
Today, as at no other time in the history 
of Islamic civilization, there is a critical 
need to reevaluate the essence of Islamic 
environment and architecture to success
fully meet the demand for new environ
ments in many Islamic countries. A new 
economic reality has engendered unprece
dented programmes of building new cities 
and total environments for living, working, 
studying and praying. The force of modern 
technology, whose base is primarily 
Europe and America, is so overwhelming, 
so deceptively attractive to these countries 
and so responsive to their desire for fast 
construction of unprecedented scale and 
volume that it is almost impossible to 
resist the temptation to copy by and large 
their methods, forms and technology. This 
technology has hardly had time to be 
filtered through the Eastern and Islamic 
philosophy and to emerge in a form which 
could adequately transform and translate 
the experience of the West into a relevant 
planning and architectural basis for the 
East and Middle East. As a result, 
buildings of steel, concrete and glass are 
mushrooming all over these countries 
almost overnight, perhaps especially in the 
Middle East, all looking very much like 
their counterparts in the West. Unless one 
is aware of the actual site of a given 
building, it is indeed virtually impossible 
to guess its regional location. The tech
nology of mass production is a significant 
contributor to this phenomenon. It has 
evolved in the West, and Western lifestyle 
and urban character have had time to 
evolve with it and to adapt to it. Its direct 
application outside the West, without 
proper modifications for the local culture, 
heritage, climate and building tradition, 
can only express a barrenness of spirit and 
create an environment that is irrelevant 
and inefficient. 

What can be done to modify this trend? It 
is only possible to do something about it if 
we can identify the primary essence of the 
Islamic architectural heritage and then 
examine whether it is at all possible to 
retain the essence and the meaning while 
using contemporary technology. On the 
other hand, if the essence of the Islamic 
contribution to architecture as a whole is 
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not at first understood by each country 
and region, and the forms of well known 
older buildings are simply copied, the 
result will be false in meaning and irrele
vant as contemporary architecture. It will 
neither be truly Islamic in character nor 
contemporary in technology. 

What Is Islamic Architecture? 

To talk about Islamic architecture we have 
to define what is Islamic that may affect 
architecture itself, the real details, the real 
orientation, the real forms, the real spaces 
and the real relationships and, finally, the 
environment that may be called Islamic. 

The visual image and identity of architec
ture in the formative years of Islam's 
spread east and west can be best defined 
by two types of buildings: the mosque and 
the palace/fort. If anyone gives an 
example of Islamic architecture, he would 
normally point to one or the other of 
these two types. The architecture of the 
mosque as well as the palace/fort varies 
from country to country, but the overall 
arrangement, form and spatial relation
ships tend to have great similarity. As 
Islam spread from Central Arabia to 
Morocco and Spain in the west, and India 
and Indonesia in the east, these edifices 
adopted many features of the local pre
Islamic architectures, but blended them 
into the basic form and space with an 
emphasis on symmetry and continuity of 
space in all directions. A sense of unity, 
equilibrium and peace emerged. The com
monality of the architectural attitude from 
the beginning of the seventh century to 
the end of the eighteenth century is 
founded, on the one hand, in the willing
ness to adapt to local materials and local 
image, to respond to local climate and, at 
the same time, to hold onto the thread of 
the basic principles of Islam. Teachings of 
the Koran and Sharf' a, which affect the 
concept of overall Muslim life, ultimately 
shaped the Islamic environment. The im
mediate question, then, is: what are the 
most significant principles of Islam and 
their interpretations which determine the 
character of architecture? 

Islamic Principles in Architecture 

The revelations in the Koran, set forth 
through Prophet MuQ.ammad, make an 
individual understand the supreme nature 
of God. Every individual Muslim must 
be upright, righteous and just on his own 
account, but humble and totally submissive 
to the will of God. The Muslim is 
reminded over and over again that while 
he is allowed to enjoy the normal and 
serene pleasures of life, excess and 
grandeur in any form is contrary to the 
will of Allah. In the pursuit of one's 
activities through life, it was therefore 
important to search for simplicity and 
humility and to avoid waste through the 
frivolous use of resources. Excessive 
expenditure on buildings was a frivolity. It 
is in this spirit that the first true Islamic 
architecture took its shape in the first 
mosques ever to be built. In Basra in 635 
A.D., a mosque was built by simply 
defining the boundary of a lot approxi
mately square in shape and enclosing it 
with a fence of reeds. In Kufa in 638 
A.D., the mosque had only an unenclosed 
covered colonnade. Since the purpose of 
the mosque is to provide a place for 
communal prayer, there was indeed no 
preordained form of architecture at all. 
The covered colonnade on the qibla side 
provided the first hint of any architectural 
form in the Mosque at Kufa. As the might 
of the Islamic rulers spread out from 
Arabia, churches as houses of worship had 
a definite influence in the first mosque 
architecture in terms of actual buildings. 
Frequently, materials for columns and 
beams were taken from other edifices of 
previous cultures; but the simplicity of the 
mosque form, generally a square overall 
plan with covered colonnades along the 
qibla wall, has remained the primary 
mosque-type to the presenftime. The 
function of the mosque is to let Muslims at 
prayer time stand shoulder to shoulder in 
rows facing the Ka'ba to perform the 
prayers. Columns supporting the roof 
structure, in fact, always blended into the 
mass of people standing shoulder to 
shoulder at prayer time. What was really 
important was to create a sense of space 
evoking spirituality of the environment, a 
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S ...... I---.~ N feeling of peace, harmony and the humble
ness of the individual. Monumentality and 
embellishment were not predefined objec
tives in creating such spaces. It is only in 
later developments, with the contribution 
of creative artisans and builders, that we 
find a third dimension of spirituality 
created through patterns, colours and 
calligraphic designs based upon quota
tions from the Koran. Every pattern and 
graphic design was directed to creating a 
sense of peace and harmony and dedicated 
in praise to Allah. The resulting multitude 
of artistic creations today stands out as the 
hallmark of Islamic art in architecture, on 
the one hand, and the very essence of 
humility and submission to God on the 
other. It is through the understanding of 
this evolution of Islamic art and architec
ture in mosque constructions that one 
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can begin to see its potential continuity 
and transformation in contemporary 
architecture. 

The palace/fort on the other hand has 
been primarily the expression of political 
leadership and power. One of the im
portant forces in the formation of its plan 
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and layout was the concept of family 
privacy and the role of women in the 
family and in the society. Thus, there 
evolved a very special juxtaposition of the 
public, semi-private and private spaces. 
Men and women did not socialize together 
outside the immediate family environment. 
Palaces utilized one or more outer courts 
dedicated to various levels of social inter
action among men. Separate and distinct 
from these were other inner environments 
dedicated to women only or to the entire 
inner family. The inward-looking courts of 
such palace/fort complexes were invariably 
designed to create a sense of peace and 
beauty with delicate play of water flowing 
through the court, evoking paradise. What 
could be better examples than the Court 
of Lions and the Court of Myrtles in 
Alhambra? 

There was also an environmental justifica
tion for such courts. These courts not only 
provided the intimacy of space in these 
building complexes, but also a temperature 
regulator. Thus, the inner court took 
different shapes and characters in more 
temperate or tropical climates. 

Islam requires that each individual stand 
on his own merit and be responsible 
directly to the Supreme God. There is no 
intermediary in this process, and individ
uals must make decisions on their own 
and also must take the consequences of 
the decisions alone. It is this attitude of 
life that permeated the individuality of 
architecture within the overall common
ality of forms. This has a direct bearing on 
why standard dimensions or standard 
forms of spaces and plans have never been 
developed for everyone to follow. Conse
quently, the significance of the Islamic 
architecture has never been in quantitative 
proportions, but in the overall inherent 
quality of inner and outer spaces. There
fore, what is a right proportion in one 
building, can seldom be taken directly and 
used in another building in another 
setting. 

The individuality of Islamic architecture 
expresses itself in mosques, but perhaps 
more clearly in the palace/fort design, in 
that both semi-private and private inward
looking courts in the same building are 

seldom similar. Reflecting different use 
and function, the spaces differ from one 
another; each assumes its own identity 
and functional justification. 

Symmetry and Centrality 

The concept of symmetry in plan and 
elevation outside buildings as well as 
inside courts has been a hallmark of 
Islamic architecture. And, inherent in the 
symmetry is the strength of the centrality 
that is strongly expressed even in Islamic 
town layouts. Centrality and symmetry 
help harmony and unity and are exten
sively used in the mosque as well as 
palace/fort structures. One must, however, 
make a distinction between actual sym
metry and conceptual symmetry. For 
example, the actual dimensions of two 
opposite sides of a plan, or two opposite 
elevations of a court in many historical 
buildings often differed considerably, such 
as in the Great Mosque of Kairouan. 
Frequently, the dimensions of intended 
rectangular or square shapes were not 
exactly maintained, and therefore, fre
quently had different side angles and 
lengths. These technical and measurement 
discrepancies notwithstanding, the sym
metry and centrality of the spaces created 
were essential in their effect on the 
inherent quality of space and the sense of 
harmony. 

Respect for a Limited Resource: Water 

The description of paradise includes a 
stream of water flowing beneath the 
garden. Water is a life-sustaining and very 
limited natural resource in contemporary 
and historic Arabia. Islamic architecture in 
the arid lands, therefore, always acknowl
edged its limited supply and considered its 
restrained use a very important aesthetic 
element. It is not the gushing, spraying 
fountains that represent the ideal, but the 
gentle, single, thin jet of water making 
soft, trickling sounds in a delicate setting. 
Instead of using water in abundance out-

Granada, Spain: fountain in the Court of Lions 
in the Alhambra 
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side buildings, it was always used in sensi
tive settings inside buildings. Almost every 
court was adorned with a fountain, each 
different from the other. Frequently, in 
the search for creating a bit of paradise, a 
small channel of water would flow gently 
out of the central fountain, or one located 
at the edge of the court. In mosques such 
fountains also served as the ablution 
centre and in some large courts as the 
source of water for irrigating small trees. 
The Mosque in Seville, the madrasas of 
Fez and the courts of the Alhambra are all 
exquisite examples of the marvel created 
by a trickle of water when used with 
architectural sensjtivity. It is this symbolic 
use of water that has remained a strong 
element of Islamic architecture. 



35 The Islamic Environment: Can the Future Learn from the Past? 

Form and Climate 

In a dry environment, the sun is strong 
and the day very hot, but the evening 
cools down with a gentle breeze Natural 
architectural forms using appropriate local 
materials have evolved to retain the cool
ness of the evening throughout the hot 
day. At other times, forms evolved to 
catch the cool wind when it blew. 

For such a climate it is understandable 
that the building elements of walls and 
roofs would have to have sufficient 
thermal resistance. This dictated the use of 
heavy, thick walls of mud, masonry or 
stone. The openings to the outside were 
only small windows placed strategically on 
the outside wall and protected from vision 
as well as strong sun by a decorated 
grillage of masonry or wood-the mash
rabiya. The inside plan of the building 

Cairo, Egypt: mashrabiya of Bayt al-Razzaz 
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frequently used the court form. Surround
ing the court were covered colonnades and 
the rooms were arranged to open onto 
balconies overlooking the court. This 
arrangement, which must have evolved 
over years of trial and error, allowed cool 
air to flow through the building into every 
room in the evening. In the daytime, when 
outside windows were closed, the coolness 
was maintained inside the rooms by heavy 
walls which absorbed any heat build-up. 
The courtyard then became the controlled 
source of light, provided shade as the sun 
moved across the sky, and allowed a 
portion of that light to be used all day for 
indoor living purposes. Thus, the open 
courtyard was in effect the inner living 
space. 

In more densely built cities such as Holy 
Mecca, the building lots were too small to 
provide reasonably-sized courtyards and, 

quite often, buildings used only exposed 
mashrabiyas on the outside walls and had 
inner windows opening into small light
wells. In most cases, the streets were 
narrow enough so that buildings provided 
shade throughout the day. For the mash
rabiyas timber was considered the most 
acceptable material, primarily becaause it 
did not retain sufficient heat during the 
day to radiate it back in the evening. 
Wood is, by touch, a cool material and its 
use in the mashrabiyas provided a sense of 
coolness during the daytime. Also, it could 
be easily adjusted for the proper level of 
privacy. Additionally, it is easier to create 
intricate patterns with wood than with 
stones. 

Islamic architecture in tropical countries, 
such as the Indian subcontinent, used local 
material and many pre-existing details of 
architecture for flow of air as well as 
shading, but rearranged the overall 
exterior forms and the openings into the 
building to respond to the basic attitude 
towards privacy. In some cases, the orienta
tion of the entire building could be 
dependent on the direction of the Ka'ba. 
Most often, however, it was not a crucial 
determinant in the organic urban growth. 

Vertical Space 

In religious as well as ceremonial build
ings, the spirituality of interior spaces was 
invariably derived from the loftiness of the 
space itself, but it was never expressed in 
visually barren terms. Therefore, while 
standing in such space, the eye moves 
upward and meets transitional elements, 
such as beams or arches, which modulate 
the space and gradually allow the eye to 
meet the ceiling without a sense of abrupt
ness. Intermediate vaults, arches or cross 
beams with a dual structural purpose were 
frequently used. Their continuity of verti
cal space created a distinct visual quality. 
What more beautiful example of this can 
be found than in the Mosque of Cordoba? 
There, the vertical space is mediated by 
the treatment of the horizontal plane of 
columns and arches that give it the 
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Cordoba, Spain' an intermediate vault in the 
Great Mosque 

Photo: R. Holod 

spiritual quality within human scale, which 
is so distinctive in Islamic architecture 
while defining the space in all directions. 
In Cordoba, as in many other excellent 
examples of Islamic architecture, the rela
tively closely spaced columns are not a 
hindrance, they are essential ingredients 
for the quality in the space. If one visual
ized spacing the same columns farther 
apart, one could see that the quality of 
those spaces would change from Islamic to 
"Western contemporary" Such space 
appears perfect in proportion but is lack
ing in human warmth. 

Where the Building Meets the Sky 

The unity of the ground and the sky is a 
fundamental Islamic thought. In fact, so is 
the concept of unity itself It is expressed 
repeatedly through architectural details 
where a building meets the sky. It affects 
the resolution of the walls as well as the 
overall profile of the entire building 

against the sky. Looking at an Islamic 
building from a distance, there is always a 
feeling of interweaving with the sky as a 
backdrop while seldom creating a sudden 
linear cut-off at the roofline. Looking 
closer at the top of the walls, one sees an 
interplay between the top edge of the 
walls and the sky above through various 
designs that break the linearity of the roof 
and wall top. Once again, the unity of the 
sky and the earth becomes affirmed 
through these details. 

Adaptation of Local Materials 

The architecture of any culture at any time 
has depended greatly on the structural 
materials available at that time and their 
potential limits of use for creating spaces. 
When we go to Mecca, to the Hajj, we 
find one of the most important shelters is 
the tent. In a village in Bangladesh today, 
we find a little mosque in the environment 
of trees and huts where someone has 
decided that the mosque must still have a 
minaret. 

If we went to Zululand today where they 
are converting to Islam, would we sud
denly say that their huts are not Islamic? 
Do they suddenly have to build the struc
tures of Arabia, Morocco and Iran to 
make an equivalent of Islamic architec
ture? Or would we be willing to accept the 
huts, organized according to the rules of 
Sharf'a, as a valid Islamic form? The origin 
of Islamic architecture was in the Arabian 
peninsula and the Mediterranean where 
the most prevalent construction materials 
were stone of various kinds, imported 
timber and sun-dried or baked brick. It is 
in the context of these materials that 
architectural forms were evolved. Bearing 
walls with vaults and domes were the 
resulting most common forms Domes 
were the natural roof forms to span larger 
covered spaces. For colonnades with flat 
roofs, wooden logs or cut-timber beams 
and purlins were the most natural choice. 
From the early tents in Arabia to the 
gabled, tiled roofs in Morocco to the 
masonry and stone domes in Iran and the 

Indian subcontinent, Islamic architecture 
has taken the most appropriate materials 
of the time and place and used them to 
create spaces of tranquility and unity. 
Today, one must add contemporary 
materials such as concrete, steel and glass 
to the inventory of building materials and 
complement them with traditional mate
rials with the same sensitivity. 

Islamic Town Plans 

The character of Islamic towns emerged 
from the organic growth of dwellings, 
mixed with shops and other business build
ings, keeping the community mosques as 
the focal points. Mosques were frequently 
integrated with a community madrasa 
having different levels of schooling facili
ties. The mosque complex became the 
reference point in the urban fabric. 
Meandering streets all seem to radiate and 
merge from one mosque to the next. The 
division of land was not based on a 
uniform method and was seldom done 
with geometric discipline, therefore hardly 
ever followed straight lines with no end. 
The size and alignment of lots was due to 
the continuous subdividing of land and, 
often, the result of uncontrolled urban 
homesteading This organic character was 
further enriched in the Islamic towns 
through surprise vistas at every corner of 
the street and every bend of the road, a 
characteristic which can be identified 
today as a part of the Islamic heritage in 
human settlement. Behind the walls on 
these meandering roads were often deli
cate plans of small and large homes, each 
responding to the local climate and, most 
importantly, to Islamic life with its accent 
on privacy. If a house had no separate 
court for the inner-family environment, it 
would at least have distinct separate 
entrances within the main gate, so that 
female visitors could bypass the general 
living area and make direct entry to the 
inner-family living area. 

When we look at architecture of the 
habitat of the old Islamic towns, we see 
that the affluent tended to borrow from 
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both mosque and palace concepts of space 
and form. It was often a deliberate copy 
of both themes. The dwellings for the 
masses, as in many other cultures through
out history, were not a matter of delib
erate creation of architectural edifices, but 
the; organic approach to providing shelter 
and satisfying the basic needs of family 
living. Architecture, such as we often 
seem to admire, is something the average 
man could seldom afford. But the non
standardized and individualistic solution of 
each home is what makes these urban 
environments so human, spatially distinc
tive and devoid of any sense of monotony 
or repetition. One must remember how
ever, that the growth of urban centres in 
the early Islamic cities, as indeed in all 
cities of the earlier cultures, evolved over 
long periods of time, brick by brick, and 
stone by stone, with masons and craftsmen 
of a wide range of expertise and sensitivity 
working through generations. It took many 
years, and when the substantial portion of 
a town was built and completed, there was 
a great diversity of age and style in 
architecture. The technology of mass pro
duction had not yet arrived. 

Fa"ade Architecture: An Instant Solution? 

Travelling today through some Islamic 
countries, one notices the development of 
a type of architecture which can only be 
classified as fal:<ade architecture. Eager and 
innocent clients are made to believe that 
putting on a fal:<ade of arches or false 
vaulted cantilevers will automatically guar
antee an Islamic nature to architecture, no 
matter how badly the interior spaces are 
designed, both in plan and volume. This 
kind of architecture is now vigourously 
practiced by some. It is a definite menace 
and a roadblock to those sincere, thought
ful planners, engineers and architects who 
avoid reproduction of traditional forms by 
directly copying those who attempt to 
evoke spirituality, tranquility and beauty 
through honest and sensitive use of con
temporary structures. 

The Challenge of the Future 

The indiscriminate creation of irrelevant 
and inappropriate architecture in the 
Islamic countries should be a concern for 
anyone who has an interest in history and 
preservation of the Islamic architectural 
heritage which evolved over long periods 
of trial and error. It took hundreds of 
years to gradually develop and refine the 
quality of space and environment. It is 
becoming apparent that in the next few 
years, with the use of intensive mass 
production in construction and the explo
sion of urbanization in Islamic countries, 
that the resulting architectural products 
will be irrelevant copies of the West. The 
new environments will have none of the 
original architectural sensitivity of their 
regions. No doubt, they will be very 
efficient but certainly not very human. It 
is perhaps easier to understand the basic 
principles and values of the Islamic heri
tage in architecture, but not so easy to 
find an adequate and appropriate solution 
for planning new cities and designing the 
new buildings of today. 

We recently had an interesting problem in 
liddah: the Hajj Terminal, an international 
airport for about 80,000 people waiting to 
go to Mecca at anyone time. The 

question was, did we want to air
condition this space in fancy style, or did 
we want to create an environment evoca
tive of the entire experience of the Hajj? 
Should the pilgrims come through an 
environment for ten to twenty hours that 
is totally artificial and divorced from the 
environment in which they are going to 
be? So what we actually created is a 
terminal that is nothing but a series of 
covers. It is a kilometre square area with 
tents that start at twenty metres' height 
and rise forty metres. Whether this 
solution is Islamic is something we can 
discuss. But should we not consider 
environments as the primary element and 
then see whether we can create the spirit 
that is needed? It mayor may not be 
successful, but an effort must be made to 
do that. 

The root of the problem lies, perhaps, 
with the trends and technology of building 
construction on the one hand and the need 
to create instant cities with mosques, 
offices, schools and dwellings on the other. 
Some of the Islamic countries are finding 
themselves in a great rush to plan and 
build these new cities and, in desperation, 
they turn to Western technology for a total 
solution. Contemporary building technol
ogy, like all technology, is impartial and 

Jiddah, Saudi Arabia: Skidmore, Owings and Merrill project for an airport terminal to facilitate 
movement of Hajj pilgrims 
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inert. Without proper understanding of or 
empathy for the cultural, social and 
religious characteristics of a country, 
Western technologists, often innocently 
but forcefully and efficiently, propose the 
direct use of Western mass production. 
Such an approach, applied first to the 
overall plan of the new towns, and then to 
the row-after-row placement of complete 
lookalike buildings creates a totally alien 
environment. They cannot then respond to 
the cultural needs or the need for the 
individual expression of each occupant. 
Such an approach, nevertheless, produces 
the required quantity of buildings for the 
given quantity of people within the given 
time limit. 

The situation is being further complicated 
by the deliberate choice of some architects 
and owners who have had more time to 
see the West and less time to appreciate 
their own architectural heritage. Some of 
these individuals, after their return from 
Europe and the Americas, simply decide 
that what they saw in Switzerland or 
Finland or the American West is what 
they want to have copied exactly on their 
property in their own country. The results 
are architecturally irrelevant to say the 
least and, more importantly, they are 
philosophically devastating. Unfortunately, 
if the construction of such irrelevant archi
tecture should continue at this rate for the 
next few years, most of these countries 
will end up as graveyards of Western 
architectural copies. It will be so, because 
most of these copies are unworkable, 
artificially sustained buildings that will 
eventually become unusable and uninhabit
able once the affluence of energy supplies 
ceases to exist. It is time, therefore, that a 
renewed awareness of the essence of 
Islamic architecture be encouraged to 
change this pattern. This effort must be 
directed to each level of ownership, and to 
planners, architects and engineers. Indeed, 
it is also time that the governments, 
through rigid requirements of environ
mental compatibility (similar to environ
mental impact studies in the U.S.), 
encourage the evolution of contemporary 
Islamic urban forms and architectural! 
engineering solutions within the 

constraints and freedom of contemporary 
materials and methods of construction. 

Checklist for a Prototype of 
Contemporary Islamic Environment 

If one takes the hypothetical case of a new 
town being planned and developed for 
occupancy within the next few years, one 
can create the following checklist of objec
tives which might help to evolve an 
appropriate Islamic solution from the 
macro-scale down to the micro-scale. 

I. The Plan of the City 

In developing the master plan, the 
planners should remember that the city is 
an organic process of human growth and, 
as such, should not be laid out immedi
ately on a methodical grid just because it 
is very easy to keep track of the location 
of buildings and the construction of 
services. If possible, large areas should be 
kept free from automobiles. Pedestrian 
ways should be free of vehicles except 
under special conditions for emergency 
vehicles only. In the desert environment, 
broad four lane streets with sidewalks 
within the urban cores are useless and 
only create disharmony. Mosques and 
community centres should be located 
throughout the town, but not at a definite 
pattern of spacing. Flow of air and shading 
of sun should be considered in developing 
roads and public spaces. Landscaping 
should be used only where it is realistic in 
terms of available water. Lifestyle must 
be a key factor. 

II. Habitat for People 

Prefabrication techniques using precast 
concrete or simply block construction 
should be used in a flexible manner that 
will allow some level of individuality and 
uniqueness in each home, perhaps by 
encouraging each occupant to expand and 

add according to his own needs. Local 
materials certainly should be used as much 
as possible in a manner that allows full 
expression and form in the finished archi
tecture. To provide individuality, monot
ony of exterior walls or interior courts 
should be avoided. Traditional construc
tion materials should be re-evaluated and 
technologically upgraded. 

III. Mosque, Institutional and 
Ceremonial Buildings 

The mosques and more ceremonial 
buildings, government or institutional, 
should evoke a sense of space and 
grandeur as is necessary, but this should 
never be developed as artificial forms 
directly copied from the past just to create 
an impact. Fa<.<ade architecture must be 
rejected in any form. Classical domes, 
vaults or arches that were natural solutions 
to the material and technology of the 
historical past should not be reproduced 
indiscriminately, remembering that mate
rials of today's technology do not require 
those earlier forms and shapes to perform 
their structural purposes. The quality of 
space and the spirituality of the volume 
must be created by understanding the 
meaning of these values and then utilizing 
contemporary technology and construction 
methods. It is not the exact copy of 
classical Islamic proportions or even of 
forms, but the symmetry, unity, harmony 
and continuity of space which should be 
the objective. 

Conclusion 

Islam has brought its unifying philosophy 
to many cultures throughout the last thir
teen hundred years and its architecture has 
adapted and responded to these cultures 
while maintaining the fundamentals of the 
Islamic way of life. In its stride, it has 
adapted to a wide range of new materials 
and methods of construction. It is in this 
spirit of the past that we must look to the 
future of Islamic architecture. 


