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SPRING 2018 ARTISTS-IN-RESIDENCE

McColl Center for Art + Innovation welcomes seven artists-in-
residence to our studios in Uptown Charlotte this spring. Five are 
here for the first time: Xenobia Bailey, Juan William Chavez, Bethany 
Collins, Javier de Frutos, and Jody Wood; Marion Wilson returns for 
her second artist residency; and Julio Gonzalez continues his eleven-
month artist residency. Learn more about them, and the community 
partnerships and projects they’ll be working on, in the following 
pages and at mccollcenter.org/artists-in-residence.



XENOBIA BAILEY
Born in Seattle, WA
Lives and works in Harlem, NY, and 
Philadelphia, PA

Xenobia Bailey works primarily in 
crochet and knitting. She manipulates 
her materials to create hats, costumes, 
quilts, mandalas, tapestries, and 
freestanding housing structures. 
Her pieces are often connected to 
her ongoing project, Paradise Under 
Reconstruction in the Aesthetic of Funk, 
which she will continue to develop at 
McColl Center. Bailey’s designs draw 
influences from geographical sources 
like Africa and China, and Native 
American and Eastern philosophies, with 
undertones of the 1970s funk aesthetic.

mccoll.center/xenobia-bailey

Bailey is an artist-in-residence in partnership 
with Carolinas HealthCare System.

Xenobia Bailey, Funktional Vibrations, 2015. Glass 
Mosaic; 34th St–Hudson Yards Metropolitan 
Transportation Authority public installation. 



JUAN WILLIAM CHÁVEZ
Born in Lima, Peru
Lives and works in St. Louis, MO

Juan William Chávez is an artist and cultural activist who creates 
and shares space in built and natural environments to address 
community-identified issues. At the heart of Chavez’s practice is 
his studio research, which includes drawings, films, photographs, 

architectural interventions, and unconventional forms of beekeeping 
and agriculture. Chávez utilizes art as a way of researching, 
developing, and implementing projects of creative placemaking and 
social engagement. His contributions have been instrumental to the 
development of the cultural landscape in St. Louis, as well as to the 
artistic discipline of social practice.

mccoll.center/juan-william-chavez

Chavez’s residency is part of “A Tale of Two Cities,” an initiative that seeks 
to elevate the voices of our neighbors experiencing homelessness in the 
North Tryon planning and development process. The initiative is generously 
supported by ArtPlace America and National Endowment for the Arts.

Juan William Chávez, Honey   Trailer, 2016. 1963   vintage   Shasta,   solar   panel; 90   x   192   x   
96 inches. Courtesy of the artist



BETHANY COLLINS
Born in Montgomery, AL
Lives and works in Atlanta, GA, and Chicago, IL

Bethany Collins is a multidisciplinary artist 
whose conceptually driven work is fueled by a 
critical exploration of how race and language 
interact. In her Contronym series, for instance, 
Collins inscribes word definitions from the 
Webster’s New World Dictionary of American 
Language onto American Masters–brand 
paper and then aggressively obscures much of 
these entries with an eraser; what remains are 
snippets of meaning that are poetically charged 
through their isolation, as well as the crumbled 
paper bits left behind from the erasing process. 
As Holland Cotter noted, writing in The New York 
Times, “language itself, viewed as intrinsically 
racialized, is Bethany Collins’s primary 
material.” 

mccoll.center/bethany-collins

Bethany Collins, Bound, 1968, 2015. Pink Pearl eraser and 
American Masters paper; Dimensions variable. Courtesy of 
the artist



JAVIER DE FRUTOS
Born in Caracas, Venezuela
Lives and works in London, United Kingdom

Javier de Frutos is a director, choreographer, 
and designer whose accolades include: the 
Olivier award for best theatre choreography, 
for Cabaret; an Evening Standard award for 
The Most Incredible Thing, in collaboration 
with the Pet Shop Boys; Critics’ Circle 
awards for Milagros, with RNZB, and for 
Elsa Canasta, with Rambert Dance and the 
Scottish Ballet; a South Bank show award for 
Grass; and a Time Out award for Sour Milk, 
with Candoco Dance. De Frutos is one of 
only three artists in the history of the Olivier 
awards to have received nominations in all 
dance categories. De Frutos’s collaborations 
with visual artists include the Turner Prize–
nominated Long Road to Mazatlan (2001), 
with Isaac Julian, and The Hawk (2016), with 
the Turner Prize–winner Simon Starling. 

mccoll.center/javier-de-frutos

De Frutos is an artist-in-residence in partnership 
with Knight Foundation and Charlotte Ballet.

Javier de Frutos, Elysian Field, 2011. Performance.
Photograph by Gavin Evans.



JULIO GONZALEZ
Born in Atlanta, GA
Lives and works in Charlotte, NC

Julio Gonzalez is a self-taught multidisciplinary artist whose work 
has been exhibited in galleries and museums throughout the 
southeastern United States. Born to a Honduran mother and a 
Mexican father, Gonzalez explores through his art his mixed heritage 

and the feeling of being “from somewhere else.” The artist uses 
Mexican and Mayan design aesthetics to create works that explore 
contemporary experiences, specifically human relationships with 
nature, and questions of value. During his eleven-month residency, 
which began in August 2017, he will continue his multimedia project, 
Día de Los Casi Muertos/Day of the Almost Dead; it explores the 
cultural differences between Mexican and American experiences with 
death and aging.

mccoll.center/julio-gonzalez

Gonzalez’s residency is generously supported by funds raised in honor of 
Suzanne Fetscher’s legacy.

Julio Gonzalez, Rafael Osuba, Dia de Los Casi Muertos Project, 2017. Plaster cast and 
cut tissue paper; 18 x 32 x 4 inches. Courtesy of the artist.



MARION WILSON
Born in New York, NY
Lives and works in Englewood, NJ

A returning artist-in-residence, Marion Wilson 
is an environmental artist whose work often 
incorporates collaboration and education. At 
the core of her practice, she looks to what it 
means to be human and how we identify with 
one another across differences in class, race, 
and circumstance. She does this through simple 
gestures—being present, being neighborly, and 
assisting with mobility—and creating collective 
social spaces. In the year since her first residency 
at McColl Center, she developed an ethno-
botanical project with Mural Arts Philadelphia, 
focusing on environmental issues and the 
sustainable revitalization of community spaces.

mccoll.center/marion-wilson

Wilson’s residency is part of “A Tale of Two Cities,” 
an initiative that seeks to elevate the voices of our 
neighbors experiencing homelessness in the North Tryon 
planning and development process. The initiative is 
generously supported by ArtPlace America and National 
Endowment for the Arts.

Marion Wilson, Entombment, 2016. Photograph on painted 
mylar; 32 x 32 inches. Courtesy of the artist.



trauma, and social isolation, she aims to uncover and meaningfully 
interpret such issues. In 2014, she was a Socially Engaged Art Fellow 
with A Blade of Grass. Her work has been exhibited internationally, 
and featured in publications such as The Atlantic, Hyperallergic, and 
MSNBC.

mccoll.center/jody-wood

Wood’s residency is part of “A Tale of Two Cities,” an initiative that seeks 
to elevate the voices of our neighbors experiencing homelessness in the 
North Tryon planning and development process. The initiative is generously 
supported by ArtPlace America and National Endowment for the Arts.

Jody Wood, Client Abstraction, 2016. Archival inkjet on dibond; 13 x 18 inches. Courtesy 
of the artist.

JODY WOOD
Born in Oregon
Lives and works in Brooklyn, NY

Jody Wood’s work is time- and performance-based, utilizing video, 
installation, performance, and community organizing to address 
socially charged topics. Working one-on-one with members of her 
community, and focusing on transitional experiences like death, 



TRANSITORY EMPLACEMENTS
Exhibition on view from January 25 to May 5, 2018
mccoll.center/transitory-emplacements

Addressing themes of homelessness, migration, and belonging, this 
group exhibition will convey the complexities of emplacement—the 
process of situating something or someone into a new place—
through an exploration of displacement and its relationship to power 
and identity. 

Transitory Emplacements 
features works from Diedrick 
Brackens (also in collaboration 
with Amanda Ross-Ho), Nathaniel 
Donnett, and Nicole Miller. The 
exhibition is organized by Sally 
Frater, the curator of modern and 
contemporary art at the Ulrich 
Museum of Art at Wichita State 
University, Kansas.

WE ARE THE STORM
Exhibition on view from September 14, 2017 to May 5, 2018
mccoll.center/we-are-the-storm

Since 2009, McColl Center has demonstrated its commitment 
to environmentalism through an annual residency program that 
provides artists with time and space to investigate ecological issues 
in collaboration with city organizations and community members. 
We believe that art and artists can advance the dialogue around 
environmental concerns and be catalysts for positive change.

We Are the Storm features the work of our like-minded colleagues 
at Justseeds Artists’ Cooperative and CultureStrike, and is evidence 
of the enduring power of printmaking as a tool of communication 
and protest. At the heart of this portfolio is the belief that art has the 
power to move the climate conversation in a new direction by lifting 
up the voices of marginalized communities and engaging artists 
who might not otherwise have seen themselves, individually or 
collectively, as agents of change.

(Left) Amanda Ross-Ho and Diedrick 
Brackens. Untitled Floor Arrangement 
(300 bucks would save my life), 2017. 
Handwoven cotton rugs, glass jugs, 
Procion dyes, Nike Dunks, and Reebok 
Pumps; 12 1/4 x 64 1/2 x 48 inches. 
Courtesy of the artists.

SPRING 2018 EXHIBITIONS

(Right) Thomas Greyeyes, In collaboration 
with The San Carlos Apache (detail), from 
the We Are the Storm Collection, 2015. 
Digital print; 18 x 12 inches. Edition 
of 100. Courtesy Justseeds Artists’ 
Cooperative.



McColl Center welcomes visitors to connect with contemporary art 
and artists through exhibitions and public programs. Find out what’s 
happening at mccollcenter.org/events.

The Innovation Institute’s 
creativity training programs are 
designed to help groups and 
teams value diverse perspectives 
and insights to stir creative 
thinking.

Visit mccollcenter.org/innovation to learn more.

EVENTS AT McCOLL CENTER

Helado Negro performing during New Frequencies 
at McColl Center, October 2017. Photo by Brian BT 
Twitty for McColl Center for Art + Innovation.



SUPPORT McCOLL CENTER

JESSICA WHITBREAD
ARTIST-IN-RESIDENCE, 2014

As an artist residency and contemporary 
art space, we champion artists as leaders, 
visionaries, risk-takers, and innovators in our 
community. We make spaces for artists to 
create, develop their processes, refine their 
practice, and provide opportunities for them 
to become socially engaged in our community. 
They, in turn, inspire each of us to be more 
creative and empathetic in our daily lives.

McColl Center provides an unparalleled and 
transformative experience for artists and our 
community. Your continued support helps make 
it happen.

Donate online at mccollcenter.org/support.

At McColl Center for Art + Innovation, 
we passionately believe in the 
transformative power of creativity.

Renée Stout
Artist-in-residence, 2000

Jessica Whitbread
Artist-in-residence, 2015

Dawit L. Petros
Artist-in-residence, 2012

Mel Chin
Artist-in-residence, 2013
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