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Editor' s Notes 
Welcome to the realm of MIMAR. 

The advent of a new journal is an 
exciting event and this time is more impor
tant than ever. To my knowledge there is 
no other international architecniral maga
zine of this kind, aimed at exchanging ideas 
and images between countries which are 
developing new directions for their built 
environment. MIMAR will lead the way 
for the communication of high quality en
deavour in all fields of architecture. 

MIMAR is a term whose special signifi
cance, be it in Arabic, Turkish, Farsi or 
Urdu, reflects our central concern in the 
creation of this review; it means the "Master 
Builder", who not only possesses technical 
and conceptual competence but who is also 
attuned to the culture in which he builds. 
Since the industrial revolution, the profes
sional architect has lost, or seen usurped, 
this capability as a master-builder that was 
once inseparable from the profession. 

MIMAR: Architecture in Development 
intends to encourage the unification of 
building know-how with basic cultural 
traditions, especially those ofIslam, in Asia, 
Africa and elsewhere. This re-combining of 
building knowledge with cultural express
ion is what is necessary for a modem 
architecture if it is to be rooted in its own 
society. 

MIMAR is dedicated to people: the 
present and future professionals, to gov
ernmental as well as private decision
makers, to craftsmen and designers, to men 
and women who wish to have a voice in 
shaping their surroundings. 

Part of every issue will be devoted to 
exploring a theme. In addition to this there 
will be a number of other articles which 
may hopefully enhance our understanding 
of the visual environment. . . and some 
which are, in my opinion, sheerly delight
ful. There are regular NEWS sections, 

BOOK REVIEWS and other items which 
Will keep you informed of what is happen
ing in the industrialising Third World coun
tries. We welcome reactions, suggestions 
and criticisms and will publish letters in a 
FEEDBACK section of future issues. 

The theme for this issue deals with 
indigenous technologies and ways of build
ing. The works of three architects reveal 
different approaches in creating new direc
tions for architecture within Senegal, the 
Middle-East and Iran. The examples illus
trate possibilities beyond a use of traditional 
visual images - unlike the editorial cartoon 
opposite! However, architecture depends on 
visual vocabularies from all the arts and in 
MIMAR GALLERY we present one such 
set of illustrations of the beautiful traditional 
painting and decorations in houses, done by 
women in Libya. The richness of colour 
and form are truly stunning. In the lesser 
developed countries it is rare to find a 
systematic approach to the landscaping and 
beautification of public spaces. In Delhi, 
India, the Development Authority is trying 
to do just that, and in spite of the usual lack 
of funds, is making a positive impact on the 
face of the city. 

Our special thanks go to His Highness 
Prince Karim Aga Khan, whose support 
has made this magazine a reality. 

I hope that our readers will continue to 
share with us experiences and ideas which 
are relevant to our societies. We can all 
benefit from studying our many commorr 
problems and their possible solutions. "We 
also need to develop a new theory of 
architecture from within our societies, to 
create viable directions for culturally rooted 
building. 

Hasan-Uddin Khan 
Editor-in-Chiif 



Tunis: "Soft' Modem 
Openings TIrrough 
the Medina 
As long ago as 1960 an international com
petition was organised to determine how to 
achieve the prolongation of the main axis of 
the colonial city through the old medina of 
Tunis, from the Porte de France to the 
Kasbah. The aim then was to open the 
centre of the Medina to urban traffic. The 
jury decided not to give a First Prize, but 
cited three Second Prizes: 1. a Turkish 
proposal for an underground highway, 2. a 
Polish project for building a highway 
through the historic fabric of the city; and 
3. a Bulgarian proposal also to cut an ex
pressway across the Medina. Although 
none of these destructive proposals was 
actually started, the facts illustrate the local 
authorities lack of concern for the conserva
tion and rehabilitation of the Medina's tradi
tional urban structure. 

It was only several years later, in 1967, 
that the Association for the Safeguard of the 
Medina (A.S.M.) was created with the aim 
of studying and analysing the existing urban 
pattern of Tunis' medina and establishing 
principles for its rehabilitation and preserva
tion. One year later an Urban Planning 
Workshop was founded within the A.S.M. 
to provide the technical competence needed 
for policy making by the Association. The 
UNESCO-Carthage project followed 
some time later, with large financial aid 
allowing for further precise analysis of the 
Medina, and ultimately demonstrating the 
necessity for rehabilitation not only of im
portant monuments but also the entire de
teriorated housing fabric of the city. Except 
for a few houses, the A.S.M . has been 
unable to renovate on a large scale as had 
been recommended, and by 1980 it had 
become a purely technical, consultative 
body without power to advocate policies in 
the public interest. 

In 1980, Mr. O .c. Cacoub, a French
trained Grand Prix de Rome architect and 
author of numerous buildings in Tunisia 
(hotels, offices, etc.) as well as a book 
entitled l'Architecture du Solei!, was asked to 
study a series of alternatives for cutting a 
new avenue through the Medina. This coin-

cided with the appointment of a new direc
tor of the A.S.M. Two projects, among the 
many proposed by Mr. Cacoubhave re
cently been selected and agreed upon by the 
Tunisian gqvemment and the A.S.M. itself 
They entail two new streets through the 
Medina: 1) from the Porte de France to the 
central bazaars, near the Great Mosque, 
2) further north, from Bab Souika to the 
Halfaouine Mosque. 

Presented under the pretense of needed 
improvement of existing structures, their 
design - picturesque and involving a series 
of pastiche urban spaces - in fact foresees 
the destruction of numerous traditional 
souks and dwellings. One provision of this 
renewal proposal requires demolition of all 
three-storey structures in order to enhance 
the monumental views of the Medina. 

Whereas unnecessary new streets and 
buildings are designed within the Medina, 
no proposals are made to renovate the 
general urban fabric, where housing densi
ties in old structures are extremely high. 
(One family per room.) If executed as 
planned, the "sunshine" architect will have 
imposed once more a rather costly proposal 
on the Tunisian environment, this time on 
the Medina itself - after twenty years' 
struggle against precisely such a rupture in 
the Medina. What is needed in Tunis is not 
glamorous surgery but a consistent urban 
policy aimed at improvement of the build
ing stock that already exists, thereby impro
ving the conditions of the people who live 
and work in the Medina. 
Serge Santelli, Tunis 

Serge Santelli is a French architect and proftssor at Ecole 
Des Beaux Arts in Paris, with many years experience 
teaching and working in Tunisia. He was one of the 
organisers of the seminar in Mahdia on Architecture of 
the Magreb in 1979. 

Cairo: International 
Reunion on 
Preservation 
In December 1980, a meeting was held at 
the invitation of Mrs. Anwar Sadat to deal 
with the preservation of historical Cairo. It 
was chaired by the Minister of Culture, Dr. 
Mansour Hassan, and was animated by Dr. 
Shehata Adam, the about to retire Director 
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General of Antiquities. 
The purpose of the meeting was to 

discuss a UNESCO report on a strategy for 
the preservation of Cairo's monuments and 
to make recommendations to the Egyptian 
government about that report. Aside from 
some sixty Egyptians who attended the 
meetings, there were around thirty fore
igners. After frequently spirited debates and 
two fascinating visits to the city, a set of 
recommendations was adopted, of which a 
summary is included in draft form below. 

The main issue is clear. The 600-700 
buildings of historic Cairo (there are in fact 
many more) are being destroyed or 
threatened by the usual urban ills: popula
tion, escape of the wealthy from the core of 
the city, pollution, traffic, dangerous light 
industry, etc. 

The importance of the monuments is 
two-fold: 1. some of them are among the 
masterpieces of Islamic architecture; 
2. there hardly is another place in the Mus
lim world where the evolution of an urban 
fabric over 1300 years can be studied and 
seen with the completeness available in 
Cairo. 

Two related issues came out very clearly 
during the discussions. One is that several 
different bureaucratic organisations and 
offices have some kind of authority in 
affecting the growth and preservation of 
Cairo. The Department of Antiquities, 
within the Ministry of Culture, is responsi
ble for classified monuments and for some 
restoration, although much of the latter is 
done by foreign missions, either scientific 
ones or religious ones like the Boharas of 
Gujarat. The Department of Antiquities is 
dominated by Egyptologists; its Islamic sec
tion is weak in numbers, funds, and trained 
specialists. The Department of Housing is 
responsible for building houses; its repre
sentative was silent during the meeting. The 
ministry of waqfs owns many of the prop
erties involved; its representative listened 
without saying anything but the problem of 
endowed lands and the apparent intransi
gence of the awkaf was noted by all speak
ers. The Department of Tourism was not 
represented, perhaps because it was so con
sistently criticised for not paying any atten
tion to Islamic monuments. The Ministry 
of Social Affairs has some functions in the 
area which were not made clear to me. The 
Governorate of Cairo was very vocal in 



expressing its objections to anything which 
would diminish the encouragement it gives 
to trade and light industry and especially to 
traffic; the Governorate tends to be the 
strongest immediate agent in the area. To 
coordinate all these organisms is obviously a 
difficult task in as much as several additional 
pressure groups exist: local inhabitants 
whose self-appointed spokesperson is Naw
al Hassan and her committees; Egyptian 
architectural teams which have invested a 
lot of effort into a sort of master plan for 
historic Cairo; locally elected officials who 
were absent from the meetings; and trade 
and industry syndicates. 

The other related issue is one of policy 
and of means. The issue has several compo
nents. There is a technical component, for 
instance, using Portland cement in Egypt is 
a crime for which no appropriate punish
ment has been invented! There is an educa
tional component, from how does one in
terest the local community in the preserva
tion of its monument reach the highest 
levels of scholarship. There is the ideological 
component of a city-wide, even internation
al (c.f charters of Venice or Lahore) plan for 
rehabilitation versus a series of ad-hoc deci
sions. There is the political component of 
foreign countries seeking restoration activi
ties often for very good academic reasons 
(training of technicians, study of a building), 
but not always conscious of local sensibili
ties. To sum up, the issue of preserving and 
restoting the absolutely unique fabric of 
historic Cairo and the 6OO-odd historic 
buildings in it is profoundly enmeshed in a 
network of other issues, ranging from funds 
to the social psychology of technocrats. 

If we assume that the basic mechanism 
of the recommendations is put together, 
that a strong Conservation Authority is 
established, that additional preliminary stu
dies are made by UNESCO, and that a 
good consultative committee is created; 
something quite unique would have been 
accomplished: national agencies and interna
tional organisations joined together to save 
and understand a unique city. I have no 
doubt that, even if flawed in details, such a 
system must be supported by individuals 
and organisations approached for help, be
cause, aside from its immense internal 
merits, it can serve as model for other 
threatened cities. 

What difficulties IS the programme 

going to encounter? 
o An unresolved issue is whether an overall 

plan for the historic city should precede 
the development of clusters and zones; 
aside from the inttinsic merit of the ques
tion, there is a vocal group of architects in 
Cairo headed by Mr. M. Yahya Zeini 
which feels strongly against clusters and 
for master plans. 
The issue of how to coordinate the social 
and economic issues involved in such 
decisions as a moratorium on building or 
demolishing has simply not been suffi
ciently developed. In fact the organisers of 
the meeting and the UNESCO report 
with one dissenting voice clearly avoided 
it. 

o Funding is very unclear. Egyptian author
ities are increasing their funding for res
toting Islamic monuments, but they do 
expect sizeable contributions from various 
countries, and international organisations. 

o Personnel: will there be people from 
,archeologists to carpenters to deal with 
the task of far greater scope than Nubia, 
the model used to explain how interna
tional teams can work? 

o Will the Conservation Authority be able 
to deal with established bureaucratic and 
other interests in Egypt? 

Recommendations 
As a result of its evaluation of the 

Report, the Conference resolved to make 
the following recommendations' to the 
Egyptian Government: 
o To approve the basic choice of the Study 

Area and the six zones or clusters, which 
must be the object of an urgent five-year 
plan, and to emphasise the necessity for 
prompt implementation of the program
me, with some amendment, which may 
increase the areas or their size; 

o To establish a special agency, to be named 
"The Cairo Conservation Agency", with 
a responsible Head enjoying full executive 
authority to implement the programme. 

o To appoint an advisory board, both 
Egyptian and foreign, to assist the Cairo 
Conservation Agency and to follow up 
the recommendations of the Conference. 

• To establish within the frame of the 
Organisation of Egyptian Antiquities the 
machinery required for making a new 

'The following is a summary of the recommemlations. 
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and comprehensive survey of the monu
ments of Cairo. 

o To require the Governorate of Cairo to 
put a five-year moratorium, subject to 
annual review, in the Old CitY of Cairo 
on: 

a) all historic building demolition permits 
and projects. 

b) all new permits for industrial enter
pnses. 

c) all new streets and thoroughfares of 
any kind or widening of existing 
streets. 

o To make a comprehensive study of the 
legal questions (laws, regulations, admi
nistrative and judicial decisions) related to 
the preservatioin and erection of new 
buildings or pulling down of buildings in 
the historic city of Cairo. 

o To make further studies on the typical 
economic, social, and architectural prob
lems related to the rehabilitation of the 
historic fabric with special reference to 
housing and community developments. 

o To request UNESCO and the World 
Heritage Committee to make further stu
dies for the areas of Fustat, Old Cairo, 
North and East Cemeteries, and, in par
ticular, Bulaq which should have priority 
similar in scope to the Report already 
made for Fatimid Cairo, and an in-depth 
study of Darb el-Ahmar and the 
Cemeteries similar in scope to the study 
already made of the Gamaliya. 

o To encourage the Governorate of Cairo 
to establish a commission to control new 
buildings and apply guidelines in favour 
of conservation and rehabilitation. 

o To ensure that the guidelines of the 1964 
Venice Charter and the resolutions of the 
1980 Lahore Symposium on Conserva
tion and Restoration of the Islamic 
Architectural Heritage, organised by 
UNESCO, are integrated into a docu
ment providing guidelines for all work in 
the historic city of Cairo. 

o To extend and intensify protection of 
historic streets and monuments to all of 
Cairo. 

o To encourage the initiation of immediate 
visual inspection along the lines recom
mended by ICCROM, to be followed by 
a programme of regular inspection ensur
ing that every historic building is in
spected at intervals of at most five years. 
To encourage the establishment in the 



architectural department of the national 
universities programmes in Islamic 
architecture and architectural design at 
both the undergraduate and postgraduate 
levels, and programmes in architectural 
conservation at the postgraduate level; 
and to encourage the Antiquities Orga
nisation to develop its programme for 
training craftsmen in skills relative to 
restoration. 

o To urge the avoidance of the use of 
Portland cement in restoration. 

Oleg Grabar, February 1981 

Professor Oleg Grabar is the chairman of the Depart
ment of Fine Arts at Harvard University. He is a 
specialist on Islamic art and his many works include 
Formation of Islamic Art, 1973, and The Alhambra, 
1978. 

Baghdad: Amp Wins 
Competition 

Among the many building projects being 
undertaken by the Mayoralty of Baghdad is 
the redevelopment of the Bab Al Sheikh 
area in the south-central section of the city. 
The area is of national importance as it 
encompasses several significant historical 
and religious buildings, including the Al 
Gaylani mosque. 

Well-known Iraqi architect Rifat Cha
dirji is overseeing the architectural work on 
behalf of the government. The neighbour
hood was recently declared a conservation 
area after demolition had already begun. 
The conservation is being planned by the 
British architect and planner, John Warren. 
Part of the neighbourhood, adjacent to the 
conservation area, scheduled to be rede
veloped for residential and commercial use 
was recently the focus of a competition in 
which British, German, French and Japan
ese firms participated. The competition site 
consists of a long narrow strip along a new 
major vehicular artery. The two areas were 
homogeneous until separated by the new 35 
metre wide road. The competition called 
for residences and some businesses, which 
in total will provide around 150,000 square 
metres of floor area. 

It is interesting that the competition was 
held not to judge a solution but to choose 
the designer who could, given a sketchy 
brief, respond most sensitively and whose 

attitudes and directions would appear to have 
the greatest potential for reacting to a final 
brief, not yet prepared. Hence, the winners' 
ideas can be revised in the light of the jury's 
comments and further discussions between 
the architects and government planners. 

Meeting in Baghdad in March of this 
year, the international jury comprised four 
members - Rasem Badran, a designer 
from Jordan; Professor Cevat Erder, a spe

cialist on conservation from Turkey; Hasan
Uddin Khan, a Pakistani architect; and Pro
fessor Roy W orskett, an architect and plan
ner from England. 

~r===.= 
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The jurors chose Amp Associates of 
Britain as the winner, believing that the 
Amp scheme most fully recognised that 
links between the new development and the 
conservation must be strengthened so that 
the Bab Al Sheikh neighbourhood does not 
become merely an isolated museum. 

The Amp proposal was based on several 
prenuses: 
o the site is part of an urban continuum and 

not an isolated problem. 
o the design of the new road is the key to the 

success of development on the site and 
must encourage pedestrian activity along 
and across it. 

o the plan must use trees and planting and 
should set up proper mechanisms for their 
upkeep. 
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o the buildings must respect the scale of their 
neighbours and must reflect the local cli
mate and culture. 

o the whole design must provide opportuni
ties for commerce to thrive, and 

o it should be a delightful place to be. 
One of the main design features of the 

Arup scheme is to create a frontage to the 
road as a very strong statement of continui
ty, a wall of regulated height and controlled 
design, arcaded below and perforated above 
as required, acting as a unifying element in 
the street. This "wall" opens into shop-lined 
squares, courtyards, pedestrian alleyways 

SHEIKH OMAR SQUARE 

The competition site in the Bab Al Sheikh neighbour
hood of Baghdad: an island amidst new high-rise 
development. 

with stairs to upper level residential units 
and access service roads. 

Along the shop fronts the arcades, pro
viding shady walkways are reminiscent of 
colonial design of the early twentieth cen
tury used widely throughout the Middle 
East. 

The buildings are consciously stepped 
down from a general height of four to six 
storeys where they meet the older structures 
of two to four storeys. 

The internal streets are chiefly pedes
trian. The new road is crossed by elevated 
walkways and in particular one above 



Above: The proposed layout plan. Intensifying neigh
bourhood texture: a weaving of spaces to recapture 
tradition, 

Below: A typical section. Creating a high urban density 
of public and private uses by stepping buildings. 

5f~VIC" 

: )""'/"'/4 ";;;= 

11 

n 
=:so:---~,o 0 

Illustrations courtesy of Amp Associates 

n iJ 
o 



Shaded IUlrrow pedestrian alleyways; stairs lead to 
residential areas and semi-private spaces. 

Keefah street which is a shop-lined bridge 
similar to the ponte di Rialto in Venice. 
How a covered bazaar on a bridge will 
work remains to be seen. This "pedestrian 
link with an activity" is another attempt to 
bring the cleaved site ofBab Al Sheikh back 
together again. 

The plan provides sufficient car parking 
in this congested area by underground park
ing and three to four storey car parks, 
spaced across the site. 

Medina Symposium: 
"The Arab City, Its 
Character and Islamic 
Cultural Heritage" 
The Arab Urban Development Institute 
recently created by the Arab Towns Orga
nisation, held its first symposium in Medina 
from February 28th to March 5th, 1981 
with the support of the Saudi Arabian 
Ministry of Municipal and Rural Affairs. 

Some two hundred invited participants 
came to Medina, the first capital of Islam, 
for discussions devoted to the Arab City. 
The event took place in a luxurious, ultra
modern 'palace' several kilometres outside 
the city, in arid, dusty surroundings. Inter
national specialists, scholars and practioners 

such as Mohamad Arkoun, Mohamad 
Makiya, Fredj Stambouli, Andre Ray
mond, Michel Ecochard, Roland Simounet, 
and Sherban Cantacuzino, joined repre
sentatives of the rising Saudi generation 
such as Saleh Al-Hathoul, S. Angawi, and 
Abdulla Bokhari. They found themselves 
among numerous mayors and municipal 
technicians who had come from throughout 
the Arab world. 

Dr. Ismail Serageldin of the World 
Bank, who was advisor to the sponsors, 
carried out the scientific organisation of the 
symposium in near-record time. Nearly 
one hundred papers of merit were on the 
programme, mainly in Arabic and in En
glish, with four being presented simul
taneously in different lecture rooms. 

The following general themes were dis
cussed in a rather rare, pluri-disciplinary 
way, for example, linking archeology, 
sociology, or law, to architecture, urban 
design and planning: 

- the current relevance of Islamic values 
and traditions to the creation of the 
built environment, 

- social change within the context of 
Islamic values, 

- current architecture and planning 
strategies, 

- new approaches for future applica
tions. 

Given the backgrounds of the main 
participants, a certain pedagogical role was 
expected from the international specialists, 
whereas the papers by Arab decision
makers or Saudi scholars was expected to 
encourage local awakening and participa
tion. 

A large exhibition of the traditional and 
contemporary aspects of the main cities of 
Saudi Arabia and other Arab countries 
assembled the best and the worst experi
ences. Photographs, slide shows, plans and 
models concerning Medina, Mecca, and 
Jeddah illustrated (consciously or uncon
sciously) case-studies of rapid, brutal des
truction of an exceptional Islamic architectu
ral heritage and confronted the participants 
from the outset with disturbing forms of 
urban development. 

Numerous speakers explained the use of 
new methods for preservation, in such cities 
as Fez, Cairo, Aleppo, and Damascus, leav
ing room for hope. Others, however, raised 
cries of alarm from the rostrum, such as 
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George Scanlon with regard to the archeo
logical site of Fustat, where urban develop
ment projects run the risk of forever com
promising an essential chapter of Arab civi
lisation. 

Judging from those preservation solu
tions adopted, the real commitment by 
decision-makers to saving their urban herit
age seemed unfortunately too often inverse
ly proportional to the amount of petroleum 
produced by their respective countries. Cer
tain speakers insisted upon the basic qualities 
of traditional solutions, which upset many 
local authorities who would be quite happy 
to adopt ready-made solutions for the de
velopment of their cities. The undeniable 
reality that most Arab populations live in 
miserable conditions and cannot afford the 
luxury of air-conditioners in their homes 
was a fact which tended to be overlooked, 
within the framework of immense oil 
wealth. 

Other participants still seemed prone to 
idealise ancient Islamic cities whose splen
dour resulted from Arab civilisation and 
military power. A definition of specific 
characteristics common to all Arab or Isla
mic cities was once again thwarted by very 
divergent interpretations. 

Several isolated remarks from the audi
ence sought to condenm foreign expertise as 
a whole and to place all hope for improve
ment of the "situation" on the new genera
tion of Arabs. Such easy comments ought 
to have been tempered by the concrete 
experience of certain Arab countries that 
have already made tremendous progress in 
university education. In fact, whether va
rious sessions were conducted in Arabic or a 
foreign language their tenor and level of 
scientific exactitude was not always the 
same; hence one orator calmly asserted 
from the podium during a session in Arabic 
that it was the Arabs who invented baths. 
Finally, given the large number of papers 
and options on the programme, the interna
tional specialists often found themselves 
together whereas the local authorities and 
technicians who only spoke Arabic were 
elsewhere. 

The local organisers of the Symposium 
frequently seemed caught by surprise by 
events, which led one of those responsible 
(who was used to greater efficiency) to 
quote ad-infinitum Murphy's principle: "If 
anything can go wrong, it will." This did in 



fact occur with regard to visas and air
tickets, the late arrival or absence of some 
speakers, daily changes in the programme, 
technical details in slideshows, the mini
pilgrimage to Mecca arranged one evening, 
and last but not least, the complete aban
doning of any organised visits for non
Muslims. 

The general preamble to the resolutions 
formulated in committee and unanimously 
adopted by the symposium was rather too 
mild on a number of burning issues, patti
cularly concerning projects of imminent 
demolition known already to the pattici
pants. On the other hand, different clauses 
of the final resolutions contain an impressive 
array of technical decisions which could 
provide an impottant point of departure for 
positive, innovative measures in Arab cities 
in the future. 

Summary of principal resolutions 
1. Preservation ofIslamic Heritage in Arab 

cities. 
• The necessity to preserve the archi

tectural treasures of Arab cities, and 
above all the three cities with a patticu
lar significance for Islam: Mecca, 
Medina, Jerusalem. 

Street in old Medina showing ancient houses with 
air-conditioners. 

• Creation in each country of impottant 
commissions, whose goal is to push 
forward preservation efforts. 

• Creation of a permanent Council of 
Consultants made up of international 
specialists, and intended to provide 
experts upon request to all Arab cities. 

• Formulation of projects to increase 
public awareness, particularly among 
school children and students. 

2. The Contemporary Arab City 
• Establishment of a Directory for Arab 

cities, containing statistics, plans and 
urban codes. Publication also of a 
regular periodical for municipal admi
nistrations. 

• Development of a regulatory frame
work conceming construction and 
urban planning. 
Existence of a society of architects and 
urban planners in each Arab country 
and creation of a coordinating com
mittee for all of the Arab world. 

• Improvement of the professional acti
vities by specialists, notably by case-
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studies of executed projects, examples 
as well as prizes to encourage countries 
demonstrating exceptional urban de
velopment projects. 

• Interrelationship of teaching of 
architects and urban planners with 
professional practice. Develop ex
changes of information, of scholars 
and teachers between universities and 
scientific institutions. 

• Encourage original and realistic solu
tions, not those imported from diffe
rent societies, in order to confront the 
contemporary problems of Arab 
cities. 

• Achievement of a pilot project for 
contemporary Arab Islamic housing in 
order to allow research and testing of 
appropriate solutions. 

3. The Arab Urban Development Institute 
A major role will be glVen to this 
institute in applying the above
mentioned resolutions. 

Samir Abdulac, May 1981. 

Dr. Abdulac is a Syrian architect working out of 
France. He is a consultant to UNESCO and OECD 
as well as several French organisations devoted to 
research in urban planning and architecture. 



Latif Wood-carver 
Latif inherited the talents of wood-carver 
both from his father's and his mother's 
family, and he was named after a famous 
carpenter who lived five generations before 
him. At the age of nine, when his friends 
were playing rattan football or flying kites, 
Latif sat in a comer of his ninety-year-old 
father's workshop shaping the wooden 
handle of a coconut shell ladle for his 
mother and the wooden hilt and sheath of a 
small dagger for himself His father's tools 
filled four cupboards and, as a child, he 
helped himself to those he thought suitable, 
blunting and leaving them in disarray, 
which infuriated the old perfectionist. 

While he was at his primary school Latif 
entered every competition for school hand
icrafts, as well as at district and state agri
cultural shows, and usually won first prize 
for carved objects. 

His father died in 1%2 when Latif was 
sixteen. After two sterile years in Besut he 
decided to move to Kota Bharu, traditional
ly a centre of Malay decorative arts. The 
memory of his father's workshop followed 

~."'."" 1J *' 
Above: Latif draws a design before carving a wall 
panel. 
Below: Carved panels above a doorway in the Besut 
palace. 

him, but for more than ten years it re
mained as remote as his birthplace. 
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In Kota Bharu he was an unemployed 
youth, with a talent for which there seemed 
to be no demand. His frustration was tem
porarily relieved by the Rural Industrial 
Development Authority, a government 
agency, which offered to take him to an 
annual exhibition in Kuala Lumpur where 
handicrafts could be sold to the public. He 
worked night and day preparing wooden 
dagger sheaths and hilts, walking sticks and 
model animals carved from buffalo hom, 
and he sold every article. His skill also 
attracted orders from a Malay ruler and a 
travel agency, which commissioned him to 
design and carve four wall panels, five feet 
high, for its office in Kuala Lumpur. 

Other patrons were difficult to find. 
He recognised that the concept of a 

personal patron was an echo of the past and 
he wondered if there could be a substitute. 
The enigma continued to disturb his 
thoughts, but two exhibitions of traditional 
wood carving in Kuala Lumpur offered a 
possible solution. They were held in the 
National Art Gallery and the National 
Museum in 1971, and they were accompa
nied by competitions for living woodcar-



verso Latif won the first prize for cutout 
panels in both exhibitions, and he was 
commissioned to design and carve a folding 
screen for the Prime Minister's office and a 
set of furniture and forty-nine panels for the 
Malaysian Airline System's centre in 
London. 

The dream of having his own workshop 
suddenly became a reality: he rented a large 
Malay house two miles from the town 
centre in Kota Bharu, removed most of the 
internal partitions and set up working tables 
and benches where half a dozen apprentices 
were employed to do routine planing and 
preliminary chiselling. 

In his workshop he assembled cutout 
panels from demolished houses; carved sail
guards, shaped like abstract dragon heads, 
which had been jettisoned by the owners of 
sailless fishing boats; and an album of 
photographs of old wood carving in Besut 
and elsewhere to provide silent inspiration. 
He designed every panel and every object 
personally. His method of carving followed 
closely that of his father, using the same 
hand tools, but he enjoyed at least one 
advantage. His father had first to shape 

every plank with a light axe before he began 
to plane and to carve. Latif was able to buy 
planks, cut to his measurement, from a 
sawmill. His father drew each of his intri
cate designs freehand on white paper, 
altered it until he was satisfied, then stuck 
the final version on to a plank with rice 
paste. In cutting out the design with a chisel 
the paper was destroyed. Latif also draws 
his designs freehand on white paper in a 
separate room at the end of the workshop, 
but when one of these is completed he 
places the drawing on the smooth surface 
of the plain wooden panel, with a sheet of 
carbon paper between the two, and traces 
the design on to the wood. Carving then 
begins. The preliminary chiselling of the 
outline of a new carved panel is normally 
carried out by an assistant. Latif then takes 
over and works systematically from one 
end of the panel to the other. Polishing is 
the task of an apprentice, who can now use 
emery paper in place of the dried skin of the 
sting ray for most of this work. 

The designs for Malay wood carving of 
panels, screens, chairs, or tables are prepared 
for two basic types: one is cut out, the other 
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is carved in low relief A panel in low relief 
may charm by the beauty of the design and 
may offer a greater decorated surface, but it 
will not admit air or light. A cutout panel 
will attract by the delicacy of the work, 
which is emphasised by the admission of 
light. 

By 1977 the new patrons whom he first 
discovered six years earlier had provided 
almost continuous employment for him 
and a growing number of young assistants. 
Universities, ministers, and banks, recog
nised the rare quality of his work and his 
genius as a designer and gave him commis
sions far larger than his forebears had ever 
received in the feudal past. 

To what should we attribute Lacifs 
almost miraculous success? 

Deprived of all traditional patronage, 
surrounded by the material values of a 
modem world, totally lacking capital and 
starved of publicity, Latifhas been constant
ly inspired by a sense of dedication to his 
hereditary craft and to the memory of at 
least seven generations of ancestral crafts
men. By making their standard of skill his 
target, he has triumphed over all obstacles. 
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Left.' Latif carving with a selection of tools beside 
him. 
Acknowledgement: 'Latif: Wood-carver' was extracted 
from the book "Living Crafts of Malaysia" written by 
Tan Sri Dato Mubin Sheppard. Photographs by 
Harri Peccinotti. The editors thank Mobil Oil 
Malaysia Sendirian Berhad for granting permission to 
reproduce this attic/e. 



IMAR presents a 
photostudy of the in
terior of a home, re
decorated for a mar
riage, in the Libyan 
town of Ghadames. 
This study was ex

ecuted by a group of architecture students 
from the farulty of engineering at AI-Fatah 
University of Tripoli, Libya, under the 
direction of their professor, Intisar Azzouz. 
Ghadames, situated in an oasis near the 
western Libyan frontier with Tunisia and 
Algeria, is an ancient settlement on the route 
between the Mediterranean and sub
Saharan Africa. 

MIMAR 

~LERY 
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I n Ghadames, a town of five 
thousand inhabitants, its traditional 
buildings constructed of mud-brick, 
are fast disappearing or undergoing 
radical transformation with the in
troduction of modem conveniences, = such as electricity, televisions, and 

automobiles. 
The town displays a fascinating architectural 
and design response to prevailing social 
mores: the first is the separate pedestrian 
networks for males and females, the latter 
network super-imposed vertically upon the 
former; the second phenomenon is the way 
in which interiors of traditional dwellings 
continue to be repainted today, with a rich, 

Top: The traditional bridal dress; here worn by the 
author and photographer of the Gallery presenflltion, 
Dr. lntisar Azzouz. 
Above: The painted wall and doors of the closet built 
into the wall provides storage for smaller items. 
Left: A covered street with benches, used primarily by 
men, concentrates the light where crossings occur. 



undoubtedly centuries-old, decorative voca
bulary each time spaces are reallocated be
cause of marriage or death in the family. 
This physical separation of women, except 
for certain hours of the day to the roof-tops, 
interconnected by an intricate system of 
passageways, contrasts sharply with the 
astonishllgly innovative artistic contribu
tion of these same women through the 
colourful motifs used to decorate domestic 
interiors. 
While these outstandingly unique qualities 
of traditional - yet contemporary - life in 

. Ghadames merit a more in-depth presenta
tion and analysis (which we have been 
assured is forthcoming), the editors of 
MlMAR nevertheless wish to bring their 
readers' attention to the purely visual 
dimension of the interior decoration: the 
articulation of abstract designs around 
architectural elements (doors, niches, stairs); 
contrasts of wall-reliefs and flat, geometric 
patterns; the nuances of integration of 
painted design and certain textile motifs, 
metal utensils and other locally crafted pro
ducts. We present this through the decora
tion of a single house for a wedding. The 
very fact that such traditional imagery con
tinues to be practiced on a regular basis 
deserved particular recognition. 

Top: A walkway jor women on the rooj if the house 
with a small open room used jor sleeping in the 
summertime. 
Above: Television antenna on roofi signal the arrival 
if western technology. 
Top right: The gleaming white plastered minaret oj 
the great mosque seen from the courtyard if the 
marriage house. 
Right: The recently whitewashed interior if a central 
room, with certain jorms in relief, ready for new 
painting if decorative motifi· 

GALLERY 
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GALLERY 

The central room decorated in the traditional wedding 
red. The new doorway at the bottom of the stairs leads to 
a private room whilst the door half-way up the staircase 
leads to a storage space. The smaller doors under the 
stairs are to cupboards serving a variety of uses. 
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GALLERY 

Above: The main wedding room where objects, such as 
mirrors and copper plates, reflect light and display 
dowry items. 
Left: The decorated marriage bedroom . The actual bed 
is recessed out of sight. 
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GALLERY 

Above: Niches used jor cooling water jugs. 
Right: Detailed exquisiteness: a small niche with jar, 
copper cups and mirror on the wall decoration. 
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Technology and 
Image: Architects' 
Roles 
MIMAR presents a glimmer of hope in the 
unhappy meeting-ground of traditional cul
tures of societies on the path of progress, 
and Western industrialised societies, many 
cultural models of which have been greatly 
influenced by purely technological innova
tions for over 150 years. The first issue of 
MIMAR raises a central theme to which we 
shall return in future discussions, namely 
the relevance, or irrelevance, of imported 
technologies (and know-how) for the 
architecture of societies which can ill-afford 
to continue to pay the price economically, 
and ultimately culturally, of an uncritical 
bias. 

Our position, as will hopefully be de
monstrated by the three kinds of examples 
which follow, is not to reject out-<>f-hand 
Western-developed technologies in build
ing, nor is it our intention to advocate 
purely traditional technologies, (and the in
tellectual conservatism this might engender 
in certain situations) which many elites in 
developing countries consider tantamount 
to advocating poor quality for the poorer 
societies. In fact, a more delicately balanced 
approach to extremely complex problems is 
in order. 

Since most of the building in the world, 
be the countries industrialised or not, is not 
conceived by trained architects, it seems 
legitimate to raise the question of the 
architect's role - as conceived in Western 
societies since at least the 16th century - in 
traditional non-Western societies. Can the 
functions, theoretical and practical, for 
which he was trained - this being primari
ly done in Western schools or schools 
staffed by Westerners or Western trained 
professionals - aid in preserving and 
promoting the cultural values of the society 
from which he comes? It may involve a 
transformation of his role from that epito
mized by prima donna architects towards 
more limited, even more humble tasks than 
previously was thought to be the case. The 
examples of a Dutch architect consulting for 
the Daara School, of an Egyptian architect 
building both rich men's and less rich men's 
houses in a vernacular idiom, and a multi-

national team trammg rural builders in 
adaptable techniques serve at least to raise 
this issue in a variety of ways. 

If the architect is to retain a major role as 
~ovator within societies which are strong
ly traditional, whether or not they have had 
strong architectural traditions in the past, 
what models are to serve as his point of 
departure, what material constraints will 
effect the achievement of these, and how 
will he best communicate these to future 
generations of architects within his own 
cultural milieu? Are there not lessons to be 
learned from the current debates in Western 
societies about "revivalism", "regionalism", 
or "post-modemism" in architecture, 
where Leon Krier and Maurice Culot advo
cate one kind of cultural model, the Amer
ican eclectics such as Michael Graves, 
Charles Moore, et al, still another? 

We must be seriously concerned with 
what we shall call the corps of builders in 
traditional societies, those people, be they 
masons, carpenters, plasterers, who were 
once responsible for the handing down of 
specialised knowledge of techniques and 
models, and whose existence is rapidly 
disappearing or has disappeared as a result of 
imported technologies. 

What is happening with the appearance 
on the scene of the architect who no longer 
speaks the same language of building with 
these people? Or, to go back a step further, 
what occurs economically and socially to 
the organisational structure of these builder
craftsmen when the traditional mi'mar or 
mdalam disappears? 

If a master-builder in the past was not 
actually the person who executed the work, 
he nevertheless knew sufficiently well the 
various metiers, techniques and materials, to 
give the client a product within an agreed
upon budget and to co-<>rdinate the neces
sary elements for execution. Most modern 
Western architects are incapable of accom
plishing these two tasks. 

Modern architecture throughout the 
world still suffers from a blind belief in the 
unequivocal benefits of what is, in fact, the 
myth of mechanisation in the building in
dustry. Le Corbusier designed a vast build
ing for the Salvation Army in Paris fifty 
years ago and persuaded the contractor to 
utilise techniques ofTaylorisation, the scien
tific organisation of building tasks, for ex
ecution of the reinforced concrete structure. 

24 

Thirteen days were cut off the original 
125-day-long schedule; however, the build
ing was still 2 years late in completion and 
cost twice as much, in large part because all 
of the other French building trades needed 
for finishing work were still traditionally 
organised. Moreover, whenever this or 
even more highly technological edifices 
need maintenance or restoration, it is crafts
men who are called upon to do the job. 

Hassan Fathy, the man whose spirit and 
teaching permeates the architecture pre
sented in this issue, also tried to rationalise in 
a Westernised manner the mud-brick build
ing techniques employed to achieve Gour
na-El Gedida in Egypt. Efficient calculation 
of the movements by labourers, or the cost 
of mud-bricks in the two cases is not 
necessarily a guarantee of success. When 
Mr. Fathy blithely entitled one of his chap
ters "Mud Brick - Sole Hope for Rural 
Reconstruction", he was slightly mislead
ing, to the extent that a number of other 
crucial factors, such as the corps of builders, 
come into play. 

We are, at least nominally, concerned in 
this first issue of MlMAR with 'assisted 
self-built construction'. More precisely, it is 
the ways in which locally-manufactured 
materials and local labour might be em
ployed to further the development of 
adequate building stock (housing, institu
tions, factories) in a given country. A fun
damentally decisive factor in any analysis 
such as this is the client. It should be made 
clear that by self-built construction we do 
not mean exclusively do-it-yourself build
ing on an individual basis, but more gener
ally to apply also to widespread indigenous 
technologies. The client may therefore be 
private, as in the case of Sheikh Ahmed 
al-Sulaiman, or public as in the case of the 
Iranian govemment for the Selseleh project. 
Since a very large percentage of the con
struction actually going on in the develop
ing world is publically commissioned, those 
government officials who formulate policies 
must be made aware not only of the tech
nical and socio-economic advantages of tra
ditional building resources, but also the 
aesthetic dimension. 

A boarding school, a village public bath, 
or a rich man's villa can each be an oppor
tunity for shedding light upon the complex 
relationships of architect, client, and buil
ders as well as demonstrating criteria for 



judging quality in architecture. In the West
ern world one would tum for examples of 
the kind of things we are talking about to 
the early work of Alvar Aalto (1898-1976), 
the Finnish architect, whose work spanned 
the pre-industrial and industrial era of his 
country, or even Frank Lloyd Wright 
(1867-1959) in America. What these men 
designed, whether it was magnificent space, 

finely conceived detail, or appropriate furni
ture, they were often intended as prototypical 
solutions, indicating a direction to be pur
sued. Prototypes also exercise a certain edu
cational role in society, serving to awaken 
interest and appreciation and influence taste. 
It is our conviction that the work presented 
here, by what rnight be called the young 
inheritors of the Hassan Fathy tradition, 
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Daara School Classroom, Malika, Senegal. Photo: B. 
Taylor. 

justifies careful consideration precisely be
cause, among other things, it seeks to define 
suitable alternative building processes within 
a specific cultural framework of pre
industrial society. 

Brian Brace Taylor 



til The text has been edited from a 
transcript by Raoul Sneider. 
The photographs were taken by 
Christopher Little, especially for 
MIMAR. 

Daara School, Malika 
The Daara School in Malika, near Dakar, 
Senegal, uses a construction system developed by 
UNESCO which depends upon the active parti
cipation if the local population. The centre's 
architect Raoul Sneider started the work for a 
private association in 1977. The building was 
inaugurated in April 1980 by M. Diotif, the 

I n the traditional Muslim society of 
northern Senegal, a form of social 
contract tied local communities to 
their serigne (Koranic teacher). These 
men, well-versed in the Koran, were 
responsible for elementary education = of children in Koranic studies in 

exchange for which the community satisfied 
their basic daily needs. The young boys 
(talibi) were frequently given completely to 
the serigne by parents and he took over the 
responsibilities of the latter during the 
training period. 

It was common practice for the boys to 
solicit charitable contributions, mostly in the 
form of foodstuffs on behalf of their teacher 
(and themselves); this system of distribution 
of sorts, which gave community members a 
chance to act charitably and at the same time 
taught the boys humility, was part of the 
social convention in small, rural, socially
homogeneous villages. There were few 
risks of abuse where people knew one 
another and where a monetary economy 
barely existed. 

However, transposed to an urban 
context, with a heterogeneous population, 
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President if Senegal, (then Prime Minister). 
The boarding school was built at a cost of CFA 
16.5 million (approximately USS80,OOO), has 
a covered area if 552 square metres and houses 
sixty to seventy students if between six and 
thirteen years if age. 

considerable anonymity and above all, a 
money-based economy, it became possible 
to exploit this mechanism of asking for alms 
for personal profit. A phenomenon occurred 
in which the students of some Koranic 
establishments spent most of their time 
begging for money (rather than for 
donations in kind) on the street comers, with 

Top: Classroom and multi-purpose hall. 
Above: Roo[ Plan. 
Right, top: Detail, exterior view 0[ Daara; entrance at 
right, classroom and dormitory with veranda at for left· 
Right: Covered porch 0[ donnitory. 
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The vaulting system. 
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some serignes going so far as to fix the 
amount of 'take' a young boy was to bring 
back at the end of the day. To combat the 
serious dangers involved in this practice for 
growing numbers of urban youth, an 
association of Senegalese women (most of 
them mothers deeply alarmed by the 
situation) decided upon a programme which 
included the creation of boarding schools for 
the !alibes. The Government of Senegal lent 
its support to this effort to stem the drift of 
many such youngsters towards delinquency. 
Key aspects of the training programme of 
the new Daara School include teaching of the 
Koran, agricultural training and small animal 
husbandry; craft techniques; and a pro
gramme for basic literacy. 

The Daara is a series of buildings whose 
principal function is to provide lodging for 
the young talibes as well as classroom and 
recreation space, and a dwelling for the 
serigne employed by the Association. The 
client specified that the structures should be 
modest, clean, functional, and designed so 
that the future residents would not be 
alienated by too radical a change in their 
living conditions. Moreover, it was asked 
that the complex resemble the large, 
traditional, family plantations ill the 
countryside. Positive interaction between 
the !alibe and his living environment was 
intended to be an integral part of his 
educational experience; hence, the way in 
which the outdoor spaces are divided into 
clearly defined areas offering a variety of 
potential uses but also encouraging inde
pendence and responsibility on the part 
of the !alibe. Dormitories take the form of a 
series of ordinary dwellings, and the house 
for the serigne and his family demonstrates a 
type of domestic habitation, with front 
verandah, back courtyard for cooking, etc. 
Sanitary blocks and kitchen with separate 
courtyards are located at the comer junction 
of dormitory blocks. T wo possible modes of 

construction were initially 
studied; a modern conven
tional system using a local 
contractor, and a system of 
self-help building, aided by 
intensive supervision from 

an on-site architect. Whereas the first option 
had the advantage of guaranteeing a certain 
level of quality and kept the tasks and 
responsibilities of the client to a minimum, 
the second had far-reaching economic and 
social advantages for the community. Be
cause of the extremely modest budget for 
the new Daara and the Association's desire 
to see the long-term activities of the school 

Far liji: The masonry blocks manufodured on site are 
based on a 10 em module. The joint of 1.5 em, yielded 
sand and cement blocks of 8.5em x 18.5cm x 38.5em. 
Leji: Seating outside classroom, for meetings or relaxa
tion. 
Right: Exterior view of donnitories. 
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fully integrated into community life, the 
choice was made in favour of assisted self
help construction. 

The fundamental principle upon which 
the construction system is based is ancient, 
dating back thousands of years in Africa: it 
avoids, wherever possible, using the tensile 
strength of materials, and relies upon but
tressing where this occurs. Need for rare 
and expensive materials such as wood, steel 
and reinforced concrete is reduced, and local 
materials used in compression can suffice. 
While Hassan Fathy is to be credited with 
re-introducing this principle for low-cost 
construction, the UN
ESCO Breda office 
(Bureau Regional pour 
I'Education en Afrique) 
in--Dakar developed a 
system of short-span 
structures along the 
same lines. 

The system used for 
the Daara1 consists 
essentially of solid 
masonry walls set upon 
concrete footings. A 
module of 10 centi
metres was adopted for 
the masonry structure, 
and this module per
meates the dimension
ing of all designed 
spaces. Modular ma
sonry blocks provide a 
load-bearing wall that 
needs no other vertical 
structure. 

The roof used 
throughout is a barrel 
vault of ferro-cement, 4 
to 5 cm. in thickness, 
reinforced with chicken 
wire. The vaults them
selves are constructed 
using square metal 
tubes to form center
ing, covered with 
sheets of plywood, (as 
opposed to the Breda 
system of using millet 
stalks set on plywood 
centering to create the 
shuttering) onto which 
the cement is poured. The span of the vault 
is 3.3 metres. 

Advantages of this roofing system are 
economical, logistical, and finally archi
tectural in nature. While the overall cost of 
the vault may not be less than a roof of 
asbestos cement or wood, a cost breakdown 
shows that only local, rather than imported 
materials and labour are required. Conven-

'The system is folly described in the UNESCO 
publication: 'V ers Une Meilleur Utilisation de Re
sources locales en Construction' UNESCO, 1978. 

tional coverings require planning the trans
port and organisation of the necessary mate
rials, whereas the vaults need basically only 
sand and cement - already utilised on site 
from the beginning. Finally from an 
architectural point of view, the vaults are 
more pleasing forms to behold than sheets 
of undulated fibro-cement. 

In a few instances, a reinforced concrete 
beam in the form of an inverted "T" was 
employed to gain height and reduce the 
quantity of material. The vault rests on the 
beam. In the large classroom building the 
concrete beam was replaced by a steel truss 

Interior of classroom: the high level openings diffuse the 
light evenly under the barrel vaults. 

between two half arches. This modification 
proved light-weight, economical, and was 
easily rapidly executed. The large span of 
the classroom was thereby reduced from 7 
metres to about 4 metres. 

Construction workers were recruited 
from among the inhabitants of the village 
where the Daara is located. Only the site
foreman, an elderly mason from Dakar and 
previously trained in the system by Breda 
experts, was an outsider. This man pro-
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vided the decisive cohesive force in training 
the other masons from the beginning, with 
long explanations, photos, and anecdotes 
from his past building experience. Even the 
qualified masons in the crew rarely showed 
any reticence in learning the 'new' system, 
and were even enthusiastic. 

The master mason became ill some three 
months after the building began and 
another mason from the group was desig
nated as liaison between architect and 
masons, which caused some decrease in 
productivity. Moreover, towards the end of 
construction, work again slowed as the 

builders saw the spectre 
of renewed unemploy
ment arising although 
they did not verbalise 
this to client and 
architect. It proved 
necessary, in order to 
finish the Daara, to pay 
workers on the old sys
tem by the job ex
ecuted instead of on the 
hourly basis. 

As to the long-term 
perspectives of this sys
tem of modular ma
sonry for self-help 
building, the workers 
themselves who were 
questioned expressed 
some doubt that they 
would employ it on 
their future sites unless 
the client requested it. 
It was also clear that, if 
requested, it would be 
the client who would 
bear the necessary ex
penses, for example in
vestment in equipment 
such as scaffolding. 

It would appear that 
the technical possibili
ties involved here, of 
working better, more 
rapidly and less expen
sively than in the con
ventional, modem 
building sector, are not 
sufficient for it to be 
adopted automatically 

by masons. The problem is linked on the 
one hand to the existing division of labour 
and of responsibilities, and on the other to 
the market situation. In the latter case, 
innovations of an experimental sort are 
rarely paid for by the client, and a mason 
who works rapidly is not always certain to 
find more work to keep him busy during 
slow periods. The problems linked to pre
sent divisions of labour could, in fact, be 
resolved by a 'coordinator' (the Mimar of 
the past? - Editors' note) , who had overall 
responsibility for the different metiers, or 
craftsmen. 
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T he experience may be con
sidered a success, having 
met the objectives set forth 
in the beginning. It was 
less expensive than con
ventional building (less 

iiiiiiiiiiiiiiiiiiiiiiiiiiiii than half the cost for school 
building in Dakar): the local villages were 
positively influenced and mobilised to be 
involved in the construction: workers re
sponded to suggestions for improving 
buildings techniques, and valuable informa
tion was obtained towards refining this 
approach. Self-help construction of this 
kind has potential for certain building types. 

Nonetheless, when it concerns the 
building of small, relatively dispersed units 

Above: Interior if classroom, with students and Koranic 
teacher. Alcoves for small group meetings. 
Left: Covered porches for recreation in front if domi
tories. 
Overleaf Interior view if four-child domitory room; 
beds and storage containers designed by the architect. 

in villages, the approach needs to be adapted 
to the circumstances in order to keep 
supervisory costs to a minimum. The Daara 
is a somewhat special instance, where 
approximately 16.5 million CFA 
(US$80,OOO) was invested in a single locality 
twenty miles from Dakar a centre for 
procuring materials (cement) and tools as 
well as necessary supervisory expertise. 
Shipping and transportation costs were 
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minimised in comparison to what such 
costs would be for isolated sites: hence a 
different strategy must be developed. 

An alternative might be assisted self-help 
construction for upper-level schools, 
maternity hospitals, dispensaries, or cultural 
centres. These might serve as intensive 
training experiences for one or two masons 
from back-country villages. The masons 
could then be made responsible for building 
individual village classrooms with the 
learned techniques and a minimum 
supervision when they returned to their 
homes. One ought to envision centralising 
the training experience in secondary towns 
and regional capitals, thereby reducing costs 
and increasing the numbers of able masons. 



• Raoul Snelder, archi
tect from the Nether
lands, trained at the 
Technische Hoge
school in Delft. 

He has spent nearly ten years in 
Africa, having worked in the 
Ivory Coast, then collaborating on 
the Project Senegal RUL-12 for the 

Centre de Recherche pour I'Habitat, 
l'Urbanisme, et l'Amengagement du 
Territoire (CRHUA) . Mr. Snelder 
was recently sent by the United Na
tions as a consultant to Upper Volta 
to study the potential for developing 
small industries out of traditional 
craft production. 
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Profile 

MlMAR talks to four young architects 
committed to indigenous architectural 
development. 
The Development Workshop is a research, 
architectural and planning group. The Workshop 
has undertaken projects in several developing 
countries including Iran, Oman, the Arab Emi
rates, Egypt, Niger, Indonesia, and has just 
begun work in Angola. Training builders and the 
preparation if teaching materials are also an 
important part if the group's functions, and it has 
held workshops in rural areas as well as in 
universities. 

MIMAR: Perhaps we can begin by asking 
you to summarise your main concerns. 
D. W: Today, the Third World is involved 
in a major developmental endeavour at the 
core of which is the alleviation of poverty. It 
is important that architectural practice, or at 
least a part of it, finds a direct role for itself 
within this endeavour. Such a role i~plies 
certain shifts in emphasis on the nature of 
architecture and its method of operation. 
Perhaps the most fundamental shift would 
be to view architecture as primarily a vehicle 
for social change and only secondarily as an 
object of design and technology. 

This shift in tum implies an emphasis on 
broader concerns such as the influence of the 
process of creation of architecture and the 
allocation and distribution of resources. We 
are concerned with the gainers and losers, 
and therefore inequity within the commun
ity, rather than focusing on the resulting 
architectural product. These concerns make 
it incumbent on us as architects to comple
ment our designs and technical abilities with 
a sensitivity to, and a skill in functioning 
within, structures of socio-economic ine
quality and often exploitative relations. In 
particular, the architect needs to develop his 
knowledge of how apparently neutral de
sign and technical choices can inhibit or 
promote greater equity within a com
munity. 

MIMAR: Does this mean that your main 
emphasis as architects is not space-making? 
D. W: Of course, even within a develop
mental context, conventional architectural 
concerns such as design, technology and 
form remain important for any architectural 
product that is to result. However, within a 
developmental context, the success of a 
building in conventional architectural terms 
as well depend on the other factors just 
mentioned. For example, knowledge of 
who would profit and who would lose 
from the decision to use one building mate
nal and not another will indicate who will 
resist and who will support that decision. 
MIMAR: This developmental approach to 
architecture is a very wide field. Do you see 
limits to your activities? 

D. W.: Yes; as an architectural practice con
cerned with equity, we naturally direct its 

. The Development Workshop 
The Development Workshop was formed by 

four architects, all born in the latter half if the 
1940's who came together after they had finished 
training at the Architectural Association School if 
Architecture in London, in 1972. The members 
if the Workshop undertake work either singly or 
as a group. The four members, coming from 
different backgrounds, are joined together by their 
committment to architecture in development. 
Farokh Afshar is an Iranian architect who is 
presently in the middle if his doctorate at M . I. T. 
in the USA. Allan Cain, Canadian, until 
recently teaching in Ontario, has moved to . 

The Workshop members (front row, left to right): 
Mohammad Reza Daraie, Allan Cain, John Norton 
and Farokh Afihar, seen with Selseleh builders. 

" ... a new type of 'barefoot 
builder' ... is required, 
specially trained to draw 
on and innovate with his 
tradition to meet the 
rapidly changing needs in 
his community". 

geographical area of operations to the habi
tats of the relatively poor areas of the world. 
We also concentrate on the older historical 
centres of cities, the squatter settlements, 
and particularly the rural settlements. 

In our experience, professional interven
tion in such communities has been most 
useful when it has adopted several princi
ples. Firstly, designing the intervention on a 
thorough understanding of the indigenous 
resources - human and natural, value sys
tems, materials and technologies - preva
lent in the community is important. 
Secondly, the aim of the intervention has to 
complement the strengths of the indigenous 
resources to overcome the identified short
comings within them. The ultimate objec
tive being to enhance the capacity of the 
community to deal with its own problems. 
MIMAR: But isn't this external influence 
within communities a continuation of the 
dependance mode? 
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Angola to start work. Mohammad Reza D~raie, 
another Iranian stayed in Tehran to wrczp up 
work there, is now in Angola . John Nortorz. flom 
England, taught at his old school in Londorz. and 
after learning Portuguese has joined the o ther 
three. 

This interview has been put togeth.e:r by 
Hasan-Uddin Khan and Brian Taylor th -rough 
conversations and correspondence with the g roup 
members over the pastfew months. Even though 
the answers have been collected from d~erent 
group members they represent the Worksh op's 
thinking as a whole. 

D. W.: To some extent what you sa.y is 
correct. Exogenous assistance serves ~t as 
a temporary catalyst and exogc::::n.o1..l.S 
methods are best introduced when ther-e is a 
clear indication that indigenous pr<><=esses 
cannot suffice. Consequently, those e::::::oc:oge
nous methods that can be rapidly "int~rna1-
ised", that is, adapted into and gen e:-:rated 
henceforth from within, are most va1'-:J.able. 
To achieve this we find it necessary to 'VVork 
closely with the community, partic:=lliarly 
those involved in the process of m akir:1g the 
built environment - the builders, c:::rafts
men and artisans. Such persons are oft:c::::n the 
best sources of knowledge regarding ix ::u :lige
nous resources, the most valuabl.ce co
workers in assessing and improving; these 
resources, and finally . the most eEl:ective 
channels through which innovation c:::an be 
introduced and become self-sust:a.ining 
within a community. 
MIMAR: You appear to be red e:-::fining 
architectural professionalism in the Third 
World. Do you think that you are being 
realistic? 
D. W : Yes, to answer the latter part e>£ your 
question, we have shown that this ap p roach 
can work in practice. It is all a matte r:- 01 the 
stand one takes. We believe that appr-<>priate 
solutions to human settlements can b e de
veloped from indigenous methods vvrnch 
have evolved from and remain in th~ hands 
of Third World countries. 

And to get to the first part e>£ your 
question: yes, we think that a new type o E 
architectural professional is required. .A pro
fessional who is deliberately trained t<:> prac
tice in developmental contexts whi~ rr:Lakc:=: 
quite different demands from those a con
ventional architect is trained to deaLI. vvith-

Similarly, at the community lev c==:l, be i.t: 
squatter settlement or village, a neVIT rype e>£ 
local "barefoot builder" perhaps is r e:;quired.,. 
specially trained to draw on and ~ovat~ 
with his tradition to meet the rapidly c hang
ing needs in his community. An arc:::l:::ritectLI.
ral practice, yet unformulated, is req :_ :rired t<> 
bring the two together in a creat:::i.-ve ax1d. 
fruitful manner that will be directly ~elev~:t::: 
to the very real and pressing need= oE th.~ 
poor, who remain the majority :in o~ 
world today. 



til Text, photographs and draw
ings are by the Development 
Workshop. 

The Selseleh Plan 
During 1975 and 1978, we lived and work
ed in the rural district of Selseleh in Lores
tan, Iran. We were responsible for the 
building section of the Selseleh Integrated 
Development Project (SIDP) , a compre
hensive development programme. 1 A major 
aim of SIDP was to demonstrate how the 
mobilisation of indigenous resources - hu
man, natural, materials and technology, 
cultural and value systems - could generate 
a process of socio-economic development 
within the district and meet its people's 
basic needs. In keeping with this objective, 
the building section developed a compre
hensive strategy for enhancing the district's 
capacity to meet its own settlement and 
shelter needs. 

The strategy, in essence, consisted of 
1. A spatial plan that linked the existing 

settlement distribution to specific de
velopment activities to insure a rational 
spread of these activities across the dis
trict and a spatial plan for the major 
town. 

2. Establishment oflocal building materials 
industries to both make the district self
reliant in required materials and increase 
income and employment generation 
opportunities within the district. 

3. Construction of essential buildings such 
as schools, clinics, etc., in a way that 
demonstrated the use of improved in
digenous methods as well as trained 
people in these methods. 

4. Research and development on local re
sources and the training of local builders 
such that a cadre of "barefoot builders" 
would emerge capable of designing and 
constructing most buildings required in 
the area. 
The Selseleh district has a land area of 

approximately 400 square kilometres, with 
a population of some 60,000 persons in
habiting 250 scattered villages. The district 
was divided into 30 sub-districts, each with 
a designated central village. In these central 
villages, facilities such as schools, public 
baths, etc., were constructed where appro
priate, rural industries such as weaving, 
kilns, etc., were encouraged in these vil
ages. A team of two of three development 
cadres (from a total of90 local rural youths 
trained by SIDP) were also stationed here. 
These cadres were responsible for identify
ing and implementing development prog-

1 SIDP was an experimental project that attempted 
to demonstrate an alternative and more self
reliant, basic need-oriented approach to develop
ment than was current in Iran at that time. In 
addition to building and physical infrastrudure, it 
implemented projeds in agriculture and animal 
husbandry, health, education, and rural indus
tries . Ninety rural youths were trained in the 
above fields to take on primary responsibility for 
developing the distrid. The project was put into 
abeyance by the revolution in Iran . 
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rammes for that sub-district. 
A triangular road system linking the 

district to the surrounding region was con
structed by SIDP. Smaller feeder roads 
connecting villages to this road system were 
constructed by the villagers with the assist
ance of SIDP. 

The major town, Alashtar, was com
prised of three neighbourhoods, which ori
ginally had been three small villages that had 
expanded to form one large settlement. The 
largest of these villages had a bazaar which 
was the main market for the whole district. 
A road plan, partially implemented before 
SIDP took over responsibility for the dis
trict, consisted of several wide roads and a 
roundabout. This plan, if fully im
plemented, would have cut through the 
original neighbourhoods. Many shops had 
already relocated to either side of the new 
roads and some houses along their antici
pated routes had been demolished. The 
SIDP plan proposed revitalising the bazaar 
area so that the town would once again have 
a recognisable commercial focus . It also 
diverted the roads, began reconstruction of 
the existing neighbourhoods and expanded 
the neighbourhood concept to the rest of 
the town plan. Resistance to the SIDP plan 
came from those commercial and land
owning interests who had bought land and 
shops to profit from the previous road plan 
and stood to lose from the new proposals. 
Thus the major problems faced by the new 
plan had little to do with its design concept 
and much to do with the antagonistic press
ures from influential interests that had been 
dealing in the real estate market. These 
pressures were eventually resisted and the 
SIDP plan was approved by the central 
authorities. 



The hamaam as a social and health
promoting institution has long played an 
important role in Iranian settlements. Peo
ple come together in the hamaam to bathe, 
massage, shave, and chat at leisure. Most of 
the traditional hamaams had fallen into disre
pair. Their use had been prohibited because 
bathing in the communal pool (khazeene) 
was declared unhygienic by the govern
ment. In their place, the government con
structed new hamaams which ignored the 
traditional bathing procedure and in particu
lar limited the socialising function. The 
prescribed steel and concrete construction 
also required the importation of both mate
rials and builders from outside the region. 

The hamaams constructed by SIDP were 
based on the traditional hamaam design. The 
shower cubicles, required by law, were 
integrated with the traditional "in-the
round" seating and bathing arrangements. 
The rooms consisted of a series of chambers 
with bent connections which led from re
ception room through changing room to 
bathroom. Such indirect connections in
creased both privacy and thermal insulation 
between rooms. 

The construction method was brick 
vault and dome roofing with a lime mortar. 
Such a technology obviated the need to 
depend on imported materials. Further
more, it lent itself to on-the-job training 
and quick assimilation of the techniques by 

the local builders who were trained during 
construction. 

The village donated both the land and 
the unskilled labour. The traditional system 
of cooperative effort, such as that used in 
harvesting, was followed to provide work
ers. Under that system, the village was 
divided into six sections, each section con
sisting of a group of households with ex
tended family links. Each section was res
ponsible for providing a certain number of 
workers at prescribed times throughout the 

The Public Bath (Hamaam) 
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Top: Floor plan and section of Niazabad Hamaam. 
Above: The domes cover the changing and bathing 
rooms. 

construction. 
From the experience of constructing the 

first hamaam and further discussions with 
the villagers and builders, a set of 2, 4 and 
6-shower prototype hamaams was designed 
to respond to the variations in village size 
across the district. Only vaults were used in 
these second-generation hamaams, because 
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Oheating fluesO 

they were simpler to construct than domes, 
and the buildings were partially sunk under
ground, as is traditional, to improve ther
mal insulation. More emphasis was also 
placed on improving and integrating the 
village water supply system with the 
hamaam. In some cases this consisted of 
constructing an enclosure for the village 
spring, extending a pipeline to a reservoir in 
the village from which water was drawn to 
communal taps as well as the hamaam. The 
spring enclosure protected it from pollution 



by animals. It was designed so that water 
could be simultaneously drawn for irriga
tion. Since the spring was often a kilometre 
or more from the village, the extension of 
clean water from it right into the settlement 
improved health conditions as well as saved 
the women a laborious trek fetching water 
daily. With each hamaam built, more local 
builders were trained and the construction 
programme was thus progressively acceler
ated. 

The projects were completed at half the 
cost of equivalent government constructed 
hamaams. The costs included the estimated 
value of the voluntary labour. These savings 
accrued despite the fact that village parti
cipation and builders' training caused inevit
able construction delays. 

Above: Building the dome over the changing room. 
R(ght: Changing room with Joot washing pool. 
Below: Only the entrance and the prcifile oj the vaulted 
rooJ are visible above ground. 
Below, right: Isometric oj expanded public bath with 
solar collectors. 
Opposite: Typical jour shower Hamaam . 
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The emergence of new technical and design 
demands do not automatically invalidate 
indigenous methods of construction. As 
often as not, the creative application of 
indigenous methods can solve new prob
lems. 

For this school, the government re
quired 7 metre free span classrooms, which 
indicated that steel "I" beams be used in
stead of the traditional timber beams which 
cannot span more than 4 metres. How to 
avoid using steel was the problem posed to 
the builders. They suggested a simple but 
ingenious solution which combined two 
traditional technologies: a brick arch was 
constructed across the centre of the room on 
which would rest the timber beams span
ning from each end wall. 

" ... Perhaps architects can 
playa new role in the 
development of the Third 
W orId. It requires learning 
additional skills and 
developing new 
sensitivities. It is a role that 
increases greatly the 
variables to be dealt with. 
Consequently, chances for 
error are also increased. But 
the challenge is well worth 
the risk." 

The Kiln 
A range of efforts to improve local 
building materials were undertaken, 
including iqlproving the treatment 
of roofing timber, mud brick pro
duction, and fired brick and lime 
kilns. 

The experience of the kilns is 
instructive. The first kiln was begun 
in a village where land and water 
was donated by a village headman. 
The kiln was to become cooper
atively owned by those who had 
worked on it, once it began to yield 
a financial return. The headman's 
son manoeuvred himself into a su
pervisory situation with the stated 
purpose that the kiln would devolve 
to him. He was sacked. The head
man withdrew all water rights and 
all further cooperation. The next 
kiln in another village was con
structed on public land, insuring in
dependent access to water, and was 
more successful. 

The Alashtar School 
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I 
o 2 3 4 5 

42 

high level windows 

Covered play space 
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Top: The main entmllle of the Alashtar kindergarten . 
Above: Plan of the Alashtar kindergarten . 



Walls built up to the level of the spring points of the 
vaults. Emi wall built up for vault to lean on. 
Invened catenary form traced on eru1 wall. 

Wimiow openings built up with dry bricks - no 
mortar. 

Circular arches built over vaults to form a base for 
the dome. 

Sometimes a small, technical innovation or 
re-application of a once widely used tradi
tional teclmique is all that is necessary to 
overcome what otherwise appears to be a 
major weakness in an indigenous method. 
Mudbrick vault construction is probably the 
simplest, cheapest and most widely applic
able domestic construction method avail
able. Mud, straw and water are all that are 
required to complete the house, since not 

Mud-Brick Vaults 

Vault building with courses leaning towards eru1 
wall so that no form work or shuttering is needed. 

Walls built up. Arches built over dry brick in 
wimiows. 

Peru1entive; 'ompleted, forming continuous course 
from which dome can be completed. 

even timber shuttering is necessary to span 
the vault. Mudbrick, vaulted housing has, 
however, been faulted for its weakness 
against moisture and earthquakes. Mixing 
as little as 2 to 5 percent of bitumin in the 
mud-mix greatly improves its moisture re
sistance. Imbedding a timber-frame tie 
along the comers (a once-traditional prac
tice) strengthens the house against earth 
tremors. This prototype low-cost house 
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Vault is completed; each course of bricks is less 
inclined, until vault is flush with side walls. 

Small vaul( built in same way as large ones. Loose 
bricks removed from wimiow openings. 

Brick courses of dome incline increasingly until dome 
is finished. 

Sequential sen'es of drawings illustrating the process of 
construction of an experimental housing unit built in 
Upper Egypt. It employs a traditional Nubian mud
brick vault ami dome ro#ng system. Note that no 
wooden formwork is required. 

using the bitumin can withstand very severe 
winters. 



CONVENTIAL FLAT ROOF 

Between FebrualY and March 1977, a two 
month workshop for the Selseleh builders 
was conducted in the city ofYazd, in central 
Iran. The city was chosen because it posses
ses many fine examples of high quality 
traditional buildings which we thought use
ful for the Selseleh builders to see, to coun
terbalance their own relatively undeveloped 
construction and the inappropriate "mod
em" alternatives emanating from Tehran. 
The participants in the workshop were the 
authors, two Yazdi' master masons and the 
builder-trainees from Selseleh. The work
shop had been preceded by a year of on-the
job training of the builders in such projects 
as the hamaam. Construction methods pur
sued in the preceding year were further 

The YazdBuilders'.Workshop 

waterproofing 

bituml'l~n ===-::4.jlil~"TI~/---::±-;;;;;;7-=::;;;:~~ hessio; 

sand---1~~~~~~ 

ti~ beams over 

~~=li=~!~~2~~~~~~~~~~~watls fixed to 

vert ical posts. 

reduced number of 
main beams. 

ALTERNATIVE FLAT ROOF I' 
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developed during the workshop in a more 
intensive and systematic manner than had 
been possible during on-the-job training. 

The workshop had three aims: to im
prove indigenous building methods, to train 
the builders in practical and organisation 
skills and to develop an educational metho
dology that the builders could use amongst 
themselves. They would thereby be equip
ped to meet most rural shelter needs with
out depending on imported building mate
rials, city contractors, architects and en
gmeers. 

The educational methodology consisted 
of pooling the knowledge of the builders 
through their participation in discussions, 
practice and experimentation. For example, 
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a class on building methods, design and 
drawing principles VIlas introduced by 

' The Yazdi masons worked with us throughout 
our pen'od in Selseleh. This sharing if traditional 
technologies between regions within a Third 
World country could be more appropriate and 
effectively internalised than the "modern" 
methods emanating from abroad via the capita/. 
Recently, a member of D W conducted a work
shop with rural builders in Niger, through which 
he successfully introduced the Iranian mudbYlck 
vault technology. Such sharing if traditional 
technologies among Third World countries may 
also be more effective than seeking technological 
improvements solely from industlialised coun
tries. 



asking each builder to draw his house and 
discuss its advantages and disadvantages. 
From these discussions, the design prob
lems of typical village housing were identi
fied, and drawing skills were developed. 
The problems and alternative solutions to 
each aspect of building construction, from 
foundations to walls and roofs, were discus
sed in rum. Each potential solution was 
tested in a practice yard set aside for that 

accomodation 
in house for 
builders 

-

III 
CLASSROOM 
discussion & 
drawing practice 
literacy classes 
in evenings. 

I 
L --Ilrlh 

stone wall building 
followed by flat timber 

programme to the builders' work (e.g., 
reading building plans and keeping their 
own records), a keen interest in becoming 
literate was developed. 

Most important perhaps was the educa
tional methodology the workshop de
veloped, which even barely literate builders 
could use to improve their skills and de
velop their indigenous methods. It proved 
successful during the workshop, but the 
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Above: Layout of builders' workshop. 
Opposite, top: The trainees started to learn vault 
building on small 1.5m wide practice bays. 
Opposite, bottom: Flat roof experiments. 

purpose. Similarly, experiments were car
ried out to improve local materials such as 
timber and mud brick. Rendering and stabi
lisers for mudbrick to help earth walls 
withstand weathering were developed. Re
source persons were also brought to the 
workshop: a local stonemason conducted a 
two-week session on stone technology, and 
a well-informed Yazd resident gave an illus
trated talk on the historical buildings in the 
area. In the evenings, literacy classes were 
conducted for the largely illiterate village 
builders. By directly relating the literacy 

practice on 
mud brick 
making . 
00 
00 
DO 

3 

Dbonding tests 
mud I fired brick 
walls used for 
rendering tests . 
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variety of wall 
types tested for 
earthquake stability 
r-- r- r- flat roof 

building on 
remaining walls. 

sand & gravel store 

results were even more clearly demons
trated in the following building season: 
several additional builders could now 
assume independent responsibility for pro
jects. The builders also took on new 
apprentices, training them using the same 
procedures from which they had benefitted 
the year before. A year after the authors left 
the project, the builders independently 
organised another workshop to train a new 
generation of builders. This evidence that a 
methodology for development had been 
internalised by the village builders was of 
great significance, far more than any specific . 
knowledge or one-off innovations in build
ing techniques. Such intemalisation was 
imperative if innovation were to become an 
ongoing and grassroots phenomenon. 
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Profile 

A conversation with the prize-winning 
Egyptian architect working in the Mid
dle East. 
Abdel Wahed El Wakil was bom in 1943, in 
Cairo where he spent his childhood. He was first 
educated at the English school there and went on 
to Ain Shams University to study architecture at 
its faculty of engineering. Between 1965 and 
1970 he lectured at the department and also 
studied with Hassan Fathy, the well known 

MIMAR: When you were training as an 
architect, was there any interest at all in 
local, traditional architecture? 

EL WAKIL: No. None at all in the early 
sixties. And later, after graduation when I 
was on the teaching staff of Ain Shams 
University in Cairo, I sent students to do 
drawings of old buildings in Cairo, it was 
considered an aberration by other profes
sors. When I wanted to do a masters degree 
thesis on Hassan Fathy's work, they were 
very against it. It was said then, that Fathy 
was a retrograde, taking Egyptians back
wards a hundred years. 

MIMAR: What were the first commis
sioned works you had after university? 

EL W AKIL: I did three apartment build
ings, conventional constructions of four 
stories with two flats per floor, in the period 
after graduation until 1968. Then I stopped, 
because I knew, I felt, I should not do them 
any more. This was not because of my 
previous knowledge of Fathy and his work 
at that time, but for other reasons. Building 
laws, for example, in Egypt, make for 
extroverted houses, limiting one's design. 
And, the client's principal criteria for judg
ing design was based on financial specula
tion. The resulting buildings are disasters as 
environments for living. I found little ways 
of improving details, like circulation, but 
there is no longer any fundamental meaning 
in this kind of architecture for the users. 
Street continuity is also lost by isolating 
blocks of flats. 

MIMAR: How did your relationship with 
Fathy come about? 

EL WAKIL: When I could not find anyone 
willing to be my thesis supervisor, I gave 
up, and I decided to do a thesis on struc
tures. From 1965 to 1967, I did almost 
nothing else but structure studies which 
helped later on with vault and dome con
struction. ·After the 1967 war, there was 
little work but much discussion, particularly 
about the need for a national form of 
architecture. We asked ourselves how, as 
educated architects, we could contribute to 
efficient building, especially housing . . A 
friend of mine told me I should go and see 
Hassan Fathy who had been struggling with 
the question for over 30 years and nothing 
had come of it. He was considered marginal 
at the time, but for me and a few others, he 
could open a door to doing something for 
our country. 

Abdel Wahed EI-Wakil 
proponent ofindigenous architecture. EI Wakil 
continued this work when he received a year's 
grant to look at celltres of vernacular architecture 
in Egypt. In 1971 he Wellt into private practice 
and eventually established offices both in Egypt 
and Ashford, Kellt in England. In 1979 he 
became a consultant to UNESCO for the 
construction of a bedouin village in the historic site 
of Petra in Jordan and in 1980 won one of the 
important Aga Khan Awardsfor Architecturefor 

Abdel Wahed El-Wakil 
Photograph: Christopher Little 

"Work is a prayer. It is an 
act of devotion .. . You 
cannot dissociate work 
from belief If you take 
Islam as a way of life, of 
which Islamic architecture is 
a part, a man's work is his 
mission on earth. " 

MIMAR: How did you make the shift over 
to the humanistic philosophical concerns of 
Fathy from your study purely of structures? 

EL WAKIL: It's not a shift. I wanted to 
apply what I learned in a serious way. 
Architecture is not theorising and sociolo
gical analysis as taught in schools today; it is 
a knowledge of techniques as well. A 
knowledge of structures enables one to 
make a dissection of a total, three
dimensional object. This is a very difficult 
unnatural process. Aladdin, the master 
mason, does not read a drawing of a build
ing in section and plan; you show him a 
plan and indicate the location of a dome or 
vault and he understands the whole as a 
three-dimensional volume. He cannot 
understand a plan or an elevation; it is too 
sophisticated to expect him to comprehend 
a section. Working with this mason taught 
me a very important thing that studies in 
schools alone cannot: that architecture is a 
collective, not an individual art, and it has its 
(jWl1 vocabulary. To discuss a building with 
someone, it is necessary to have a vocabul
ary that communicates the image in a 
meaningful way, otherwise you have chaos 
in the building process. With Aladdin, I 
started to learn his language. When talking 
about making a claustra, he asked me "You 
want seven-eights?". I said "What's seven-
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his building the Halawa House in Agany, Egypt 
which was completed in 1975. 

El Wakil's contemporary use of traditional 
vocabularies in architecture drew MIMAR's 
attelltion to his work and ideas. Brian Taylor met 
EI Wakil in Lahore during the Award 
ceremonies in October last year and continued the 
dialogue in Paris earlier this year, to produce both 
this interview and the subsequent presentation of 
some of the Egyptian architect's work. 

eights?". Well, I soon understood: seven in 
Arabic is a V and eight is an inverted V, and 
this corresponded to the way he composed 
bricks to make a claustra. Every word in the 
vocabulary is related to a form in his mind. 
The poverty of modem architecture is in 
large part due to the fact that architects 
believe they can do all the detailing without 
a sound knowledge of techniques and mate
rials. An exception, of course, was someone 
like Mies van der Rohe, who wanted to 
create parallels between architecture and 
industrial design in the United States. But I, 
and many others are working in areas 
where craftsmanship stands more of a 
chance to provide lasting solutions and gain 
popularity. 
MIMAR: So you went to Fathy and said 
you wanted to do a thesis on his work? 

EL WAKIL: No. I told him I wanted to 
study traditional architecture. He was happy 
with this initiative and I stayed for five years 
- from 1968 to 1973. 

MIMAR: Was this before the first publica
tion of his book - Gourna, A Tale Of Two 
Villages, in 1969? 
EL WAKIL: Yes. His manuscript had been 
written for some years when in 1969 the 
Minister of Culture proposed to him that it 
be published in conjunction with the Mille
nial anniversary celebrations of Cairo and 
symposia organised to discuss the city's 
future . We simply helped put the drawings 
in order for publishing. 

MIMAR: What happened to your thesis? 

EL WAKIL: Well, practically living and 
working with Hassan-Bey, the writing of a 
thesis became unimportant. I was actually 
living it. Designing. 
MIMAR: How did you subsequently move 
back into practice? 

EL WAKIL: It became frustrating after a 
time, living in an imaginary world of draw
ings ... which is all right within the 
framework of ideas. Profession, however, 
means practice. 
MIMAR: How would you describe your 
commitment to your work? 
EL W AKIL: Work is a prayer. It is an act of 
devotion. In Islam offormer times, a work
man said his endeavor was for God. Money 
didn't matter; it was his means for surviv
ing, but in the end, God was the Provider. 
Work was executed with the utmost care 
because it was for God. You cannot dissoci-
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ate work from belief If you take Islam as a 
way of life, of which Islamic architecture is a 
part, a man's work is his mission on earth. 

MIMAR: This attitude you have expressed, 
did you find it also existed among the 
craftsmen and masons you worked with in 
Egypt? 

EL WAKIL: Yes, for instance, Mustafa 
Aladdin, the master mason and most of the 
older workmen have this concept and they 
are qualitatively better craftsmen than youn
ger ones, who may technically be superior 
in building a dome, for instance, but there is 
something missing when you look at the 
result. The older men have an attachment to 
the product, to every brick put in place. A 
tenet of modemist architecture was that it 
should be devoid of all else excepting its 
functional aspects. Fanaticism of the mod
em movement pushed this to the extreme. 
On the other hand, you have Ruskin who 
said that architecture devoid of all orna
mentation can no longer be called architec
ture. Ruskin has been of enormous influ
ence on me, and his notion of embellish
ment ties in with the Moslem craftsman's 
attitude towards his work. Men of culture 
always embellish. 
MIMAR: The Sulaiman house has been 
criticised by some as being symptomatic of 
a kind of schizophrenia on the architect's 
part - using traditional construction 
methods and materials, revived by Hassan 
Fathy for economical building, in order to 
build expensive palaces. What is your re
sponse? 

EL WAKIL: It's a legitimate criticism: Why 
build palaces when there is such a need for 
low-cost mass housing? However, people 
should look at the higher function of a 
palace and should see it as being like a 
flower. It creates a standard of quality. This 
qualitative aspect, whether it is obtained 
through craftsmen who execute a monu
mental type of building, or through the 
architect, or finally through people who see 
the monumental edifice as an ideal image of 
a dwelling type. In the past, there were two 
versions of the ideal abode, the spiritual in 
the form of a mosque (or mausoleums) and 
the secular, in the form of the rich man's 
palace. Every great culture has had its 
architecture of palaces and of mosques. 

MIMAR: But is it needed today? 

EL WAKIL: Yes. It was the basis of 
cultural production. Modem technology to
day has its exploits, sending people to the 
moon or producing Rolls Royces. There are 
great moments of research needed in order 
to produce ultimately more widely accessi
ble objects of quality. They set the standards 
of what is possible. 

MIMAR: In what ways can the Sulaiman 
.house, or your other works, be considered a 
' Iaboratory for research? 

EL W AKIL: First of all, a man who builds 

a house is going to want to define his 
self-image. Designing with the client is a 
matter of image-making. The house is not 
simply utilitarian shelter, but in many ways 
is the flower on a tree Tagore spoke about. 
The form taken by this house, any house, 
reflects its meaning for those who commis
sion and LlSe it. 

MIMAR: Are you saying then that it is a 
laboratory for taste-making? 
EL WAKIL: Many of the problems today 
with mass housing have to do with a lack of 
understanding of the house as a social-status 
symbol. People don't want dwellings that 
remind them of what is old or provincial, in 
time or space; what is referred to as "local" 
or "vulgar", belonging to common people. 
In this sense, the Sulaiman house has helped: 
people from the lower or middle-classes 
who work with the Sheikh now see and 
want Arab houses; before they did not want 
them. 

MIMAR: What is the relationship between 
this palace and poorer housing? 

EL WAKIL: Well, Hassan Fathy, of whom 
I am considered a disciple, could make the 
houses he did for the poor because he could 
also design palaces. He could make qualita
tively good architecture. 

MIMAR: What, then, is the significance or 
meaning of these specific forms , the domes, 
vaults, lanterns, etc. from Egyptian 
architecture, as found in the Sulaiman house 
in Saudi Arabia? 

EL WAKIL: In prior periods, the mosque 
and the house were related, just as were the 
early churches and the houses of the time. 
Today, there is a discrepancy: the mosque is 
apparently no longer related to the house. 
Should the mosques or houses be related to 
modem architecture, and be done like gar
ages or hangars in concrete, or should 
houses be inspired and bring the relationship 
back into being? This is the significance of 
all those forms, patterns and language in the 
Sulaiman house. They are contemporary in 
a sense while related to the old architecture. 
It is not an imitation of the old. 

MIMAR: How do you defend the contem
porary use of certain architectural elements, 
such as the musharibiya, from traditional 
building? 

EL WAKIL: When many people see a 
musharibiya being used, they are against it 
because it represented a sort of "prison" for 
women, to conceal them. They do not 
realise that it is in fact one of the best ways 
of diffusing intense light into a space. T 0-

day, instead of using 'musharibiyas' people 
hang curtains in front of open windows 
hoping to achieve the same desired effects. 

MIMAR: To what degree was the con
struction traditional or modem in the Sulai
man house? 

EL WAKIL: There were no cranes used. 
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Only wheelbarrows and manpower. Bric:=ks 
were even manufactured on site when local 
kilns could not supply us in sufficient 
quantity. Cement . bricks were for walls 
when red bricks were in short supply; the 
red bricks were utilised for domes and 
vaults because of their superior thermal 
properties. While I wanted to use wood for 
the flat roofs, the client was against it, for 
fear of termites; so we used concreate (but 
the client has subsequently felt the difference 
after comparing temperatures with his sum
mer house, where we did use wood). 

MIMAR: And the skilled labour? 

EL WAKIL: The house proved to be a 
training experience. The carpenter is the son 
of a famous Egyptian carpenter whose tra
ditional knowledge is dying out. Th= 
amount of work in the Sulaiman hous= 
provided the opportunity to preserve andL 
develop his inherited skills. However, with
out a market demand of this sort, such skills. 
will inevitably be lost forever (It should b= 
mentioned that after the Sulaiman hous= 
was completed, the Mayor of Jeddah de:-
creed that future houses in that area shoul 
all be whitewashed and have musharibiyas!) 
MIMAR: How do you bring craftsme~ 
back to an appreciation of former tradition?' 
For example, when you are inspired, b~ 
master-pieces of the past and search fo~ 
ways of transposing quality into a moderr::::a... 
idiom, how do you communicate this t~ 
the craftsman? 

EL WAKIL: Like all human beings the~ 
have the potential for creativity. For inst=- 
ance, the carpenter I worked with eventuaL- 
Iy innovated on his own from the models :::JI[ 

had given him. He would suggest improve:>- 
ments from time to time which were absc>--
lutely ingenious. 
MIMAR: What kind of intellectual gyII'll!..=- 
nastics did you go through in the first pla= <=
to create the models? 
EL WAKIL: I tried to be receptive to thl-<=
most fundamental principles of any art. Fe-=-:::
example, in designing the musharibiyas c=--.£: 
my first houses, I was dissatisfied with ~ 
certain curve. It was extremely difficult t:~ 
resolve, and it was never as beautiful as tl-:::aL~ 
old ones. But I found a relationship betwe=-::-:::JL 
designing and calligraphy, which I W~ 
trying to leam at the time. In calligraph~ 
every line, every letter, is like a musi'=3P -' 
composition: it has spaces. The module :::I..:so. 
the thickness of the pen. There are multipl -====== 
of this dimension, inclination, etc; basica1l~ ~ 
these are the principles and norms whic:::::::::Jl::
have evolved over time into tradition. I 
realised, in this respect, stylisation has ~ 
particular meaning and norms of beauty ~~ 
extremely difficult to alter. An individ, :w: ===- -. 
alone cannot attain these, let alone alt .:==:a::: 
them; these will evolve as a collective e~-
deavour, hence my close collaboration wi. ~ 
those actually executing the work. 



ti1 Photographs and text are by the 
building's architect, Abdel 
Wahed EI-Wakil: written 
specially for MIMAR. 

AI Sulaiman Palace, Jeddah 
The Al Sulaiman Palace, prestigiously located in 
the AI-Hamra district 01'1 the seashore if Jeddah, 
Saudi Arabia, has been much admired. The 
building is owned by one if the most injl~lential 
families of Saudi Arabia. 

T his quotation by Tagore 
carries an essential truth to 
the propagators of material 
functionalism. Functional
ism whose influence on 
modem architecture is 
apparent has defined utilita

rian building as its most significant objec
tive. The dull environment existing around 
us in cities and towns today is the result of 
this utilitarian approach. It is true that build
ings must fulfil their immediate functions 
but it is imperative to recall the higher 
function of architecture, which is to give 
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"The timber merchant may think that flowers 
and foliage are only frivolous decora t ions for a 
tree, but he will know to his cost that if they are 
eliminated, the timber follows them" . 

_ Rabindranath Tagore 

concrete objective expression to man:s 
metaphysical aspirations. "Architecture IS 
the myth of a culture, carved in stone". Its 
monumental buildings have provided this 
highest form of art. 

The Slllaiman Palace was built with the 
intention of expressing such an ideal. If it 
nourishes any grandeur, it is not by means 
of an excessive display of wealth ~d pomp, 
but by means of arduous effort III deSIgn 
and craftsmanship. The Palace vvill have 
served its purpose well if it can inspIre .and 
influence the more utilitarian buildmg
types. 

Above: Al Sulaiman Palace, entran ce gate and south 
facade. I 
Left: Wind catcher on the west faca de, bold sculptura 
form-making. 
Below: Site Platl. d 
Opposite: Sensuous roof fonns imitate desert sari 
dunes. 
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South Elevation 

Longitudinal Section 

o 1m 5m 10m 

Ground Floor Plan 
1. Entrance portico 6. Entry 11. Q'aa 16. Lobby 21. Dressing 26. Kitchen 
2. Doorman 7. Living room 12. Roshan 17. Family room 22. Pergola 27. Pergola 
3. Majlis 8. Main Entrance 13. Salamlik 18. Master bedroom 23. Bedroom 28. Servants' q,wrters 
4. Kitchen 9. Library 14. Dining room 19. Atrium 24. Bridge/Gallery 
5. Bedroom to. Gallery 15. Pantry 20. Bath 25. Swimming pool 
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The philosophy of design for the Sulai
man Palace was based on the following 
ideas which I believe to be important for the 
creation of a contemporary Arab architec
ture. 

The first idea was to reinforce the local 
building tradition by creating designs that 
reintegrate existing traditional building 
trades and crafts in Saudi Arabia. 

The idea of richness was based not on 
the assumption of using costly materials but 
of using ordinary materials and attaining 
richness through design and execution by 
craftsmen. 

I wished to make explicit a philoso
phy of design for the traditional Arab 
house. An architecture that serves society is 
dynamic and is prone to change. The 
challenge cif architecture is to maintain con
tinuity within the change that occurs by 
referring to the constants and reinterpreting 
them within the new .context. This inter
action between what is constant and what is 
change, brought on by newly arising situa
tions, results in new formal entities. 

Many Arab houses and palaces in the 
older towns were built on several floors 
where the spaces were usually arranged 
vertically in three main divisions. The main 
floor was reserved for service rooms, stor
age rooms, stables and often rooms for 
receiving official guests. The second and 
third floors were used for family living 
which included the bedrooms. As streets 

were narrow and used for pedestrian cir
culation, the internal courtyards were an 
essential design element, providing a multi
functional private external outside space of 
the house. T he Sulaiman Palace is lo

cated in new Jeddah, which 
is reclaimed desert area to 
the North oUhe older city 
and is mainly for housing. 
There are no narrow streets 
and plots are isolated by 

wide avenues to provide for modem traffic. 
The Palace differs therefore from older 
houses in that it is on an individual isolated 
plot. 

Planning constraints have included: an 
imposed setback (thereby excluding the 
traditional street overhang) and the client's 
preference for horizontal rather than vertic
al organisation of spaces made me rethink 
the traditional house. Moreover, a tradi
tional constraint, namely the problem of 
water shortage, has been resolved through 
desalination plants. Whereas in the old days 
you could count the number of trees in 
Jeddah on the tips of your fingers, It IS now 
possible to surround the house WIth land
scaped gardens. 

Top: Window with mushrabiya. 
Right, top: Detail, wooden cupola over Q'aa. 
Right: Pairlling by El-Wakil of the design for a marble 
floor in the durgaa. 
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T he Palace is clearly visually 
defined by its different 
functions: the public area, 
the semi-public and totally 
private sleeping quarters 
and service wing. The 
building extends on the 

South elevation to over 70 metres in length. 
This elongation was imposed by the site, an 
extended triangular shape, and the desire to 
obtain a maximum view of the Red Sea. 

A standard square module of180 em or 
6 feet was used throughout the design for 
dimensioning spaces. Planning on a mod
ule helped to bring order in what would be 
a confusing disposition of walls and a 
variety of dimensions that would be 
burdensome in execuring an edifice as large 
as this one. Also, the use of a dominant axis 
was adopted to give order to the massing 
of the plan. 

Vehicle circulation was confmed to the 
east side of the plot to segregate it from the 
garden areas. A vaulted driveway separates 
the main house from the guest wing. 

The guest wing was planned at a later 
stage during the construction of the Palace. 
It comprises two guest bedrooms with a 
guest living area and a large reception hall, 
called the Majlis. The Majlis was designed 
for the exclusive reception of male guests 
providing for reunions (tribesmen coming 

Lifi: South view .from the garden, the availability of 
water in the city gradually changes the outside spaces. 
Below: The Salamlik or men's lounge recalls the 
splendour of tradition. 



from nearby villages to visit the Sheikh) 
which are still a traditional aspect of Saudi 
culture. This hall can be integrated to the 
guest living room to form a larger recep
tion space. The- guest house has a separate 
kitchenette and can be totally independent 
from the main house, and can be used as 
separate accommodation for the younger 
generation of the household. 

As the space for this added wing was 
confined within the existing internal vehi
cle driveways, use was made of an old 
design technique: aligning the elevation 
walls with the streets and disposing of the 
rooms inside accor
dingly, filling in spaces 
where necessary. This 
solution was often 
used in the old irregu
lar street patterns and 
especially in Mosques 
where the buildings 
were aligned with the 
street whilst the prayer 
space was directed to
wards Mecca, creating 
interesting solutions 
through the reconcilia
tion of such irregular
ities. 

The bent entrance 
was a typical design 
characteristic in the old 
Arab-Islamic house by 
which the outside was 
cut off from the inside. 
This type of approach 
into the house is in 
complete opposition to 
the classical western 
d~sign solution of hav
ing a direct axial entr
ance. 

The approach by 
car from the covered 
driveway leads into an 
entrance courtyard 
which is flanked on the 
right by an Iwan 
(arcaded loggia) lead
ing to the main entr
ance hall of the Palace. 
The courtyard itself 
provides three different 
entrances: the main one to the house, the 
second directly to the Salamlik (Men's 
Lounge) and the third, which gives direct 
access to the client's office and library. This 
offers the flexibility of using the Salamlik 
and the owner's office together with the 
Majlis without disturbing the privacy of the 
house; and it also allows the former rooms 
to be used directly from within the house. 

One of my basic design principles in 
architecture is always to try to have access 
to a building in a central position. In the 
Sulaiman Palace this rule was broken be
cause of the need to keep vehicle access on' 

one side of the building: entering from the 
narrow east side of the building caused 
several problems. One of these was to 
articulate and break the extended longitu
dinal procession gallery. This was done by 
subdividing the entrance hall vertically by 
the use of different ceiling heights and floor 
treatments. The entrance hall is covered by 
a dome followed by a series of three vaults 
giving visual direction towards the main 
reception area on one side and to a small 
landscaped patio on the other, from which 
light filters through coloured glass win
dows above. The ceiling height drops to 

The 'majlis' 01' I'eception hall with its traditionallayollt 
and d!ffe/'el/tiatioll ~f level.l is stillllsed ill the same way 
as it was ill the past. 

mere door height to allow a bridge be
tween the kitchen and dining room -
thereby avoiding the crossing of circulation 
between the two, to cut through the main 
procession gallery. Access from the garage 
to the main . entrance hall is possible 
through the small patio leading to an entr
ance under the bridge. Directly below that 
bridge, or connecting passage, ascending 
stairs lead to the central lobby separating 
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the private areas of the house from the 
public areas. 

The kitchen is above the car parks and is 
central to all areas including the main 
dining lounge, the family room for infor
mal dining, the main courtyard, and the 
swimming pool courtyard. 

The bedrooms, in the private quarters, 
are reached through the family room 
which overlooks both courtyards and is 
basically the meeting area of the house. 

There is an open atrium in the 
centre of the private areas which 
has one loggia overlooking the gar

den and another lead
ing to a small pool that 
connects to the swim
ming pool by means of 
a waterway. The in
habitants can go di
rectly from their bed
rooms to the atrium 
and swim through to 
the swimming pool 
outside the house. The 
atrium is shaded by 
means of a trellised 
wood-domed structure 
which has two wind 
catchers in the direc
tion of the prevailing 
winds providing ther
mal comfort by natural 
means of ventilation. 

The traditional use 
of Mashrabiyas (wood 
screens) was applied to 
fenestration in order to 
provide the functional 
aspects of shading and 
at the same time 
incorporating aesthetic 
aspects of ornamental 
design and crafts
manship. 

Wooden lanterns, 
or raised domes which 
allow in light, another 
traditional element, 
were used in the main 
reception hall and mas
ter bedroom to give 
proper diffusion of 
light. The lanterns also 

had the further function of providing natu
ral ventilation. Fine craftsmen fashioned 
doors which were panelled with geometric 
patterns. Many of the interior elements 
such as doors, niches and ceramics were 
·restored antiques. This was intentional; its 
purpose was to give the place a sense of 
time; a dimension which is lacking in 
newly-made objects. Ceramics were also 
designed to enhance certain walls. The 
marble floors introduced a further dimen
sion to design. The pattern used for the 
flooring was inspired from the traditional 
Islamic houses in Egypt. 
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The client 
The client, Sheikh 
Ahmed AI Abdullah 
Al Sulaiman was 
born in the late 1930s, 
and married at the 

early age of 19, whilst studying Busi
ness Management at a Californian 
University in U.S.A. 

He was born of a generation that 
experienced the passing of the Be
douin culture and life, which in the 
last two decades was being in
creasingly influenced by the impact 
of modem technology. This over
whelming process of change dis
rupted many aspects of traditional 
social life and of the physical environ
ment. The inborn 'Sense of Place' 
was fading beyond recognition. 
Ahmed Sulaiman, son of the late 
Prime Minister Sheikh Abdullah AI 
Sulaiman, who was one of the 
founders of Saudi Arabia, looked 
back with nostalgia at the environ
ment of his childhood which was 
turning from reality to memory. 

In 1972, he decided to build for 
himself, his wife and two children a 
house on a plot of land he had 
acquired in new Jeddah. He had 
obtained a design whilst in California 
several years earlier. He approached 
me with his Californian design and 
asked me to give it a 'touch of 
Arabesque'; something to make it 
look Moorish. I refused and so we 
began over again from scratch, with 
a different design philosophy. 

Left: Door to the main entrance hall. The door typically 
ftom old Jeddah has been restored. 
Bottom, lqi: Detail, wooden cupola. 
Below: Replica of an old Islamic lamp ftom the Cairo 
Museum. The lamp is 2.5 metres high and hangs in 
the majlis. 



Top: The south facade at sunset. Changing light and 
shadows accentuate different fonns throughout the day. 
Above: West and south facades, with garden in the 
foreground. 
Right: Loggia between dining and master bedroom with 
"mushrabiya" onto garden. 

on the Al Sulaiman Palace: 
" ... architectural intrigue". 

This attractive mansion is often 
admired and praised by most laymen. 
The architect of the mansion shows 
here his appreciation of, and sen
timentality with, the traditional 
architecture of the Islamic world. For 
example, the extreme whiteness of 
the external wall surfaces reflects the 
traditional colour of all residential and 
public buildings of old Jeddah. Simi
larly, the extensive use of the wooden 
balconies and latticework mashrabiyas 
IS borrowed directly from the tradi
tional Jeddah Architecture. Those 
two features however can be found in 
areas throughout the Islamic world. 

The architect did not confine him
self to one or two schools of 
architecture. When viewmg the 
building, one discovers that there is a 
disparate amalgamation of bits and 
pieces of architectural features from 

various Islamic Schools, Egyptian 
Mamluk, Andalusian, Indian and Hi
jazi; yet interestingly arranged. 

But because of the disparity of 
such architectonic features, one feels 
that the architect was consciously and 
forcibly infusing elements in order to 
achieve architectural expression and 
intrigue. The inevitable result is the 
subtle loss of control on architectural 
order in the appearance of the man
sion, so that the informed critic can
not help but wonder whether he is 
observing a dignified residence or a 
playful palace in fairy-tale! 

One thing has to be said how
ever; the architect's imagination has 
helped him to design a building 
worthy of interest and study; a man
sion about which many people talk 
and debate. 

Dr. Abdulla Y. Bokhal'l' 
Jeddah, March 1981 

55 

ti1 



Datsun Complex - Site Plan 
a, Showroom and offices f Guard lodge and elec-
b, Spare parts and ser- trical switch gear 

vicing offices g, Control booth 
c, Spare parts stove h, Control booth 
d, Servicing/repair j. Tower 

workshop k, Proposed fUture com-
e, Lubrication, car wash puter data processing 

and utility area unit 

i;i j"iI 

c 
d 

Spare Parts and Servicing Offices -
First Floor Plan 
a, Manager 
b, Office 
c. Spare parts cardex 
d, Training centre room 
e, Demonstrator office 

Ground Floor Plan 
a, Spare parts salesroom 

(individual custom
ers) 

b, Wholesale spare parts 
c. Control 
d, Offices 
e, Changing room 
f Reception for car re-

f Library 
g, Medical infirmary 
h, Workshop 
j. we. 
k, Kitchen 

pair clients 
g , Cashier 
h, Manager's dining 

area 
1. Time card keeper 
m, Time card room 
n, Court 

Datsun Complex, Jeddah 

T he brief for Datsun's com
, mercial headquarters in 

Jeddah, as well as mecha
nical workshops, raised 
problems altogether diffe
rent from domestic spaces 
such as the Sulaiman 

Palace, For the automobile showrooms, it 
was necessary to have a maximum amount 
of glazed surface at ground level, while first 
floor offices needed protection from the 
hot humid climate of the region. Rein
forced concrete was adopted as the tensile 
material which could best provide the post 
and beam structure desired in order to 
resolve the contradictory aspects of the 
spaces required in the programme. 

Although there was never any question 
of designing a building with concrete 
arches, a form often associated with Arabic 
architecture, an attempt was made to find a 
solution in keeping with local vernacular 
traditions, not just stylistically but in terms 
of climate control, such as natural lighting, 
Functional requirements indicated a hori
zontal building, easily accessible, rather 
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than a vertical structure typical of old 
Jeddah houses. Placing a solid, more or less 
enclosed mass over a glazed ground floor is 
awkward visually. The Doges Palace in 
Venice was one model that came to mind, 
where the weightiness of the upper storey 
is carried gracefully on interlaced columns, 
However, finding examples of purely Ara
bian architecture, which might offer a pro
totype for Datsun was a difficult task. 

In Riyadh, several examples of a light, 
p-erforated base with heavy superstructures 
were discovered in courtyards with post 
and lintel construction; and in one case, 
amongst the debris of dilapidated build
ings, an external colonnade was observed, 
These justified, in a sense, an external 
gallery surrounding and protecting the 
showrooms. In addition, oblong internal 
courtyards were created on the upper £loor 
to bring natural lighting into the offices, 
For the spare parts building, where no 
showrooms were needed, the courtyard 
begins at ground leveL 

Treatment of the blank, exterior walls 
in both buildings, and particularly the roof-



lines, owe much to decorative motifs 
found in Riyadh, not Jeddah. The triangu
lar motif of the bands used to articulate the 
surface, as well as the crenellation, are 
utilised to give proportion to what would 
otherwise be a kind of "Miesian box" 
treatment. While some Jeddah-based critics 
have objected to such ornamental details, 

Above: Showroom and offices. First Floor courtyard 
with gallery. 
Below: General view of Showroom and Office 
Building. 

inspired, it is true by architecture of a 
neighbouring region, their familiarity to 
Saudis in general, as well as the rough 
surface treatment designed to break up the 
monOtony of a facade, seemed more 
appropriate than a totally foreign, imported 
vocabulary. 

Bottom: Showroom and Office Building - Ground 
Floor Plan. 
a. Automobile Show room b. Stairs 
Left: Spare palts and servicing section. Inner courtyard. 

a 
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On the Datsun Complex, Jeddah 
" ... plagiarism is evident ... " 

This building in Jeddah is a copy of 
the traditional mud houses of the 
central province of Saudi Arabia, 
particularly the capital city of 
Riyadh. The colour of the exterior 
concrete walls is an imitation of the 
colour of the mud houses, as are the 
openings and external ornamenta
tion. Plagiarism is evident through
out the building. 

In my opinion, the building rep
resents a salient example of extreme 
and blind adherence to traditional 
forms; a revivalism with little or no 
consideration for the concepts of 
fitness and propriety. First, one has 
to question the validity of applying 
the traditional form of a mud house 
to a modem reinforced concrete 
show-room and office building. 
Second, one has to query the cor
rectness of reproducing, in a diffe
rent context, an architectural form 
which is the result of a specific 
environment, climate and building 
materials. Although Jeddah and 
Riyadh are two cities in the same 
country, they have totally different 
climatic, physical and building con
ditions. 

Consequently, their traditional as 
well as their contemporary archi
tectures should reflect such differ
ences. More importantly, one has to 
understand that the traditional 
architectural forms of both cities are 
not interchangeable, unless one 
ignores their various determinants. It 
is due to these facts that the Datsun 
Complex in Jeddah seems out of 
place and alien to its setting. 

Dr. Abdulla Y. Bokhari 
Jeddah, May 1981. 
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Hamdy House, Cairo 

The Hamdy house on Pyramid road was 
from the outset intended to be a minimum 
economic dwelling. This completely self
contained unit, 13 metres by 10 metres, 
consists of 120 square metres interior space 
(including the mezzanine) and a 30 square 
metre courtyard. The whole was built for 
12,000 Egyptian pounds (approximately 
US$18,000). 

Because of the compact nature of the 
volume, considerable use of geometry and 
arithmetic proportions, such as the Golden 
Section, was made in order to give intelligi-

o 

o DO 
South elevation 

Longitudinal section 
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ble scale and proportion to the composition 
of spaces, their heights, the location of the 
fountain in the courtyard, and so on. The 
Hamdy house represents an altogether diffe
rent exercise from the Sulaiman palace, yet 
demonstrates that qualitative architectural 
statements can also be made with modest 
means. 

Below: Hamdy House seen from the South. 
Right, top: Courtyard with the door to the lobby. 
External built-in seating, niches and different levels, 
give the house an intimate scale. 
Right, bottom: Lobby entrance and dining area . 

o 

o 
o 
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Above: GrouruJ Floor Plan 
1. Entrance 4. Lobby with dining area 
2. Open courtyard 5. The Q'aa (living area) 
3. Covered loggia 6. Kitchen 
Above right: Mezzanine Plan 
7. Sleeping lrift 8. Bathroom 

7 
8 

Below: Dining area with sleepirlg loft above. 
Left: The domed sitting alcove with its fireplace, where 
interior white plastered walls colltrast sharply with the 
brightly coloured tribal wearings aruJ rugs. 
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til This article is based upon data 
and original drawings by the 
Delhi Development Authority. 
Photographs by D. Sareen. 

The Delhi Landscape Programme 
"Can a political nerve centre, so close to the 
political skin of the state and so far from its 
sustaining social heart, be considered in the long 
run either viable or permanent?'" 

I n the recent paper cited above, Pro
fessor Spear cogently argues that 
Delhi's intermittant growth over the 
past 3000 years was essentially the 
result of strategic and political fac
tors which lead to its being repeated= ly chosen as a capital. His conclusion 

IS that Delhi remains India's post-colonial, 
but frontier, capital partly for reasons of 
prestige and of habit, but also because of the 
expense involved in removing it elsewhere, 
and the lack of concensus at present on an 
alternative. "It is then", he states, "with no 
positive case for continuance, that we may 
find that the glory of Delhi will depart 
almost as suddenly as it was thrust upon her 
in 1912"2 

It would seem almost imperative that 
one keep in mind this historico-political 
framework when appraising the remarkable 
efforts of the Delhi Development Authority 
since 1969 to create a total system of land
scaped areas within metropolitan Delhi. 
Three aspects of this vast operation, which 
has yielded 4800 hectares of reforestation 
and landscaping in the region, are particu
larly important: 
1) the functional objectives (improved 

hygiene, rational urban land develop
ment, ecological balance, etc), 

2) aesthetic and cultural motives and 
3) the political concerns. 

The DDA from its creation in 1961 has 
focussed its energies on developing a Master 
Plan for the city, whose population has 
grown from 500,000 inhabitants in 1950 to 
6 million in 1980, and also on pursuing a 
policy of preservation, improvement and 
coordination of a variety of dispersed areas 
to form a green belt around Delhi. This 
broad-scale approach, which began with 
870 hectares in 1969, has sought to integrate 
plots ofland along two main axes, the ridge 
to the west of the city and the Jamuna river 
on the east, into a continuous urban infras
tructure. It was a matter of improving and 
linking together free land, particularly 
around existing ruins of the seven previous 
city-sites or else it involved slum clearance 
around monuments, such as the Jama Mas
jid, which continue also to playa role in the 
daily lives of inhabitants and visitors alike. 

While garden design has a long history 
in India, including the marvellous heritage 
of the Mughal Empire, the present scheme 
nonetheless clearly has affinities with the 
planning principles incorporated by Sir 
Edwin Lutyens in his conception of New 
Delhi after 1912. Coming to India fresh 

'Percival Spear, "Delhi: Interrupted Growth", in 
The City in South Asia, London, 1980 

>ibid p. 66 
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from the contemporary debates in Great 
Britain concerning the garden city planning 
theories of Howard and Unwin, and in
spired by the historical dimension of the 
site, Lutyens paid considerable attention to 
integrating his new imperial capital with the 
architectural and archeological remains of 
the previous capitals. A curious blend of 
monumentality (in his building designs and 
his boulevards) with rurality characterised 
New Delhi from the beginning, seeking to 
project an image of cohesiveness between 
the present and the past. It goes without 
further reiteration that Lutyens' goals at the 
time were as much political as social and 
cultural. 

The DDA project continues this tradi
tion of using the archeological vestiges in 
the landscape as a focus for new park 
design, the purpose being to establish re
creation areas for old Delhi's densely
concentrated population, while preserving 
and promoting appreciation of India 's cultu
ral heritage. Over seventy operations have 
been undertaken since the programme be
gan, such as the Mehrauli complex with the 
celebrated Qutb Minar, Tughlaqabad, Eid
gah, Purana Qila, the Lodhi gardens and the 
Haus Khas. 

The labour force has been domestic, 
90% of which is unskilled. Total expendi
tures have been on the order of US$35 
million, of which nearly 68% was for land 
and 28% in labour. 

In some instances, urban wasteland or 
undeveloped wilderness areas were trans
formed into natural rock gardens or into 
fruit orchards and flower gardens. The 
emphasis wherever possible has been to 
create natural entities which would require a 
minimum of subsequent financial outlay for 
maintenance. Picnic areas and playgrounds 
have been set up on selected sites as part of 
the policy to rejuvenate zones around 
monuments. This comprehensive land-use 
policy, in which wildlife preserves, archeo
logical monuments, and recreation facilities 
have been linked in continuous green belts, 
has produced a significant model of what 
can be accomplished by a regional develop
ment authority. 

A more controversial tactic adopted by 
the DDA is that of slum clearance. Until 
1974 this problem was the responsibility of 
the Municipal Corporation of Delhi. This 
responsibility was transferred at that time to 
the DDA, which is ultimately answerable 
to the central government. The same policy 
of beautification implemented on a regional 
basis was applied to certain key monuments 
in densely populated and built-up neigh
bourhoods of irmer Shahjahanabad (the ori
ginal name of old Delhi), such as the Jama 
Masjid, principal mosque of the city. A 
radical surgical operation was executed to 
remove structures abutting the mosque 
which were considered unsanitary, dihlpi
dated and unsightly. 
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Left: The Cities of Delhi: The present urban area ,dates 
back to the 12th century AD, Bifore India was 
colonised by the British, there were seven sites of 
previous cities (numbers 1 to 7), New Delhi was 
planned by Lutyens (number 8) and si/Ue Independerue 
in 1947 the city has expanded greatly to the rwrth-west 
(number 9). 

The Delhi Development Authority's landscape 
programme links the cities, monuments and existing 
open spaces in two green belts. One of these belts runs 
along the Jamuna River and the other along the ridge 
west of the city. 
KEY 

CI Landscaped programme areas 

11m Landscaped and restored monuments 

Below: Tomb of Khan Khana, a Mogul nobleman 
who died in 1627. ThIs mausoleum, erected only aftw 
years before the Taj Mahal, njlects a revival of the 
architectural style used in the tomb of Humayun, also 
near Delhi. 



Kabul 
6 al e 

Shahjahanabad: To many people Delhi is Shahjahana
bad; the walled city with its famous Lal Quila (or Red 
Fort) and the Jama Masjid. 
Below: Grassy greens with flag-stone squares and red 
sand-stone pathways and buildings form pleasing con
trasts in the sunlight. The formal Mughal gardens and 
water courses give way to more informal green open 
spaces. 

'" , 
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Jama Masjid: The shaded area around the mosque 
shows where the urban squatters were forcibly removed 
by the Government, in a controversial aaion, in order to 
"beautify" this great building. 
Below: The lower level of the Masjid is surrounded by 
shops. 



K h irk i 

Tughlakabad: The Tughlaqs fimned the first Muslim 
dynasty in India with truly national ambitions. The 
Tughlaqs, often referred to as the "Slave Dynasty", 
were great builders and the massive fori is a monument to 
their reign. Over the centuries the city Jell into a state of 
disrepair. 

Two thousand acres around the FOri have been 
landsCLlped and developed into forest. The land has been ({) 
planted with a wide variety of trees, such as the ACLlcia , 
ArabiCLl, Eugenia Jambolana, and several kinds of • 
Ficus. Other more exotic Cassia, EUCLllyptus and 
bamboo lend the area its colour. 

i G. 

,. 
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LAlkot: The early Rajas of Delhi established their 
capital in the south of the present city. The Slave Kings 
extended this area into what is -known as LAlkot, 
which includes the famous Qutb Minar. The firsC 
stirrings of an Islamic architectural style in India is 
evident. 



Redistribution of the population and the 
consequent dismantling of the economic 
structure of the neighbourhood (only half of 
the residents were relocated in the new 
bazaar) in the cause of beautifying the area 
around one of Shahjahanabad's major 
monuments was, among other things, a 
highly political matter, the repercussions of 
which still warrant further analysis. In any 
case, from an urban development point of 
view, the strategy of conservation of monu
ments (be they of Hindu or Muslim origin) 

The Qutb MilUlY 

for recreation and tourist activities and of 
beautification of surrounding open lands is 
strongly conditioned by Delhi's present role 
as political and administrative capital, and 
decisions are without doubt made as a 
function of this role. Institutionalised gov
ernmental perogatives, such as image
making, often overshadow immediate so
cial needs which have lower ·visibility'. 
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An Alternative 
Urban Strategy 
By S.W. Lim 
Singapore, May 1980 
183 pages, S$20.00 
Reviewed by Babar Mumtaz 

Although the production of books on the 
Third World, its problems and its prospects 
is a major growth industry, it is still rare to 
find one written by someone from a Third 
World country. The few examples that 
exist are mostly by social-scientists and so 
William Lim's An Alternative Urban Strategy 
is almost unique in that it is by an architect
planner and concerned with the more 
physical aspects of urban development and 
planning. This alone makes it a welcome 
addition to the literature. 

The book is a collection of essays, arti
cles and papers written and presented be
tween 1975 and 1980. Most of them are 
directed at ASEAN audiences and at Singa
pore in particular, though Mr. Lim is aware 
of the relevance and applicability of much of 
the material to other Third World countries. 
The articles are arranged in five sections: 
Planning and Environment, Transport, 
Housing, Values and Creativity and Gener
al Issues. 

A misleading (and to that extent unfor
tunate) aspect of the book are the notes on 
the cover taken from the forward, which 
claim that the reader will find, "as he 
proceeds from section to section ... that he is 
presented with a recipe for a successful 
solution of the problems of urban develop
ment in ASEAN". Indeed, although a 
number of themes and ideas occur repe
atedly throughout the book, they do not 
really constitute "An alternative urban 
strategy". 

The collection is made up of papers 
delivered to a wide range of audiences, and 
in the spirit of so many conference speeches, 
made an apposite and no doubt welcome 
and refreshing point. However, when these 
same homilies are assembled together in a 
package which purports to solve the prob
lems of urban development, they appear 
somewhat inadequate. This is a pity, for the 
collection could to advantage have been 
presented as just that: a record of critical 
writings and speeches and have served as a 

~. - fJ~ 
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model and inspiration to other professionals 
who too object to what is being practiced in 
their countries and regions but do not have 
access to a forum. Mr. Lim's consistent 
stand, using every platform available, from 
magazine and newspapers articles to 
speeches to professional bodies, should en
courage other architects and planners to 
speak out against what they feel is wrong 
and in favour of what they believe in. 
Persistence has its own reward, and if by a 
constant hammering a few dents can be 
made and cracks appear, we might even
tually see the development of genuine 
alternatives to current urban strategies. 

The "alternative urban strategy" is not 
based upon empirical research nor on any 
feedback from practice but is an argued 
criticism of 'current urban planning 
theories' and the work of 'foreign consul
tants' which along with the vested interests 
of the 'urban elite landowners' is held re
sponsible for high rise development, mas
sive road building for the benefit of private 
cars and for large scale urban redevelopment 
of Asian cities. 

Against these, is advocated self-help and 
community participation to build low-rise 
housing in association with decentralised 
work locations which would be connected 
by footpaths and bicycle-ways, to build an 
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alternative urban future based UpOr1 ~ 
nationalisation of urban land, on the <:>I:ILe= 
hand, and communal taps and bucket l~t-
rines run by the informal sector, on t::1:1e= 
other. Such cities would constitute "lc>~-
resource urban centres". As he acknc>~-
ledges: "The strategy oflow resource urb~ 
centres is difficult enough to formulate, 1::>'-1-':= 

it's even more difficult for it to gain acce:cpt- 
ance in a mixed economy". However, "I<:>~ 
resource urban centres can only work S'-=IC::;- 

cessfully within a radically different ove:c~ 
national development strategy. ~ 
strategy includes major structural change:= i..x:-=m.. 
the villages · where the majority of t1:::u~== 
population are living. Such stru~ 
changes must raise the income and qu~~ 
of life of the peasants and provide b e:ct:t::e:::.:::
education, health services and job oppc>~-
nities in the rural areas". Sweeping char1~e::= 
are called for without any argument be:II:::a..~ 
presented or reason given. As Mr. I-..~ 
says: "Unfortunately it is too early at ~ 
moment to provide definite answers reg~c:::L-
ing low income centres. A new ur-b~ 
strategy will need to be formulated :£i.r-s;.-.:: 
before it can be presented convincingl y t<=> 
the public and policy-makers for adopti..<>~ 
and implementation. However, res~~ 
funds for projects relating to new and ~-
tested ideas are difficult to obtain". 

The strategies advocated are all part ~C:::::I 
parcel of the currently fashionable ideas f~=-=
solving the problems of the Third W c:>x:-1.cI-_ 
These are used in the book as amm~~<>~ 
against current practice. For years Mr. I-..~ 
has acted the role "Opposition" in his cr:i..ti..c=- 
ism of official programmes and policies ~ b"L::R.."t 
does - or can what he preaches be put :iJ:::Lt:c==> 
practice? After all as the book informs u.:s~ 1:::::.L~ 
is currently co-chairman of AP AC, a <:::<:>r:::a..=

sortium of four leading consulting firrx:1= ~ 
Singapore, Thailand, Hong Kong ~C=:IL 
Japan, as well as being consultant to urri~e:c=-=--,
sities, governments and the U.N. It is ~ :l?i..~ 
that in this book he wishes ..... "to sp~ ~ 
a critic and not as. a practising archite:cc::t: ",. ~ 
because if he were to show us what C a.I1 l::::::=-~ 
done rather than what he thought oug l :a:t t=<::> 

be done, he could show what sort c>E ~ 
alternative urban strategy is possible ~C=:I. 
how it ought to be implemented. 

Babar Mumtaz, an architect and planner, is cr.4<."..-.r~Z::J. 
the deputy director if the Development Planning "CJ~r:~ ~ 
the University of London. 



Living Crafts of 
Malaysia 
By Mubin Sheppard 
Times Books International, Singapore 1978 
118 pages, hardbound, S$28.50 
Reviewed by Hasan-Uddin Khan 

Although this book was published just over 
two years ago we would like to bring it to 
our readers' attention, as books dealing with 
crafts are lamentably rare in the developing 
countries. 

Mubin Sheppard, a Muslim born in 
Britain has lived in Malaysia since 1928. He 
was Malaysia's first director of public rela
tions at the end of World War Two, found
ed the National Archives of Malaya in 1958, 
and from 1959 to 1 %3 was responsible for 
creating the new National Museum from a 
bombed-out shell. He has been involved in 
many aspects of Malay culture, is a member 
of several local cultural organisations, in
cluding being the vice-president and editor 
of the hundred-year old Malaysian branch 
of the Royal Asiatic Society. Widely hon
oured in Malaysia, the appreciative Malay 
government has bes~owed upon him the 
title of "Tan Sri Dato" Mubin Sheppard. 

Usually, in a book review, one does not 
extoll the virtues of the book's author, but 
in this instance the man himself is so ex
traordinary in his dedication to the arts and 
crafts of the region that he deserves greater 
recognition outside his own country. 

He has written a dozen books on Malay 
culture, history and customs, including A 
Short History of Negri Sembi/an, Malay Cour
tesy and Taman [miera, a comprehensive 
account of Malay decorative arts and pas
times. 

In Living Crafts of Malaysia, he concen
trates on ten traditional crafts and their 
master-craftsmen and women, assembling a 
wealth of knowledge hitherto unpublished. 
This book was supported by a grant from 
Mobil Oil, the latest in their series which 
includes The Art of the Arab World and The 
Living Culture of Nigeria. This well produced 
publication is handsomely illustrated with 
Ham Peccinotti's colour photographs, 
which complement with drama and detail 
the honesty and sensitivity of the writing. 

Mubin Sheppard chooses to discuss 
crafts which are both wholly indigenous to 

Malaysia and which continue to be prac
ticed today exactly as they were in the past 
by skilled contemporary craftsmen. As he 
says, "These criteria have led to the exclu
sion of the traditional crafts of boatbuilding, 
because modem Malay fishing boats are 
designed to be driven by engines, and 
their owners have no use for decorative 
shapes, for sails, or for carved and painted 
sail-guards. These criteria have also caused 
the omission of Malay Batik making ... 
which was only adopted as a craft after 
World War Two." 

He describes four major crafts - wood 
carving, weaving, silverwork and weapon 
making. The information in the book was 
gathered by word of mouth. Besides the 
descriptive text he also underlines some of 
the problems and sometimes unexpected 
reactions to the crafts. For example the 
wood carver, Abdul Latif who comes from 
six generations of carvers is now luckily 
fully employed in his profession. Universi
ties, ministers and banks recognised his 
genius and gave him commissions far larger 
than his forebears ever received. On the 
other hand, Mat Yusof, the maker of bird
cage traps has little demand for his art. He is 
probably the last of the trap craftsman, who 
at the age of seventy, has no apprentices. 
For him it's purely a labour of love. In the 
region of Pandan where the wild screw
pine shrub grows, Zainat weaves the fibres 
into floor mats. These mats and other fibre 
products are becoming consumer items for 
tourists, who may help, inadvertantly, to 
preserve this old craft. 

Mubin Sheppard's book introduces the 
reader to the ten craftsmen and women 
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with a sense of pride: deservedly so, a s ~eir 
dedication and skills match that of any IT1 "t:1:1e 
world. As in many cultures, unfortUD-a.t<==:l~ , 
the objects produced are valued for -tl1ell" 
artistry as "collector's items" or examp le::s o f 
certain traditions. Little attention is give:Y2 t o 
the needs of these craftsmen, howeve r ,. :£1or 
recognition of their importance to th e c::LI1-
ture. Japan is a notable exception; whe re:: t::l:1.e 
masters are given the title of "Living ~rea
sures" and are held in high esteem. IE <:>rllY 
other countries would follow this lead! In 
the past the patronage - of the rich~ t::l:1.e 
educated and the informed, who poss~5ed 
a strong perception of the craftsman's ~:t~ce 
in society - kept the arts flourishing - ~1t:h 
the rise of the modem industrial state:~ t:h.e 
old values have crumbled and with ti::1eITI 
the relevance of these crafts. Perhap= t:h.e 
only way they can be preserved is t <> tL:LrJl 

them into "museum activities." Or c:::<=>w d 
we possibly have the vision to see ti1eiJ 
value and relevance to our new soc:i.~ti.es, 
creating once again true "Living C ra.:£ts?" 

Earthly Paradise 
Garden and 
Courtyard in Islam 
By Jonas Lehnnan 
Thames and Hudson, London 1980 
240 pages, hardbound, £22.00 
Reviewed by Hasan-Uddin Khan 

"The garden is central to Islamic cul~~ in 
way that has no counterpart in the V{/ c:::=s;t::_ 1 

place for relaxation and enjoyment, i.-.::: i.5 ; 
the same time endowed with spiritu.aLI.. :.an 
symbolic qualities of almost infinite 5":" bt:1< 
ty. At its heart is water, the element c::>£ li£ 
at rest or in movement, calm or distWL.3!_r :b e 
... ": so starts the book's descriptior1 <:::>:£1 1 

jacket cover. This book covers co~aJ 
and garden in terms of history, c1.1:r:r1at 
physical setting, design and meanir1~ a.r 
confines itself primarily to the m air1s-c:x-e:a1 

areas of Muslim architecture. Jonas .I...-e:h 
man concentrates on the gardens o t ~~ 
ish Spain, Safavid Iran and Mugha1 ~~ 
The other regions covered are North ~fr:i 
(mainly Morocco), Egypt and Turke -y- _ T l 
book does not consider the so-called ' co :fi:-:ir:J. 
es" of Islam such as the Sahel in A :fr-::1c::::a. 
the adoption of the garden in Sou.t:::"I::-=-..- .E: 
Asia. 



The book is clearly written and is well 
illustrated with both colour and black-and
white photographs taken by the author. 
The plans are presented as diagramatic lay
outs and lack the detail which would be of 
:interest to the architect, but they too are 
clear and easily interpreted by non
professionals. The publication provides an 
:interesting overview to the Muslim garden 
of the past. Although there is a short chapter 
on contemporary Islamic gardens, it is 
rather sketchy and adds little to the book. 

Earthly Paradise is very useful as a com
parative inventory of the well known gar
dens and courtyards, and provides an excel
lent introduction to the world of Islamic 
gardens. 

The City in South 
Asia, Pre-modem 
and Modem, 
Collected Papers on 
South Asia, No.3 
K. Ballhatchet and]. Harrison (Editors) 
Curzon Press London, 1980 
Reviewed by Brian Brace Taylor 

Why is it so often the case that the best 
studies being done on the history of urban 
development are not by trained urban plan
ners and architects interested in history but 

by scholars in related fields? This excellent 
volume of research papers presented as part 
of an ongoing seminar at the London 
School of Oriental and African studies illus
trates, both in terms of method and of 
content, that it is the historians, sociologists, 
economists who still constitute the avant
garde of serious inquiry in the field. The city 
in South Asia, which follows in the tradi
tion of Janet Abu Lughod's classic mono
graph on Cairo (1971) and S. Nilsson's The 
new Capitals of India, Pakistan and Bangladesh 
(1973), also underlines the fact that the 
architect's contribution, based upon his spa
tial and physical biases conceming the city, 
is missing from such debates. 

Anthony King, sociologist and author of 
Colonial Urban Development, London (1976) 
sets out the main questions raised in subse
quent papers concerning the validity of such 
classifications as pre-modem and modem 
in relation to South Asia cities. He deals also 
with the issue of whether the term pre
modern can and should be equated with 
pre-industrial. His essay concludes with the 
following observations, that the colonial 
city provides an ideal laboratory situation 
for examin:ing how the distribution of social 
and political power affects the form and 
function of cities. And, that it is possible "to 
examine how, in urban situations where 
two totally different cultures operate in 
exactly the same environment, the values, 
beliefs, and institutions of each govern the 
provision which each culture makes for its 
human and social needs." 

The paper by Percival Spear on Delhi, 
while seeming at first glance to bite off an 
unmanageable chunk of history (3,000 
years) focuses on a single aspect which has 
consistently influenced Delhi's rise to prom
inence or decline: the political factor. His 
provocative analysis contrasts with the 
competent, solidly written paper by Nazia 
Hussain The City of Dacca, 1921-1947, Socie
ty, Water, and Electricity. Both are useful 
approaches, the one taking an overview of 
historical events, the other carefully 
documenting the installation of public utili
ties under the colonial regime. One of the 
concluding articles, "The Muslims of Luck
now, 1919-1939," by Sarojini Ganju, char
acterises those concerns of a social nature 
also represented elsewhere in the book 
which fall somewhere in between, in terms 
of detail or of polemical stance. 
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THE CITY IN SOUTH ASIA 
PRE-MODERN AND MODERN 

Edittdoy 
KENNETH BALLHATCHET and JOHN HARRISON 

CENTRE or SOUTH ASIAN STUDIES 
SCHOOL OF ORIENTAL AND AFRICAN STUDIES 

UNIVERSITY or LONDON 

It would seem fair to venture that The 
City in South Asia is a 'must' for all those 
interested in comparative urban studies, 
particularly studies which shed light upon 
the confrontation of oriental culture WIth 
western cultural influence at the beginning 
of our era. 

Other books of interest ... 

Housing in Arid Lands, Design and Planning 
Gideon Golany (Editor) 
The Architectural Press, London, 1980 
257 pages, hardbow1d, £55.00 
Seven Asian Experiences in Housing the Poor 
Report from a workshop 
Asian Institute of Technology, Bangkok, 
1980 
200 pages, softbound, S$12.60 



MIMAR COMPETITION 

The Design Problem Water has always played an important role 
in architecture, from the Mughal gardens of 
Alhambra to I.M. Pei's Christian Science 
Moriitor building complex in Boston. [n 
our first competition we pose the problem 
of designing for water crossing the court
yard of a house. The house is located in any 
urban area of semi-arid climatic zone. 

and main entry points to the house are 
given. You may visualise whatever layout 
of rooms or architectural style for the house 
that you desire. We are not concerned with 
the design of the house however, but with 
how water traverses the courtyard. Any 
design elements you wish to use, such as 
channels, pools, fountains, sculptures, etc, 
are permissable. 

® 

• 

SECTION 1 - 1 

I 
~ ....I 

The competition is for the design of 
getting water from point (A) to point (B), 
ip the diagram below, using any design 
element you see fit. Only the dimensions 
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We look forward to seeing the variety of 
approaches and solutions to the problem. 
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CD WATER INLET IN WALL rn COVERED OPEN SPACE 

® WATER OUTLET POINT D COURTYARD OPEH TO SKY 
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Eligibility 
This design competition is open to all read
ers under the age of 35. Simply fill in the 
Registration Form, cut it out and post it now 
to: 

MlMAR 
Suite 1718, 17th Roor, 
International Plaza, 
10 Anson Road 
Singapore 0207 

(For more forms please write to MIMAR 
giving your name and address or print the 
required information on plain paper.) 

Submissions 
You may submit any kind of drawings you 
think suitable to explain your scheme. 

The drawings should be on no more than 3 
sheets of either an A4 (297mm x 21Omm) or 
A3 (420mm x 297mm) size. 

The last date for entries to reach Singapore is 
15th February 1982. 

Jury 
The Jury will include members of MIMAR's 
Board of Advisors and others to be 
announced in our next issue. 

The Jury reserves the right to divide the 
prize-money or not to make any awards, as it 
sees fit. The Jury's decisions are final. 

Results 
The results will be published, with Jury 
comments, in the July 1982 issue of 
MIMAR. 

Only the winners will be notified. 

MIMAR COMPETITION 

The first MIMAR design competition 
for younger designers. 

Project: To design for water crossing the 
courtyard of an urban house. 

The WINNER will receive Singapore 
$1000 (US$500). 

The winnjng and commended projects 
will be published in MIMAR, July 1982. 

Closing date: 15th February 1982. 

r----------------------------------l 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I , 

MIMAR COMPETITION Registration Form 
Please register me (free of charge) as a 
participant for the Competition. I agree to 
abide by the rules and my entry will reach 

MlMAR in Singapore by 15th February 
1982. I certify that I will be 35 years old or 
less on 15th February 1982. 

Name _____________________________________________________ _ 

Address ____________________________________________________ __ 

Date ______________________ Signature _____________________ _ 

Code M1 

L _________________________________ ~ 
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New Convenor 
Named 
Said Zulficar, formerly at UNESCO in 
Paris, has been appointed as Convenor to 
head the Aga Khan A ward for Archi
tecture. Born in Egypt and educated 
at Cambridge University, from which he 
holds a doctorate, Mr. Zulficar is now in 
his mid-forties. He has spent many years at 
UNESCO, involved in restoration and 
preservation programmes throughout the 
Arab world, including projects in Moroc
co, Tunisia, Egypt and Saudi Arabia. He 
speaks Arabic, French and English fluently. 
His considerable knowledge of Islamic 
cultural heritage, particularly architectural 
heritage, dovetails with his passionate con
cern for contemporary architectural excell
ence. The A ward office in Philadelphia, 
USA, is being closed and all A ward activi
ties will subsequently be animated from 
Geneva. 

Changes and 
Additions to the 
AwardSteernng 
Committee 
The Steering Committee, goveming ex
ecutive body, with which the new con
venor will work now consists of eleven 
members: Professor Mohamed Arkoun, 
AJgerian historian currenrly teaching at the 
Sorbonne in Paris; Dr. Mohamed Makiya, 
prominent Iraqi architect and founder of 
Baghdad faculty of architecture, now 
working in the u.K. and Middle East; 
Karnil Khan Mumtaz, architect in Lahore, 
Pakistan, former head of architecture de
partment, National College of Art; Hasan
Uddin Khan, architect and former Award 
Convenor; Sherban Cantacuzino, critic and 
writer, now Secretary of the Royal Fine 
Arts Commission in Great Britain; Dr. 
Renata Holod, professor of architectural 
history and the first A ward Convenor. 
They join returning members of the 
group, which includes His Highness The 
Aga Khan, Chairman; Sir Hugh Casson, 
architect in London; Professor Oleg Gra-

bar, historian at Harvard University; Wil
liam Porter, Dean of the School of 
Architecture at M.LT., Boston; Professor 
Dogan Kuban of the Technical University 
in Istanbul. 

Nominations 
Moving ahead towards the 1983 A ward in 
Architecture after the presentation cere
monies held in Lahore last October, the 
Committee has already initiated procedures 
for future nominations. A'search is under
way for noteworthy buildings completed 
between 1970 and the end of 1980. While 
the established procedure for the 1980 
A ward of confidential nominators is being 
retained, efforts are also being directed 
towards involving national institutes of 
architects as well as faculties of architecture 
in this process. 

Among the scholarly and educational 
activities foreseen this year is the sixth in a 
series of A ward-sponsored regional semi
nars, to be held in Beijing, People's Repub
lic of China in October, 1981. Coordinated 
by the Architectural Society· of China, a 
number of specialists from Africa, Asia and 
elsewhere will meet their Chinese counter
parts to discuss the problems of rural de
velopment. The seminar programme will 
include a field trip to Xinkiang province, 
an area rarely visited by outsiders. 

Harvard Lecturer in 
AgaKhan 
Programme wins 
Creswell A ward 
Dr. Jonathan Bloom, Historian and Lec
turer at Harvard University in the Aga 
Khan programme for Islamic architecture 
has been designated as recipient of the 1980 
Creswell A ward for his article "The Mos
que of AI-Hakim in Cairo". Awarded 
annually by the American University in 
Cairo Press for Research in Islamic Art, 
Architecture or Crafts, the' prize com
memorates the work of the late Sir K.A.c. 
Creswell, who, as pioneer in the field, 
worked and taught in Cairo for many 
years. 
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The A ward itself, which takes the form 
of a presentation volume worth approx
imately US$l00, is given for an essay 
written in English, of 5000 words or less. 
The essay must be based upon observation 
in-situ as well as upon known scholarship 
in the field of Egyptian post-Pharaonic 
studies .. 

It must also have been written during 
the same calender year in which the A ward 
is given. Submissions for 1981 may be sent 
to the American University in Cairo Press, 
P.O. Box 2511, Cairo, Egypt, to be re
ceived by 30ta November 1981. 

For information, please write to The Aga 
Khan A ward for Architecture, 32 Chemin 
de Crets, 1218 Grand Saconnex, Geneva, 
Switzerland. 



Advertising 
Italy 
Ms Judith Wade 
Via Larga 
26 Milano 
Italy 

Middle East 
Mr Mohammed Saeed AI-Taieb 
Tihama Est 
Jeddah 

Pakistan 
Mr Anwar Rammal 
Asiatic Advertising 
Finlay House 
l.I. Chundrigar Road 
Karachi 

Singapore/Malaysia 
Ms Patricia Theseira 
MIMAR 
Suite 1718, .17th Floor 
Intemational Plaza 
10 Anson Road 
Singapore 0207 

Distribution 
MIMAR is distributed either through 
its office in Singapore or through ex
clusive agents in the following coun
tries:-

Europe 
Mr Lionel Labrousse 
L'Equerre Editeur 
7, Rue Dupuytren 
75006 Paris, France 

India 
Mr T.N. Shanbhag 
Strand Book Stall 
15 C, "Dhalmur" 
Sir P.M Road, Fort 
Bombay 400 001 
India 

Middle East 
Mr Mohammed Saeed AI-Taieb 
Tihama Est 
Jeddah 

Pakistan 
PAK Subscription Agency 
58 New Jamia Chambers 
Robson Road 
Karachi, Pakistan 

South East Asia 
Mrs Lena Lim 
Select Books Pte Ltd 
Room 214 /215 
Tanglin Shopping Centre 
19 Tanglin Road 
Singapore 1024 

Inside MIMAR 2 
October . 1981 

Thematic Feature 
Women in Architecture: An exploration of 
the roles, problems, opportunities that 
women architects; designers and theoreti
cians have in the Third World today. 
MIMAR will present their viewpoints and 
work. 

Regular Sections 
• News from around the world 
• Book Reviews 
• On Crafts and Craftsmen in India 
• On Architectural Education 
• Feedback - letters to the editor. 

Special articles 
• Building Study: Hotel in Tunis 
• Traditional Malay Houses 

And more 

Photograph by (OW1esy of School of Anhitectw'e, 
National University of Singapore. 

Coming In 
MIMAR 3 
A special issue on architecture in China 

1---------------------------------, 

MIMAR Introductory Personal Subscription 

~arne __________________________ ___ 

Address ______ _______ _ 

Signature _________________________ _ 

Date ___________________________ _ 

o Yes! Please send me one year ( 4 issues) 
ofMIMAR. 

D Cheque/Banker's Draft enclosed 

Rates 

N & S America, 
Japan, Europe, 

1 year Single issue 

Mid & Near East US$34.00 US.$lO.00 

Other countries US$25.50 US$ 7.50 

Subscriptions will be mailed 4 - 6 weeks 
after receipt of order. Subscriptions will 
start from MIMAR 1 . 1981 unless other
wise noted. 

Please mail subsaipriolljonntoMIMAR.SuireI718.17rhFloor.llltematiollaIPlaza.IOAlIsoIIRoad.Sillgapore 0207. 

L- ______________________________ . ____ ~ 
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