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FALL 2017 ARTISTS-IN-RESIDENCE

This fall, McColl Center for Art + Innovation welcomes six 
artists to our studios in Uptown Charlotte: Zoë Charlton, Julio 
Gonzalez, Amy Johnson, Nelson Morales, Carmen Papalia, 
and Leah Rosenberg. Learn more about them in the following 
pages and at mccollcenter.org/artists-in-residence.



ZOË CHARLTON
Born in Tallahassee, FL
Lives and works in Baltimore, MD

Zoë Charlton creates drawings that 
explore the ironies of contemporary 
social and cultural stereotypes. Her work 
has been exhibited at museums such 
as Crystal Bridges Museum of American 
Art, Bentonville, AR; the Studio Museum 
in Harlem, New York, NY; Contemporary 
Arts Museum, Houston, TX; and Zachęta 
National Gallery of Art, Warsaw, Poland. 
She was a recipient of a 2012 Pollock-
Krasner Foundation Grant, a 2014 
Rubys Artist Project Grant, and she was 
a finalist for the 2015 Janet & Walter 
Sondheim Artscape Prize. Charlton 
is an associate professor and chair 
of the department of art at American 
University. She received an MFA from the 
University of Texas at Austin.

Charlton’s residency is generously supported 
by funds raised in honor of Suzanne 
Fetscher’s legacy.

Zoë Charlton, Cousins 1 (from the Tallahassee 
Lassies series), 2008. Graphite, gouache, and 
acrylic paint on paper; 60 X 40 inches. Courtesy of 
the artist.



JULIO GONZALEZ
Born in Atlanta, GA
Lives and works in Charlotte, NC

Julio Gonzalez is a self-taught 
multidisciplinary artist whose work has 
been exhibited in galleries and museums 
throughout the southeast United States. 
Born to a Honduran mother and a Mexican 
father, Gonzalez explores through his 
art his mixed heritage and the feeling 
of being “from somewhere else.” The 
artist uses Mexican and Mayan design 
aesthetics to create works that explore 
contemporary experiences, specifically 
human relationships with nature, and 
questions of value. During his nine-month 
residency, he will continue his multimedia 
project, Día de Los Casi Muertos/Day 
of the Almost Dead, which explores the 
cultural differences between Mexican and 
American experiences with death and 
aging.

Gonzalez’s residency is generously supported 
by funds raised in honor of Suzanne Fetscher’s 
legacy.

Julio Gonzalez, Francisco Gonzalez (from the Día de 
Los Casi Muertos series), 2016. Chroma print; 32 x 48 
inches. Courtesy of the artist.



AMY JOHNSON
Born in Charlotte, NC
Lives and works in Anchorage, AK

Amy Johnson is a multidisciplinary artist 
who combines contemporary art and 
craft to blur the line between fiction and 
nonfiction. Johnson’s work reflects her 
life and what surrounds her, such as 
cultural expectations for women, her 
Southern heritage, living in the North, 
and the landscape. Johnson holds a BS 
in sociology from Presbyterian College 
in Clinton, South Carolina, and received 
a BFA from the University of Colorado 
at Boulder, with concentrations in 
photography and ceramics. In 2007, 
Johnson received an MFA from the 
University of Washington ceramics 
program. In 2014, she was a Rasmuson 
Foundation fellowship recipient.

Johnson is an artist-in-residence in partnership 
with Rasmuson Foundation, Anchorage, Alaska. 
Her residency is generously supported by the 
Windgate Charitable Fund.

Amy Johnson, Tale (from The Matanuska Project), 
2012. Digital print; 13 X 17 inches. Courtesy of the 
artist.



NELSON MORALES
Born in Unión Hidalgo Oaxaca, Mexico
Lives and works in Mexico City, Mexico

Nelson Morales focuses on sexual 
diversity in different cultures—mainly the 
community of muxe, a third gender—on the 
Isthmus of Tehuantepec, part of the state 
of Oaxaca. Morales was a student of three 
leaders of contemporary photography in 
Mexico: Antoine d’Agata, Juan Antonio 
Molina, and Javier Ramírez Limón. 
Morales earned a BA in communication 
at Universidad José Vasconcelos. His 
work has been exhibited in the United 
States, Mexico, Malaysia, Spain, and The 
Netherlands and is in the collections of 
Televisa Foundation, Nail Hollis, and Foam. 
Morales is a recipient of the 2015–16 
Young Creators Fellowship of the National 
Fund for Culture and the Arts (FONCA). 

Morales’s residency is presented by Bank of 
America, and generously supported by the 
Charlotte Lesbian and Gay Fund, and Sandy 
Berlin.

Nelson Morales, Queen on Board, 2015. Inkjet 
photograph; 20 X 13 inches. Courtesy of the artist.



CARMEN PAPALIA
Born in Vancouver, Coast Salish Territory, Canada
Lives and works in Vancouver, Canada 

Carmen Papalia is a social-practice artist and nonvisual learner who 
creates works about the social, cultural, and political conditions 
that inform his access to public and institutional spaces. His work 
has been featured within exhibitions and events at such venues as 
the Solomon R. Guggenheim Museum, New York, NY; the Museum 

of Modern Art, New York, NY; Grand Central Art Center, Santa Ana, 
CA; and the Contemporary Art Gallery, Vancouver, British Columbia. 
Papalia is the recipient of the 2014 Adam Reynolds Memorial 
Bursary and the 2013 Wynn Newhouse Award. He holds a BA from 
Simon Fraser University in Vancouver, British Columbia and an MFA 
in art and social practice from Portland State University, Oregon. His 
current work includes a movement-building campaign called Open 
Access, which he has been sharing in the United States, Canada, 
and United Kingdom through a series of talks, workshops, and 
commissions.

Papalia is an artist-in-residence in partnership with the University of North 
Carolina at Charlotte.

Carmen Papalia, Blind Field Shuttle, 2012. Walking tour; duration varies. Courtesy of the 
artist. Photo: Jordan Reznick



Sarasota, Sarasota, FL; and Golden Pavilion of Arts and Culture, 
Hamburg, Germany. In 2015, she was awarded an Irvine Fellowship 
at Montalvo Arts Center. From 2009 to 2013, Rosenberg was the 
lead pastry chef for the rooftop bar at the San Francisco Museum 
of Modern Art, where she applied her love of art and cakes to 
concoct desserts that celebrated the museum’s collection. Raised in 
Saskatoon, Canada, Rosenberg earned a BFA at Emily Carr University 
of Art and Design in Vancouver, British Columbia, and an MFA at 
California College of the Arts in San Francisco, CA. 

Rosenberg’s residency is generously supported by the Windgate Charitable 
Fund.

Leah Rosenberg. Chromaha, 2015. Acrylic on 100 birch panels; 11 x 8.5 inches each. 
Courtesy of the artist.

LEAH ROSENBERG
Born in Ann Arbor, MI
Lives and works in San Francisco, CA

Leah Rosenberg works in a range of media, including painting, 
sculpture, installation, printmaking, and performance. Her work 
has been exhibited nationally and internationally at such venues as 
the Yerba Buena Center for the Arts, San Francisco, CA; Art Center 



FALL 2017 EXHIBITIONS
On view September 14–December 2, 2017

FIRST FLOOR
LEAH ROSENBERG: COLOR FOR THE PEOPLE
McColl Center is committed to advancing artistic practice 
by providing time and space to artists to explore ideas and 
materials. We encourage artists to take risks in their processes 
so that they may grow with their work. To bring this aspect of our 
mission forward, McColl Center this fall will transform its first-
floor gallery into an open project space, where the exploratory 
and ever-shifting nature of creativity will be on display. In this 
space, inquiry and investigation will take priority over finished 
objects and products. 

One of the fall 2017 artists-in-residence, the San Francisco–
based, artist-baker Leah Rosenberg, inaugurates this new 
program with her project, Color for the People, a site-specific 
exploration of color and taste. Rosenberg’s process begins 
with a daily routine of observing colors outdoors and capturing 
them with her smartphone camera. Each week, she will select 
a color from Charlotte’s landscape and apply it to the gallery 
walls and furniture to create an immersive color-field painting 
and meditative space. To deepen visitors’ sensory engagement 
with her project, Rosenberg will host a series of “Color Bar” 
events over the course of her residency: On selected Thursday 
evenings, she will serve cocktails and treats to match the 
color of the week, encouraging the public to reflect on the 
relationships between experiences of color, flavor, and people. 
Amid growing social tensions and extreme xenophobia, Color 
for the People intends to create space for remembering the 
vital roles that art and food continue to play in fostering shared 
experiences of pleasure and joy, which are, as the artist says, 
“medicine for times like these.”  

Leah Rosenberg: Color for the People (rendering), 2017. Site-specific, installation.
Courtesy of the artist.



SECOND FLOOR
STIMULUS
What inspires artists to create? What stimulates their 
imaginations? How do they interpret everyday culture? 
Presenting some answers to these questions, the exhibition 
Stimulus can be found along the walls of the second floor, 
where the current artists-in-residence share the films, videos, 
books, and music that have influenced or inspired their creative 
practices. The artists’ interests cover a broad range of material, 
imparting fresh and critical perspectives on the stuff of daily 
life.

THIRD FLOOR
RODRIGO VALENZUELA: NEW LAND
Rodrigo Valenzuela’s work in photography, video, and 
installation is rooted in the contradictory genres of documentary 
and fiction. In New Land, Valenzuela presents a suite of 
newly commissioned desert images on canvas that address 
the intersecting ideas of home, man-made borders, and 
dystopia. The exhibition also features three videos that focus 
on individual experiences of labor and immigration, calling 
attention to the limits of American democracy.

Rodrigo Valenzuela earned an art history degree at the 
University of Chile and an MFA in photo media at the University 
of Washington. His work has been exhibited nationally and 
internationally, most recently at The Drawing Center, New York, 
NY; and the Frye Art Museum, Seattle, WA. Valenzuela resides 
in Los Angeles, where he is an assistant professor in the 
department of photography at the University of California, Los 
Angeles.

FALL 2017 EXHIBITIONS (continued)
On view September 14–December 2, 2017

Rodrigo Valenzuela, New Land No. 1, 2017. Toner, acrylic, chalk on canvas; 46 x 
44 1/2 inches. Courtesy of the artist and Upfor Gallery.



ENGAGE

OPEN HOUSE
Join us for the opening of the fall exhibitions and an opportunity 
to meet our fall artists-in-residence in their studios. All three 
floors of the McColl Center will be alive with art and artists. Live 
DJ set, refreshments, and a cash bar.

Thursday, September 14 | 6–9 p.m.
Free
mccollcenter.org/events

COMMUNITY PIE SOCIAL
McColl Center’s Community Pie Social is a time for neighborly 
fellowship and dialogue about topical issues. Bring a fresh-
baked sweet or savory pie to share with others, and gather to 
talk about who we are as individuals and where we are as a 
city and a nation. This season, the New Orleans–based chef 
and writer Tunde Wey joins Rodrigo Valenzuela to facilitate a 
conversation about migration and anti-immigration sentiments. 
For the past two years, Wey has traveled the United States, 
discussing the sociopolitical climate and using the food of his 
West African childhood to spur conversations. 

Saturday, September 16 | 3–5 p.m.
Free; bring a fresh-baked sweet or savory pie to share.
mccollcenter.org/events

COLLEGE NIGHT
Students, we’ve created a night especially for you! Highlights 
include: a hip-hop dance class with the local talent Dina 
Badawy; paper-flower making with artist-in-residence Julio 
Gonzalez; a food surprise by exhibiting artist-in-residence Leah 
Rosenberg; and a hands-on workshop led by UNCC art students. 
Live DJ set, refreshments, and a cash bar.

Thursday, September 28 | 6–9 p.m.
Free; student or faculty ID required for admission
mccollcenter.org/events

PORTRAIT PHOTOGRAPHY WORKSHOP
In this three-part workshop, artist-in-residence Nelson Morales 
invites participants to create still images about identity and self-
portraiture. This course is geared toward people who have basic 
technical knowledge of using a camera and who are interested 
in developing a photographic project and acquiring the tools to 
promote their work. The first and third sessions will be held at 
The Light Factory; the second session will be held in the artist’s 
studio at McColl Center.

Saturday, September 30 / Sunday, October 1 / Saturday, 
October 21 | 10 a.m.–3 p.m. (with an hour lunch break)
$75 McColl Center or The Light Factory Members; $95 Non-
members
lightfactory.org

This course is being held in conjunction with In 
Focus/Enfoque: Contemporary Photography in 
Mexico, a multi-institution exhibition of contemporary 
Mexican photography in Charlotte from fall 2017 to 
spring 2018.

COLOR BAR
On select Thursday evenings, the artist-baker Leah 
Rosenberg activates her first-floor project Color for the 
People by serving bites and a specialty cocktail inspired 
by the colors of Charlotte. Participants in this multisensory 
experience of art, food, and community will receive a 
limited-edition serving tray made by the artist.

Thursday, September 21 / October 5, 12, 19, 26 / 
November 2, 9, 16, 30 | 6–8 p.m. 
$5 McColl Center Members, $7 Non-members
mccollcenter.org/events



ENGAGE

BLIND FIELD SHUTTLE
Artist-in-residence Carmen Papalia explores accessibility as it 
relates to his experience as a nonvisual learner, a term that 
Papalia has chosen in place of negative descriptions such as 
“blind” or “visually impaired.” Join Papalia for an hour-long 
walk through Uptown Charlotte and explore the possibilities 
for learning and knowing the built environment through the 
nonvisual senses. Participants will line up behind the artist, 
link arms, and close their eyes for the entire walk. The tour will 
culminate at the Bechtler Museum of Modern Art with a group 
discussion about universal accessibility.

Sunday, October 15 | 11 a.m.–2 p.m.
$15 McColl Center Members, $20 Non-members (boxed 
lunch included)
mccollcenter.org/events

NEW FREQUENCIES AT McCOLL CENTER: HELADO NEGRO
Helado Negro, born to Ecuadorian immigrants in South Florida, 
is a one-man band for the digital age. Helado Negro (Roberto 
Carlos Lange) performs in English and Spanish, with his 
dancing Tinsel Mammals, and cites the influence of the electro 
and Miami-bass he heard on the radio in his youth for his 
mesmerizing rhythms, loops, and hair-raising melodies. 

Saturday, October 21 | 8–10 p.m.
$10 McColl Center Members; $14 Non-members
mccollcenter.org/events

Carmen Papalia, Blind Field Shuttle, 2012. Walking tour; duration varies. Courtesy 
of the artist. Photo: Jordan Reznick

OPEN STUDIO SATURDAY
Bring the whole family to Open Studio Saturday and experience 
what makes McColl Center a vibrant, contemporary art space. 
Artists-in-residence will open their studio doors to all visitors to 
talk about their work and creative processes. 

Saturday, November 4 | 12–4 p.m.
Free
mccollcenter.org/events

DAY WITHOUT ART 
McColl Center will be closed on the first day of December 
in observance of World AIDS Day and its ancillary event, 
Day Without Art, a time when individuals and organizations 
around the world pause to acknowledge the AIDS epidemic 
and its toll on the global arts community. McColl Center 
encourages everyone to spend the day learning about 
HIV/AIDS prevention and care: Find out what you can do 
to make a difference in Charlotte and beyond. Learning 
resources will be provided at mccollcenter.org.

Friday, December 1

McColl Center has teamed up with 
SkillPop, the Charlotte-based company 
that makes in-person learning 

accessible through pop-up classes taught by local talents. 
We’re thrilled to host their classes that explore the intersections 
of contemporary art and contemporary living. For more 
information on classes, visit skillpop.com.

Open Studio Saturday is presented by Bank of 
America



CELEBRATE

McCOLL CENTER MEMBER COFFEES
Every second Saturday this fall, McColl Center Members are 
invited to join us for special alumni artist-led, members-only 
moments, treats, tours, and coffee.

Saturday, September 9 / October 14 / November 11
10 a.m.–12 p.m. 
Free for McColl Center Members
Become a member at mccollcenter.org/support

SUZANNE’S FAREWELL PARTY
Suzanne Fetscher, who will retire in September, has led McColl 
Center to become one of the leading artist residency programs 
in the United States. You’re invited to join us for champagne 
and dancing at Suzanne’s Farewell Party to celebrate her 
accomplishments and legacy.

Saturday, October 7 | 7–10 p.m.
Free; Event host sponsorship opportunities available
kmiller@mccollcenter.org
mccollcenter.org/events

ASHES TO ART
Ashes to Art is our most vital fundraiser and brings together 
artists, donors, and community partners to celebrate the spirit 
of creativity and collaboration in Charlotte. Cake and cocktails 
by artist-in-residence Leah Rosenberg.

Wednesday, October 18 | 4–5 p.m.
$250 Suggested donation; Sponsorship opportunities 
available
mccollcenter.org/events

Ashes to Art is generously sponsored by Carocon 
Corporation

EXPERIENCE 
ART +
COMMUNITY
AS A 
MEMBER OF
McCOLL CENTER
Start at mccollcenter.org/support 
or contact Katie Miller at
kmiller@mccollcenter.org or
704-944-8240



CELEBRATE

DATE NIGHT
This adults-only, mystery pop-up evening will feature a guest 
chef, fun cocktails, live music, and a participatory artist-led 
experience. Get prepared for some racy and surprising affairs. 
Put on your best outfit and dancing shoes, hire a sitter, and 
come play at McColl Center.

Friday, November 3 | 7–9 p.m. 
$100 General admission; $1,000 VIP
mccollcenter.org/events
Event host sponsorship opportunities available
kmiller@mccollcenter.org

SAVE THE DATE: STUDIO PARTY
Our annual contemporary art sale and party in 2018 is 
transformed by local artists and monochromatic fashion. 
Put it on your calendar now.

Saturday, May 19, 2018 | 6–10 p.m.

AMPLIFY 
DIFFERENCES.

Get the best out of yourself and each other. The 
Innovation Institute’s creativity training programs 
are designed to help groups and teams value diverse 
perspectives and insights to stir creative thinking.

Visit mccollcenter.org/innovation to learn more.
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