most intimate of garden pavilions to the 
most grandiose of palaces, and later 
mausolea, shelter from the climate was pro-



vided for human beings within the pro
tected confmes of a garden and it was from 
these platforms that one could joyfully 
admire or deeply meditate upon the beauty, 
the regenerative processes and seasonal re
sults of natural growth. It is no wonder that 
water, the primordial sustenance ofjlora and 

JClUrw as well as all human life, should 
receive prominent treatment in gardens of 
arid climates in the form of fountains, pools 
and watercourses. Architectural place
making, through definition spaces (walls, 
kiosks, pathways) and constructed forms, 
was destined to heighten awareness and 
inspire appreciation of that which did not 
depend upon man's creativity alone, name
ly natural growth - perhaps divine force. 

The notion of garden as a microcosm of 
Paradise on earth is a very ancient one, but 
one which was given special significance 
with the advent of Islam. 

"There is first the idea of Paradise as a reward for 
the Muslimfaithful, a basic concept developed by 
Muhammadfi'om the beginning of his apostolic 
mission in Mecca, This was more thall an 
abstract vision of futu/,e bliss because the Prophet 
made many specific statements as to the gardfl'l's 
topography, its natu/'e and its inhabitants ... 
What is fUl1hennore si,~nificant is that this celes
tial garden called jalilla is, of course, the Muslim 
rfl'ldition of Can Eden, the biblical garden of 
Paradise. " 
- Richard Ettinghausell, IlItl'Oducrion, The Islamic 
Garden, Dumbm10n Oaks, 1976, p.6 

If particular accent is given to presenting 
gardens from Muslim countries in this issue 
of Mimar, it is in part in order to underscore 
the extent of the loss of dynamism suffered 
by such a rich tradition over the past 200 
years. Non-Muslim civilisations have also 
declined in this respect. However, the pro
jects and realisations included here, from 
restoration and innovation in a Persian gar-

Above: The gardens of the Government Sec/'etariat 
complex in Islamabad transform elemellts of traditiollal 
A1uglnd gardells to create a (Ollfemporary lal1dscape. 
Photograph: M.N. Khan. 
Above, r(~ht: Tomb of HW/1ayul1, Delhi, Photo
,eraph: B. Taylor, 

den to land reclamation in Egypt or im
aginative creations m the westem 
M editerranean basin area, are relatively rare 
examples of attempts to meaningfully relate 
again the built environment to othe natural 
ecology. They illustrate that, although the 
patronage and even the functions of land
scaped areas for public or private use may 
have changed, designers can and should be 
more responsive to the delicate balance 
between architecture (or the man-made 
habitat) and the natural environment, be it 
in our cities, in the desert, or on an island. 

Why should architects as well as clients 
today, especially in the arid climate of the 
Middle East, take a more active and re
sponsible role in dealing with issues of 
landscaping and garden design? Not simply 
because they have a rich spiritual and aesthe
tic heritage to draw upon. The scientists tell 
us that, in fact, man is ultimately responsi
ble for the process known as desertification, 
and not just the forces of nature, such as the 
climate. 

"Despite the re-affo/'estation being can'ied out 
along the MeditelTanean by oil-rich countries, the 
Sahara continues to expand southwa /'ds into the 
Sahel Zone of Nige/'ia alld the Sudan. The 
mechanism is the same as in Roman times. 
Burning and tree fellillg a/'e followed by ave/'
grazing and a drastic reduction in the quantity of 
watfl' stored in plmus and animals. Man is the 
prime cause of this p/'ocess of degradation but he 
also has the power to reverse it." 
- T.H,D. Tumer, "The Design of Open Space" 
in Landscape Design for The Middle East, 
LOlldon 1978, p,31 

T he two projects by architect, Halim 
Abdel-Halim, one for a park Il1s1de 

_ densely-populated Cairo and the 
other a land reclamation operation in Fraf
ra Oasis, demonstrate the range of types 
and scales of intervention facing designers 
in such developing countries. Such profes
sionals can and must seize the opportunity 
of providing the necessary link between 
the technicians, the people and the political 
powers (the principal rem~ining patrons of 
garden design) who represent them, for 
ultimately the decisions to commission or 
not to commission projects of this sort are 
now policy decisions. 

To the spiritual, ecological, and political 
factors conducive to a renaissance of design 
with the elements of Nature can be added 
the cultural dimension. The evolution of 
garden design over the centuries has been 
influenced (as mueh or more so than 
architectural styles themselves) by effects of 
hybridisation: the gardens of Mughal India 
by the Persian tradition, Moorish Spain by 
Syrian traditions, and more recently the 
designs of French and British colonial 
architects in Morocco or India. The marve
lous gardens of the 1920's for the Govemor
General's Residence in Rabat by Albert 
Laprade and Henri Prost, under the direct 
influence of lCN. Forestier (1861-1930), 
French landscape architect who worked in 
Spain, Argentina, Morocco and Cuba 
(Master Plan for Havana), are a brilliant 
example of modem appreciation of tradi
tional garden designs in Morocco. Charles 
Moore, whose article also is included in tlllS 
issue, was a student of Jean Labatut, an 
assistant to Forestier for the plan of Havana. 
And, to suggest the probability of cross
cultural enrichment in the direction West
to-East - without specifying the nature or 
degree, both Kamran Diba and Halim 
Abdel-Halim also studied in America. 

The quotation from Jean Gallotti with 
which we began pointed to the fact that it is 
precisely in those cultures where water and 
natural vegetation tend to be rare that Na
ture is not considered as 'hostile' but rather, 
something to be treated with the profound
est love, humility and respect. 

Brian Brace Taylof 


