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WELCOME BACK!
Yes, we are here, together in 
Music Hall 

In the last months my heart has 
never been more full of hope and 
optimism. This is therefore an 
emotional time, as we take our 
first steps coming together again. 
I can think of no better way to 
connect and express the complex 
emotions we all feel than through 
voices raised together in song. 
Now is a special moment for us 

all. Through careful planning and with your sup-
port, we are pleased to welcome you to the May 
Festival 2021!

At the same time, I can’t forget...we can’t forget...
what has happened in our lives in the last fifteen 
months, the sheer amount of people who have lost 
their lives, are still suffering, or have lost loved 
ones. For this reason, first, without words, we will 
listen to music “in memoriam,” starting my two 
programs with the lyrical and emotional Adagios 
by Bruckner and Mahler.

When we started planning this year’s Festival 
we had no idea whether the Chorus would be 
permitted to rehearse and perform together, but 
I am grateful to the May Festival team for making 
this hope a reality. The May Festival Chorus’s 
participation in this year’s Festival may be on a 
smaller scale than in previous years, but for me, 
it was very important that the Chorus is back on 
stage again. It is thrilling for you, our audience, but 
also for the members of the Chorus themselves, 
who are finally back in action after a year without 
singing together. The Chorus must be at the heart 
of the May Festival! 

The complete splendor of the human voice 
shines more than ever in four great composers’ 
song cycles. With a stellar array of soloists, we will 

hear Mahler’s Songs of a Wayfarer, Britten’s Les 
Illuminations, Julia Perry’s Stabat Mater, and, of 
course, a selection of Schubert’s lieder, in orches-
trations by Berlioz and Reger. 

We will also perform a very interesting selection 
of Holst’s Choral Hymns from the Rig Veda. Here 
you will have the opportunity to experience the 
men and women of the May Festival Chorus taking 
center stage separately, evoking the hymns of praise 
composed in Vedic Sanskrit, some of the oldest 
texts in the Indo-European language, including 
the eternal power of the Gods of Water and Fire, 
and a Funeral Chant.  

To close the Festival, we perform a selection 
from Reena Esmail’s I Rise: Women in Song, with 
two emotional works setting texts by inspirational 
women Arlene Geller and Eleanor Roosevelt. The 
latter begins, “The future belongs to those who be-
lieve in the beauty of their dreams”—such a positive 
and poignant message for our future. 

Few people know the Cincinnati Symphony Or-
chestra and Music Hall as well as the May Festival 
Chorus’s director Robert Porco does. I am therefore 
delighted that he accepted the invitation to conduct 
the second of our three programs that we bring you 
this year, with works by Copland, Maria Schneider 
and John Adams, once again with a first-rate team 
of soloists. 

I am so happy that you have joined me, members 
of the May Festival Chorus, soloists and the Cincin-
nati Symphony Orchestra in person for live, socially 
distanced concerts at Music Hall. Together we will 
discover the voice in everything. From challenge 
and sadness to hope, joy and triumph—this is truly 
a Festival of music that speaks to our time.

Welcome back!

Juanjo Mena
Principal Conductor
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MAY FESTIVAL 2021 | MUSIC HALL
FRI MAY 21, 7:30 pm | SAT MAY 22, 7:30 pm 

OPENING WEEKEND

Juanjo Mena, conductor 
Sara Couden, contralto
Elliot Madore, baritone
Tenors and Basses of the May Festival Chorus, Robert Porco, Director
Cincinnati Symphony Orchestra, Louis Langrée, Music Director

ANTON BRUCKNER Adagio from Quintet in F Major for Strings, WAB 112
(1824–1896) 
arr. Skrowaczewski 

JULIA PERRY Stabat Mater for Contralto Soloist and String Orchestra
(1924–1979) Grave Andante
 Andantino Allegro molto
 Allegro Misterioso
 Allegro Presto
 Moderato non troppo Calmo

GUSTAV MAHLER Lieder eines fahrenden Gesellen (“Songs of a Wayfarer”)
(1860–1911) Wenn mein Schatz Hochzeit macht (“When My Love  
arr. Schoenberg  Has Her Wedding-Day”)
 Ging heut Morgens über’s Feld (“I Walked Across the Fields  
  This Morning”)
 Ich hab’ ein glühend Messer (“I’ve a Gleaming Knife”)
 Die zwei blauhen Augen (“The Two Blue Eyes of My Love”)

GUSTAV HOLST Fourth Group of Choral Hymns from the Rig Veda, Op. 26, H. 100
(1874–1934) Hymn to Agni 
 Hymn to Manas 
 Hymn to Soma

This performance will last approximately 70 minutes; there is no intermission. The May 22 evening performance  
will be livestreamed; it will also be released this summer for on-demand streaming. Visit mayfestival.com/digital  
for details.

The May Festival is grateful to Season Sponsor The Wohlgemuth Herschede Foundation  
and Digital Season Sponsor The Corbett May Festival Fund.  

The May Festval is grateful for the support of the Louise Dieterle Nippert Musical Arts Fund  
of the Greenacres Foundation and for the thousands of people who give generously to  

the ArtsWave Community Campaign. 
This project was supported in part by the Ohio Arts Council, which receives support from the State of Ohio,  

and the National Endowment for the Arts. 
Steinway Pianos, courtesy of Willis Music, is the official piano of the May Festival.



MAY FESTIVAL 2021 | MUSIC HALL
FRI MAY 28, 7:30 pm 

VOICE AND VERSE

Robert Porco, conductor 
Sophia Burgos, soprano
Sasha Cooke, mezzo-soprano
Davóne Tines, bass-baritone
Cincinnati Symphony Orchestra, Louis Langrée, Music Director
Winter Morning Walks Trio: 
 Scott Robinson, clarinet | Gary Versace, piano | Jay Anderson, bass

AARON COPLAND Poems of Emily Dickinson
(1900–1990)  Nature, the gentlest mother
  There came a wind like a bugle
  The world feels dusty
  Heart, we will forget him
  Dear March, come in
  Going to Heaven!

JOHN ADAMS The Wound-Dresser
(b. 1947)

MARIA SCHNEIDER Winter Morning Walks
(b. 1960)  Perfectly Still This Solstice Morning
  When I Switched On a Light
  Walking by Flashlight
  I Saw a Dust Devil This Morning
  My Wife and I Walk the Cold Road
  Spring, the Sky Rippled with Geese
  How Important It Must Be

 

This performance will last approximately 70 minutes; there is no intermission. 

The May Festival is grateful to Season Sponsor The Wohlgemuth Herschede Foundation  
and Digital Season Sponsor The Corbett May Festival Fund.  

The May Festval is grateful for the support of the Louise Dieterle Nippert Musical Arts Fund  
of the Greenacres Foundation and for the thousands of people who give generously to  

the ArtsWave Community Campaign. 
This project was supported in part by the Ohio Arts Council, which receives support from the State of Ohio,  

and the National Endowment for the Arts. 
Steinway Pianos, courtesy of Willis Music, is the official piano of the May Festival.



MAY FESTIVAL 2021 | MUSIC HALL
SAT MAY 29, 7:30 pm | SUN MAY 30, 2:30 pm 

HEARTS AND VOICES SOAR

Juanjo Mena, conductor 
Joélle Harvey, soprano
Paul Appleby, tenor
Sopranos and Altos of the May Festival Chorus, Robert Porco, Director
Cincinnati Symphony Orchestra, Louis Langrée, Music Director

GUSTAV MAHLER Adagietto from Symphony No. 5 in C-sharp Minor
(1860–1911) 

BENJAMIN BRITTEN Les Illuminations, Op. 18
(1913–1976) Fanfare Marine
 Villes Interlude
 Phrase Being Beauteous
 Antique Parade
 Royauté Départ

FRANZ SCHUBERT Nacht und Träume (“Night and Dreams”), D. 827, arr. Reger
(1797–1828) Litanei auf das Fest aller Seelen (“Litany for the Feast of All Souls”), 
  D. 343, arr. Reger
 Gruppe aus dem Tartarus (“Group from Tartarus”), D. 583, arr. Reger
 Erlkönig (“Erlking”), D. 328, arr. Berlioz

GUSTAV HOLST Second Group of Choral Hymns from the Rig Veda, Op. 26, H. 98
(1874–1934) Funeral Chant 
 To Agni (God of Fire)

REENA ESMAIL I Rise: Women in Song 
(b. 1983) The Beauty of Their Dreams (Eleanor Roosevelt)
 River Song (Arlene Geller)

This performance will last approximately 70 minutes; there is no intermission. The May 30 afternoon performance  
will be livestreamed; it will also be released this summer for on-demand streaming. Visit mayfestival.com/digital  
for details.

The May Festival is grateful to Season Sponsor The Wohlgemuth Herschede Foundation  
and Digital Season Sponsor The Corbett May Festival Fund.  

The May Festval is grateful for the support of the Louise Dieterle Nippert Musical Arts Fund  
of the Greenacres Foundation and for the thousands of people who give generously to  

the ArtsWave Community Campaign. 
This project was supported in part by the Ohio Arts Council, which receives support from the State of Ohio,  

and the National Endowment for the Arts. 
Steinway Pianos, courtesy of Willis Music, is the official piano of the May Festival.



Program Notes
Opening Weekend 
FRI MAY 21, 7:30 pm | SAT MAY 22, 7:30 pm 

ANTON BRUCKNER, arr. Skrowaczewski
Adagio from Quintet in F Major for Strings, 
WAB 112   may festival premiere

Born: September 4, 1824, Ansfelden, Austria
Died: October 11, 1896, Vienna
About the Music: In 1861, Bruckner applied to the 
Vienna Conservatory for certification as a teacher 
of harmony and counterpoint. As part of the appli-
cation process, he and the other candidates had to 
improvise at the organ and piano and compose a 
formal fugue on a theme provided by the review 
board. Bruckner won the certification and the 
admiration of one board member in particular, Con-
servatory director Joseph Hellmesberger, who was 
so impressed by Bruckner’s abilities that he asked 
Bruckner to consider composing a string quartet. 
As Bruckner had composed a string quartet while 
he was a student, he decided instead to write a viola 
quintet—but he did not start work on it until 17 
years later, in 1878. An augmented Winkler Quartet 
gave the premiere of the first three movements of 
the Quintet on November 17, 1881, and Hellmes-
berger’s ensemble played the full four movements 
the following year. The Orchestra will perform the 
third movement Adagio this weekend; Bruckner 
marked it simply Ausdruckvoll (“Expressive”).
Instrumentation: strings

JULIA PERRY
Stabat Mater for Contralto Soloist and String 
Orchestra   may festival premiere
Born: March 25, 1924, Lexington, KY
Died: April 29, 1979, Akron, OH
About the Music: After finishing her Master of Music 
degree at Westminster Choir College, Julia Perry 
came to prominence as a result of a scholarship 

to the Berkshire Music Center in 1951, where she 
was a student of Luigi Dallapiccola. It was also 
in 1951 when she wrote her powerful setting of 
the Stabat Mater, a work she dedicated to her 
mother. Composed for contralto voice and string 
orchestra, after the Latin poem by Jacopone da 
Todi, Stabat Mater, according to Perry, “consists 
of three characters—Jesus, Mary and the spectator. 
In the first half of the drama the spectator stands 
apart regarding the awesome sight. In the second 
half, wishing to share the burden, he expresses his 
desire in the words fac me cruce custodire (‘Of Thy 
cross, Lord, make me keeper’).”
Instrumentation: contralto soloist, strings

GUSTAV MAHLER, arr. Schoenberg
Lieder eines fahrenden Gesellen  
(“Songs of a Wayfarer”) 
may festival premiere, schoenberg arr.
Born: July 7, 1860, Kalischt, Bohemia, Austria
Died: May 18, 1911, Vienna
About the Music: In 1884, while serving as second 
conductor and choirmaster of the opera in Kassel, 
Mahler and one of the sopranos in the company, 
Johanna Richter, fell in love. The relationship 
fizzled by the following autumn, prompting the 
24-year-old Mahler to transform his heartbreak into 
music, writing this set of songs about a young man’s 
journey to escape from his pain over lost love. He 
completed the work between December 1884 and 
January 1885. Writing to a friend, Mahler described 
their subject, “The songs are a sequence in which a 
wayfaring craftsman, who has had a great sorrow, 
goes out into the world and wanders aimlessly.” The 
original version for voice and piano premiered circa 
1885; the full orchestra version was first performed 
on March 16, 1896, in Berlin, with Mahler leading 
the Berlin Symphony Orchestra and baritone Anton 
Sistermans. Schoenberg arranged the work in 1919.
Instrumentation: baritone soloist, flute (incl. picco-
lo), clarinet, glockenspiel, triangle, harmonium, 
piano, strings.

COVID-19 SAFETY PROTOCOLS. Thank you for keeping everyone safe at Music Hall by following these protocols recommended by 
health and government officials: Wear your mask, covering your nose and mouth, and maintain social distance at all times; you may remove 
your mask to drink the bottled water available for purchase in the lobby. Remain in your ticketed seat; if you must briefly leave during the 
concert, please return to your ticketed seat as directed by venue staff. If you have any questions about your ability to abide by the rules 
above, please immediately seek a staff member’s assistance. cincinnatisymphony.org/safety



GUSTAV HOLST
Fourth Group of Choral Hymns from the  
Rig Veda, Op. 26, H. 100   may festival premiere

Born: September 21, 1874, Cheltenham, England
Died: May 25, 1934, London
About the Music: The Rig Veda is a collection of 
more than 1,000 sacred hymns of praise written in 
Vedic Sanskrit. It is one of the four great canonical 
texts of Hinduism, known as the Vedas—some of 
the oldest texts in the Indo-European language. In 
1907 Holst purchased a copy of the second edition 
of Ralph Thomas Hotchkin Griffin’s translation 
of the Hymns, but after finding the English trans-
lations stilted, he continued learning Sanskrit in 
order to produce his own translations, which he 
soon set to music. 

The Fourth Group, from which tonight’s songs 
were taken, was composed in 1912 and premiered 
at Queen’s Hall, London, on March 18, 1914. Hymn 
to Agni salutes Agni, “Lord of the hearthstone”; 
Hymn to Manas is an invocation to the spirit of a 
dying man; Hymn to Soma celebrates soma, the 
juice of an herb used in sacrifice. 
Instrumentation: men’s chorus, 2 horns, 2 trumpets, 
3 trombones, timpani, harp, strings

Voice and Verse 
FRI MAY 28, 7:30 pm 

AARON COPLAND
Poems of Emily Dickinson   may festival premiere

Born: November 14, 1900, Brooklyn, NY
Died: December 2, 1990, Sleepy Hollow, NY
Composition History: From his 1950 song cycle of 12 
poems by Emily Dickinson, written for piano and 
voice, Copland chose to transcribe eight selections 
for voice and small orchestra, hoping that the ar-
rangement would give the songs a wider hearing. 
(This May Festival performance includes six of the 
eight selections.) Of his fondness for Dickinson’s 
poetry, Copland wrote, “Her poetry, written in 
isolation, was folklike, with irregular meters and 
stanzas and many unconventional devices.” The 
premiere of the orchestrated version took place 
November 14, 1970, for a concert in honor of the 
composer’s 70th birthday, at the Metropolitan 

Museum of Art, Michael Tilson Thomas conduct-
ing the Juilliard Orchestra and mezzo-soprano 
Gwendolyn Killebrew.
Instrumentation: mezzo-soprano soloist, flute (incl. 
piccolo), oboe, clarinet, E-flat clarinet, bassoon, 
horn, trumpet, trombone, harp, strings

JOHN ADAMS
The Wound-Dresser   may festival premiere

Born: February 15, 1947, Worcester, MA
Composition History: Adams composed The 
Wound-Dresser in 1988 on commission by Caril-
lon Importers on behalf of Absolut Vodka, with 
assistance from the Saint Paul Chamber Orchestra 
through a gift from Daniel and Constance Kunin. 
Its world premiere took place February 24, 1989 in 
St. Paul, MN, by baritone Sanford Sylvan and the 
Saint Paul Chamber Orchestra, with the composer 
conducting.
In the Composer’s Words: “The Wound-Dresser is a 
setting for baritone voice and orchestra of a frag-
ment from the poem of the same name. As always 
with Whitman, it is in the first person, and it is the 
most intimate, most graphic and most profoundly 
affecting evocation of the act of nursing the sick 
and the dying that I know of. It is also astonishingly 
free of any kind of hyperbole or amplified emotion, 
yet the detail of the imagery is of a precision that 
could only be attained by one who had been there. 

“The Wound-Dresser is not just about the Civil 
War; nor is it just about young men dying (although 
it is locally about both). It strikes me as a statement 
about human compassion of the kind that is acted 
out on a daily basis, quietly and unobtrusively and 
unselfishly and unfailingly. Another poem in the 

FOR MORE INFORMATION about these 
concerts, including texts and translations for 
all works performed, please visit the 2021 May 
Festival concert pages at 
mayfestival.com/2021festival, 
or point your phone’s camera at 
the QR code:



same volume states its theme in other words: ‘Those 
who love each other shall become invincible…’”

To read an extended program note on The 
Wound-Dresser and watch a video about the work by 
John Adams, visit earbox.com/the-wound-dresser.
Instrumentation: baritone soloist, 2 flutes (incl. pic-
colo), 2 oboes, clarinet, bass clarinet, 2 bassoons, 
2 horns, trumpet (incl. piccolo trumpet), timpani, 
synthesizer, strings

MARIA SCHNEIDER
Winter Morning Walks  may festival premiere
Born: November 27, 1960, Windom, MN
Composition History: Schneider composed Winter 
Morning Walks in 2011 on joint commission from 
the Ojai Festival, Australian Chamber Orchestra 
and Cal Performances. The work received its world 
premiere on June 12, 2011, in Ojai, CA, with soprano 
Dawn Upshaw as soloist.
In the Composer’s Words: “These nine poems [seven 
will be performed at the 2021 May Festival] were 
selected from [poet Laureate] Ted Kooser’s won-
derful book, Winter Morning Walks: One Hundred 
Postcards to Jim Harrison.

“They were written during his recovery from 
treatment for cancer, after he began taking two-
mile walks each morning. He’d been told to stay out 
of the sun for a year because of skin sensitivity, so he 
exercised before dawn, hiking the isolated country 
roads near his home in Garland, Nebraska.…

“These poems feel so like home to me, connecting 
with my southwest Minnesota roots at so many 
different levels, that I find it almost astonishing. 
There’s nothing to explain about this music, ex-
cept to say it was very hard to pick which poems 
from Ted Kooser’s Winter Morning Walks I would 
choose.… But it did feel natural to open with the 
poem he wrote on the winter solstice, and to close 
with the poem he wrote on the vernal equinox, 
which seemed like the perfectly natural way to 
bookend Winter Morning Walks.”

To read Schneider’s complete notes on the work, 
please visit mayfestival.com/2021festival for a link.
Instrumentation: soprano soloist, bass clarinet (incl. 
E-flat clarinet), rhythm bass, piano, strings

Hearts and Voices Soar 
SAT MAY 29, 7:30 pm | SUN MAY 30, 2:30 pm 

GUSTAV MAHLER
Adagietto from Symphony No. 5  
in C-sharp Minor   may festival premiere
Born: July 7, 1860, Kalischt, Bohemia, Austria
Died: May 18, 1911, Vienna
About the Music: Mahler composed his Symphony 
No. 5 in 1901–02, with several revisions through 
1911; he conducted its premiere on October 18, 
1904 in Cologne. The Adagietto opens Part III of 
the symphony, which Mahler began writing just 
after his marriage to Alma Schindler in 1902. He 
continued to revise the work until 1911, when he 
reported “The Fifth is finished.” Of the completed 
work, conductor Bruno Walter wrote, “In the 
Fifth Symphony, the world now has a masterpiece 
which shows its creator at the summit of his life, 
of his power, and of his ability.” The Adagietto is 
perhaps the most famous single movement among 
Mahler’s symphonies.
Instrumentation: harp, strings

BENJAMIN BRITTEN
Les Illuminations, Op. 18   may festival premiere
Born: November 22, 1913, Lowestoft, Suffolk, 
England
Died: December 4, 1976, Aldeburgh, Suffolk, England
About the Music: Britten began writing Les Illu-
minations, settings of 10 texts by French poet 
Arthur Rimbaud (1854–91), in Suffolk in March 
1939 and completed the work a few months later 
in Amityville, Long Island, NY. It was a friend of 
Britten’s, the poet W.H. Auden, who first suggested 
the texts to the composer. In a 1940 program note, 
Britten wrote: “[Rimbaud’s] short life as a poet 
was an erratic and turbulent one, generally near 
starvation and often homeless, sometimes with his 
friend Verlaine, sometimes alone, and much of it 
was set in the most sordid surroundings, in Paris, 
Brussels and London; but throughout it, the boy’s 
inspiration remained radiant and intense. The word 
‘Illuminations’ suggests both the vision of a mystic 
and a brightly coloured picture….” It should be not-
ed that Rimbaud’s texts contain cultural references 
that, however prevalent at the time of publishing, 
may now be considered archaic or insensitive.



The first performance of Les Illuminations 
took place in London on January 30, 1940, with 
Boyd Neel conducting the Boyd Neel Orchestra 
and soprano Sophie Wyss, for whom the piece 
was written.  
Instrumentation: soprano soloist, strings

FRANZ SCHUBERT
Selected Lieder   may festival premiere
Born: January 31, 1797, Himmelpfortgrund, Austria
Died: November 19, 1828, Vienna
About the Music: Inspired in part by his friendships 
with talented singers of his day, Schubert composed 
more than 600 art songs, or lieder, during his short 
life. Of the selections on this year’s Festival, three 
were orchestrated by Max Reger and one by Hec-
tor Berlioz. Nacht und Träume, published in 1825, 
is a meditation on night and dreams set to a text 
by Matthäus von Collin. Litanei auf das Fest aller 
Seelen was written in November 1816 on a text by 
Johann Georg Jacobi,  in which the soloist pleads, 
“may all souls rest in peace.” Gruppe aus dem Tarta-
rus, one of seven lieder Schubert wrote on texts by 
Friedrich Schiller between August and November 
1817, portrays the deep despair of Tartarus—in 
Greek mythology, the underworld zone of eternal 
torment where those who had offended the gods 
were sent. Of all the lieder, Erlkönig is perhaps the 
most famous. Written in 1815, the song is a setting of 
a poem by Goethe depicting the death of a child who 
is pursued by the supernatural spirit, the Erlking.
Instrumentation: tenor soloist, instrumentation 
varies using combinations of flutes, oboes, clarinets, 
bassoons, horns, timpani and strings
May Festival Performances: All four songs are May 
Festival premieres; however, a Liszt arrangement 
of Erlkönig has been performed twice before at 
these concerts, in 1908 and 1923.

GUSTAV HOLST
Second Group of Choral Hymns from the 
Rig Veda, Op. 26. H. 98   may festival premiere
Born: September 21, 1874, Cheltenham, Glouces-
tershire, England
Died: May 25, 1934, London
About the Music: The Rig Veda is a collection of 
more than 1,000 sacred hymns of praise written in 

Vedic Sanskrit. It is one of the four great canonical 
texts of Hinduism, known as the Vedas—some of 
the oldest texts in the Indo-European language. In 
1907 Holst purchased a copy of the second edition 
of Ralph Thomas Hotchkin Griffin’s translation 
of the Hymns, but after finding the English trans-
lations stilted, he continued learning Sanskrit in 
order to produce his own translations, which he 
soon set to music.

The Second Group, from which this weekend’s 
songs were taken, was composed in 1909 and 
premiered at Queen’s Hall, London, on March 22, 
1911. First is Funeral Chant, followed by To Agni, 
which salutes the God of Fire. 
Instrumentation: women’s chorus, piano, strings

REENA ESMAIL
I Rise: Women in Song   may festival premiere
Born: February 11, 1983, Chicago
Composition History: Esmail composed I Rise: Wom-
en in Song in 2016 on commission from Lehigh Uni-
versity Choral Arts for their women’s ensemble, 
Dolce, conducted by Dr. Sun Min Lee. Dolce and 
Dr. Lee gave the work’s premiere on November 5, 
2016 at Lehigh University in Bethlehem, PA.
In the Composer’s Words: “The genre of women’s 
choral music is very special to me. The first piece 
of music I ever wrote, at age 13, was for the choir at 
the all-girls middle school I attended in Los Ange-
les, long before I knew it was even possible to be a 
professional composer. Each of the movements of 
I Rise: Women in Song is inspired by the words of a 
female author who has shaped our world with her 
thoughts and actions.… Each movement is a reflec-
tion on a single facet of the multifaceted experience 
of being a woman in this world.” May Festival 2021 
performances will include two movements.

To read Esmail’s complete notes on the work, 
please visit mayfestival.com/2021festival for a link.
Instrumentation: women’s chorus, flute, harp, 
strings



MAY FESTIVAL 2021 | YOUTH CHORUS DIGITAL PRESENTATION
Available online at mayfestival.com/digital

Matthew Swanson, conductor 
May Festival Youth Chorus, Matthew Swanson, director

ROBERT singing / everything   world premiere, may festival commission
BUSIAKIEWICZ 
(b. 1990)
Digital Design 
by Stacey Fox 

ABOUT THE MUSIC: Due to the coronavirus pandemic, the May 
Festival Youth Chorus could not gather in person this year. Even so, 
we wished to contribute to the May Festival in a safe, educational and 
creative manner. 

To that end, the May Festival commissioned  singing / everything, 
an innovative work that presents vocal music in an immersive 
digital environment. Composer Robert Busiakiewicz composed a 
work in 99 modules, or tracks, which were then assigned to Youth 
Chorus members. The music sets the text of Gertrude Stein, whose 
innovative approach to art, thought and language found particular 
resonance in this individual, yet corporate, work. The singers 
recorded their tracks individually, live on the Music Hall stage, 
and the files were sent to digital designer Stacey Fox. Fox created 
an online environment (inspired by Stein’s interest in surrealism, 
cubism, and other contemporary art movements) in which the 
audience member can hear, explore and manipulate the voices in real 
time. Notably, Fox built a feature that enables the listener to alter the 
speed of various tracks, but cautions that such an alteration marks 
an irreversible change from the composer’s score and the music that 
follows. Fortunately, the work can be repeated as many times as 
desired—each one resulting in a different version! The result is a one-
of-a-kind choral work that imagines how the aesthetic philosophies 
of Gertrude Stein might manifest themselves in our own digital age.

The work can be experienced online at mayfestival.com/digital. 
—Matthew Swanson

The May Festival is grateful to Season Sponsor The Wohlgemuth Herschede Foundation  
and Digital Season Sponsor The Corbett May Festival Fund.  

The May Festval is grateful for the support of the Louise Dieterle Nippert Musical Arts Fund  
of the Greenacres Foundation and for the thousands of people who give generously to  

the ArtsWave Community Campaign. 
This project was supported in part by the Ohio Arts Council, which receives support from the State of Ohio,  

and the National Endowment for the Arts. 
Steinway Pianos, courtesy of Willis Music, is the official piano of the May Festival.



Artists
JUANJO MENA, Principal 
Conductor
Juanjo Mena began his career 
in his native Spain as Artistic 
Director of the Bilbao Sym-
phony Orchestra in 1999. His 
uncommon talent was soon 
recognized internationally 
with appointments as Prin-
cipal Guest Conductor of the 
Bergen Philharmonic and 
Chief Guest Conductor of the 

Orchestra del Teatro Carlo Felice in Genoa. In 2011 
he was named Chief Conductor of the BBC Philhar-
monic, which he then led for seven seasons, touring 
Europe and Asia with the orchestra and conducting 
annual BBC Proms concerts at the Royal Albert 
Hall. His BBC tenure featured, notably, “thrilling” 
(The Guardian) performances of Bruckner sympho-
nies, a cycle of Schubert symphonies, and set new 
standards for the interpretation of Spanish and 
South American repertoire. He is now Principal 
Conductor of the Cincinnati May Festival.

He has led Europe’s top ensembles, including the 
Berlin Philharmonic, Bavarian Radio Orchestra, 
Gewandhaus Orchestra Leipzig, London Phil-
harmonic, Oslo Philharmonic, Danish National 
Symphony Orchestra, Swedish Radio Orchestra, 
Orchestre National de France, Tonhalle Orchester 
Zürich, Bamberg Symphony Orchestra and the 
Dresden Philharmonic. He has conducted most of 
North America’s leading orchestras, including the 
Chicago Symphony, Boston Symphony, Baltimore 
Symphony, Cleveland Orchestra, Philadelphia 
Orchestra, New York Philharmonic, Los Angeles 
Philharmonic, Minnesota Orchestra, National Sym-
phony, Cincinnati Symphony, Montreal Symphony 
and Toronto Symphony. He appears regularly with 
all the major Spanish orchestras.

In 2017 he was awarded the Spanish National 
Music Award.

MAY FESTIVAL CHORUS
The May Festival Chorus is endowed by the  
Betsy & Alex C. Young Chair

Robert Porco, Director of Choruses
Matthew Swanson, Associate Director of Choruses 
Heather MacPhail, Accompanist 
Harry Cecil, May Festival Conducting Fellow
Kathryn Zajac Albertson, Chorus Manager
Joe Basel, Chorus Librarian
The May Festival Chorus has earned acclaim local-
ly, nationally and internationally for its musicality, 
vast range of repertoire and sheer power of sound. 
The Chorus of 125 professionally trained singers 
is the core artistic element of the Cincinnati May 
Festival as well as the official chorus of the Cin-
cinnati Symphony Orchestra and Cincinnati Pops. 
Throughout a typical season the chorus members 
collectively devote more than 40,000 hours in 
rehearsals and performances.

Founded in 1873, the annual May Festival is the 
oldest, and one of the most prestigious, choral 
festivals in the Western Hemisphere. The annual 
Festival, now under the artistic leadership of 
Principal Conductor Juanjo Mena, boasts the May 
Festival Chorus—with choral preparation by Rob-
ert Porco—and Cincinnati Symphony Orchestra 
as anchors, hosts an international array of guest 
artists and presents two spectacular weekends 
of dynamic programming. James Conlon, who in 
2016 brought to a close an unprecedented 37-year 
tenure as May Festival Music Director, was named 
Music Director Laureate upon his retirement. 
Many important choral works have received their 
World and American premieres at the May Festival, 
including Johann Sebastian Bach’s Magnificat, 
Gustav Mahler’s Symphony No. 3, Benjamin Brit-
ten’s Gloriana, Gian Carlo Menotti’s The Death of 
the Bishop of Brindisi and Robert Nathaniel Dett’s 
The Ordering of Moses. 

ROBERT PORCO, Director of Choruses
Robert Porco has been recognized as one of the 
leading choral musicians in the U.S., and through-
out his career he has been an active preparer and 
conductor of choral and orchestral works, includ-
ing most of the major choral repertoire, as well 
as of opera. A highlight of his career was leading 
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an Indiana University student 
choral and orchestral ensemble 
of 250 in a highly acclaimed 
performance of Leonard Ber-
nstein’s MASS as part of the 
Tanglewood Music Festival’s 
celebration of the composer’s 
70th birthday. In 2011 Porco 
received Chorus America’s 

“Michael Korn Founders Award for Development 
of the Professional Choral Art.” In 2016 he led the 
May Festival Chorus and Cincinnati Symphony 
Orchestra in a performance of Mendelssohn’s 
Elijah for Chorus America’s National Conference.

Porco’s conducting career has spanned geo-
graphic venues and has included performances in 
the Edinburgh Festival; Taipei, Taiwan; Lucerne, 
Switzerland; Tel Aviv and Jerusalem, Israel; and 
Reykjavik, Iceland; and at the May Festival, Tan-
glewood Music Festival, Berkshire Music Festival, 
Blossom Festival and Grant Park Festival. He has 
been a guest conductor at the May Festival and 
with the Cincinnati Symphony Orchestra and The 
Cleveland Orchestra, among others.

The 2018–19 season was Robert Porco’s 30th as 
Director of Choruses. 

MATTHEW SWANSON, Associate Director of 
Choruses and Director of Youth Chorus
Matthew Swanson is the Associate Director of 
Choruses and the Director of the Youth Chorus at 
the Cincinnati May Festival. He annually prepares 
the May Festival Chorus and Youth Chorus for 
performances with the Cincinnati Symphony and 

Pops Orchestras, and for their 
featured appearances at the May 
Festival.

Under his leadership, the May 
Festival has instituted an annual 
Youth Chorus commission-
ing project; the May Festival 
Community Chorus; the pre-
sentation of community choral 

concerts at Music Hall during the May Festival; a 
robust program of professional voice instruction, 
free to Chorus and Youth Chorus members; the 
Festival’s community choral podcast “Sing the 
Queen City”; and free in-school choral clinics for 
area high schools. 

Additional affiliations have included the Mostly 
Mozart Festival at Lincoln Center (New York), 
Schola Antiqua (Chicago), and the National Youth 
Choirs of Great Britain. He was previously an 
instructor in the Early Music Lab and the Division 
of Music Education at the University of Cincinnati 
College-Conservatory of Music (CCM), as well as 
the chorus master of CCM Opera. In 2021, he leads 
the choral program at Xavier University.   

A native of southeast Iowa, Swanson earned an 
undergraduate degree in trumpet performance and 
American Studies at the University of Notre Dame; 
master’s degrees in choral conducting and choral 
studies from CCM and King’s College, Cambridge, 
respectively; and a doctorate of musical arts in 
conducting from CCM. He was awarded the May 
Festival Choral Conducting Fellowship in 2015. 

MAY FESTIVAL YOUTH CHORUS
Matthew Swanson, Director
David Kirkendall, Accompanist and Assistant Director
Dr. Eva Floyd, Musicianship Instructor
Kathryn Zajac Albertson, Chorus Manager
The May Festival Youth Chorus connects, inspires 
and educates young people through the study and 
performance of choral music. Since its founding 
in 1987, the Youth Chorus has appeared annually 
at the May Festival to perform choral-orchestral 
works with the May Festival Chorus, the Cincin-
nati Symphony Orchestra, and internationally 
renowned conductors and soloists. In addition, 
the Youth Chorus presents its own concert series 
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FOR MORE INFORMATION about these 
artists and ensembles, including a 2021 May 
Festival Chorus roster and details about the 
musicians of the Cincinnati Symphony Orchestra, 
please visit the 2021 Festival 
concert pages at mayfestival.
com/2021festival, or point your 
phone’s camera at the QR code:



and collaborates with cultural institutions and 
organizations throughout greater Cincinnati.

Highlights of the Youth Chorus experience 
include a broad range of repertoire; annual com-
missions and world premieres; free professional 
voice instruction; access to free and discounted 
tickets to the May Festival, CSO and Pops concerts; 
frequent concert appearances with the CSO and 
Pops at Music Hall and Riverbend Music Center; 
and a community of enthusiastic and skilled peer 
musicians from across the tri-state. Notably, the 
Youth Chorus is tuition-free; acceptance is based 
solely on ability. 

CINCINNATI SYMPHONY ORCHESTRA 
Louis Langrée, Music Director
 Louise Dieterle Nippert & Louis Nippert Chair
Matthias Pintscher, CSO Creative Partner
François López-Ferrer, CSO Assistant Conductor
 Ashley and Barbara Ford Chair for Assistant Conductor

The Cincinnati Symphony Orchestra, led by Music 
Director Louis Langrée, is one of America’s finest 
and most versatile ensembles. With a rich tradition 
that began in 1895, the internationally acclaimed 
CSO attracts the best musicians, artists and con-
ductors from around the world to Cincinnati. The 
Orchestra celebrated its 125th Anniversary during 
the 2019–2020 season.

A champion of new music, the Orchestra has 
given American premieres of works by such com-
posers as Debussy, Ravel, Mahler, Richard Strauss 
and Bartók, and has commissioned mainstays of the 
classical repertoire, including Copland’s Fanfare for 
the Common Man. The Orchestra continues to com-
mission new works. Three recently commissioned 
concertos for orchestra by composers Sebastian 
Currier, Thierry Escaich and Zhou Tian are fea-
tured on the Orchestra’s Grammy-nominated 2016 
recording, Concertos for Orchestra.

The Orchestra also performs, records and tours 
as the Cincinnati Pops under the direction of John 
Morris Russell, and the CSO elevates Cincinnati’s 
vibrant arts scene by serving as the official orchestra 
for the Cincinnati May Festival, Cincinnati Opera 
and Cincinnati Ballet. 

PAUL APPLEBY, tenor
Admired for his interpretive 
depth, vocal strength, and ex-
pressive range, tenor Paul Apple-
by is one of the most sought-after 
voices of his generation. 

Appleby’s calendar for the 
2020–21 season includes perfor-
mances of John Adams’ Girls of 

the Golden West with the BBC Symphony Orchestra 
and the Los Angeles Philharmonic, Candide at the 
Grand Théâtre de Genève and Die Zauberflöte at 
the Glyndebourne Festival.

His discography includes Nico Muhly’s opera 
Two Boys (Nonesuch); DVDs of Glyndebourne’s 

2021 YOUTH CHORUS AWARD WINNERS

John Hauck Foundation Scholarship
The May Festival Youth Chorus is pleased to 
award the John Hauck Foundation Scholarship 
to MEGAN HAARLAMMERT of Finneytown High 
School. The $1200 award is presented annually 
to a graduating member of the Youth Chorus who 
plans to study music in a collegiate or university 
music program. Megan will begin work toward a 
degree in music technology at Miami University 
this fall. 

James Bagwell Award
The Youth Chorus is pleased to honor ANNA  
VARISCO with the James Bagwell Award. Named 
for Dr. James Bagwell, conductor of the Youth 
Chorus 1997–2018, the $250 cash prize is given 
to a freshman, sophomore or junior member of 
the Youth Chorus who demonstrates an exem-
plary commitment to the Chorus, avid intellectual 
curiosity, and the potential for positive musical 
contributions to their community in the future. 

Photo: Jonathan Tichler



presentation of Handel’s Saul (2015) and Berlioz’s 
Béatrice et Bénédict (Opus Arte); Dear Theo, dedi-
cated to works by American composer Ben Moore 
(Delos); and Songs and Structures, featuring vocal 
and chamber works by Harold Meltzer (Bridge 
Records).

Appleby is a founding member of the American 
Modern Opera Company, with which he is featured 
this season at the Caramoor Center for Music and 
the Arts and The Kennedy Center. He is a graduate 
of The Metropolitan Opera’s Lindemann Young 
Artist Development Program. A recipient of an 
Artist Diploma in Opera Studies at The Juilliard 
School, he also earned a master’s degree from Juil-
liard and a bachelor’s degree in English Literature 
and in Music from the University of Notre Dame. 

Paul Appleby most recently sang with the May 
Festival in 2010, his May Festival debut. 

SOPHIA BURGOS, soprano 
(May Festival debut)
Puerto Rican-American soprano 
Sophia Burgos is fast emerging 
internationally as a young talent 
of outstanding intelligence, 
musicality and stage presence. 
Her repertoire ranges from 
concert and chamber music to 

contemporary opera, collaborating with artists in 
the United States and Europe.

Highlights of her 2020–21 season include 
Grisey’s Quatre Chants with the Ensemble Inter-
contemporain in Paris, the world premiere of music 
by Michael Gandolfi with the Boston Symphony 
Orchestra, Mendelssohn’s A Midsummer Night’s 
Dream with the Tonhalle Orchester, Frasquita in 
Carmen with Bergen Opera, and recitals in Japan.

Sophia Burgos holds a bachelor’s degree from the 
Eastman School of Music, where she collaborated 
with Brad Lubman and the Musica Nova Ensemble 
performing works such as Akrostichon-Wortspiel 
by Unsuk Chin and Steve Reich’s Tehillim. Awards 
include first prize in the Eastman concerto com-
petition, third prize in the Jesse Kneisel Lieder 
Competition, the German Lied Prize at the 2017 
Nadia and Lili Boulanger International Voice-Pi-

ano Competition in Paris, and second Prize and 
Special Prize at the 2018 Schubert und die Musik der 
Moderne competition in Graz. Burgos completed 
her master’s degree at the Bard College Conserva-
tory’s Graduate Vocal Arts Program. She is proud 
to receive close mentorship from Dawn Upshaw.

In addition to her career as a singer, Sophia 
Burgos is passionate about education and outreach 
through art, holding a degree and certification in 
Music Education. Originally from Chicago, her 
earliest musical influences were Spanish folk song 
and dance, as she and her family are strongly tied 
to their Puerto Rican heritage. 

SASHA COOKE, mezzo-
soprano (May Festival debut)
Two-time Grammy Award-win-
ning mezzo-soprano Sasha 
Cooke has been called a “lu-
minous standout” (New York 
Times) and “equal parts poise, 
radiance and elegant directness” 
(Opera News). She is sought after 

by the world’s leading orchestras, opera companies 
and chamber music ensembles for her versatile 
repertoire and commitment to new music.

In the 2020–21 season, Cooke returns to Dallas 
Opera as Sylvie in the world premiere of Joby Tal-
bot’s The Diving Bell and the Butterfly, conducted 
by Emmanuel Villaume. She was also scheduled to 
perform at The Metropolitan Opera as Hansel in 
Hansel and Gretel and San Francisco Opera as Of-
fred in Poul Ruder’s The Handmaid’s Tale. In con-
cert, she sings Mahler’s Das Lied von der Erde with 
the Radio Filharmonisch Orkest under the baton 
of Edo de Waart, Bach’s Mass in B Minor with the 
Orchestre National de France under the direction of 
Trevor Pinnock, and Mahler’s Symphony No. 3 with 
the Minnesota Orchestra and music director Osmo 
Vänskä. Additionally, she performs a duo recital 
alongside soprano Susanna Phillips at Friends of 
Chamber Music in Portland, the Krannert Center 
for the Performing Arts in Urbana, Illinois, and the 
Shriver Center in Baltimore. 
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SARA COUDEN, contralto 
(May Festival debut)
Contralto Sara Couden is a 
premier interpreter of operatic, 
chamber and song repertoire. 
Her 2019 season included com-
pany debuts with Winter Opera 
St. Louis as Ruth in Pirates 
of Penzance, Ars Minerva as 

Ormondo/Clorindo in Ermelinda, and Philhar-
monia Baroque Orchestra as Israelitish Man in 
Judas Maccabaeus, as well as a return to Staunton 
Music Festival as Irene in Theodora. In 2020 
she sang for the first time with the Philadelphia 
Orchestra as Mother/Cup/Dragonfly in L’enfant 
et les sortileges. 

In 2021, Couden will debut with Portland 
Baroque Orchestra in a program of early Italian 
music, tour Stravinsky’s Three Songs from William 
Shakespeare and Gubaidulina’s Ein Engel with 
Musicians from Marlboro, sing Junon in Platée 
in a Mark Morris Dance Group and Philharmonia 
Baroque co-production, and perform Kindertoten-
lieder at the Staunton Music Festival.

Sara Couden completed the Lindemann Young 
Artist Program at The Metropolitan Opera in 2017, 
and has been a fellow at the Marlboro Music Fes-
tival, Music@Menlo, Music Academy of the West, 
and the Institute for Young Dramatic Voices. She 
holds a Master of Music degree with Honors from 

the San Francisco Conservatory of Music and an 
AD in Early Music, Chamber Music and Oratorio 
from the Yale Institute of Sacred Music.

JOÉLLE HARVEY, soprano 
(May Festival debut)
A native of Bolivar, New York, 
soprano Joélle Harvey has es-
tablished herself over the past 
decade as a noted interpreter 
of a broad range of repertoire, 
specializing in Handel, Mozart 
and new music.

During the 2020–21 season, Harvey makes her 
company debut with the Opernhaus Zürich as 
Aristea in Pergolesi’s L’Olimpiade. Additionally, 
she films a performance of Villa-Lobos’ Bachianas 
Brasilieras No. 5 with The Cleveland Orchestra, 
as part of their re-configured season, and appears 
with the Orchestre de la Suisse Romande and 
conductor Leonardo García Alarcón for a program 
of Handel. Future seasons include returns to the 
Royal Opera House—Covent Garden, The Metro-
politan Opera, and the Glyndebourne Festival, and 
her debut with the Chicago Symphony Orchestra.

Harvey received Second Prize in Houston Grand 
Opera’s 2008 Eleanor McCollum Competition for 
Young Singers. She is a recipient of the Shoshana 
Foundation’s 2007 Richard F. Gold Career Grant 
and was also presented with the John Alexander 
Memorial Award and the coveted Sam Adams 
Award for Achievement in Acting from the Uni-
versity of Cincinnati College-Conservatory of 
Music (CCM).

Harvey received her bachelor’s and master’s 
degrees in vocal performance from CCM, where 
she performed the roles of Amor in Cavalli’s L’Eg-
isto, Emmie and Flora in, respectively, Britten’s 
Albert Herring and The Turn of the Screw, Poppea 
in L’Incoronazione di Poppea, Sophie in Massenet’s 
Werther, and Nannetta in Falstaff.
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CHORUSES AUDITIONING  
IN AUGUST
The May Festival Chorus and 
May Festival Youth Chorus (for 

singers in grades 8–12) will hold auditions 
in August 2021 for the 2021–22 season. 
Contact Kathryn (kalbertson@mayfestival.
com) to arrange an audition time, or visit 
mayfestival.com/join to learn about the benefits 
of membership.

There are no dues, fees or costs associated 
with membership in the May Festival Chorus or 
May Festival Youth Chorus.



Support YOUR May Festival with a tax-deductible gift today: bit.ly/MayFestGive.
We are grateful to the many annual supporters of the May Festival. 

To view a complete listing of these individuals and institutions, please visit bit.ly/MFAnnualFund.

ELLIOT MADORE, baritone 
(May Festival debut)
Canadian Grammy-winning 
baritone Elliot Madore has es-
tablished himself as one of the 
most sought after, accomplished 
singers of his generation, with 
engagements with major op-
era companies and orchestras 

throughout Europe, the U.S. and Canada.
The 2020–21 season sees Madore’s return to 

The Metropolitan Opera to sing Mercutio in 
Roméo et Juliette, Franz Wolff-Metternich in the 
world premiere of La beauté du monde at Opéra 
de Montréal, and Anthony Hope in Sweeney Todd 
with Opernhaus Zürich and Manitoba Opera. 
Orchestral engagements include his debut with 
the London Symphony Orchestra singing Carmina 
Burana, and Ramón in Girls of the Golden West with 
the Los Angeles Philharmonic. He also appears in 
recital at Koerner Hall at the Royal Conservatory 
of Music in Toronto.

In addition to the Metropolitan Opera National 
Council Auditions, Madore was the recipient of 
the 2010 George London Award for a Canadian 
Singer from the George London Foundation, a 
finalist in the 2010 Eleanor McCollum Competition 
for Young Singers in Houston and the recipient of 
the ARIAS Emerging Young Artist Award from 
Opera Canada. He was also the winner of the 2009 
Palm Beach Vocal Competition. Elliot Madore is a 
graduate of the Curtis Institute of Music, where he 
studied with Marlena Malas.

DAVÓNE TINES, bass-
baritone (May Festival debut)
Davóne Tines came to inter-
national attention during the 
2015-16 season in breakout per-
formances at the Dutch National 
Opera premiere of Kaija Saari-
aho’s Only the Sound Remains, 
directed by Peter Sellars, and at 

the Ojai Music Festival.
Recent performance highlights include the Euro-

pean premiere of David Lang’s prisoner of the state 
with the BBC Symphony, Schumann’s Das Paradies 
und die Peri with the Cincinnati Symphony, John 
Adams’ El Niño with the Houston Symphony, and 
Beethoven’s Ninth Symphony with the Saint Louis 
Symphony, as well as numerous performances in 
collaboration with The Dover Quartet and his first 
American recital tour with pianist Adam Nielsen.

Davóne Tines was co-creator with Zack Wi-
nokur and composer Michael Schachter, as well 
as co-librettist of The Black Clown, a music theater 
experience inspired by Langston Hughes’ poem 
of the same name. The world premiere was given 
by the American Repertory Theater in 2018 and 
presented by Lincoln Center in summer 2019. 

He is a founding core member of the American 
Modern Opera Company, a winner of the 2020 
Sphinx Medal of Excellence, and recipient of the 
2018 Emerging Artists Award given by Lincoln 
Center for the Performing Arts.

Davóne Tines is a graduate of Harvard University 
and The Juilliard School.   
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