
 
 

singing / everything - Notes and Text 
 
Due to the coronavirus pandemic, the May Festival Youth Chorus could not gather in 
person this year. Even so, we wished to contribute to the May Festival in a safe, 
educational, and creative manner.  

To that end, the May Festival commissioned singing / everything, an innovative work 
that presents vocal music in an immersive digital environment. Composer Robert 
Busiakiewicz composed a work in 99 modules, or tracks, which were then assigned to 
Youth Chorus members. The music sets the text of Gertrude Stein, whose innovative 
approach to art, thought, and language found particular resonance in this individual, yet 
corporate, work. The singers recorded their tracks individually, live on the Music Hall 
stage, and the files were sent to digital designer Stacey Fox. Fox created an online 
environment (inspired by Stein’s interest in surrealism, cubism, and other contemporary 
art movements) in which the audience member can hear, explore, and manipulate the 
voices in real time. Notably, Fox built a feature that enables the listener to alter the speed 
of various tracks, but cautions that such an alteration marks an irreversible change from 
the composer’s score and the music that follows. Fortunately, the work can be repeated as 
many times as desired – each one resulting in a different version! The result is a one-of-a-
kind choral work that imagines how the aesthetic philosophies of Gertrude Stein might 
manifest themselves in our own digital age.  

—Matthew Swanson 

 
The musical component of this experience is made up of over one hundred short solo 
recordings, which have been painstakingly sewn together. All of the sounds involved are 
made by the human voice, but not all of them are singing. Each person who goes through 
this experience will perceive it differently, by design. Stein's words seem to invite this 
subjective receivership explicitly. Beginning from the lonely voice of the individual, and 
following down the path of ambiguity as to who is “one”, the music travels through lots of 
varying textures, culminating in thick jazz chords imploring us to “feel what we feel”, 
whatever that might be. The solo voice set against the crowd, the laughter in the face of 
disorientation, the whispering in the face of a barage of questioning, all serve to give you, 
the user, a different passage through a surreal poem, a surreal landscape, and a surreal 



time. “Why do you mind if you repeat something” asks the text. The element of play 
associated with this experience invites you to ask “Why not?” when interacting with the 
many sounds available. With each click, you can answer Stein's question “Why do you 
mind if you hear something?”, or just sit back and swim in the sound of these marvelous 
young singers doing something innovative and intriguing. 
 
—Robert Busiakiewicz 
 

The Listener is invited to enter a surreal landscape and play with the sounds of the May 
Festival Youth Chorus. As the listener flows along the Ohio River through a surreal 
landscape towards Music Hall’s Rose Window, they trigger various individual vocal tracks 
from the composer’s score. They also encounter various May Festival icons, and each icon 
produces a responsive sound. The Listener can change the balance of the voices as they 
listen, and they can play with the speed of the vocal tracks. However, once you change the 
speed, the timing of the track – and thus the work as a whole – is irreparably altered. It’s a 
good lesson for time travelers! Upon reaching the end, the environment resets and the 
listener is transported back to the beginning of the experience to play with sounds again 
and try different things. Cincinnati has such a rich history of visual and performing arts, 
and this piece brings those two areas of the arts together, both inspired by Gertrude Stein. 
I hope audience members have fun while playing in the environment. 

—Stacey Fox 

Text:  
Extracts from G. M. P. (1932) by Gertrude Stein (1874-1946) 
 
A little tone and there is none 
and surely any sun is warm 
... 
Any one and anyone, one and one and two and one and one and one, and one and many and 
one and some and one and anyone and anyone and anyone and anyone is one is someone 
anyone is that one and anyone one is that one and anyone and one and one and one. 
... 
singing is everything 
... 
everyone comes not to hear what they hear and see what they see and feel what they feel 
and mean what they mean when everyone is changing and eating and drinking and dying 
and when everyone is using what they are using and having what they are having, everyone 



will be saying what each one of them is saying each is saying what each one is saying is 
saying 
... 
Why do you mind if you continue something and admit everything and upset something 
and remember everything, why do you mind if you repeat something, why do you mind if 
you destroy nothing, if you arrange everything, why do you mind if you continue anything, 
why do you mind if you admit something, if you believe anything, why do you mind if you 
hear something, why do you mind if you do not remember everything, why do you mind if 
you believe something, why do you mind if you remember 
... 
Anyone listening and hearing anything is one 
... 
and there is none all the time when there is not all darkness 


