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NOT QUITE YOUR TYPICAL MAGAZINE

FULLSCREEN HYPERLINKS MULTIMEDIA DOWNLOADS

It has a traditional + interactive philosophy

By default the magazine 
tries to open in fullscreen 
as it it designed to take 
advantage of the screen 
real estate. For tablets and 
phones, view the help file 
of your pdf reader. It is 
usually view>fullscreen.

The magazine is a stand 
alone document that can 
be enjoyed as is offline, 
but throughout the pages 
are hyperlinks to further 
the experience. There are 
links within the magazine 
and links to the WWW.

PDF reader supports
embedded media, you 
should be able to listen 
to it or view within 
the magazine, if not, a 
download link is
provided. Varies issue to 
issue.

This magazine may
contain downloads.
Downloads will vary issue
to issue but we plan to 
release audio visual and
photography related 
content. 

Notice our Readers and Advertisers:
The publishers of Inspired Eye Magazine take every care in the 
production of each issue but we are not liable in any way for any editorial 
error, omission, mistake or typographical error. 
In the case of advertising material supplied, we as publishers, make no 
representation and provide no warranty as to the accuracy of descriptions 
or offers within.

As publishers we accept no liability for any loss, which any person may 
incur while relying on the accuracy or description of any statement or 
photograph herein. The views expressed by all contributors are not 
necessarily those of the publisher. Inspired Eye Magazine reserves 
the right to decline any advertising for any reason. All of the content 
published in this magazine is subject to copyright held either by the 
publisher in the whole or in part by the contributing photographers. Any 
infringement may incur legal action. No part of this magazine may be 
used in part or in full in any way without the express written permission 
of the publisher.

The contributors of the magazine are responsible for the content they 
produce. The publishers are not responsible for any failure to provide 
model releases, location releases or the like.
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1. Inspired Eye exists to showcase the work of the photography community, 
to learn, to teach, to inspire and to be inspired from it. 

2. Inspired Eye is a platform for photographers. We believe in an 
ongoing relationship with the community, so expect to see recurring 

photographers. 

3. We put the spotlight on photographers at large. We’re not concerned 
with whether they’re famous or unknown, professional or amateur, 

full-time or just shooting after work.

4. We feature photographers of all different skill levels. Everyone started 
somewhere, everyone has something to say, and everyone needs some 

attention. 

5. The format, the selection, and the design are geared toward developing 
your eye, your heart and your mind.

6. We repeat our questions in order to see the different answers that can 
come from the same question – we see this as a teaching tool.

7. Each question is about the photographer, but the answers are puzzle 
pieces that the reader can pick and choose for themselves. By relating (or 

the opposite), readers can form their own view of photography 

8. As much as possible, we try to preserve typos and mistakes, and we 
minimize editing. We do this to preserve the voice of the photographer 

and to show that English is not the universal language – photography is. 

9. Our readers’ gallery is thick because we want to showcase the most work 
possible by our community.

10. While we do not focus exclusively on street photography, it’s the 
most accessible form of photography and the most practiced by the 

community.

INSPIRED EYE
10 points to understand our mission and what we are doing
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This black and white analog photographic 
project began in late 2015. The Japanese 
name “Naniwa” (なにわ) refers to the old 
name of the city of Osaka, Japan where this 
photography project is being carried out. In 
the words of the Italian writer Italo Calvino,  
cities are like dreams, made of desires and 
fears,  a synthesis  that moves the urban 
element that by constructing  / destroying 
space, mythologizes, producing a post-urban 
imaginary prodigal in signs and richer still in 
meanings. 

The physical space of the city that should 
denote a certain “neutrality” ends up 
“shrinking” the individual who upon trying 
to project himself in the collective has, 
before himself, the real denial of “being 
neutral,” undergoing the action of the very 
environment in which he lives. TheJapanese 
society has as one of the  leitmovs , does not 
always respect the differences standardizing 
behaviors and actions. Often, the influence 
of a group of individuals on the environment 
(consciously and unconsciously) occurs 
through the strength of their desires, the 
belief in their hopes, the overcoming of their 
fears and the investment in their dreams and 
fantasies. 

In this project I used around 10 different 
film cameras till now, but the most used ones 
are Leica R6.2, Pentax SV, Canon P and 7 
rangefinders. About lenses (all prime) the 
majority was from the decades of 1950-1960. 
My top 3 favorite lenses are Canon 28mm f / 
2.8, (L39) Elmarit R 35mm f / 2.8 (2 CAM) 
and Carl Zeiss Jena Tessar T 40mm f / 4.5 
(M42), the main reason it’s because these old 
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glass have low contrast and are really sharpness. 
I always tried to produce an “old” grainy 
atmosphere using vintage glass plus Kodak 
Tri-X 400 or Ilford Pan 400. I make little use of 
50mm/85mm lenses or apertures smaller than 
2.8. 

The best compliments I received about my 
project was three years ago, when an experient 
Japanese photographer (73 years old), saw one 
of my pictures in an exhibition at city cultural 
center and asked me: “Nice tones and mood! 
Natsukashi…Who took this picture? Your 
grandfather I supposed…” I was surprised and 
flattered at same time, because that’s one of my 
main goals, trying to recreate this atmosphere 
through the lens (without any software). I was 
really impressed and enchanted by Pittsburgh 
projects of Elliot Erwitt (1950) and W. Eugene 
Smith “obsession” (1955) so I can say that was 
my inspirations. 

My goal here is to try to capture this process 
of loneliness, disenchantment and “shrinking 
of the individual” in the urban space of a 
transforming metropolis like Osaka, no more or 
less…

FLICKR
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Since your last interview, 
have you worked on and or 
completed any projects? 

Yes and No, I’m documenting impoverished 
low income women on the streets of Seattle, I 
have hundreds of shots using my Leica Q and 
would like to make a book. 

Would you please describe some 
details about these projects?  

It makes me sad to see these women on the 
streets right here is beautiful Seattle, so I 
decided to start a project. 

Have you noticed a 
change in your vision or 
work and what is it?  

No my vision is still the same….If it catches 
my eye I shoot it. 

As time passes, our path may be 
different than we anticipated. 
Have you noticed anything 
in particular that may have 
helped or hindered your work?  

When it comes to street photography timing 
is everything …. Split second timing , so i 
anticipate my timing a lot better now then I 
did three years ago. 

Have you made any changes 
in your gear or process? Can 
you explain what and why? 

No I still still shoot with my Leica Q, but I am 
looking at the Fujifilm cameras. 
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What is your favorite Focal 
Length or Field of View?  

I like the 28 to 35mm focal length and like 
to shoot within 3 to 10 feet of my subject 

What camera are you 
working with currently? 

Leica Q 

Have you had any exhibitions, 
worked published or 
new online websites?  

No, but I would love to get my work 
published, but for now I upload then on 
flickr and Instagram. 

What are your plans 
for the future?  

To publish a book or have a exhibit. 

If there’s anything you’d like to say, now’s 
a good time. I realized that being a street 
photographer is what I love to do,  I try 
to document the life around me. I want 
my images to  capture the sincerity of all 
human emotions in their rawest form. 
Thank you Inspired Eye for showing my 
work.

FLICKR
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Hi Don, first of all thanks a lot for inviting 
me again to get featured in the Inspired 
Eye – such a nice surprise – especially this 
time of the year – not my favourite time 
– I’m the summer type. I know you’re not 
correcting our english – I hope – there are 
not too many mistakes. Forgive me, please 
if there are ….. 

I was born in the North of Germany – 
Iraqi /German origin. My childhood 
wasn’t, what you would call : protected – I 
grew up with fear and abuse and I was 
a latchkey child ….. from that time on, I 
started to concentrate on strangers. 

I discovered very early that sports, 
music, art, fashion, movies are making 
me feel better and reducing my pain. 
I like profiling, obviously useful, but 
nevertheless I always had this endless 
sadness – never left. 

Therefore I decided to make everything 
around me beautiful – I chose beautiful 
dresses and decorated my room very 
nicely and I love laughing – it has also a 
healing effect. I was drawing and reading, 
reading, reading that time. I build up my 
own world. As Coco Chanel said „ If you’re 
sad, put more lipstick and attack.“ I’m not 
using lipstick myself, but it is to be seen as 
a metaphor.  

I left home after finishing high school and 
escaped to Hamburg, where I decided to 
work as a photographer very lately – it 
happened out of the blue – like so many 
things in my life. I’m self taught – as I 
noticed very early – that what parents, 
teachers etc. say – is not always the right 
thing and can spoil you even more. It can 
kill the creativity. Learning by doing – very 
effective for me. 
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What makes me start, is my very special 
connection with strangers – people of 
any social background, gender or age – 
doesn’t matter – there is some kind of 
magic and magnetism and here we come 
back to my childhood – I was trained 
from child on to deal with strangers – 
also – I’m highly sensitive my advantage 
in Street Photography – as I recognize 
very fast everything and I can read faces 
– I’m trained to know, when there could 
be danger – very useful in the Street 
Photography as well – as it’s also very 
dangerous and you have to decide in 
microseconds – whom you take a photo 
of – I mean there are always idiots – 
especially, when drugs are also involved 
– unfortunately very often. Believe me 
– I made enough experiences: stolen/
destroyed camera, accidents …. things like 
that. 

Street Photography begins at the end 
of your comfort zone, it isn’t made for 
cowards – you need balls (doesn’t mean 
– I don’t have fear – this would be stupid, 
but the triumph over it). Most of all : 
don’t become a copy of a copy – that’s 
why I avoid to be influenced too much 
by other photos – I’m not that much in 
social networks – prefer watching films 
and documentaries – I’m more interested 
in other artists, inventors, politicians, 
creators, scientists – must be personalities 
– that’s, what interests me, what they 
think, suffer about etc. …. I can only like 
somebody’s work, if I like the person, what 
they’re through and what they care about 
– narcissistic and arrogant people will be 
ignored. 

I’m eclectic by nature ( means not having 
been taught or instilled by others ) – I 
like to combine different styles and ideas 
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– making my own out of it – without 
conventions or rules dictating. 

You asked me how – I’m working – first of 
all I have values – means : respect, humor, 
politeness, trustworthiness, honesty, 
empathy, loyalty, ….. the order is no 
order. I’m always stylish – supposing the 
only (street-)photographer wearing high 
heels. „You gotta have style. It helps you 
get down the stairs. It helps you get up in 
the morning. It’s a way of life. Without it, 
you’re nobody.“ Diana Vreeland Audrey 
Hepburn : „ Life is a party – dress for it.“ 

Even children like my outfits : I like your 
earrings – love your shoes, belt ….. - but 
also lawyers, punks etc. …. dress nice – 
so, people feel good, if you take photos of 
them and also if not. I’m very often asked 
– isn’t it better – „I take a photo of you?!“ 

Be authentic – it’s the only thing – I can 
– being me. I’m sporty and care to be 
in shape and sports are useful in street 
photography and muscles impress – don’t 
become a victim. I’m driven. 

I don’t use a smartphone – so, I’m always 
in live talks, conversations with the people 
everywhere …... I’m a communicator, also 
I think – it’s important to know a lot of the 
people – as a street photographer – it’s 
interesting and belongs together – I always 
care about. 

I use a big camera +big flash: Nikon 
D5300 + Nikon SB 5000 – looks better 
(but very heavy) and here in Hamburg 
– it’s a better advice – they immediately 
think – it’s professional and they can’t 
blame you – I’m taking my photos secretly 
– everybody can tell me, if he doesn’t want 
it. I’m seen anyway – with or without 
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camera. It’s the energy introduces you 
and it’s felt before you do anything. Also 
– I’m always with my camera – so they 
know – we belong together. My camera is 
my friend and bodyguard, as she is always 
between me and the other people – I’m 
close – means hugging, kissing ….. no 
problems with that, but I stay always the 
photographer.  ˙·٠•● 

I’m taking mostly series and it goes 
clicliclic and additional flashes …. first 
they’re astonished and in the end they 
can’t stop laughing – funny. But I also just 
pass – turn round again and take a photo 
– things like that. It’s like a game, who is 
acting first : 

acting – reacting – we play together 
and it’s very often surprising for both. 
Psychology is required. 

I never go, when I’m not in a good mood – 
will not help. 

I have my trigger things and must know, 
what will happen next. 

When – I’m bored – unfortunately – 
Hamburg isn’t really made for street 
photography, that’s why I’m the only one 
daring to shoot here – I mean very close. 
But it’s mostly boring – then I try to invent 
a project – like : Show me your tongue – 
jump or I photographed people watching 
my photo books …... 

If there is an interesting person – 
sometimes I pick her/him out of the 
crowd – ask, whether they want to do a 
spontaneous shooting ….. (needs not much 
to persuade) – never planned and they 
enjoy it and me too. 

I give attention to the people – that’s, what 
they love – even if I take photos of their 
dogs – they are flattered. 

Also, if it’s affording – I mix among 
the people – dancing, drinking, sitting 
together always while taking photos still, 
I can easily adjust – I don’t want to be 
superior. I sit together with the Mafia and 
Politicians and I’m taking photos, as if it is 
the most normal thing – I don’t ask before 
- I just do it. You have to know, where your 
limits are. But I don’t mix with groups – 
I’m an artist – I need my bird’s eye view 
– I have to stay neutral – not judging. 
Important rule for me – no sex with any 
of them – just be sexy and rock. Making 
myself rare from time to time and show up 
unexpected. 

I have to amuse, seduce and entertain as a 
(street) photographer. 

These are no advices – as you have to be 
made for a street photographer, as for so 
many other things ….. I think – it’s cool to 
climb mountains, but I’m afraid of heights 
– so useless for me – if someone has 
problems to socialize and he is frightened 
to get close – it’s the wrong thing for him/
her. 

I don’t just listen to your words. 

I watch your face. 

I stare into your eyes. 

I peep your tone. 

I make note of your use of words. 

I hear what you don’t say. 

I interpret your silences. 

Most importantly, I trust my intuition.“ 
This is my credo. 
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As I’m not the best writer – let’s 
make a long story short – I’m 
a bit thoughtful about street 
photography in Hamburg in the 
future – I don’t know, what to 
take photos of here anymore – I 
always had this Fernweh – I love 
animals and I would like to take 
more documentary photography 
like I did at the G20 summit 
2017 here in Hamburg (didn’t 
even published yet – explosive 
material) and the Zombie Walk – 
1000 Gestalten. 

Most of all – I need some kind 
of mentor, sponsorship – as 
everybody has it …... otherwise 
it’s not possible alone – support 
and advice is needed.

Thanks again and hope you 
guys will enjoy it – I’m not 
planning much, although I like 
to plan – as I know – it comes 
mostly different – life is infinitely 
stranger than anything the mind 
could invent …. I became more 
careful to work with people – 
hard to find trustworthy people, 

you can rely on – also I would 
announce only completed 
projects. 

Do it with passion or not at all.

Life is tricky baby – stay in your 
magic

WEB PAGE

FACEBOOK

INSTAGRAM

YOUTUBE
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https://www.instagram.com/amira_issmail/
https://www.youtube.com/watch?v=SFoiSn6z07s
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What inspired you to 
become a photographer?  

If I go all the way back I begin thinking about 
my childhood. I immigrated to America from 
Russia as a very young boy and among the few 
things we were able to bring back were the 
photo albums. The one who captured their vast 
majority was my grandfather. He wasn’t trained 
in photography but knew enough on the craft to 
make his own prints. One of my favorite things 
to do was to turn their pages. The collection was 
substantial, both in volume and in culture, and 
experiencing it was like embracing a heritage 
that I owned but no longer belonged to. My first 
treasure were these photographs.  

What age are you and at 
what age did you start your 
journey as a photographer? 

I’m currently thirty-three but my relationship 
with photography goes back to my early 
teens. It started during summer-break where 
a recommendation led me to a short-term 
position at a local photography lab. I will 
never forget my first time working in absolute 
darkness. I was fourteen, processing film, 
creating contact sheets, handling light sensitive 
papers [as well as other foreign materials at 
the facility] all before knowing how to use a 
basic film camera. It wasn’t until college that 
I learned how to take my own photographs. 
The school of art had a very good darkroom 
department, and the facility made me feel like I 
was on familiar grounds. The technical aspects I 
already knew, but how to apply them to my own 
creativity was what became new. This is when 
a camera became a vehicle for self-expression, 
and where I fell in love with photography. 
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Would you mind sharing 
some of the things you feel 
helped you along the way with 
your photography, (lessons, 
workshops, books etc)....and 
also some of the things that may 
have hindered you that you 
overcame on this journey? 

For most of my life I focused primarily on 
painting. I studied fine-arts with a minor in 
photography, so even as I grew as one I still 
cared more about painting than anything 
else. I would work on six to ten pieces at a 
time. Gradually, I reached my last painting 
and then-and-there decided to not start 
another one. They began to all look the same 
and what I craved was change, so I took 
what I knew from painting and applied it to 
photography. My early photos were moody 
and very atmospheric; either rich in tone 
or vivid in color. When I started working 
digitally I remember thinking that the files 
were so flexible, and that Photoshop can make 
any average photo look amazing. As time 
grew I became more attracted to the simple 
art of taking pictures and less interested in 
processing them. I enjoyed the process more 
than the product. It took a journey to reach the 
starting-line.

If we are speaking specifically 
of photographers, which 
are the ones of the past and 
present do you admire? 

Melissa Breyer. What she does with her 
environment never fails to amaze me. If the 
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street were a chessboard she would remain six 
moves ahead. 

Orville Robertson. So many of his photos stay 
with me. At this moment I remember one taken 
at Union Square. It was of a mighty compost-pile 
formed from cornhusks. He isolated them in a 
manner I found so striking. I remember thinking 
that what Picasso did with paint Robertson did 
with corn.  

Two others, currently working, that I strongly 
admire are Sasa Gyoker and Matt Weber. 

What purpose does 
photography serve for you? 

Photography is like cooking. When I need to feed 
my body I reach a pan, when I want to nourish 
my heart I grab a camera.  

Do you do photography for 
hire or as an art form? 

Both, but the photos that people know me for 
aren’t work-related. 

What do you do for work and how 
does photography fit into that? 

I’m an event designer for a floral and production 
company called Aramat Events. Aside from 
documenting each job, I introduce photography 
into my designs a lot. Backdrops and printed 
materials play a huge role in transforming 
spaces, and since no two occasions are alike, I 
enjoy incorporating signature imagery wherever 
I can. 
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What Genre’ of photography are 
you most comfortable working in? 

Provided-light 

When you work, are you 
working on different series or 
just finding photos that fit the 
way you feel at the moment? 

I’m more about the moment. I prefer photos to 
stand alone rather than being supported by a 
group.

Can you describe a few of the 
trigger mechanisms that make 
you want to stop and shoot? 

Discarded objects--especially ones left to sit 
that are no longer of use to others—as well as 
random synchronicities. Also, I’m deprived of 
nature, so, cloud formations, trees, and flocks 
of pigeons continue to grab my attention.  

How strong of a connection 
do you have with your 
subject matter and can you 
describe that connection? 

My home, family and loved ones are my 
favorite subjects. When I look back at images 
from as little as even a year ago I can’t believe 
how quickly time ticks away; but those are all 
very personal to me and I don’t share them 
with the public eye. The photos I do are mainly 
for everyone’s amusement, which, beyond 
a lighthearted feeling of warmth, I share no 
strong relationship with.  
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What is the distance to 
your subject you are 
most comfortable with 
while working?

However close my lens allows. My main one 
is spherical. It produces a beautiful effect but 
runs the risk of distorting the subject when 
too close. 

What is your favorite Focal 
Length or Field of View? 

35mm 

What camera are you 
working with currently? 

Leica m240 

How do you see the relationship 
with your camera? Is it a 
friend, tool or whatever? 

It’s my companion.  

Do you have a preference 
for Black & White or Color? 
Please explain why. 

I enjoy both. It’s the same in the kitchen: I 
prefer carbon steel for the vast majority of 
cooking, but when it comes to making an 
omelet nothing compares to a basic non-
stick pan. Perhaps, weighing the two in 
photography, achieving a frame that is free 
of jumble is more difficult in color than black 
and white, because in addition to tone and 
shade are hue and temperature, but both 
have their advantages and I enjoy exploring 
the two equally.
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How do you feel about 
being photographed? 

I don’t love it or hate it. 

Do you listen to music while 
you are shooting? How do 
you feel the music enhances 
the visual experience? 

The streets bustle loudy where I live and 
work. Though their noise is a constant 
assault on my senses I’ve grown to enjoy 
their sound. I feel like I wouldn’t be 
consuming my surroundings to the fullest 
potential without their presence. Plus, I get 
too lost in music. It hijacks my mood once 
it plays. Sentiments catapult. I look deep 
inside, at memories, too far behind to see 
wonder what lies ahead.  

Where in the world 
are you located? 

Brooklyn, New York City. 

Where is your favorite 
place to work? 

Anywhere that’s unfamiliar to me. I feel 
being in a foreign place makes me more 
curious. 

When you’re feeling 
somewhat slow or lost, 
how do you find your way 
back to find inspiration 
to get working again? 

The energy I devote to photography never 
feels like one of labor, so the feeling of being 
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lost is actually one of comfort to me. I take 
great pleasure in the mystery of not knowing 
what’s to come. 

Do you exhibit your 
work in any form? 

My work appears mostly in print 
publications or online. 

Do you go to exhibitions 
or do so on the web? 

Yes I do. One of my favorite places to visit in 
Manhattan is a public gallery located in the 
lobby of the Phillips building. They auction 
off private collections and often feature 
prints by the masters. Originals by Alfred 
Stieglitz, Diane Arbus, Dorothea Lange, and 
Irving Penn all show up there. Also, I’m not 
very competitive with my own photography 
but I really support all those who run and 
enter photo contests. They typically result 
in shows or festivals; bringing a global 
community to one place, which is a great 
benefit to all of us.

Do you collect other 
photographers work? 

I do. We do. Our home is filled with prints 
and books by others who have touched us 
through their work. 

How do you feel about the 
current state of photography ? 

I enjoy where it’s come to. Exhibiting work 
and seeing others has gotten a lot easier 
today than a decade ago. I remember when 
the exploration of contemporary work meant 
a trip to the magazine isle at a bookstore. 
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Today, individuals have the same power in 
promoting their work as galleries did, and 
still do.  

Can you describe how 
you judge the success or 
failure of your work? 

Most of my images are conceptual. I never 
know if one reads well until sharing it with 
others. I experiment a lot and depend on 
the audience’s reaction highly. I get a little 
disappointed when some fail and happy 
when others do well, but the I love a surprise 
and the mystery has been an exciting part of 
the journey. 

What would you be 
doing now if you had not 
picked up the camera?  

My relationship with photography happened 
involuntary. It developed long before I ever 
picked up a camera. But, maybe if I chose a 
different path, the type of photos I produced 
over the years would have shifted too? This 
would mean painting versus something 
else...if I were to reverse time, keeping the 
knowledge I know now, I would’ve most 
likely chosen the culinary arts.

WEB PAGE
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When I was diagnosed with Attention Deficit 
Hyperactivity Disorder (ADHD) last year 
at the age of 53, it was an incredible relief. 
I finally had a name and an explanation for 
so many aspects of my life. I can’t describe 
how comforting it was to understand that my 
struggles were not due to some personal failing 
or character flaw. I wasn’t broken. 

Over the ensuing months, as I learned 
more about ADHD, I had an increased 
understanding of who I was and how I had 
lived my life. It not only became clear to me 
how ADHD had hampered my abilities to learn 
and be productive, but how at the same time 
it had provided me the strengths to be a good 
photographer and writer. 

I wasn’t the stereotypical hyperactive kid 
often associated with ADD/ADHD. I wasn’t 
constantly fidgeting in class unable to keep 
quiet. The hyperactivity didn’t reveal itself 
in obvious ways but was present with the 
unrelenting thoughts and distractions that 
raced about my mind throughout all my 
waking hours. 

It was easy for me to hide most of my 
difficulties, learning a variety of coping 
mechanisms to get through school and my 
personal and work life. I never thought to ask 
for help or admit that I was struggling. There 
was a sense of shame that I felt, and I didn’t 
feel that I could allow myself to be vulnerable 
and ask for help. 

But over the past 15 years, I had come to 
realize that I wasn’t meant to face my personal 
struggles alone. This led to a series of changes 
in my life that led me last year to sit with a 
counselor to discuss my bouts with anxiety. It 
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was she who proposed the idea that I might 
have ADHD. 

The more I learned, the clearer things 
became, especially my struggles with doing 
things that so many other people seemed 
to be able to do so easily, especially with 
respect to planning and organization. I 
finally understood why sometimes doing 
the simplest of things often required a 
Herculean effort on my part. 

When photojournalist and documentary 
photographer Jamie Rose approached me 
with the idea of my being a guest on my 
own show, I agreed with some reticence.She 
wanted to conduct an in-depth interview 
and I knew that if said yes to the idea, I 
wanted and needed to talk about my recent 
diagnosis. If I was going to do Jamie and 
you justice with the interview, I need to be 
completely open about who I was and who I 
am. 

It’s my hope that  this episode  will help 
others who may be facing their own mental 
health challenges, regardless of whether 
it’s associated with ADHD or not. If you or 
someone you care for is struggling with such 
issues, check out the various resources listed 
in this episode’s show notes. 

And if nothing else, it’s just good to know 
that you are never alone and that there is 
always someone out there that understands 
and is willing to help. 

And if you are in the Los Angeles area next 
week, please come out to  Street Week in 
LA , hosted by the Los Angeles Center of 
Photography. I’ll not only be conducting a 
half-day workshop but will also be doing 
a presentation on one of the scheduled 
evenings. I would love to have the chance to 
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meet you in person. So, please don’t hesitate 
to say hello. 

Thanks for being a listener and for your 
continued support of myself and the show. 

Have a great week.

WEB PAGE

98 99

INSPIRED EYE

http://www.ibarionex.net/


100 101

INSPIRED EYE



102 103

INSPIRED EYE



104 105

INSPIRED EYE

104 105



Please tell us something about 
you, your life and interest etc. 

It is a very simple life. Shoot, select, 
and develop. I work part-time in 
supporting people living with intellectual 
disabilities about 10 days a month. 
Reading, watching movies, watching 
photographic exhibitions, etc. 

If inspiration comes from that, it will be 
reflected in shooting.  I am spending these 
days. Apart from that, I has presided over 
the street photographs Zine, Void Tokyo, 
and its periodical publication.  
http://voidtokyo.media/ 

Also, I am currently waiting for the re-
lease of my first photobook,Friction/Tokyo 
Street. 
https://steidl.de/Books/Friction-
Tokyo-Street-Steidl-Book-Award-Ja-
pan-1025374758.html 
 
I won the Grand Prix at Steidl Book Award 
Japan in 2016, so I can publish photobook 
from Steidl. All the meetings and editing 
work has been completed, and the rest is 
waiting for it to be published at the right 
time. 
 
Since your last interview, 
have you worked on and or 
completed any projects? 

Going on my project Tokyo Street,it’s my 
life work, maybe.  Adding I also started por-
trait shooting, it is base on my street shoot-
ing experience. I’d like to photograph many 
people portraits.   
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Would you please describe some 
details about these projects? 
‘Tokyo street’ is my street photography everyday. 
The point of view is changeable any time be-
cause the street is changing everyday,and 
also my feeling is too. Noisy,Busy,Light and 
Shadow,Men,Women,and everything are my 
subjects that fascinate me. Portraits,I’m into 
people very much still.So I’d like to photograph 
them,in my way.

Have you noticed a change in your 
vision or work and what is it?  

Vision maybe not change,but the result,I try to 
change something new before what I did. Not 
only up close,but sometimes distance away,try 
to be more clean and sharper, more consciously 
lights and shadows I take,etc. 
In other words, I am struggling. 
How can I improve my picture? 

As time passes, our path may be 
different than we anticipated. Have 
you noticed anything in particular 
that may have helped or hindered 
your work? 

Although I have been in the past few years, I was 
able to take some good pictures. 
However, in order to be conscious of it, I think 
that it is being tied up with taking similar pic-
tures.  I think that I need to get over that style. 

That does not mean that I do not throw away 
what I treat as myself.It might be better to 
strengthen it and shoot even better things. 
 
Have you made any changes in 
your gear or process? Can you ex-
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plain what and why? 

No,I’m using Fujifilm X100. Though changing 
to new gear X100S to X100F. This camera fits 
me very well, so I don’t thing need to change 
other gear. 
  
What is your favorite Focal 
Length or Field of View? 

35mm 
 
What camera are you 
working with currently? 

Fuji X100F 
 
Have you had any exhibitions, 
worked published or new 
online websites? 

Last year,exhibited in 
Hamburg,Germany,Trieste,Italy, 
Paris,France,and more places in other coun-
tries. I was fortunate enough to have a good 
chance. I appreciate it very much. 
 
What are your plans 
for the future? 

As above the first,publishing the 1st book,and 
try the portraits,and I plan to shoot the land-
scape in the future. 
 
If there’s anything you’d like 
to say, now’s a good time. 

Since it is now time to output it,(completed 
making the book,) it is in a state of being in-
spired from various things absorbed. In the 
future, I will be in a new vision, or even a same 
vision at a deeper level.
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EIGHTIES 
PORTRAIT 
By NIC SALMON
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Born 1955 on the Lincolnshire coast in the UK, 
I spent my formative years in that county and 
still have strong roots there. I grew up with 
a strong interest in the arts; this was thanks 
to my mother who exposed me to art history, 
ballet, opera and music and who supported 
my early artistic endeavours. I don’t recall any 
experience of photography up until the time I 
left home for college, save snapshots from the 
family Kodak Instamatic. 

In 1978, with a degree in photography under 
my belt I worked as a barman in Stornoway, 
Outer Hebrides and tried my hand, briefly, 
as a commercial fisherman out of Boston, 
Lincolnshire before landing a short contract 
as a resident photographer in a provincial 
museum. In the mid - eighties I gave up trying 
to make a living from photography and I 
embarked upon a modest and unremarkable 
career as a graphic artist; save a break to try 
my hand at lobster fishing off the west coast 
of Scotland, this was my path up until three 
years ago. I have made photographs for myself 
continuously throughout. I am currently 
unemployed and live with my wife and our two 
children. I have a special interest in what has 
been written about photography throughout its 
history and a consuming desire to understand 
the role of the subconscious in determining 
our choice of ‘moment’ when making a 
photograph.

Following my formal education I had an 
aspiration to become an artist of some 
sort and was accepted for a place on an art 
foundation course in London. This was a one 
year course comprising short workshops on 
various art specialities. One of these covered 
the rudiments of photography from camera 

through darkroom to finished print and 
provided me with my first opportunity to use 
a ‘real’ camera. I chose to make photographs 
at Covent Garden, then a bustling wholesale 
produce market. I spent a couple of nights 
and early mornings there and, though the 
photographs were poor, I found myself really 
enjoying the experience of ‘being there’ as 
an observer and it would be fair to say I was 
hooked from the first five minutes. I was very 
fortunate to gain a place on the photography 
degree course at Nottingham, probably on the 
strength  of some poetry I’d written and used 
as a back-up for a pretty woeful portfolio! 
The influence on me of that course, (which 
was pretty much groundbreaking at the time 
and which set the standard both nationally 
and internationally of future photographic 
courses), both in a photographic and a 
philosophical sense is something I have never 
managed to shake off. The influence of my 
tutors Paul Hill, Thomas Joshua Cooper and 
the late Ray Moore continues to this day.

This is a project I undertook in Scunthorpe 
late 1984 early 1985. This town, in northern 
England, had grown from the fruits of a 
single industry, the production of steel. From 
around 1980 I had documented the decline 
of the industry in the town.  The outlook was 
perpetually bleak with the then British Steel 
Corporation making many cutbacks including 
the cessation of all ore mining operations and 
the closure of two major plants. In contrast, 
the local ‘alternative’ scene during this same 
period was incredibly active; populated by 
determined, resourceful and highly original 
individuals, I felt that straight portraiture 
might be a way of trying to document it. 
Concerts by local bands were well attended 
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and many of these pictures were born from 
asking those who attracted me if they would 
let me meet up with them sometime and do 
a portrait. Other times I would find people in 
the streets and approach them there. 

The project had a slow start; I had borrowed 
a medium format camera for a weekend 
during the summer of 1984, met someone 
who had an interesting hairstyle who was 
happy to sit for a photograph in their home, 
put two films (12 exposures on each) through 
the camera and left it at that. Up to that point 
I hadn’t done any formal portraiture, though 
I did do some portraits during the course of a 
one year reportage project in 1981/2 when 

I made photographs at the local football 
club, ‘The Iron’, then nestling at the bottom 
of the English football league. I always shot 
35mm film, so the medium format was a bit 
of a novelty. When I reviewed the portraits I 
discovered I had one that really appealed to 
me, that really sucked me in. I then thought 
of developing that into a project. By the time 
I finished, I had around eighty portraits.

I wanted to capture something that goes 
beyond the surface in these portraits, an 
‘unguarded moment’ would be along the 
right lines; a look, distracted or focussed, a 
gesture of the hands maybe, an awkwardness 
or a confidence: I probably tried the patience 
of many of my subjects while I attempted to 
realize it. 

I used a Mamiya twin lens reflex for the 
portraits and although I used fairly fast 
film (usually Kodak Tri-x Pan) that would 
have enabled me to shoot hand-held I used 
a tripod and cable release to make the 

exposures. This gave the process a formal air 
and, importantly, gave me more time with the 
subject - I’d chat as I took my time setting up, 
often breaking off from what I was doing to 
further the conversation - so when the time 
came to make a photograph the relationship 
between my subject and myself was kind 
of established. Although I knew some of 
my sitters, in the main they were complete 
strangers.

I consider the project complete as a body 
of work. However, this summer I have 
the opportunity to spend a few days in 
Scunthorpe and it has occured to me that I 
might look up some of the sitters and maybe 
make some ‘35 years on’ photographs. This is 
something I’m planning out at the moment.

In 1985 the portraits were exhibited, simply 
mounted on card, at the local art gallery. 
The response was good but limited to that 
group of people from where my sitters came. 
I remember there was a brief write-up in the 
local newspaper. That was that, really, and it 
wasn’t until 25 years later that I made digital 
photographs of the prints I hadn’t given away 
(I had no idea where the negatives where) 
and posted them on my facebook page. This 
caused quite a lot of favourable response 
from those I had photographed and through 
friends of friends I gradually got to know a 
little more about those I’d lost track off. 

I found the negatives around three years 
ago - in a box stored in my brother’s garage 
- and was really pleased that they were all in 
perfect condition. This enabled me to publish 
contact sheets of every frame I shot, again 
on facebook, and which produced a flood of 
memories. Until that point, in 2016, most 
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of the photographs had never seen the light 
of day. Aside from a self designed ‘issuu’ 
publication (which garnered no interest) 
entitled ‘A Time and a Place’, these portraits 
have never been published. A selection of 
them were displayed by the online gallery 
Vsonoma in 2017.

My favourite story that has resulted from all 
this also involves my favourite photograph 
of the series. My subject, aged 15 at the time, 
posed in the driveway of her home on a chilly 
day. As the session wore on it was clear to 
me that I was not getting it right - you can 
usually sense when you have a picture. Then 
she began to drum her fingers on her folded 
arm. The look in her eyes went far beyond the 
film plane. 

This impatient gesture of her hand not only 
signalled the end of the encounter but also 
gave me exactly what was required to make 
the portrait come together. A friend of a 
friend notified her when I posted on facebook 
the 25 years on photographs from prints I 
had, that particular portrait included. Having 
moved to the USA, she got back to me to 
thank me - she had downloaded the image 
just in time to include it projected on a screen 
in New York as part of her 40th birthday 
celebrations!

I like to work project-based with my 
photography and I like the sense of 
‘being there’ regardless of whether or not 
I get pictures. I think that sometimes a 
photographer, particularly in the digital 
age, can shoot so much that the experience 
is compromised. I call my current projects 
‘Notes in Passing’ and this is what they 
are. Sometimes a picture - or if I’m lucky, a 
series of pictures - comes along that I believe 
defines what I am about. Perhaps once in a 
blue moon. I’m happy with that.

2015 © Marie-Lou Chatel Restored & Colorized.

1947 © Nina Leen128 129
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Please tell us something about 
you, your life and interest etc.  

My name is Oliver San Juan, 46 years old 
and a native of Quezon City, Metro Manila, 
Philippines. I am a father of 2 kids and a lov-
ing husband to my wife Alona. My interests 
include watching Hollywood movies, road 
trips, watches, playing basketball (though very 
occasionally), & gardening.  I am an Electrical 
Engineer by profession and a photographer 
by passion.  I capture mostly street and some 
travel photographs. 
  
What inspired you to become a 
photographer?   

It was my wife Alona who inspired me to be-
come a photographer. Back when we were both 
working in Cambodia in 1996, my wife has 
always been invited by the Philippine Embassy 
to perform Filipino cultural dances together 
with other Filipino expatriates for the diplo-
matic community during the celebration of the 
Philippine independence. Watching her dance 
so gracefully was not enough and so I thought 
of buying a second-hand film camera in Cen-
tral Market, Phnom Penh so I could preserve 
the moments of when she elegantly moved in 
the big stage. It was mostly hit or miss shots 
as I didn’t have any clue how to properly use a 
camera at that time. 
  
What age are you and at 
what age did you start your 
journey as a photographer?  

My first experience in photography happened 
in 1996 and at that time I was a young 23-year-
old electrical engineer working in Cambodia 

144 145

INSPIRED EYE



146 147

INSPIRED EYE



for a Japanese contracting company. How-
ever, I stopped practicing photography seri-
ously for 12 years (1999 to 2010) and in 2011, I 
decided to revive my passion after my 11-year-
old daughter named Andreé asked me to buy 
her a DSLR. 
  
Would you mind sharing 
some of the things you feel 
helped you along the way with 
your photography, (lessons, 
workshops, books etc)....and 
also some of the things that 
may have hindered you that 
you overcame on this journey? 

There were many things that helped me great-
ly in my journey in photography up to today. 
First of all, and the most important thing, is 
my motto. “Be passionate in everything you 
do, or don’t do it.” I always see to it that I try 
to give 100% of my mind and heart to accom-
plish my goal. I believe that this positive at-
titude was already forged in me, and so I was 
also able to adapt it in my passion for photog-
raphy. 

Photography books by William Klein, Alex 
Webb, Steve McCurry, Joel Meyerowitz, Mar-
tin Parr, Elliott Erwitt, Vivian Maier, biog-
raphy book of Robert Capa, and some books 
from National Geographic and Life Magazine 
are parts of my collection, which I believe are 
important in order to have a more in-depth 
understanding of visual storytelling and to 
find inspiration and ideas. 

I always believe that one has to learn from 
others who came before them. I also attended 
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a  f ew local photography workshops so I could 
gain a local perspective and sort of mix it with 
western influence.

Like other photography artists, I have also 
encountered hindrances in my journey. The 
worst time was when I fell into a state of 
“Photographer’s Block.” It was when I felt 
that my works were not up to the quality I 
was expecting, and I was not improving after 
so many years of practicing the art of street 
photography. One of the ways I did to reignite 
my love for photography was I tried to have a 
new state of mind. 

For example, I found new ways on how to do 
the same things, I set more challenging goals 
like making series projects, I found inspira-
tion from the body of works of the great pho-
tographers that I admire, and I tried out other 
genres like environmental portraiture. 
  
Do you feel photography 
enhances your life? If so, how? 

I definitely find photography to be very life-
enhancing. Photography has helped me learn 
how to be in a state of ‘flow’. Flow is when I 
feel a high level of concentration and be fully 
immersed in my activity. Whenever, I go 
out in the street with my camera, I can feel a 
sense of energized focus and that I am able to 
clear away any distractions (e.g. car honking, 
loud laughters, sellers shouting, etc.) that may 
obscure my hunt for a good subject or scene. 

I know that when I am in a state of flow, I’ll be 
going home with some good keepers. Another 
life-enhancing benefit photography gives me 
is a feeling of calmness. Whenever I want to 
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destress but not able to go out for a photow-
alk, looking at the body of works of photogra-
phers I admire is a good alternative for me to 
relax and find a peaceful moment. 
  
If we are speaking specifically 
of photographers, which 
are the ones of the past and 
present do you admire?  

Past: Henri Cartier-Bresson, Robert Frank, 
W. Eugene Smith,  Vivian Maier Garry Wino-
grand 
Present: Alex Webb, William Klein, Steve Mc-
Curry, Constantine Manos, Ralph Gibson 
Daido Moriyama, Luis Liwanag (Filipino), 
Ateneo Sta. Ines (Filipino), Joel Mataro (Fili-
pino) Xyza Cruz Bacani (Filipino) 
 
What purpose does 
photography serve for you? 

Photography for me serves as a portal to my 
creative persona. Being a technologically-
inclined person working in the electrical 
engineering field for over 25 years now, pho-
tography unleashed the artistic side in me and 
assisted me in fully discovering who I am as a 
person. 

Do you do photography for 
hire or as an art form? 

At the moment, I do photography primarily as 
an art form. However, I am also open to the 
idea of selling some of my works should there 
be someone interested.  I also did a couple of 
wedding photography gigs. One was in 2015, 
for my sister when she got married in Wyo-
ming, USA in exchange for round trip plane 
tickets. LOL! The other was for my wife’s em-
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ployee. My service was totally 
free of charge as I was simulta-
neously also one of the primary 
sponsors of the wedding. 
  
What do you do 
for work and how 
does photography 
fit into that? 

I am currently employed as 
a Country Sales Manager of 
Fuji Electric Sales Philippines 
under the Plant/System Sales 
Division. I worked for 17 years 
around Southeast Asia namely 
in Cambodia, Vietnam, Malay-
sia, Thailand, Singapore before 
deciding to continue my career 
permanently in the Philippines.
Whenever I have a business trip, 
I make sure that I bring along a 
camera with me so I could cap-
ture some moments during my 
free time. I usually go out in the 
streets about 2-3 blocks near the 
hotel where I stay, either early 
in the morning or at night. 
  
What Genre’ of 
photography are you 
most comfortable 
working in? 

Street photography is what I 
love the most and and what I am 
most comfortable working in. 
My interest in studying humani-
ties which concerns culture, so-
ciety, and ways of life made me 
decide to focus on this genre. 
When you work, are 
you working on differ-

ent series or just find-
ing photos that fit the 
way you feel at the mo-
ment? 
Whenever I go out to take pic-
tures, most of the time I make 
sure that I do not have any pre-
conceived ideas of what to cap-
ture.  I like surprises.  The spon-
taneity in street photography is 
what makes it, in my opinion, 
the most exciting and challeng-
ing genre of photography. I tend 
to capture moments as I see and 
feel at that very minute and they 
could be part of the series I am 
working on. I don’t force myself 
to take a photo of a scene just 
for it to be part of the series. I 
have to get that feeling of excite-
ment when I am about to press 
the shutter button to capture 
that milliseconds of life. 

Can you describe a 
few of the trigger 
mechanisms that 
make you want to 
stop and shoot? 

  Some of the trigger mecha-
nisms that make me stop and 
shoot is when I see a great qual-
ity of light that is beaming into 
a scene. I would work out the 
scene, take a couple of shots and 
then wait for a human subject 
to enter the frame. I am really 
attracted to light & shadow and 
contrasting scenes, as you can 
see in most of my photographs.  
Likewise, I stop and shoot 
whenever I see scenes that could 

potentially give mystery and 
emotion to the image and stim-
ulate the viewer’s mind. Last but 
not the least, I stop and shoot 
when I see people crowding in 
one place. I would normally get 
close and wait for people’s ges-
tures before clicking the shutter 
button. 
  
How strong of a 
connection do you 
have with your 
subject matter and 
can you describe 
that connection?  

When I started practicing street 
photography, I would normally 
take photos of strangers à la 
ninja style. Compose, click, 
and move on. That’s how I did 
it over and over again for a 
couple of years.  Then, I real-
ized that my subject matters 
are the elements that compose 
a society, and at its very core is 
the element of element interac-
tion or the connection of people. 
It should not be isolated, but 
rather, be part of the whole eco-
system of street photography.  

Very soon, I tried to develop 
and improve my skills in social 
interaction as I am more of 
an introverted person when I 
started to be passionate about 
this genre.  Before I came to this 
realization, I had totally no con-
nection with my subject matter 
and I felt that my photos were 
flat, meaningless, lifeless. Now, 

I smile to my subject when they 
notice me taking their photos 
and if possible, I try to enter 
into a good conversation as to 
why I am taking photos in the 
street. 

I try my best to make them feel 
comfortable of my presence.  
Eventually, they don’t mind me 
taking more photos of them and 
they would just continue do-
ing what they do very naturally 
as if I don’t exist at all.  That 
was when I was able to connect 
with my subject matter and 

earn their trust. So now, when-
ever there is a chance, I change 
my shooting style to “Connect, 
Compose, Click” before I move 
on to my next hunt. 
 
What are your 
recurring themes? 

The first of my 3 recurring 
themes I have and like the 
most is light and shadow. I love 
contrasts in my photographs. 
The second recurring theme 
that I have is markets. Many 
people congregate in markets 

which makes them a great place 
to practice street photography. 
And if you want to quick un-
derstanding of a society, go and 
visit markets. The third recur-
ring theme I am doing is news-
paper. 

I actually did a series project 
on newsprints and I decided to 
redo this series and get more 
materials to make a better rep-
resentation of the state of news-
prints in the digital era. 
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What is the distance 
to your subject you 
are most comfortable 
with while working? 

My most comfortable distance 
from my subject is between 1 ½ 
meters to 3 meters, depending 
how I want to compose a scene. 
  
What is your favorite 
Focal Length or 
Field of View? 

My favorite focal length is 28 mil 
(full frame equivalent) that is 

why all my cameras have a fixed 
28 mil focal length. I’ve tried 
many focal lengths before but 
eventually, I found out that 28 
mil works for what I shoot and 
how I shoot. 
  
What camera are 
you working with 
currently?  

I just recently acquired a Leica 
Q-P last December 16, 2018. 
Before that I mostly shot using 
a Ricoh GR2, Fujifilm X70 & 
X-Pro2. I sold the X-Pro2 and 

bunch of lenses for a Leica Q-P. 
  
How do you see the 
relationship with your 
camera? Is it a friend, 
tool or whatever?  

I treat my cameras as a friend 
and as a tool.  As a friend, be-
cause it is the best buddy I have. 
It goes with me everywhere I go, 
even to my office.  It is the wit-
ness to my high & low moments 
in life. 

I also treat my camera as a tool. 

My choice of camera depends 
not on the brand alone but also 
on what it could contribute to 
my works in terms of image 
quality, portability, and essen-
tial functions. It is like decid-
ing whether to bring a swiss 
army knife, a karambit or an 
axe on a camping trip. I bring 
my Ricoh GR2 to my overseas 
business trips as I can easily fit 
it in my laptop backpack. I bring 
my Fujifilm X70 in my family 
gatherings because I can easily 
take groupie shots. Besides my 
Ricoh GR2, nowadays I also use 
the Leica Q-P for photo walks 

around Manila because bad guys 
think that it is not an expensive 
camera so they would never be 
interested to snatch it from me. 
They see Canon or Nikon DSLR 
or a smartphone as more expen-
sive than a Leica. 
  
Do you have a 
preference for Black 
& White or Color? 
Please explain why. 

I prefer Black and White if I 
want to focus on my subjects, 
get that nostalgic look, when I 

try to emulate the masters, and 
when I shoot in low light. I pre-
fer color to show vibrant scenes, 
when I want to add more depth 
in my photos, add moods and 
feelings, add more elements, 
and to balance the composition. 

Are you self-taught, 
educated or a little 
bit of both? 

I am a purely self-taught pho-
tographer with zero formal 
learning. 
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How do you feel about 
being photographed? 

I feel just fine being photographed. I 
already experienced being photographed 
in the streets and I felt comfortable with 
it.  
  
Do you like to work 
by yourself or to have 
someone with you? 
Please explain why. 

I like to work with someone when I go 
out and shoot. It gives me another set 
of eyes and opinions when I review my 
shots for the day. I usually go out with 
2-3 buddies. Also, it is a nice way to start 
or end your photo walk with some ex-
changes of ideas. 
  
Do you listen to music while 
you are shooting? How do 
you feel the music enhances 
the visual experience? 

I normally listen to music before I go 
out and shoot, but not while shooting. 
Listening to music is a good way to set 
my mood and energize myself. I listen 
to jazz music while driving on my way 
to the location where I am planning to 
shoot.  
  
Do you have a preference 
for images as an analog 
or as a digital state? 

Though I started photography using 
analog, I have come to prefer digital 
because it actually shortens my work-
flow. Also, it is very difficult nowadays 
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to process the negatives here 
in Manila as there aren’t much 
photo labs doing it, and they are 
quite far from my home as well. 
With digital, I can immediately 
work with my images and print 
them at home. 
   
How important is the 
post-processing of the 
pictures in your work? 

Post-processing is not a major 
part of my workflow, particularly 
for street photography.  I use 
Lightroom more for organizing 
my images and printing and I 
have very, very little knowledge 
on how to use Adobe Photoshop. 
Whenever I do global adjust-
ment on my images, I never take 
more than 5 minutes per image.  
I always do my best to capture as 
perfect as possible in my camera. 
 
Where in the world 
are you located? 

I live in North Fairview, Quezon 
City which is a bustling subur-
ban district in the biggest city in 
Metro Manila.

Where is your favorite 
place to work? 

My favorite place to work is the 
old town of Manila (Quiapo, Sta. 
Cruz, Escolta, Binondo, Diviso-
ria, Avenida, Recto).  This is a 
very busy place where there are 
many things happening There 
are many shops in these ar-
eas, and so you can see various 

people from all walks of life. It 
is about an hour drive from my 
home in the early morning. 

When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again? 

When I kind of feeling slow or 
lost, I take a book in my collec-
tions and look at the great works 
of these great photographers. 
There are many times too that 
I invite the local photographers 
that I admire for a photowalk 
and we sort of discuss anything 
about street photography.  Also, 
I watch a lot of videos in You-
tube and listen to the advices, 
tips, and the stories behind the 
iconic photographs of great 
street and documentary photog-
raphers. I really love watching 
interviews and talks of magnum 
photographers. 
  
Do you exhibit your 
work in any form? 

Some of my works have been 
part of a local photo exhibit. 
Lately, I have been exhibiting 
my work in social media as a 
digital magazine.  A few months 
ago, I started learning how to 
use Adobe InDesign and from 
then on, I publish my work in 
my personal WordPress site and 
to my Creative Cloud account, 
and I upload a link to my Face-
book wall to direct my viewers to 

these sites. 
  
Do you go to 
exhibitions or do 
so on the web? 

So far I have gone only to web 
and local exhibitions. Hope-
fully when I have more time, I 
can visit some major exhibitions 
overseas and meet great photog-
raphers. 
   
Do you collect other 
photographers work? 

I love collecting other photog-
rapher’s works, be it in a form 
of a coffee table book, print, or 
electronic file format. 
  
How do you feel about 
the current state 
of photography ? 

I find the current state of pho-
tography has evolved exponen-
tially if we compare it say before 
mid-1990s. This evolution from 
being a tool and a form of art, 
photography has now become 
an integral part of the 21st 
century society.  From being an 
expensive and serious hobby 
that requires skills and dedica-
tion or a professional career, 
photography has now become 
more of a communicative tool 
in our daily lives.  Our societies 
became image-driven in the way 
we interact and people are now 
communicating more by image, 
taking snapshots of just about 
anything, selfies, groupies, etc. 

and uploading and sharing it 
in their walls or through Viber, 
WhatsApp, FB Messenger, and 
more.  I think smartphones are 
now used more for taking photos 
rather than making or taking 
calls or sending and receiving 
text messages. 

I believe that the maturity of the 
digital era had a huge impact 
on photography. It led to the 
innovation of digital cameras, 
smartphones and social media 
platforms pioneered by the likes 

of Friendster, MySpace, and the 
now famous sites like Facebook 
and Instagram.  These innova-
tions replaced analog cameras, 
print publications, and made 
Kodak film and Nokia phone go 
bankrupt.Major camera manu-
facturers had to innovate to keep 
their business afloat and so they 
started manufacturing digital 
cameras that were more of a 
computer with tons of features, 
DSLR vs mirrorless technolo-
gies, megapixel wars, 4K video, 
wifi, bluetooth, retro-style body 

gimmick, etc.These innovations 
are inevitable and we can’t deny 
the fact that it has advanced the 
condition of human society.  

However, these innovations also 
have a negative effect in pho-
tography. One of the negative 
effects I see is that due to the 
proliferation of “photographers,” 
the value of a photograph has 
decreased dramatically. Even 
news or magazine publishers are 
not willing to pay the right price 
and most of them have laid off 
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their in-house photographers 
in exchange for cheaper and 
sometimes free amateur snap-
shot.  Just like the law of supply 
and demand, the oversupply of 
digital images has diminished 
its value. 
  
How satisfied are you 
in your current state 
of photography and 
what would you like 
to improve upon? 

When I reflect on the overall 
pros and cons that has evolved 
in photography, I believe that 
the pros still far outweigh the 
cons. Many unknown but very 
talented photographers were 
discovered through social me-
dia. Brand wars have made 
cameras more accessible to 
consumers, etc.  

There are now quite a number 
of platforms where photogra-
phers have a chance to market 
and sell their works, which were 
not available even 5 years ago. 
Camera models are being re-
leased every 6 months just as 
fast as smartphones are being 
released in the market.  At the 
moment, I could not think of 
anything to improve the current 
state of photography as I believe 
that all these things that affects 
photography is just the tip of 
the iceberg. 
 
Can you describe how 
you judge the suc-

cess or failure of your 
work? 

I can know if my work is a suc-
cess or a failure through my 
audience. If they can under-
stand the intent that I want to 
convey, be it the technical or the 
content, then I can say that my 
work is a success. It is not only 
us photographers who can judge 
if our work is a success or a fail-
ure. We also have to consider 
the reaction of the audience 
because the art of photography 
is not for ourselves to solely ap-
preciate but for others too.  We 
have to remember that our au-
dience is also a stakeholder and 
their input is a big factor in our 
success or failure as an artist. 
 
What would you 
be doing now if 
you had not picked 
up the camera?  

This might be the hardest ques-
tion as I have totally no idea 
what would I be doing now had 
I not picked up a camera. 
  
What do you dislike 
about photography?   

The evolution of photography in 
the 21st    Century resulted in the 
proliferation of photographers,  
primarily because of social 
media.  By the end of 2018, 
there are over 95 million photos 
uploaded on Instagram alone.  
The world is drowning with the 

quantity of these images and 
as a result, the quality of art is 
deteriorating.  The workflow of 
concept to print has changed to 
concept to upload.  Many pho-
tographers seldom print their 
images nowadays and mostly 
just keep their portfolio on so-
cial media. 
  
Is there a question 
that you would like 
to answer that I 
haven’t asked? 

The set of questions are really 
well thought, they are broad 
and deep and have brought out 
my personal views about pho-
tography. I can’t think of other 
questions that would make this 
interview more interesting as it 
is now . 
  
If you would like 
to make a closing 
statement, we’d 
love to hear what 
you have to say. 

My closing statement that I 
would like to share with my fel-
low photography enthusiasts is 
that “Photography is not a one 
night stand. It is a serious rela-
tionship that consumes resourc-
es, time, and patience for one to 
be able to create his or her own 
masterpiece.”

WEBPAGE

INSTAGRAM
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What inspired you to become 
a photographer?   

Capturing un-posed, un-staged, 
unadulterated scenes of daily life with 
little to no technical post-processing 
and manipulation required to maintain 
authenticity is a significant influence for 
me to take up photography. 

Would you mind sharing 
some of the things you feel 
helped you along the way 
with your photography, 
(lessons, workshops, books 
etc)....and also some of 
the things that may have 
hindered you that you 
overcame on this journey? 

Aside from workshops, books and 
online resources, actual discussions with 
fellow hobbyists and those I consider as 
mentors have helped me a great deal.  The 
personal interactions gave me a chance to 
pick other people’s brains and learn about 
their thought-process when producing 
their work.  I then internalize them and 
adapt what works for me.  

Do you feel photography 
enhances your life? If so, how? 

Yes.  Photography serves as a personal 
visual diary for me. It reminds me of 
where, when and why I’ve been to a 
certain place at a certain period of my 
life. Oftentimes, it also helps me relive 
memories and experiences – good or bad, 
they serve a lesson and influence how I 
live every day of my life. 
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What purpose does 
photography serve for you? 

Photography or street photography in 
particular, allows me to express my 
appreciation of what’s around me by 
capturing things, moments or scenes that 
move me in different ways – from things 
that simply amuse or fascinate me to 
moments that remind me of a person, a 
place, an experience or a certain period of 
my life to quirky, funny or weird scenes 
that make me laugh.  

Do you do photography for 
hire or as an art form? 

Primarily as an art form.  But, I also do 
paid events and lectures/workshops.  I 
also sell merchandise like shirts (with 
my photos printed on them) and prints 
among friends and fellow hobbyists.  I 
don’t do it for financial gains but, I need 
to have some means to cover the costs of 
spreading and sharing my art. 

What do you do for 
work and how does 
photography fit into that? 

I used to be an Information Technology 
professional.  I currently am a freelance 
photographer, curator, resource 
speaker and photography contest judge 
by invitation.  I also do workshops, 
mentorships and sell prints. 

What Genre’ of photography 
are you most comfortable 
working in? 

Street Photography 
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When you work, are you 
working on different series or 
just finding photos that fit the 
way you feel at the moment? 

I generally just go out and shoot what the 
streets give me. I capture whatever piques 
my interest. But, I also have a few works-
in-progress.  If a scene or image that may fit 
into any of these presents itself, I capture it, 
too.  

How strong of a connection 
do you have with your 
subject matter and can you 
describe that connection? 

The strength of connection I have varies 
as widely as the variety of subject matters 
that I capture.  If a scene or subject reminds 
me of something I’ve experienced before or 
maybe a person, the connection could be 
deep and an emotional one.  If I stumble 
upon a scene or subject that I find weird 
or funny, then the connection could be as 
shallow as a simple visual amusement. 

What is the distance to 
your subject you are 
most comfortable with 
while working? 

Less than a meter to 3 meters 

What is your favorite Focal 
Length or Field of View? 

35mm on my primary mirrorless camera 
but, I am also comfortable with the wider 
field of view on phone cameras 
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What camera are you 
working with currently? 

I am currently using a Fuji X100F 
mirrorless camera with a fixed 23mm F2 
lens (roughly the equivalent of a full-frame 
35mm) 

Are you self-taught, educated 
or a little bit of both? 

Both.  I have attended paid workshops and 
have made my own research as well. 

How do you feel about 
being photographed? 

I really don’t mind getting caught in 
someone else’s camera.

Do you like to work by yourself 
or to have someone with 
you? Please explain why. 

I like both. Working alone makes me a 
more contemplative shooter and it allows 
me to take my own sweet time walking and 
shooting without worrying where I end up 
or what images I end up with. Additionally, 
I find it very fulfilling when I am able 
to capture a scene that only I may have 
witnessed. 

Working with someone or a group is fun, 
too.  I get to interact with fellow hobbyists, 
share what I know and at the same time 
learn from them.  Also, friendships can 
be formed between me and the people I 
work with.  Beyond our common interest 
in photography, I can connect to others on 
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a more personal level. All these make the 
journey much more enjoyable. 

Do you listen to music while 
you are shooting? How do 
you feel the music enhances 
the visual experience? 

No, I don’t.  I’d rather focus on experiencing 
and immersing myself on to the actual 
events that happen around me. 

How important is the 
post-processing of the 
pictures in your work? 

I don’t do much post-processing.  I’d rather 
get it right on sight and straight out of the 
camera or make in-camera adjustments.  In 
some instances that I am not satisfied with 
the direct output of my camera, I may make 
a few tweaks or global adjustments via 
some mobile apps. 

Where in the world 
are you located? 

I used to work and live in Singapore, lived 
for a short while in London and I am now 
based in the Philippines. 

 Where is your favorite 
place to work? 

I can be anywhere and I’ll make it a favorite 
place to work ;) 

When you’re feeling 
somewhat slow or lost, 
how do you find your way 
back to find inspiration 
to get working again? 

178 179

INSPIRED EYE



I pick up and browse any one of my books, 
look at some of my unfinished or on-going 
works then, call up friends to go out and 
shoot.

Do you exhibit your 
work in any form? 

Yes, I have been in some group exhibitions 
over the years.  And I wish to have a solo in 
the future. 

Do you go to exhibitions 
or do so on the web? 

I do both. 

Do you collect other 
photographers work? 

Yes.  I have an ample collection of 
photography books and I also do exchange 
small prints with fellow hobbyists.

How satisfied are you 
in your current state of 
photography and what would 
you like to improve upon? 

I think I’ll never be satisfied.  There’s always 
something to learn whether on a technical 
or personal level. I want to stay hungry and 
open to new ideas, concepts and knowledge. 

What would you be 
doing now if you had not 
picked up the camera?  

I’d probably be still in the Information 
Technology profession in a corporate 
setting. 
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What do you dislike about 
photography?   

Too much post-processing.  I’d rather be 
remembered for the content of the images 
I produce rather than my post-processing 
skills. 

If you would like to make a 
closing statement, we’d love 
to hear what you have to say. 

Among the best things in practicing street 
photography is the opportunity to link up 
with like-minded individuals with whom 
you can share in the process of making 
photographs and the endless journey of 
learning more and more about the craft.  
Keep your mind open and be docile to new 
knowledge. Savor the experience and shoot 
what the streets give you.

FACEBOOK

INSTAGRAM
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http://www.facebook.com/monski2912
http://www.instagram.com/raymondtanhueco
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CHECK PRICE

Out of camera Digital images can look...so bland, so soul-less, so uninspiring.....so digital. Inspired Eye Presets 
for Lightroom or Silver Efex are designed to bring character to otherwise cold digital looking images. 
 
Film photography was simple because the look of the image was built in the film, with our presets you can have 
that simplicity back with one click and a few tweaks, like the image above.

But don’t take our word for it, try them for yourself and see how our presets can help you create stunning 
images.

www.theinspiredeye.net

GIVE YOUR BLACK & WHITES A WAKE UP CALL
P R E S E T S  F O R  L I G H T R O O M  &  S I L V E R  E F E X

BEFORE AFTER (Vagrant preset)

Click here for More Info
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http://www.bhphotovideo.com/c/product/1219324-REG/olympus_pen_f_mirrorless_micro_four.html?BI=19616&KBID=12125
http://www.theinspiredeye.net/product/lightroom-presets-vagrant/


INSPIRED EYE

If your photos are not there, please try again next issue. To submit your image, head to the website 
(www.theinspiredeye.net), head to the Gallery tab and follow the instructions there.
Click on the picture to go to photographer's site if available.
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READER’S GALLERY

R   Jeremiah Gilbert 

Local traffic, Viñales, Cuba

R  Barbora Lormanova

Prague mist

Q Jamaal Keita

Gentleman at the bus stop 
sat while I battled the sun 
and composed my shot.

Q  Hong Kong Eye 

Shibuya, Tokyo 2018

https://www.behance.net/barboralor55ae
https://www.instagram.com/jg_travels/
https://www.instagram.com/jg_travels/
https://www.behance.net/barboralor55ae
https://www.flickr.com/photos/hongkongeye/
http://www.klearfade.squarespace.com/
http://www.klearfade.squarespace.com/
https://www.flickr.com/photos/hongkongeye/


Q Maria Petrova

28 fishes. Varna sea port. 
Bulgaria

R   Maria Petrova

Shadows in Westfield Stratford 
City

Q  Olga Merrill 

Dance class. Tango

R   Eric Davidove

I made this photograph in San 
Francisco when I noticed how a 
glass wall was creating a surreal 
composition of people as they 
walked past.
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https://www.instagram.com/andreacomino/
https://edovephotos.myportfolio.com/
https://www.instagram.com/andreacomino/
https://edovephotos.myportfolio.com/


Q    John Rudio

A true superhero sidekick.

QQ John Rudio

Stumbled upon this scene while walking 
one afternoon in the streets of manila. It’s 
a boy jumping into the river as if it was his 
personal pool.

RR Eric Davidove

“I made this photograph while walking around San Fran-
cisco. Two people were moving into a new apartment and I 
quickly positioned myself in the middle of the street as they 
crossed. I got the shot I wanted, without getting hit by a car!

R  Eric Davidove

Sometimes life is stranger than fiction. I was walking 
around San Francisco when I noticed a man wearing a large 
mask walking in my direction. What does this photo mean 
to me? This photo reminds me that often wear a “mask” to 
hide our true selves.
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http://www.instagram.com/john.rudio
http://www.instagram.com/john.rudio
http://www.instagram.com/john.rudio
https://edovephotos.myportfolio.com/
https://edovephotos.myportfolio.com/
https://edovephotos.myportfolio.com/
http://www.instagram.com/john.rudio
https://edovephotos.myportfolio.com/


Q   Gilles

Replicants? • The Bradbury, Los 
Angeles • Ricoh GR

QQ Gilles

Griffons on the Look • Downtown 
Los Angeles • Ricoh GR II

RR  John Rudio

this shot was taken during 
one of the worst floods in our 
province.

R  Savvas Tzanis

City jungle. Thessaloniki.
Greece
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http://www.instagram.com/john.rudio
https://www.instagram.com/savvastzanis/
https://www.instagram.com/savvastzanis/
http://www.instagram.com/john.rudio


     Jamaal Keita

Caught this guy coming 
out of the store with a split 
second shot.

Q      Francesco

I was soon after lunch in Piazza del Popolo in 
Rome and I was kidnapped by the happiness 
of this child who ran behind soap bubbles

Q
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http://www.klearfade.squarespace.com/
http://www.klearfade.squarespace.com/
https://www.instagram.com/francesco_photography81/
https://www.instagram.com/francesco_photography81/


Q    Jordan Barab

Looking for hungry people at 
the Takoma Park Street Fair

QQ Jordan Barab

No matter what the time of 
night, food can always be found 
on North Capitol in Washington 
DC.

Q    Malcolm Ganderton

The girl was unsure how to open 
the door of this old fashioned 
railway carriage, I think she was 
more used to the modern electric 
doors, she started knocking furi-
ously hoping someone would let 
her in. I pulled my iPhone from 
my pocket took the shot then 
opened the door for her. Job 
done.

R  Gaurav Chauhan

School Days

This girl was sitting on the school bus, 
but she was in some kind of melan-
choly, or perhaps, she was just sleepy 
in the morning hours. She caught my 
attention by the look on her face, and 
the caption on the bus which says 
“Help Line”
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https://www.flickr.com/photos/jordanbarab/
https://www.flickr.com/photos/jordanbarab/
https://www.flickr.com/photos/jordanbarab/
https://goo.gl/BRb9N5
https://www.flickr.com/photos/jordanbarab/
http://www.42snaps.com/
http://www.42snaps.com/
https://goo.gl/BRb9N5



