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Dopo oltre venticinque
anni, il valore della
manualita artigiana, nata
dalla favola dell’incontro
tra un fabbro e Logan
Smith, si ¢ perfezionata
con la piu avanzata
tecnologia. Questo ha fatto
si che Catellani & Smith
sia riuscita a consolidare la
sua affermazione sul
mercato dell’illuminazione,
anche internazionale.

The value of a craftsman-
ship born from the story
of the meeting between

a blacksmith and Logan
Smith, has been evolving
for over 25 years and
always keeping abreast

of the last innovative
technologies. This has
allowed Catellani & Smith
to strengthen and expand
its presence in the lighting
market worldwide.



L’azienda ¢ anche in
grado di realizzare, in
collaborazione con
professionisti, oggetti
particolari da inserire in
spazi privati e pubblici
in base ad esigenze
individuali. Anche in
questo caso, Catellani &
Smith riesce a illuminare
e valorizzare ogni
situazione con carattere e
uno stile inconfondibile.

The company can also
manufacture, in cooperation
with professionals, custom-
made lighting fittings for
special installations in
private or public spaces,

to meet the most different
requirements.

Catellani & Smith is able

to light and enhance at

the same time a variety of
spaces with its artistic and
unique style.







Produciamo le nostre lampade in Italia, sul Serio.

Costruiamo artigianalmente tutte le nostre lampade
nelle nostre officine sulle rive del fiume Serio, in provincia di Bergamo.

Our products are hand-crafted entirely in our workshops,
close to the banks of the river Serio, near Bergamo.
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[IT]

“Quando creo una nuova lampada parto sempre dal prototipo; il mio laboratorio ¢ uno spazio officina dove
accumulo continuamente materiali, componenti, oggetti dei piu vari; ¢ li che nasce tutto. .. assemblo, saldo, piego,
plasmo... ho bisogno di sentire i materiali, vedere come giocano con la luce.

In questa prima fase non esiste una vera progettazione, I’idea deve subito prendere forma, diventare oggetto.
Solo successivamente passo alla fase di progettazione classica: fattibilita, caratteristiche tecniche e quant’altro; ¢
un’idea di luce e il desiderio di raccontarla a guidarmi nella costruzione.

Credo che questo percorso si senta nel prodotto Catellani & Smith.

Gran parte della mia produzione ¢ composta da pezzi che richiedono una importante lavorazione artigianale; ¢ la
mano dell’artigiano che li costruisce, il suo intervento manuale che crea I’imperfezione a rendere 1’oggetto unico.”

Enzo Catellani
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[EN]

“When I create a lamp, I always start off with a prototype; my laboratory is a workshop where I continually
accumulate materials, components and objects of all different kinds; and this is where everything was born...
I assemble, weld, bend, shape... I need to feel the materials, to see how they play with light. In this initial stage
there is no real design, the idea must take shape immediately, becoming an object.

Only at this point do I move on to the traditional design phase: feasibility, technical characteristics and much
more; it’s an idea of light, and the desire to tell about it, which guides me through the construction.

I believe that this process can be felt in products by Catellani & Smith.

A large part of my production is made up by pieces that require a great amount of craftsmanship: it’s the hand
of the craftsman that builds them, his manual work that creates the imperfection, making a truly unique object.”

Enzo Catellani
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[FR]

“Quand je crée une nouvelle lampe je pars toujours du prototype; mon laboratoire est un espace-atelier, ou
j’accumule continuellement des matériaux, des composants, des objets de toutes sortes; c’est 1a que tout nait...
j’assemble, je soude, je plie, je mode¢le. .. j’ai besoin de sentir les matériaux, de voir comment ils jouent avec la lumicre.
Avec cette premicre phase il n’existe aucune élaboration proprement dite, I’idée doit prendre forme tout de suite,
devenir objet, ce n’est qu’ensuite que je passe a la phase classique de 1’élaboration: la faisabilité, les caractéristiques
techniques, et le reste; ¢’est une idée de lumicre, et le désir de la raconter, qui me guident dans la fabrication.

Je crois qu’en regardant les produits Catellani & Smith on peut ressentir ce parcours.

Une grande partie de ma production est composée de pi€ces qui requiérent un gros travail artisanal: ce qui rend un
objet unique, ¢’est la main de 1’artisan qui le construit, ¢’est son intervention manuelle qui crée 1’imperfection.”

Enzo Catellani
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[DE]

,,Wenn ich eine Lampe schaffen will, beginne ich immer mit einem Prototyp; mein Labor ist eine Werkstatt, wo
ich andauernd die verschiedensten Materialen, Komponenten und Gegenstdnde ansammle; hier entsteht alles...
Ich baue zusammen, schweil3e, biege, gestalte...

Ich muss die Materialen fiihlen, sehen, wie sie mit dem Licht spielen. In dieser Phase gibt es keinen wirklichen
Entwurf, die Idee muss sofort Gestalt annehmen, zum Gegenstand werden.

Erst danach gehe ich zur klassischen Konstruktionsphase tiber: Machbarkeit, technische Eigenschaften und dhnliches.
Es ist die Idee des Lichts und der Wunsch, sie zu erzihlen. Dies leitet mich bei der Konstruktion der Leuchte.

Ich glaube, man fiihlt diesen Weg im Produkt Catellani & Smith.

Der Grofiteil meiner Produktion besteht aus Teilen, die betréchtliche handwerkliche Bearbeitungen erfordern: es
ist der Handwerker, der sie baut, seine manuelle Arbeit, die UnregelméBigkeit schafft und damit den Gegenstand
einmalig macht.*

Enzo Catellani
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[ES]

“Cuando creo una nueva lampara, comienzo siempre por el prototipo: mi laboratorio es un espacio en el cual
acumulo continuamente materiales, componentes y los objetos mas variados; es alli donde nace todo: ...
ensamblo, sueldo, pliego, plasmo... Necesito sentir los materiales, ver como juegan con la luz.

En esta primera fase no existe un verdadero proyecto: la idea debe tomar forma inmediatamente transformandose
en objeto; solo después paso a la fase del proyecto propriamente dicho: factibilidad, caracteristicas técnicas,
etc..; es la idea de luz y el deseo de narrarla lo que guia mi trabajo.

Creo que este proceso se percibe en los producos Catellani & Smith. Una parte importante de mi trabajo esta
constituida por piezas que requieren una gran elaboracion artesanal: la mano del artesano que las construye crea
las imprefecciones que vuelven unico el objeto.”

Enzo Catellani
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[NL]

“Wanneer ik een nieuwe lamp creéer, begin ik altijd met een prototype; mijn laboratorium is een werkplaats
waarin ik voortdurend de meest uiteenlopende materialen, onderdelen en objecten verzamel; daar is het dat
alles ontstaat... ik assembleer, las, buig, vorm...

Ik moet de materialen kunnen voelen, zien hoe ze met het licht spelen.

In deze eerste fase is er nog geen daadwerkelijk ontwerp, het idee moet onmiddellijk vorm krijgen, een object
worden. Pas daarna ga ik over tot de klassieke ontwerpfase: haalbaarheid, technische kenmerken en wat dies
meer zij; het is een idee over licht en de wens daarover te vertellen, die me bij de constructie leiden.

Ik geloof dat dit proces voelbaar is in de producten van Catellani & Smith.

Een groot deel van mijn producten bestaat uit elementen die een grote mate van ambachtelijk vakmanschap
vereisen; het is de hand van de ambachtsman die ze creéert, zijn handwerk, dat de imperfectie teweeg brengt
waardoor het object werkelijk uniek wordt.”

Enzo Catellani
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[SW]

”Min kreativa skaparprocess av en “lampa’ bdrjar alltid med en prototyp varvid mitt laboratorium &r en "verkstad”
dér jag over tiden samlar material, delar och foremal av alla mojliga slag; och det ér hér allt fods... jag monterar,
svetsar, bojer och formar... jag behdver uppleva och kidnna “materialen”, for att se hur de leker interaktivt med ljuset.
I det hdr inledande skedet av min kreativa skaparprocess finns saledes ingen verklig konstruktion”, idén maste
ta form omedelbart — evolutionért - och materialiseras 1 ett objekt.

Med ett objekt ”for handen” — och forst d& — sd gér jag vidare i min kreativa skaparprocess med vad som
kan betraktas sasom konventionella design utvecklings faser sasom; genomforbarhet, tekniska egenskaper och
mycket mer; det dr en idé om ljus och ljusets karaktir och viljan att beritta om det som végleder mig under
hela “konstruktionen” av ett objekt. Jag tror att man kan kénna denna kreativa skaparprocess i produkterna fran
Catellani & Smith. En stor del av min produktion bestér dessutom av material som kraver ett omfattande hantverk:
det dr “hantverkarens hand” som “bygger” objektet, hans “manuella arbete” som skapar “imperfektionen” och
gor varje enskilt objekt till ett verkligt unikt objekt.”

Enzo Catellani
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[RUS ]

“TIpu cO3AaHUH HOBOTO CBETUIIBHUKA 5 BCEI/[d HAYMHAIO C MIPOTOTHNA. MOsi MacTepcKasi CTAHOBUTCSI ITOX0XKa
Ha CKJIaJl, HA KOTOPOM MOCTOSHHO HOSIBIISIFOTCS. MaTEPHaIbl, TIPEIAMEThI, KOMIIOHEHTBI CaMOT'0 Pa3HOIo poja -
HMMEHHO TaK HPOMCXOIUT POKIACHHE HOBOTO TBOPEHHUS. .. 51 COOUPar0, CBapuBaro, Crudaro, JeIo. ..

MHE He0OXOIMMO TT04yBCTBOBATh Marepuall, yBHICTb €r0 UIPY CBETA.

Ha 5TOM nepBOM 3Tare OTCYTCTBYeT HACTOsIIEe MPOSKTUPOBAHME - Hes IOJDKHA cpasy ke obpectr (opmy,
crarh npeaMeToM. TOJBKO IOTOM HaYMHAETCS ITAll MPOSKTUPOBAHMS B €0 KIACCHYECKOM 3HAYCHHHU: pacyer
TEXHHYECKOro 000CHOBAHMS M XapaKTePUCTHK U BCe ocTaibHOe. [Ipn co3aaHny npeMeTa MHOW JIBHIKET MOSE
ujest 0 CBeTe M KelaHHue MpecTaBuTh ee Mupy. S aymaro, uto B mpoxykin Catellani & Smith uyBcTByercst
BeCh 3TOT IyTh. OCHOBHAs 4acThb MOEH MPOAYKIMH COCTOMT M3 IPEAMETOB, KOTOpbIe TPeOyroT OOJbLIONH
Py4YHOH paboThl: KIMEHHO pyKa MacTepa, CO3/arolias mpeaMeT, mpuaaeT emy (Gopmy, MPeKpacHy B CBOEM
HECOBEPUICHCTBE, U €1aeT €r0 YHUKAIbHbIM.”

L

¢
U
-

ik

it

|
: f
433 CHTIARTARARRRANARY

i

| n !

Yilal
g
i

= i
<

Ll ”; i |

TR “‘-‘-"_‘-.‘_Tj
il

it

Enzo Catellani
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[CAN]
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Enzo Catellani




images info

001 / Enzo Catellani, workshop

002 / Fil de Fer, workshop

003 / Fil de Fer, manufacturing

004 / Fil de Fer, manufacturing

005 / PostKrisi, workshop

006 / Sorry Giotto, manufacturing

007 / Syphasera, IP65 standing lamp

008 / More, IP65 standing lamp

009 / More, IP65 floor lamp

010 / Syphasera, IP65 standing lamp

011 / Medousg, glass detail

012 / Medousé @ 50 cm, IP65 floor lamp

013 / Lederam, discs

014 / Lederam W, @ 25 cm, gold and Macchina
della Luce mod. F / Private home, Paris / design
10surdix & Sarah Dray

015/ Lederam W, © 17 cm, white/gold

016 / Lederam W, © 25 cm, copper

017 / Lederam CWSI, white

018 / Lederam S2, white/gold rods

019 / Lederam F3, copper/custom rod

020 / Lederam C2, copper/black rods

021 / Lederam W3, white/gold rod

022 / Jackie O composition and Lederam W /
“Casual ’restaurant by Enrico Bartolini,
Bergamo Italy 2016

023 / Sorry Giotto 12

024 / Sorry Giotto 3

025-026 / Malagolina, gold

027 / Eco-Logic Light, detail

028 / Malagolina, workshop

029 / Mini Giulietta, detail

030 / For You Battery

031 / Atman, table lamp

032 / PK LED 40, gold, wall lamp / Convento
dei Neveri, Bariano Bergamo, Italy 2009

033 / PK LED, detail

034 / Light Stick, workshop

035 / Light Stick, custom / Glass/Wood House,
New Canaan, Connecticut, USA 2011 / in
cooperation with Kengo Kuma Associates and
Susan Leaming (Architectural Ix)

036 / Wa Wa, table lamp

037 / Light Stick 6, wall lamp

038 / Light Stick 6, wall lamp

039 / Wa Wa 8, wall lamp

040 / PostKrisi 0049, © 120-60-40 cm

041 / PostKrisi 0049, © 40 cm

042 / PostKrisi, detail

043 / PostKrisi 0052, white / Rocks Resort Laax,
Switzerland 2010

044 / PostKrisi 0061, natural

045 / PostKrisi Chandelier, custom / Callant
Luc Decoratieteam bvba Shop, Knokke-Heist,
Belgium 2013 / ph. and project by Deluci nv
046 / PostKrisi 0052, natural

047 / Fil de Fer Nuvola / Letsignit / Marseille,

2015/ arch. 2EA Fabrice Neyret Lyon France

in cooperation with Jean-Pierre Elleni/Pure
Inspiration

048 / Fil de Fer @ 200 cm, custom / Stock
Exchange, Copenhagen, Denmark 2009 /

ph. Landerberg

049 / Fil de Fer @ 200 cm, custom / Victoria &
Albert Museum, London, UK 2006

050 / Fil de Fer IP65 @ 300 cm, limited edition /
Permanent Installation / Giardini Palazzo della
Triennale, Milano, Italy since 2006

051 / Fil de Fer @ 90 cm, floor lamp / Villa S,
private home, / Mallorca, Spain 2013 / ©ingold.
de / lighting design by lichtgalerie.de

052 / Fil de Fer IP65 / Le Ville di Porta Nuova,
Milan / Asset Management: COIMA SGR,
Development Management: COIMA, Interior
Design:COIMA Image in collaboration with Dolce
Vita Homes

053 / Lucenera, light beam

054 / Lucenera, detail

055 / Lucenera, detail

056 / Lucenera 504, black / Villa S, private home,
/ Mallorca, Spain 2013 / ©ingold.de / lighting
design by lichtgalerie.de

057 / Stchu-Moon, workshop

058 / Stchu-Moon, workshop

059 / Stchu-Moon 05 and Macchina della Luce /
Canzley Restaurant Baden-Baden, Germany
060 / Stchu-Moon 05 / Hotel Schloss Elmau,
Bavaria, Germany 2007

061 / Stchu-Moon 01, floor lamp

062 / Stchu-Moon 02 Chandelier, gold, custom /
InterContinental Hotel Dieu, Marseille,

France 2013 / ph. Mr Conti

063 / Stchu-Moon 02 @ 200 cm, gold, custom /
KAAILG6 project, Hasselt, Belgium 2014

064 / Luci d’Oro, workshop

065 / Luna Piena, gold, ceiling lamp /

Hotel de Rougemont, Switzerland 2014 /
interior design: Plusdesign / arch. Claudia
Sigismondi and arch. Andrea Proto

066 / Macchina della Luce mod. D / Canzley
Restaurant Baden-Baden, Germany

067 / Macchina della Luce, detail / Casa Batllo,
Barcelona, Spain / it is considered one of the
most expressive works by the famous Catalan
architect Antoni Gaudi. The building was
declared UNESCO World Heritage Site in 2005.
Several lamps by Catellani & Smith have been
chosen to light some of its rooms since 2008
068 / Malagola, pendant lamp

069 / Turciu 9, wall/ceiling lamp

070 / Albero della Luce, brass / Palanga Hotel
SPA, Palanga, Lithuania 2011 / arch. Donatas
Rakauskas

071 / Fossile and Turciu 16



pick your next light emotion at www.catellanismith.com
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Catellani & Smith in the world

Australia
Austria
Bahrain
Belgium
Brasil
Canada
Cyprus
Czech Republic
Denmark
Egypt
Finland
France
Germany
Ghana
Greece
Hong Kong
India
Indonesia
Iran
Israel
Italy
Japan
Korea
Lebanon

Malaysia

Malta

Mexico

The Netherlands
New Zealand
Nigeria

Poland

Portugal

Qatar

Republic of Ireland
Russia

Saudi Arabia
Singapore
Slovakia

South Africa
Spain

Sweden
Switzerland
Taiwan

Turkey

United Arab Emirates
United Kingdom
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Designer:
Enzo Catellani

Designer Syphasera/Syphasfera:
Guido Parenzan and Maurizio Quargnale

Engineering:
Guido Parenzan

Catellani & Smith

Offices

Via Antonio Locatelli, 47
1-24020 Villa di Serio BG
Tel. +39 035 656088

Fax +39 035 655605
info@catellanismith.com
www.catellanismith.com

Show-room

Via Jacopo Palma il Vecchio, 3
1-24122 Bergamo

Tel.-Fax +39 035 210193
show-room@catellanismith.com
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Ciao!



