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TO INSPIRE AND TO BE INSPIRED BY ALL OF THE PHOTOGRAPHY COMMUNITY

INSPIRED EYE

NOT QUITE YOUR TYPICAL MAGAZINE
It has a traditional + interactive philosophy

FULLSCREEN

Notice our Readers and Advertisers:
The publishers of Inspired Eye Magazine take every care in the
production of each issue but we are not liable in any way for any editorial
error, omission, mistake or typographical error.
In the case of advertising material supplied, we as publishers, make no
representation and provide no warranty as to the accuracy of descriptions
or offers within.
As publishers we accept no liability for any loss, which any person may
incur while relying on the accuracy or description of any statement or
photograph herein. The views expressed by all contributors are not
necessarily those of the publisher. Inspired Eye Magazine reserves
the right to decline any advertising for any reason. All of the content
published in this magazine is subject to copyright held either by the
publisher in the whole or in part by the contributing photographers. Any
infringement may incur legal action. No part of this magazine may be
used in part or in full in any way without the express written permission
of the publisher.
The contributors of the magazine are responsible for the content they
produce. The publishers are not responsible for any failure to provide
model releases, location releases or the like.
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By default the magazine
tries to open in fullscreen
as it it designed to take
advantage of the screen
real estate. For tablets and
phones, view the help file
of your pdf reader. It is
usually view>fullscreen.

HYPERLINKS

MULTIMEDIA

DOWNLOADS

The magazine is a stand
alone document that can
be enjoyed as is offline,
but throughout the pages
are hyperlinks to further
the experience. There are
links within the magazine
and links to the WWW.

PDF reader supports
embedded media, you
should be able to listen
to it or view within
the magazine, if not, a
download link is
provided. Varies issue to
issue.

This magazine may
contain downloads.
Downloads will vary issue
to issue but we plan to
release audio visual and
photography related
content.
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10 points to understand our mission and what we are doing
1.

2.

nspired Eye is a platform for photographers. We believe in an
ongoing relationship with the community, so expect to see recurring
photographers.

W

3.

e put the spotlight on photographers at large. We’re not concerned
with whether they’re famous or unknown, professional or amateur,
full-time or just shooting after work.

4.

e feature photographers of all different skill levels. Everyone started
somewhere, everyone has something to say, and everyone needs some
attention.

5.

T
W

6.

W

he format, the selection, and the design are geared toward developing
your eye, your heart and your mind.
e repeat our questions in order to see the different answers that can
come from the same question – we see this as a teaching tool.

7.

E

8.

s much as possible, we try to preserve typos and mistakes, and we
minimize editing. We do this to preserve the voice of the photographer
and to show that English is not the universal language – photography is.

9.

O
W

10.

8

I
I

nspired Eye exists to showcase the work of the photography community,
to learn, to teach, to inspire and to be inspired from it.

ach question is about the photographer, but the answers are puzzle
pieces that the reader can pick and choose for themselves. By relating (or
the opposite), readers can form their own view of photography

A

ur readers’ gallery is thick because we want to showcase the most work
possible by our community.

hile we do not focus exclusively on street photography, it’s the
most accessible form of photography and the most practiced by the
community.
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What inspired you to
become a photographer?
That I deal with photography was a
coincidence.
There was a day when there was no hope
and then photography came along with
hope along with photography also appeared
hope
I started by photographing with a mobile
phone, then as a gift from a friend I got my
first camera used and important for me
later someone knocked on me again and
I got another camera and a flash as well
as a tripod as a gift, introduced me into
the world of professional photography,
someone helped me develop my passion
I learned on my own mistakes but I always
took pictures that come from emotions
and how I perceive people, how I perceive
what I see I don’t copy because I trust my
sensitivity and what I have inside

What age are you and at what
age did you start your journey
as a photographer?
I am 47 years old.
I took up photography 4 years ago for the
first time I had my camera in my hand
when I was in Antaktyda and Chile, while
I was organizing the expedition of Marek
Kamiński, a Polish polar explorer and
traveler, a member of the Explorers Club
then I had the best cameras and lenses in
my hand, not knowing yet that it will be
my world at that time in Antarktyda the
Polish documentary film maker present
in my memory with me, Jerzy Surdel, told
me that if I make 1 frame for 100 frames
which will be good, that’s good he was the
one who assessed my photos and he was
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my photographer because he was making me
sessions in Antarctica.
I will keep his words forever in my memory
because he returned to me after many years,
let him rest in peace.

Would you mind sharing
some of the things you feel
helped you along the way with
your photography, (lessons,
workshops, books etc)....and
also some of the things that
may have hindered you that
you overcame on this journey?
At first I learned by myself analyzing the
photos of other photographers but I was really
led by a huge need to take a photo when I saw
something that I couldn’t take my eyes off of if
I see something or someone and look through
the lens, I would watch an emotional movie
that I could still watch, then I received a lot of
knowledge from a friend who believed in me
and that my passion has developed is largely
the merit of the support I received from that
person he taught me how to look at paintings
by great painting masters and how to paint
light in paintings and how to learn from their
work with light and atmosphere in the picture
each time.
I will emphasize my sensitivity and emotions
have taught me a lot too I didn’t take part
in photography workshops I learned how
to process photos myself my trip with
photography is still going on, I don’t plan on
taking pictures, it comes by itself the only
obstacle to dealing with photography was the
fact that I couldn’t afford to buy equipment
but I received invaluable help
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Do you feel photography
enhances your life? If so, how?
Photography gives me a smile, peace,
adrenaline, makes me positive and calm.
When I take pictures, I am above all
completely absorbed. I feel like receiving
positive energy and joy. When I finish
sessions or other photos I don’t want to finish
it.

What purpose does
photography serve for you?
Photography serves me nothing. Photography
is my love and I can’t function without it
anymore. It’s like the oxygen I breathe. And
oxygen gives so much. Every day I thank you
for having such a passion.

Do you do photography for
hire or as an art form?
He treats photography as an art form.
Although more and more people can see my
pictures, there are orders. Especially when it
comes to photo sessions of different people.
However, I always try to do sessions in line
with what is inside me telling me.
I need to see something that interests me. I
know that I gave joy to some people, women
whom I did sessions. And it is wonderful
to show someone that they are beautiful,
especially to people my age or older.

What do you do for work
and how does photography
fit into that?
I organized polar expeditions of the Polish
polar explorer and traveler Marek Kamiński.
Thanks to this work I was in Antarctica, in
Chile but I also had the opportunity to appear
20
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on television or give interviews on the radio.
For many years I have been working as a
purchasing specialist and I meet there from
the organizational side, working in situations
where you need to respond quickly or solve
problems or knowledge of foreign languages.
However, he does not use photography at
work. These are separate topics.

What Genre’ of photography
are you most comfortable
working in?
I don’t like to say that. I like people in
photography but not as obvious as in typical
street photography. I see a man as an element
of nature or landscape, of course with his
feelings and life story. I like portrait or
silhouette sessions, but then I get involved
emotionally to feel a well photographed
person so that she feels good and to give her
joy.
I like black and white photography because
it emphasizes the character of what I want to
convey.

When you work, are you
working on different series or
just finding photos that fit the
way you feel at the moment?
I always have to feel my personal atmosphere
when I take pictures, otherwise I think these
pictures are not successful. Music is always
present when taking pictures or working on
them. Music is something that colors the
world and every moment. Before I make
a photo session I will always ask you what
music gives you joy. I won’t even start without
it.
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Can you describe a few of the
trigger mechanisms that make
you want to stop and shoot?
most often when I walk alone or take part in
some event alone, there is light or shadow,
what character or form will appear

How strong of a connection
do you have with your
subject matter and can you
describe that connection?
Very strong always because each photo is
from my soul or from my imagination or both.
Without it I could not be able to make the
photos.

What are your recurring themes?
Probably scenes by the sea, man by the sea,
maybe because the sea is peculiar and joyful
for me and the window in the world, by the
sea I feel the best, I would like to have a house
on the beach by the sea. I see how the sea has
a positive effect on people who are coming or
going there and I love to watch them and their
peace and quiet there

What is the distance to your
subject you are most comfortable
with while working?
Differently, although when I’m in the open
air I don’t like to disturb other people’s peace
and do not exert pressure on them, I prefer
to watch them and catch those moments
that I will not catch when I am close to them.
However, when I do private sessions then I
am very close.

23

INSPIRED EYE

What is your favorite Focal
Length or Field of View?
I have Olympus 75 mm , this one is my best

What camera are you
working with currently?
Olympus OM-D Mark II

How do you see the relationship
with your camera? Is it a
friend, tool or whatever?
Yes this is my friend and my great support

Do you have a preference
for Black & White or Color?
Please explain why.
I prefer black and white because it helps me
to underline the sense of the photo

Are you self-taught, educated
or a little bit of both?
I am a self- taught

How do you feel about
being photographed?
I am happy person thanks to being
photographer , each day I am thankful that I
can make such photos

Do you like to work by yourself
or to have someone with
you? Please explain why.
I prefer to work by myself because of my
strong soul vision of something or someone.
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Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
I always listen to music (different kind of
music). Music has a big influence for my
photography. Some time ago I thanked one of
polish jazz musician very talented man Adam
Baldych for his music and how big influence
his music has for my photography.
He he also thanked me.

Do you have a preference
for images as an analog
or as a digital state?
I prefer digital state , maybe because I did not
make but I would like to make an analog also
so much.

How important is the
post-processing of the
pictures in your work?
Very important. I like it so much. It is my
other passion. I like the most moments when
I am listening to music and making post processing of my pictures.

Where in the world
are you located?
Poland, Gdańsk city of Freedom, city of
Solidarity and Lech Wałęsa.

Where is your favorite
place to work?
Home, by the sea
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When you’re feeling somewhat
slow or lost, how do you find
your way back to find inspiration
to get working again?
I do not wait for inspiration and I do not think
about her, if she is not there, she comes, this
need is

Do you exhibit your
work in any form?
Facebook, Instagram, Vogue Italia

Do you go to exhibitions
or do so on the web?
Up to know no, but I would like so much

Do you collect other
photographers work?
No, but I have my favourite and I am observing
them from time to time

How do you feel about the
current state of photography?
I still think there is still too much rigid rules

How satisfied are you
with your current state of
photography and what would
you like to improve upon?
I still have to improve , I am still learning, I have
to work more with the flesh

Can you describe how you judge
the success or failure of your work?
The joy of the people who are looking on my
photos or when the person from session is
saying “ your photos is my therapy”.
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What would you be doing
now if you had not picked
up the camera?
I do not know, I have to make photos

What do you dislike
about photography?
I do not like rigid rules, I don’t like banality

Is there a question that
you would like to answer
that I haven’t asked?
No

If you would like to make a
closing statement, we’d love to
hear what you have to say.
Photography is my soul
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CHERYL ATKINS
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Please tell us something
about you, your life and
interest etc. Put as much
detail as you like and then
we will start the questions.
I was born and raised in Baltimore, Maryland
in the US and live there with my husband
and two dogs. We are almost retired from our
real estate business, Tomcat Enterprises. I’ve
been shooting on the streets for over thirteen
years. I never tire of it as it is an everchanging subject. I never know what I am
going to see and always look forward to it.

Since your last interview,
have you worked on and or
completed any projects?
I did one small project called “People in
Cars” that was posted by Progressive Street
on Facebook. Doing projects is something
I need to concentrate on as I think it would
bring more cohesiveness to my work.

Would you please describe some
details about these projects?
As you might guess from the title “People
in Cars”, I walked out in the street and shot
through the q to get shots of drivers and
passengers. One day I found myself in the
middle of a vintage car parade and had a
great time running between the slow moving
cars. The people in these cars were very into
being photographed. People in normal traffic
at other times not so much. All in all it was a
fun project.

Have you noticed a
change in your vision or
work and what is it?
Yes. For well over a decade I concentrated
on what I would call the `raw” nature of
36
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photography. I have taken thousands of
images of the quirky, the down and out,
the bizarre, etc.. Baltimore is a very gritty
town and I was right there for a long time.
ALately I find myself leaning more toward
the abstract. I’m enjoying shooting people
at greater focal lengths and using shadow
and light with techniques like chiaroscuro
to make the images less personal. More
of a concentration on light and shapes
rather than facial expression. Also, I have
always loved shooting at night and now am
doing more of it. I think my background in
painting has a lot to do with these changes.

As time passes, our path
may be different than we
anticipated. Have you noticed
anything in particular
that may have helped or
hindered your work?
Yes. As I get older I have learned not
to take little things so seriously. I find
that taking breaks from shooting street
exclusively has helped me a lot. Recently I
took a two month break and shot nothing
but landscapes, often with just my phone.
At the end of this self-imposed break
I became eager to hit the streets again
and did so with a renewed eye, one that
was looking for new things through the
lens. Another thing is that I used to feel
compelled to always have a human in my
shots. I didn’t want to break whatever
rules someone said one must follow to be
a street shooter. That no longer matters to
me. I think “peopleless” shots are valid.

Have you made any changes
in your gear or process? Can
you explain what and why?
I started with Canon, got tired of lugging
it around and went to Fuji for years. I had

38

39

INSPIRED EYE

lots of fun with it but I missed full frame
and a couple of years ago switched to Sony. I
appreciate the cropping ability and am very
glad I made the switch. I also treated myself
to a Leica Q2 and love it.

What is your favorite Focal
Length or Field of View?
I really don’t have one. I shoot with primes
and zooms. Whatever fits the situation works
for me.

If there’s anything you’d like
to say, now’s a good time.
I’d like to thank Don Springer and “Inspired
Eye” for this incredible opportunity to show
my images. It means a lot to me.

FACEBOOK
INSTAGRAM

If I had to pick one I’d say 28mm because I
could always crop to 35 if needed.

What camera are you
working with currently?
Sony A7 III, Sony A7R III and Leica Q2.

Have you had any exhibitions,
worked published or
new online websites?
Every couple of years I do an exhibit of my
work and donate the proceeds to a cause.
This past October I did one called “Photos for
Animals in Need” for a local animal shelter. I
did one for a local charter school not too long
ago as well. Being in “Inspired Eye” was huge
for me.

What are your plans
for the future?
I want to improve my work and hope to
continue to be exposed to a wider audience.
I also want to streamline my workflow
and simplify my images. I hope to create a
website at some point as well.
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One of the most interesting
Cities in the World to visit for
Street Photography is Dublin
in Ireland, Dublin is more like
a big Village rather than a City
as the population of Ireland is
four Million and population of
Dublin is just one million people
& everybody knows everybody,
the other thing that’s interesting
about Dublin is that the highest
building is 13 stories high and
they only have the one. The City
is very flat and easy to walk with
some really interesting areas to
photograph.
If you plan on travelling
to Dublin for some Street
Photography you’ll be welcomed
to join the ( Irish Street
Photography Group ) this group
was setup in June 2013 by Des
Byrne, Des was a finalist in this
years
Miami Street Photography
Festival & decided to try
and improve the standard of
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Street Photography in Ireland
by setting up the Group and
introducing group members
to other Photographers he
was connected with on social
media. The group meets every
four weeks and numbers never
dwindle with an average meet
attracting up to 30 - 40 Togs.
Des said that in order to keep
peoples interest we run Monthly
themes and introduce guest
judges to select the winning
photos for our Insta page (
#igersstreets ) it is now open
to photographers worldwide
to upload and take part, we
have also held four Irish International Exhibitions to-date , featuring some of the best
Street Photographers in the
World mixed in with selected
Photographers, the idea is to
have fun in a social group while
learning Street Photography, its
not a club and its Free!!

winning photo was taken by
Photographer: Olwyn Young
and selected by well known Irish
Photographer and Judge: David
J’ O’ Hagan ( Davids comments
below )
Two interestingly attired
street characters. Playful
and humorous. Suggestive
of the role of the ceremonial
comic. The characters are well
positioned within the frame
which, when added to the
diagonal formed by that cape,
gives a sense of movement
and of gliding along the street.
Definitely a celebratory mood
and the viewer is intrigued
to know the nature of the
celebration. Best read is that it is
a celebration of life

MEETUP

The Theme for December last
was ( Celebration ) and the
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VIEUX VILLAGE
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Wandering along decrepit walls. Wandering
through the narrow streets. In the folds of
time. The weight of the centuries has bent
the walls, scratched and scratched them like
wrinkles. Disordered, worn out, patched
up, the village bears the imprint of each
generation.

Nothing is straight, nor has it ever been. Not
even the inhabitants can be seen in the gaps.
They slip between the alleys, between shadow
and light, a little vaulted and discreet. They
are passing through, the old village remains
eternal.
This photographic project stretched over
three years, from 2017 to 2019, in the
alleyways of the heart of the town of SaintMaximin la Sainte-Beaume in the Var. This
thousand-year-old village has long been
neglected and for this reason it has probably
escaped “modernization”. Fascinated by
what is in danger of disappearing but also
by the resilience of people and things, I have
wandered through the days within the walls.
I was dazzled by the play of light and shadow
created by the harsh sun of Provence. These
contrasts in the photographic sense echoed
the contrast between the fatigue of the walls,
the fatigue of the people sometimes, and the
energy of life.

Françoise Lerusse
“Dans les plis du vieux village” is now the
subject of a book to be published in February
2020 by Editions Corridor Eléphant.
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Photography is

These steps don’t always happen instantly or
orderly.

My favorite photos are not planned in advance.
They arrive without warning.
I know what I like.
I don’t know what will happen
I can’t predict the weather or the light.

If photography looks easy, it’s because you are
witnessing art.

So I don’t know what a photo will be beforehand.
It is always subjective.
I choose to shoot some things.
And not others.
Even after pressing the shutter, I don’t really
know what I have.

Of course you rarely see the failures of any
great artist.
We are shown what is deemed to be worthy.

Sometimes it can take years before I gain an
appreciation for a photo.
It can take me awhile to catch up.
Vision changes when photos have the opportunity to marinate.
It’s not about souvenirs and nostalgia for
something in the past.

A photo always has a context, even when it is
not obvious or conscious. Photography involves
the whole being.

Seeing happens on levels. It doesn’t take
language to see.

So obviously there’s no objectivity!

But it can take time to have a deeper sense
for a photo.
It is also necessary to develop a photo to see
it in its true light. To judge its merit.
Developing happens at many stages,
The first is in the action of taking a photo.
It is with a different eye that filtering between those that were taken and those that
are deemed worthy can occur.
Then comes the actual processing of the
photo.
That works when the vision in the mind
matches the ability to see and develop.
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It is only easy in the sense that you also find it
easy to do things that you always do. That does
not take away from its value.

If you ask me how long it took to make a single
photo, my answer would be, my entire life. You
can’t decide to pull something out of context.

I am my photographs and my photographs are
me.
You can’t really separate the two.

The idea that photography can represent truth,
also means it can represent lies. And everything in between.
Truth resides in photography only as much as
the person who took it believed it was worth
shooting it.
Truth in photography exists when the viewer
can relate to the image that is represented in a
photo.
It is a miniature view of a much larger picture.
Even a 360 degree photos misses more than it
captures. It represents the fleeting moments in
life.
The action doesn’t stop.
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But a photo desires to freeze time in a way that it
can be remembered.
If we didn’t pause to look and shoot, life would
still move on.
A photograph exists as a memory of a time that
no longer exists.
My photos are a record that I was here.
It is what I do with my time.

WEBSITE
INSTAGRAM
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Please tell us something about
you, your life and interest etc. Put
as much detail as you like and
then we will start the questions.
My name is Zoe Hibert. I am a young 27
year old photographer. I am a professional
and self-employed for 3 years. My passion
for photography will never stop growing,
it accompanies me in my everyday life, my
personal and professional life.

Since your last interview,
have you worked on and or
completed any projects?
Since my interview in November 2014, a lot has
happened. When I answered your interview I
was going to enter my photography school in
Paris. I graduated in 2016 and I wanted to get
on my own quickly to be able to apply all the
lessons received from my teachers.
So I started to create my address book (which
is constantly evolving). I was able to respond
to orders from individuals as well as from
companies. In June 2018 I carried out a
2-month mission for a housing assistance
association for young workers. My mission was
to make portraits of these young people in their
homes and to make pictures of their places of
life. I was also called by one of these homes for
a project on self-esteem to enhance the image
that these young people had of themselves. It
was a project that was particularly close to my
heart because this question of self-esteem and
self-esteem is something that I work on daily.
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I also developed my photographic gaze a lot
thanks to many personal projects visible on
my website www.zoehibert.com

Have you noticed a
change in your vision or
work and what is it?
I opened up to color photography. It
is sometimes useful for transcribing
more information about a scene, such as
describing the particular atmosphere of a
place, the identity of a city, a country and its
inhabitants. But black and white, which was
my first love in photography, remains my
favorite medium!

As time passes, our path may be
different than we anticipated.
Haveyou noticedanything
in particular that may have
helped or hindered your work?
I have learned over time that one of the
secrets to breaking into photography is
to sell yourself as a photographer. You
have to know how to promote your work
and manage communication is not that
simple and it is something that I still have
to work on. Besides, I would like to take
this opportunity to invite you to visit my
instagram account https://www.instagram.
com/zoe.hibert where I post regularly and
inform about my news.

Have you made any changes
in your gear or process? Can
you explain what and why?
One of my significant discoveries is film
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photography! I discovered a medium
with which I have a completely different
approach to photography. Film has
something special. What I’m looking for in
film is the natural, the raw, the instinctive. I
also rediscovered the self-portrait with film.
It also helps me to see the true reflection
of myself. He does not cheat. Besides, all
the photos that I share with you are photos
taken with film dating from 2016 until
today.

What camera are you
working with currently?
I use my trusty CANON A1 for my personal
analog projects and the Fujifilm XT2 for
digital reporting.

Have you had any exhibitions,
worked published or
new online websites?
I was interviewed by 2 French magazines
and I did the crash test of the Canon
200D for the website of a popular photo
equipment store in Paris, Prophot store.
Portraits of young workers for the selfesteem project will lead to an exhibition in
the young workers residence.

What are your plans
for the future?
I really would like to work for a small
Parisian magazine in order to cover the
events taking place in the capital and to
make readers discover the cool places of
this beautiful city. I’ve been living there for
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6 years and I really like her soul. I’d like to
help readers find out.

If there’s anything you’d like
to say, now’s a good time.
I want to thank you personally, Don for
giving me this interview again and for
showing my work. When I started, my first
interview was a real opportunity and it was
another to do this second interview more
than 5 years later.

WEBSITE
INSTAGRAM
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ROY GUMPEL
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What inspired you to
become a photographer?
I think that a big inspiration to becoming
a photographer was the constantly growing stack of National Geographic magazines in my home growing up. Awesome
images of incredible places the world over.
I just turned 64 years old. I bought my
first camera when I was a junior in high
school in 1973.

What books, courses and more
helped you along the way?
Things that ‘helped me along the way’......
let’s see. Maybe one thing that helped
me was the fact that I was always sort of a
loner.
I was never afraid of just going off alone
to new places, whether on the other side
of town or a drive to another state...to just
look around.
I am a born traveller you might say. More
at home away from home. I can thank
my parents for bringing ten kinds into the
world for that too, probably. I just wanted
to be away, alone, where I could think for
myself... have some privacy.

Is there anything that
hindered you in photography?
How did you get past that?
The only thing that I think of is a lack of
money in my life, to allow me to keep doing my own photography, being out in the
world. I used to shoot for a small stock
agency until Getty took over.
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Does photography enhance
your life? How so?
Well.... I’d have to say Yes to that since it
pretty much has been everything to me
for a very long time, about 48 years or so I
think at this point. It’s how I connected to
the world, to the cool things in it. People
always told me that they learned a lot
from looking at my photos, from seeing
the world through my eyes... so in that
sense it connected me to people in a way.
I didn’t have to Say a whole lot. I just
showed people my work. It feels good to
have had that.

Who influenced you most
as a photographer?
I first enjoyed seeing all those great national geographic magazine images and
I admired those guys. After I started to
study photography a bit more formally, I
moved away from the magazine photographers and more into the guys like Kertesz,
Josef Sudek, Koudelka, and Robert Frank
of course! I learned that one certainly
didn’t have to be sent by a big magazine
to some far off part of the earth to shoot
wide angle color photos.... rather, that one
could go out one’s door and talk a walk
with one’s camera loaded with a roll of trix to make wonderful magical images.

What photographers
do I admire today?
Unlike in the old days, today we see so
many images constantly... shot by millions
of people that aren’t necessarily ‘photographers’. Just people out in the world
who shoot some cool photos with their
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digital cameras or iphones. I don’t know who
they are. Just like They don’t know who I am.
It’s radically different than when I was coming
up. The first time I saw the photos of the great
Josef Sudek (people reading this are saying to
themselves “WHO?” I’m sure.) I was working
in a fashion photography studio in nyc. around
1979 I think. I was in a local book shop in the
Village, snooping through the photo section.
I came upon a book of his work and literally
wept (as I do Now thinking about it). I was
overwhelmed with the beauty he captured in
his home, his neighborhood in Prague. Such
simplicity blew my mind. Such appreciation of
light. That was a big day for me. And of course,
seeing Frank’s The Americans for the first time
(really the first 100 times) also hit me deeply.
I used to see Robert Frank walking down my
block in the East Village and I’d chat with him
a bit. Nice memory.

Do you shoot for hire
or for yourself?
From day one, the week I got my canon TL
with 2 lenses, I made money shooting. I
learned right away that my friends on the football team would pay a few bucks for prints of
them playing. So I learned to print right away.
Shooting jobs is almost all I have ever done
for making money really (even if it was never
much). Though, just before Getty took over the
visual economic universe, I had a couple great
money years selling my work through Tony
Stone stock agency. They were quickly gobbled
up by Getty and it’s been downhill ever since,
for me and most photographers I knew from
the good old days. ha.
I almost always have shot in b&w. Color photos to me, generally speaking of course, has
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always seemed to be an inferior art form. And I
always thought that if one had a real good color
photo, it would be better in b&w. Color is just
distracting to my eye (brain?). And I like it simple.
Black and white images go deeper I believe. Color is
usually just a superficial sort of layer over an image.
I feel like saying “okay, stop trying to bullshit me.”
or “okay, very pretty color... so what”?. I’m a tough
critic. I feel that there is way more than enough BS
in the world, Especially Now... so give me it simple.

How do you feel about
photographed?
How do I feel about being photographed? It rarely
comes up. I don’t mind, but I might tell you to hold
the damn camera higher please so you’re not looking up my nose! I’d rather look good than powerful!
Ha!

What camera do you shoot with?
Today I mostly shoot with a Fuji X-E2 for the not
so many gigs I do And also with my iphone pretty
often. I think I do a lot of very beautiful photos with
the phone. It’s more like an old twin lens camera
than the film could be, especially if you figure out
how the hell to use Hipstamatic with it making you
insane with all the crap on it. I did a big show of
prints a few years ago of prints from that app, and
now I cannot even find what combination of lens/
film I did them with!! Crazy.

How do you feel about the
current state of photography
The current state of photography? I don’t know
really. It’s a whole different world now. Seems to
me that there are just an incredible amount of images in our faces every day. Images that we might
have slowed down to notice or comment on years
ago (just a few years ago) we go by today with even
slowing down. Now we have to see a girl in half a
bikini falling off a ladder to slow us down. Sad.
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What inspired you
to work today?
Riding my mountain bike in the incredible
woods here where I live in woodstock, NY. It
is practically the only thing that does it for me
these days. It gives me energy and helps me a
bit to see things clearer.
Some of the images I am showing you along
with this interview are from a road trip I did
last january to march. I drove from nys to
florida across to texas and up through NM and
to LA. I shot at night in Joshua Tree when I
was out there, two nights from sundown to
sunup and had three of those images shown
a week later in a gallery in LA. That was cool.
I was definitely energized by being on a two
month road trip.
I am now trying to find someone to sponsor
another trip and hopefully a book. I wouldn’t
mind if it was in Europe! (if you know of anyone)
My Rt/66 national geographic tv documentary
can be seen on youtube presently.
https://www.youtube.com/
watch?v=gqW1iTAafZQ
It was done in 1995. Yes, I did finally get to
shoot under their good name!
My website is to help get me assignments, so
the images aren’t really all my most personal.
Though I do approve of them!

WEB PAGE
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What inspired you to become a
photographer?
I consider my strengths to be divided
equally between left-brain and right
brain. That is, I can be as analytical and
methodical as I can be artistic or creative.
After high school, when I had to decide on a
career path I chose what can be considered
a left-brain profession and pursued a
dental education, later specializing in
Periodontics and Dental Implant Surgery.
But throughout my life I simultaneously
engaged in right-brain activities, mostly
through the visual arts and more
specifically photography.

What age are you and at
what age did you start your
journey as a photographer?
Although I’ve been photographing since
childhood, photography became a more
important part alter in my life as an aid
in documenting my dental cases. Soon
enough other professionals ‘enlisted’ me for
the same purpose, resulting in numerous
scientific publications. Medical/dental
photography is very technique sensitive,
but it wasn’t until just a few years ago that
I started more seriously focusing on the
artistic side of photography.

Would you mind sharing
some of the things you feel
helped you along the way with
your photography, (lessons,
workshops, books etc)....and
also some of the things that
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may have hindered you that
you overcame on this journey?
I am fascinated by all aspects of
photography, from the technical aspects of
how cameras work, to artistic expression
and even philosophy. I’ve been reading
everything I could get my hands on,
attended workshops, seminars, and
exhibits, but also took classes through the
International Center of Photography (ICP)
where I received the confidence I needed
and motivation to get out and shoot more.

Do you feel photography
enhances your life? If so, how?
The time I spend exploring with my camera
transports me into another dimension
where I can truly be in the moment and
become much more aware of the energy
around me. I look for light, beauty,
laughter, and joy. I try to document the
positive, trying to stay away from the
negative influences that we are all so
sensitive to. There is enough of that, and I
for one don’t need any more.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
The classics like Henri Cartier-Bresson,
Robert Frank, Saul Leiter, Vivian Maier,
and Gary Vinogrand, but also some perhaps
lesser known photographers like Sara Facio
from my navite Argentina.
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What purpose does
photography serve for you?
I do not make a living from photography, at
this point I do it purely for artistic expression
and like I said before, for me photography is
also a tool to explore unconscious thoughts
and themes.

Do you do photography for
hire or as an art form?
Although in the past I was hired as a
medical/dental photographer, at this stage in
my life photography is purely as an art form.

What do you do for work
and how does photography
fit into that?
I still have a dental practice specializing in
Periodontics and Implant Surgery, and in
that capacity I continue to document my
cases. Photographs can be a helpful aid
in communicating with other dentists and
in patient education to be able to compare
before and after treatment.

What Genre’ of photography
are you most comfortable
working in?
I am interested in finding beauty in the
mundane, and in using photography as a
tool to explore unconscious themes. Street
Photography is a great venue to explore these
two themes as the subject matter is always
spontaneous and unpredictable.
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When you work, are you
working on different series or
just finding photos that fit the
way you feel at the moment?
I suppose you can say that I am working on
different series, but my list of series is very
long and needs some serious focusing (no
pun intended). I would like to spend more
time narrowing my scope and paying more
attention to a specific project.

Can you describe a few of the
trigger mechanisms that make
you want to stop and shoot?
Light, beauty, and energy are big triggers
for me. I find it interesting that a lot of
the attention in contemporary Street
Photography is the opposite of this.

How strong of a connection
do you have with your
subject matter and can you
describe that connection?
When I photograph in public I try to not
influence the scene by either disturbing the
subjects or drawing attention to myself. I
am an observer.

What are your
recurring themes?
Looking back at my catalog of photographs
I see that I gravitate towards children,
laughter, light and energy.
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What is the distance to
your subject you are
most comfortable with
while working?
Because I don’t want to influence the scene
I tend to keep a distance from the subject.
I also don’t feel comfortable being sneaky,
or cunning in order to obtain the image.
I want to give subjects the respect and
consideration they deserve and I wouldn’t
want them to be embarrassed or ashamed
by their image, whether it is anonymous or
not.

What is your favorite Focal
Length or Field of View?
I prefer normal or shorter focal lengths.

What camera are you
working with currently?
Right now I am working with two cameras,
the Sony A7rii (mostly with a 55mm
or 35mm lens) and the Ricoh GR III
(18.5mm)

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
You have to shoot a lot and be comfortable
with your camera so you can easily capture
what you want to capture whenever you
want to capture it. It’s as easy as that! ;-)
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Do you have a preference
for Black & White or Color?
Please explain why.
I shoot RAW and use Lightroom to process
the images. Some get converted into black
and white because they work better that
way. I find that in those images color is
distracting. Other images only work in
color. It’s interesting because I’ve been
thinking a lot about the concept of color
lately. Our brains perceive color as a
manifestation of light waves reflected or
emitted from an object. We may, for all we
know, all ‘see’ color differently. That is my
left brain at work!

Are you self-taught, educated
or a little bit of both?
I don’t have a degree in photography, but
I have read a lot and taken classes and
workshops, so I suppose I’m a little of both.

How do you feel about
being photographed?
I don’t mind being photographed candidly,
without posing, as long as I trust the
photographer. And that is why I in turn
want to respect my subjects and not
photograph them in ways they would feel
embarrassed or ashamed.

Do you like to work by yourself
or to have someone with
you? Please explain why.
I like to work by myself, be totally in the
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moment, with no distractions.

Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
I am not an auditory person, but music
is still distracting to me. I prefer to be
immersed in the surrounding sounds.

Do you have a preference
for images as an analog
or a digital state?
After years of dealing with labs and having
to wait for what seemed like an enormous
amount of time to see how an image turned
out, I am loving digital and I can’t imagine
going back.

How important is the
post-processing of the
pictures in your work?
Post-processing plays a minor role in
my workflow. I process RAW images in
Lightroom, but only for small adjustments.
I don’t want the image to be about the
processing.

Where in the world
are you located?
I live in the suburbs of Philadelphia.
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Where is your favorite
place to work?
For me it is always easier to
photograph in a city where
there is so much going on.
I find the suburbs more
challenging to photograph
because people seem
more cautious, closed, and
suspicious. But I do want to
expand and become more
comfortable photographing in
the suburbs where there are
still many unexplored themes.

148

When you’re feeling
somewhat slow or
lost, how do you find
your way back to
find inspiration to
get working again?
I have a very large collection of
art and photography books that
I’ve read many times. It seems
like I always come out with a
new nugget or idea to work on.
I also enjoy going to museums
and exhibitions, where seeing
artwork on display can be very
motivational.

Do you exhibit your
work in any form?
I have been posting my
images on social media
(Flickr, Instagram, and
Facebook) but I find these
to be the most discouraging
part of photography. I go
through periods when I post
images, hoping to attract likeminded people to cooperate
and grow with, but it hasn’t
happened. The nature of
these platforms is stifling
and counterproductive to
those purposes. I think that

there is a need for a good
photographic forum in which we
can collaborate and learn from
each other without the need for
empty platitudes or ego-fueled
attacks.

Do you go to
exhibitions or do
so on the web?
I do both. The web is very
convenient, but seeing artwork
displayed in an exhibition
brings it to a whole new
dimension.

Do you collect other
photographers work?
For now only in books.

How do you feel about
the current state
of photography?
Photography in the digital age
is like everything else, good and
bad. It is good that there is a lot
more access, but there are also
a lot of very uninformed people
with very strong opinions and
big followings. It’s a challenge,
but it’s probably always been

like that.

How satisfied are you
in your current state
of photography and
what would you like
to improve upon?
Coming from a medical /
dental / scientific background
it is hard for me to not have
objective measures of success.
In photography there is no
medical / dental board to pass,
no measure of improved health
parameters, no mortality or
morbidity rates, so anyone
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with a camera can consider
themselves successful and
boast about it. This can be
discouraging.

Can you describe
how you judge the
success or failure
of your work?
So that is a good question, and
something I’ve been working
on. I’ve tried showing my work
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to people I trust, but even then
I have a hard time assessing
success or failure. I have to say
that for me this is the biggest
challenge right now.

What would you
be doing now if
you had not picked
up the camera?
If I couldn’t exercise my
artistic inclinations through

photography I would be
painting. I did a lot of painting
in the past, and at some point
before I chose the scientific
professional path I applied, got
in, and seriously considered
going to art school.

What do you dislike
about photography?
NOTHING

Is there a question
that you would like
to answer that I
haven’t asked?
I don’t think so. I have to say
that I really liked your questions.
They got me thinking about
different things, made me
analyse myself a bit more, and
helped me narrow my train of
thought. Thank you Don! :-)

If you would like
to make a closing
statement, we’d
love to hear what
you have to say.
Photography is a wonderful
art medium and we need to be
conscious of what we are doing.
I believe that we need to use it
wisely, either to document things
as they are (as I try to do in
dental photography), or if we use

it as an artistic medium use it to
elevate or enhance the human
condition.

FLICKR
INSTAGRAM
FACEBOOK

151

INSPIRED EYE

152

153

INSPIRED EYE

Please tell us something
about you, your life and
interest etc. Put as much
detail as you like and then
we will start the questions.
I was born and raised in Glasgow,
Scotland. My father was an accountant and
my mother a teacher. But their day jobs
were a clever distraction concealing a semiprofessional theatrical career. My father
founded a theatre company and I grew up
with “the roar of the greasepaint and the
smell of the crowd”. Rejecting the stage,
I became a geologist and that’s still how
I earn my daily crust. Life as a freelance
consultant is stressful and there is a lot of
travelling. I spend a lot of time gazing out
of train windows.

What inspired you to become a
photographer?
I was probably drawn to photography
because of a primitive need to create,
combined with an unfortunate inability to
draw or paint or do anything useful with
my hands. I have dyslexia and words are
painful for me. I prefer to express myself
with images.

What age are you and at
what age did you start your
journey as a photographer?
I’m in my late fifties. At the age of 5, my
father gave me his Dacora Digna, one of
the most compact medium format film

154

155

INSPIRED EYE

cameras ever made. It fell on its face after
only a few outings and he replaced it with
a British clone of a Kodak Instamatic,
which lasted into my late teens. I was no
more than snapping in those early years.
Creative photography only became an
interest for me with the advent of digital.
Film photography was frustrating and
expensive. With digital, I learned faster
from my mistakes and I suddenly felt able
to express feelings and capture moods.

Would you mind sharing
some of the things you feel
helped you along the way
with your photography,
(lessons, workshops, books
etc)....and also some of
the things that may have
hindered you that you
overcame on this journey?
I’m an avid collector of photographic
books; anthologies rather than
instructional. There are little piles of
them lying on the floor around the house.
In the past, I have been active online,
beginning with Flickr in about 2005,
and this was very influential in my early
years of ‘going digital’. I find following
online photography takes up too much
valuable time these days and I don’t visit
those places so often. There’s a lot of great
work being posted but, because there is
so much, it’s easy to become inured to it.
However, I have made a lot of wonderful
photo friends that way, many of whom
I have met in person. They continue to
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inspire me, and not just photographically.
The day job is my greatest hindrance; I
can only shoot in my lunch hour or after
work when I am tired.

Do you feel photography
enhances your life? If so, how?
Practising street photography taught
me to open my eyes to things that I
would never otherwise see: glances
between passing strangers; humorous
juxtapositions; shadow play; unusual
body language or attire; and interesting
colour combinations. Some of these
things are tired old street clichés now
and don’t need to be captured again, but
I get great pleasure out of just observing
them and ‘clicking’ with my eyes.
Photography is a physical therapy too.
Half a day’s wandering normalises my
slightly elevated blood pressure. My body
somehow ‘knows’ this and craves to be
out on the street.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
All the great street photographers of the
past who really don’t need to be named.
But I love making new discoveries
from the past, especially lesser known
photographers who deserve recognition.
Recent discoveries are Tony Ray Jones,
Bert Hardy, Oscar Marzaroli, Ara Güler,
John Gay and Edith Tudor-Hart. I
have a fascination with East European
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photography from the Cold War
era; good examples are Helga
Paris, Harald Hauswald and
Arno Fischer. I have an affinity
with those who work creatively
with colour: Constantine
Manos; Ernst Haas; Gueorgui
Pinkhassov; Alex Webb;
Alexander Petrosyan; and Harry
Gruyaert. And finally, I stand in
awe of documentary humorists
like Martin Parr and Elliot
Erwitt.

What purpose
does photography
serve for you?
For me, it’s a very real therapy
for body, mind and soul. It
satisfies a primitive need to be
visually creative.

Do you do
photography for hire
or as an art form?
I was hired to shoot a wedding
once. Lesson learned. No, it’s
a means of creative expression
for me, not for paying the rent.
Heard someone say that the
only way to make money with
photography is to sell all your
gear. True that. But whether it’s
an art form for me is debatable.
Looking at my stuff I think more
craft than art.
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What do you do
for work and how
does photography
fit into that?
I’m a consultant exploration
geologist; if you need something
found three miles underground
then I’ll try to find it for you.
Creative photography doesn’t
really fit into that world other
than relieving a lot of the stress
associated with a freelance life
and spending eye-wateringly
large amounts of other people’s
money.

What Genre’ of
photography are you
most comfortable
working in?
I switch around a lot: landscape,
macro, abstract and still life.
I find I need a lot of variety
to avoid getting stale. Street
photography will always be
my true love and forms the
bulk of my output over the last
decade. Interesting question
though, because I can’t say I
feel ‘comfortable’ working with
street photography at all. It’s
incredibly edgy and scary, but is
by far the most rewarding of all
the photographic genres for me.

When you work,
are you working on
different series or
just finding photos

that fit the way you
feel at the moment?
I’m an opportunist. I don’t
consciously shoot projects.

Can you describe a
few of the trigger
mechanisms that
make you want to
stop and shoot?
Visual humour is my most
sensitive trigger. Humour is
everywhere in the street if you
look carefully and is irresistible
for me. Also, I have recently
been inspired by the discovery
of Dave Heath whose candid
street portraits from the 60s
and 70s have an exquisitely
tender emotional content. I now
find myself scanning for ‘Heath
faces’ in crowds and quiet
places.

How strong of a
connection do you
have with your
subject matter and
can you describe
that connection?
I am an introvert and
connecting with people is
always to be avoided. I have
an immense fascination with
observing strangers and
wondering about their lives,
loves, work, thoughts and
feelings. But no, I never connect

physically in the way I’ve seen
others do.

What are your
recurring themes?
I hope that humour and the
bizarre are obvious themes.
Elements of storytelling are
present and that might be
inherited from my immersion
in theatre as a child. I see
that people can be arranged
like actors on a stage in some
of my shots. I know that my
landscapes have a dark mood.
I’m not a moody person and I
don’t have dark thoughts, but

I do think that flavours of the
Grimms’ tales may be present.
Oh, and you might notice that
I’m a ‘leg man’.

What is the distance
to your subject you
are most comfortable
with while working?
Approximately three miles
is the optimum distance for
me. But seriously, I don’t feel
comfortable shooting candidly
closer than six feet.

What is your favorite
Focal Length or
Field of View?
If I had to work with only one,
then I’d settle for 40mm (fullframe equivalent). But I mostly
use a compact zoom rather than
prime lenses. In dense crowds,
I’ll start at 28mm equivalent
and gradually work into 35mm
or 50mm as crowds ease up.
For candid street portraits
it’s anything between 85 and
200mm. I’m aware that long
focal lengths and zoom lenses
are frowned upon for the
streets, but I’m not bothered in
the least.
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What camera are you
working with currently?
For candid street work, it needs to be
concealable in my hand and with a tilting
screen. I shoot from the hip and that flipup screen is important for framing. I have
no use for a viewfinder in street work, even
with bright sun. Something like the Sony
RX100 range with 1-inch sensor and fast
autofocus. After dark, the 1-inch sensor
struggles for colour work and I switch to
Micro Four
Thirds and the Lumix GX9. I also like
the Fuji X range and I’ll occasionally slip
the X-T30 with XF27 pancake (41mm
equivalent) into my coat pocket.

How do you see the
relationship with your camera?
Is it a friend, tool or whatever?
It’s a working partnership; just a workmate
in the end, albeit a damned sexy one.
Perhaps, if I only had one camera, then
cohabitation or even marriage might
follow. But I’m much too promiscuous and
I’ve never been in a deep relationship with
one; clearly, I have commitment issues.

Do you have a preference
for Black & White or Color?
Please explain why.
Most of my photos are presented in colour.
I love playing with colour juxtapositions
and with moods implied by colour. I shoot
a lot of slow shutter blurs and in-camera
multiple exposures on the street, and I
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enjoy seeing how colours blend on the
sensor. And different sensors produce
different results. I do use B&W conversions,
but mainly for my candid street portraiture.
I see B&W as a useful boundary with reality
that helps abstract meaning and emotion,
but in very specific circumstances only. It is
not something I apply by default in digital
just because of its legacy association with
film street photography.

Are you self-taught, educated
or a little bit of both?
All my bad habits are my own.

How do you feel about
being photographed?
Posed shots are traumatic. I feel very
uncomfortable while the photo is made,
and I never seem to look the way I do in the
mirror. Candid shots don’t bother me.
To my knowledge, I’ve been caught twice
by street photographers, both shooting in
that dramatic Gilden style. Once, as the
little fella scuttled away, he turned around
and pointed at my camera shouting “FUJI!
FUJI!” by way of explanation. Interesting
project that… whatever rocks your boat.
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Do you like to work by yourself
or to have someone with
you? Please explain why.
I can’t work with you by my side. I’m
avoiding getting in your shot or avoiding
you getting in mine. And some people like
to talk; street shooting requires me to be
“in the zone” which I can’t do if you’re
making conversation. On the other hand,
I am delighted to guide you around my
favourite haunts or to instruct, but I won’t
be shooting much.

Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
OK, let’s take some Time Out For Safety.
It’s a freakin’ jungle out there. I’d be
mugged or run over within minutes of
trying this. Also, shouldn’t we be processing
the aural environment around us? Isn’t
it part of the atmosphere we’re trying to
capture visually? Maybe it’s just me, but I
value aural street cues almost as much as
visual ones.

Do you have a preference
for images as an analog
or as a digital state?
While I much prefer the analogue ‘look’, I
don’t have the patience or skills to shoot
film. I compromise and strive to achieve a
filmier look in post because digital can be
very clinical. But digital cannot yet emulate
that effortless depth and silkiness imparted
by film.
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How important is the
post-processing of the
pictures in your work?
You don’t get much opportunity for
composition in street photography, so
wonky horizons and slight out-of-focus
subjects are generally acceptable. But I
do crop to achieve a better balance within
the frame. For colour work, I will pull and
haul at Photoshop and NIK levers to subtly
intensify a colour mood that is already
there, or to lose the clinical look of digital.
I empathise with Leiter, who sought out
expired Kodachrome film to get the warm
tones, muted blues and often gauzy aura
that we associate with this work.

Where in the world
are you located?
I am fortunate to live in the beautiful
countryside of north Central Scotland, close
to Loch Lomond National Park. For the last
decade I’ve made a 900-mile round trip
weekly commute to work in London. Best
of both worlds.

Where is your favorite
place to work?
Two cities: my hometown of Glasgow,
Scotland; and Venice, Italy. Never thought
about it until now, but both cities are
characterised by strong elements of
melancholy yet still display rich vibrancy of
life and history.

When you’re feeling
somewhat slow or lost,
how do you find your way
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back to find inspiration
to get working again?
If I knew the answer to that then I’d
never be frustrated by creative block.
One method I’ve used is to change
geographical location. We become blind
to the familiar and cannot even see what’s
staring us in the face. Another technique
is to forget about the familiar ‘big picture’
and concentrating on observing detail.
There are worlds within worlds out there.
And sometimes I take a break from
photography altogether or go shooting
landscapes for a while.

Do you exhibit your
work in any form?
I’ve only had two exhibitions: Buenos
Aires in 2011; and a much larger one
last year in central London for which I
produced two books. It’s exhausting and
is only possible for me in a collaboration
where someone else shares the burden of
organising, hanging and invigilation.

Do you go to exhibitions
or do so on the web?
I’m an enthusiastic exhibition goer.
Nothing can compare with a well-made
print, framed and hung on a wall. I take
many photos in the first two hours of
having visited an exhibition.

Do you collect other
photographers work?
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I have a small collection of close friends’
work. Precious objects.

How do you feel about the
current state of photography?
It’s not nice to see that good photography
is under-appreciated and often goes
unrewarded or used commercially in
exchange for ‘exposure’. There is a
prevailing assumption that photography
is easy and that photographers should
feel honoured that their work might be
used without reward. I’m also concerned
about the creeping influence in Europe
of privacy laws for shooting in public
spaces. Hungary, for example, has
effectively outlawed street photography.
Yet that country is the cradle of the genre,
being the birthplace of Andre Kertesz
and other greats. France and Germany
also have serious legal restrictions on
shooting and the use of candid photos
taken in public places. There was recently
a successful prosecution of a street
photographer in Berlin by someone
who recognised herself at a street
photo exhibition. There’s rich irony in
that story. Many people are unaware
of these restrictions because they are
not rigorously enforced; but they exist,
nevertheless.

How satisfied are you
in your current state of
photography and what would
you like to improve upon?
The trickiest question of all. A recent and
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prolonged lack of productivity suggests
my mojo needs a spell in rehab. Some
helpful people say that photo projects
can assist recovery. I probably need a
radical change of direction but finding
new directions is challenging. Perhaps
I should stop thinking about it so much
and just go take some pics.

Can you describe how
you judge the success or
failure of your work?
I rely on the comments from others
because I have a lot of doubt about
the value of my own stuff. I sold an
encouraging number of framed prints
and books in London last year, so I must
be doing something right. Also, it’s a bit
of a cliché, but I really do take pics for
myself and success or failure are maybe
not as important as the act of making
photos.

What would you be
doing now if you had not
picked up the camera?
I cannot even begin to imagine. I suspect
it might be a very empty existence. I
enjoy visiting gardens and gardening, but
I don’t have many alternative pastimes.

What do you dislike
about photography?
Trying to break out of a rut or block
drives me crazy. Also, Gear Acquisition
Syndrome will eventually bankrupt me.
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Is there a question that
you would like to answer
that I haven’t asked?
I’m exhausted! I think you covered
everything.

If you would like to make a
closing statement, we’d love
to hear what you have to say.
Just to say thank you for providing the
psychiatrist’s couch and making me think
a little. It’s been fun and a pleasure.

FLICKR
WEB PAGE
TWITTER
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BEFORE

AFTER (Vagrant preset)

GIVE YOUR BLACK & WHITES A WAKE UP CALL
PRESE TS FOR LIGHTROOM & SILVER EFEX

CHECK PRICE

Out of camera Digital images can look...so bland, so soul-less, so uninspiring.....so digital. Inspired Eye Presets
for Lightroom or Silver Efex are designed to bring character to otherwise cold digital looking images.
Film photography was simple because the look of the image was built in the film, with our presets you can have
that simplicity back with one click and a few tweaks, like the image above.
But don’t take our word for it, try them for yourself and see how our presets can help you create stunning
images.

Click here for More Info
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www.theinspiredeye.net
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READER’S GALLERY

Q

SANTOSH MEHMI

The Suits of London Walking from
Place to Place with a Stern Look on
their Face
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If your photos are not there, please try again next issue. To submit your image, head to the website
(www.theinspiredeye.net), head to the Gallery tab and follow the instructions there. Click on the image to go to photographer’s site if available
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JEREMIAH GILBERT

Golf Cart and Statues (San Juan,
Puerto Rico)
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JEREMIAH GILBERT

Shoppers (San Juan, Puerto Rico)
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JIM WILLIAMS

Walking into the light…. or perhaps
just a rare sunny day on the Millennium Bridge in London.
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JIM WILLIAMS

A crowds favourite when a man
creates bubbles on the street.
Children are especially excited,
as shown in their happy faces.

Q

STEPHANIE SWIFT

This was taken on Bay St.
in Toronto, just nrth of
Bloor, whle I was waiting
for the bus.
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STEPHANIE SWIFT

I came across this post-wedding
gathering on a side street of the
Toronto street down which I
was walking with my camera.
The flower girl was in the crowd,
but for the moment at least, not
of it; her thoughts and her gaze
were elsewhere.

R

STEPHANIE SWIFT

Taken on Spadina Avenue,
Toronto, outside a Chinese
grocery.

187

INSPIRED EYE

Q

JORDAN A. BARAB

A rainy night, street lights
and a transparent umbrella.
What better for the photographer on his way home
with a camera in his pocket?
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JEREMIAH GILBERT

Waiting (With Umbrellas)
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NORMANN BECKER

Taken during a walk in
December through a district of
Frankfurt am Main (Germany).

Q

This picture I took during the festival in
Ghent. There was a breakdancing crew
showing their skills so I stayed there for a
while. I saw this women in white carrying
a black purse and this matched with the
black and white tiles of the breakdancer’s
floor. What makes this picture complete
for me is the black stripes on the breakdancer’s white shoes.

SEAN DECLERCK

When I was in London before, I’ve
noticed this spot with the colorful
lights, and knew I would come back
to that place in hope for the right
circumstances. So the next time I went
I saw this blonde women sitting in the
beautiful light. The light also lit up the
colors of the lights inside. Then I saw
her make this gesture and that was the
moment I hoped for!
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JOHN WALKER

Highlighting buildings .
Olympus OMD EM1
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