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TO INSPIRE AND TO BE INSPIRED BY ALL OF THE PHOTOGRAPHY COMMUNITY
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NOT QUITE YOUR TYPICAL MAGAZINE
It has a traditional + interactive philosophy

FULLSCREEN

Notice our Readers and Advertisers:
The publishers of Inspired Eye Magazine take every care in the
production of each issue but we are not liable in any way for any editorial
error, omission, mistake or typographical error.
In the case of advertising material supplied, we as publishers, make no
representation and provide no warranty as to the accuracy of descriptions
or offers within.
As publishers we accept no liability for any loss, which any person may
incur while relying on the accuracy or description of any statement or
photograph herein. The views expressed by all contributors are not
necessarily those of the publisher. Inspired Eye Magazine reserves
the right to decline any advertising for any reason. All of the content
published in this magazine is subject to copyright held either by the
publisher in the whole or in part by the contributing photographers. Any
infringement may incur legal action. No part of this magazine may be
used in part or in full in any way without the express written permission
of the publisher.
The contributors of the magazine are responsible for the content they
produce. The publishers are not responsible for any failure to provide
model releases, location releases or the like.
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By default the magazine
tries to open in fullscreen
as it it designed to take
advantage of the screen
real estate. For tablets and
phones, view the help file
of your pdf reader. It is
usually view>fullscreen.

HYPERLINKS

MULTIMEDIA

DOWNLOADS

The magazine is a stand
alone document that can
be enjoyed as is offline,
but throughout the pages
are hyperlinks to further
the experience. There are
links within the magazine
and links to the WWW.

PDF reader supports
embedded media, you
should be able to listen
to it or view within
the magazine, if not, a
download link is
provided. Varies issue to
issue.

This magazine may
contain downloads.
Downloads will vary issue
to issue but we plan to
release audio visual and
photography related
content.
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1.

I

2.

I

3.

W

e put the spotlight on photographers at large. We’re not concerned
with whether they’re famous or unknown, professional or amateur,
full-time or just shooting after work.

4.

e feature photographers of all different skill levels. Everyone started
somewhere, everyone has something to say, and everyone needs some
attention.

5.

T

6.

W

7.

E

8.

s much as possible, we try to preserve typos and mistakes, and we
minimize editing. We do this to preserve the voice of the photographer
and to show that English is not the universal language – photography is.

9.

O

10.

hile we do not focus exclusively on street photography, it’s the
most accessible form of photography and the most practiced by the
community.

nspired Eye exists to showcase the work of the photography community,
to learn, to teach, to inspire and to be inspired from it.

nspired Eye is a platform for photographers. We believe in an
ongoing relationship with the community, so expect to see recurring
photographers.

W

he format, the selection, and the design are geared toward developing
your eye, your heart and your mind.
e repeat our questions in order to see the different answers that can
come from the same question – we see this as a teaching tool.

ach question is about the photographer, but the answers are puzzle
pieces that the reader can pick and choose for themselves. By relating (or
the opposite), readers can form their own view of photography

A

ur readers’ gallery is thick because we want to showcase the most work
possible by our community.

W
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Please tell us something about
you, your life and interest etc.
After I graduated a University in Tokyo, I’ve
been working in fashion industry in which
I feel I were standing in the rough stream
of trends. However, I try keep my own style
which can be called my “basic”.
Yes, my photography style is capturing my
favorite things (places, people, objects and
events) that stimulate my inspirations.
I always aware my five senses (seeing,
hearing, smelling, tasting and touching),
as those are indispensable feeling for me.
Therefore, my pictures are not just “street
shots” but “story shots”.
Let me tell about my project “My photo
walk Paris”. As I’ve been there many times,
I know every small places and street corners
very well. Since Paris is a special place for
me where new things and old things live
together, the air of Paris makes me feel as
if I were seeing old lives of people at that
time. When I walk around a street where
current scenery and time flows, I would
look for another nice story. In a Cafe, I
would listen to sound of cutlery or lively
chatting of people. I would love to keep on
shooting such a wonderful Paris.
In case of color pictures, I like red I can see
in Paris. So Red is a color point I always
take into my pictures.
Okay, so let’s get started.

What inspired you to become a
photographer?
I love fashion in general. I love reading
magazines, seeing pictures and watching
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movies. I love something to express the
designer’s intentions, such as iconic
images, setups and beautiful models.
I don’t remember when I started
collecting picture books, as well as taking
snapshots by my film camera.

What age are you and at
what age did you start your
journey as a photographer?
My age? Oh I won’t dare to say it because
it’s nothing with my photography.
It was about 7 years ago when I start
taking pictures. It was a beginning of my
journey. Journey fills up my mind, as well
as making me curious, because I need to
sharpen my five senses.

Would you mind sharing
some of the things you feel
helped you along the way
with your photography,
(lessons, workshops, books
etc)....and also some of
the things that may have
hindered you that you
overcame on this journey?
I don’t think things like practices, studies
or books would help my photography at
all. Instead, I fully rely on my own five
senses.
Usually I’m quite busy on my job and
being pressed for time. I want more
time for a break. The shortage of my free
time is a stress for me and it makes me
nervous.
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Do you feel photography
enhances your life. If so, how?
Yes, I do feel that photography makes my
life happier.
I met a lot of people, some are sharing
tastes and some are good friends,
through photography. When I go out for
a Photowalk with such people, we talk a
lot about themes in common interests.
And those experiences gives me a lot of
stimulations and new inspirations.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
The picturebooks I bought for the first
time were works by French photographer
Robert
Doisneau and Henri Cartier-Bresson.
I like Paris very much, as well as
monochrome pictures. So the two
photographers fit my tastes very well.
As for colored pictures, I like works by
American photographer Saul Leiter.
I admire those artists as they capture
so impressive moments, and those
wonderful images never fade away from
my mind.

What purpose does
photography serve for you?
I just shoot things what I like. Those are
recordings of myself. The place can be
Tokyo, Paris, New York or anywhere.

18

19

INSPIRED EYE

Do you do photography
for hire or as an
art form?
I would like to make my own
artworks from pictures taken
by my camera. It would be nice
if some of those my precious
memories can be preserve as a
form of artworks.
Right now, I’m participating for
a group photo exhibition held
in Tokyo. Its theme is “Color
street”.
20

What do you do
for work and how
does photography
fit into that?
I’ve been working for fashion
industry. Mainly I’m in charge
for sales promotions, such like
designing websites and digital
signages. As a visual material, I
need pictures in my business.

What Genre’ of
photography are you

most comfortable
working in?

There are some themes I’m
seeking for.

Usually I take monochrome
pictures. Sometimes I take
colored ones, based on occasions.

I divide stories by places (and
countries). Every city, such like
Tokyo, Paris and New York, has
different characters. When I walk
along a street, I would be able to
find interesting people, lifestyle,
buildings, artworks, etc. I might
even catch an unforgettable,
decisive moment.. The key factor
is the weather condition and
the time of the day. Because I’m
stressing on the balance of light

When you work,
are you working on
different series or
just finding photos
that fit the way you
feel at the moment?

and shadow while shooting,
I’m particularly nervous on the
weather and time.
Every moment is different. If I
miss the chance, I can never catch
the same scene again. Therefore,
seeking for “light and shadow”
fits most in my photography.

Can you describe a
few of your trigger
mechanisms that
make you want to
stop and shoot?

First of all, I need to go to the
place where I want to shoot. Then
I would pick up my camera If I
found a scene and people fitting
my theme.

How strong of a
connection do you
have with your
subject matter and
can you describe
that connection?
Well, there are two things for me.
One is “momental movement
21

INSPIRED EYE

of people” and the other one is “light
and shadow”. I would say it’s a kind of
chemistry.

What are your
recurring themes?
It’s definitely “light and shadow”. I’ve
been shooting it both in monochrome and
colored version.
Whenever I take such scenes, I’m always
particular about the combination of place
and people.

What is the distance to
your subject you are
most comfortable with
while working?
When I shoot a momentary movement of
people, I would take with the focal length.
That is, I don’t look at finders.
What is your favorite Focal Length or Field
of View?
I’m using SIGMA 70mm-300mm and
TAMRON 18mm-200mm.
It depends on the subject of course, but I
prefer 18mm.

What camera are you
working with currently?
Pentax K10D and Ricoh GR II.

How do you see the
relationship with your camera?
Is it a friend, tool or whatever?
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I always bring my GR II in my bag, so that I
won’t miss the chance I met things on the go.

Do you have a preference
for Black & White or Color?
Please explain why.
I like both monochrome and colored, but I took
more monochrome at earlier times. I think
monochrome pictures leave viewers a room for
imaginations. When I shoot scenes in Paris, I
always make it in monochrome at predetermined
places. It’s easier for me to imagine how I shoot
in Paris.
Nowadays, when I visit a place for vacation,
I’m attracted by background buildings, artistic
posters, and colorful fashion of local people. In
such cases, I would prefer shooting in color.

Are you self taught, educated
or a little bit of both?
No, I’ve never been to school of photography,
and I did nothing special studies. The only
training for me is to take a lot of pictures.

How do you feel about
being photographed?
I did not realize, but I always get shooted from
behind whenever I go for photowalk with my
friends.
Maybe because I always walk ahead.

Do you like to work by yourself
or to have someone with
you? Please explain why.
When I think at my own pace, I prefer shooting
alone. When I need to aware about rhythm of

24

25

INSPIRED EYE

shooting, I feel rather comfortable to be
with my friends.

Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
No. Though I like music, I never shoot
with it like Studio. I’m like a hunter in a
field and don’t want to be interrupted my
concentrations by music. Okay I might
hum sometimes. But anyway, I shoot only
listening to my inner five senses.

Do you have a preference
for images as an analog
or as a digital state?
It depends on the scene I shoot. I just
don’t like overwork in digital processing.
I know everyone has different taste,
though...

Where in the world
are you located?
Now I’m living in Tokyo, Japan. You may
have heard about the famous busy crossing
at Shibuya, where many foreign visitors
love to shoot the crowd. I live near the
area.

Where is your favorite
place to work?
Well, there are many photogenic places in
Tokyo, but I love Paris best. I can unleash
my five senses there.
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When you’re feeling
somewhat slow or lost,
how do you find your way
back to find inspiration
to get working again?
Yes, when I get mentally tired, I lose
concentration and I cannot get satisfactory
results. I won’t force myself in such cases.
Rather, I would listen to my favorite music
in relaxed mood to heal myself.
When I go traveling, I sometimes feel
disappointed because camera battery runs
out, or SD memory card gets full while
shooting. Maybe I’m fully concentrating on
shooting in that time.

Do you exhibit your
work in any form?
Yes, as I mentioned above, now I’m
participating a group photo exhibition
“Color Street” held in Tokyo from 3 to
28 July. This is my first ever exhibition
showing my works. I chose some colored
street shots in Paris.

Do you go to exhibitions
or do so on the web?
Yes, when situation permits, I love to go
for an exhibition in which my favorite
photographer’s works are being shown.
When I visited Paris last year, luckily I had
a chance to visit an exhibition of DAIDO
MORIYAMA works.
There is Tokyo Photographic Art Museum
near my living area, and thus I sometimes
visit there. I also visit online exhibitions, if

28

29

INSPIRED EYE

30

31

INSPIRED EYE

there are works I’m interested
in.

Do you collect other
photographers work?
Robert Doisneau, Henri CartierBresson, Peter Lindbergh and
DAIDO MORIYAMA.

How do you feel about
the current state
of photography?
One day a friend of mine told
me “You shoot good pictures,
32

but your personal character
is too weak to survive current
photography world. You should
have more assertive momentum
toward the audience. Your
reserved attitude, trying to have
good balance, might be taken as
self-defensive”.

what would you like
to improve upon?
I never satisfy myself. I have no
goals for satisfaction.

I understand the current
photography situation such way.

I won’t change my photography
style, as well as my open minded
attitude. Instead, I would like to
have momentum by changing
the way of thinking.

How satisfied are you
in your current state
of photography and

Can you describe how
you judge the success
or failure of your work?

I would ask for technical advices
from friends, but I judge myself
by simple criteria. That is, I like
it or not.

Is there a question
that you would like
to answer that I
haven’t asked?

What would you
be doing now if
you had not picked
up the camera?

Photography taught me the joy
of shooting. My journey never
ends.

Hmm, I don’t know. I would
have enjoy taking casual
snapshots when I go for
traveling.

If you would like
to make a closing
statement, we’d
love to hear what
you have to say.

I do appreciate to have a chance
for taking this interview.
When first I heard about it, I
could not stop surprising and
happy feelings.
It’s a great honor to be able to
join the community with a lot of
great photographers. Thank you
very much.

500PX
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What inspired
you to become a
photographer?
It seems I have always been
a photographer. Maybe fear
inspired me to make a greater
commitment to photography
of not reaching goals with
photography. Short answer is I
desired a career in filmmaking.
Through different starts and
stops, of different careers
in different industries, I
recognized the recurring and
frequent thread is photography.
I have always shot, and always
pursued photography, but I
think now photography has
a way of pursuing me. I have
to shoot. I must shoot. It
wasn’t until one career ended
that an epiphany happened
to recognize inspiration from
fear to feed my passion for
photography.

What age are you and
at what age did you
start your journey
as a photographer?
I remember receiving the gift
of a Kodak instamatic camera
inside the mold of white
styrofoam at age five. My
primary cameras have changed.
My subjects and projects and
inspirations have changed, but
looking through the viewfinder
of a camera, to make a decision
of when to release the shutter
release has not changed
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throughout my journey as a
photographer.

Would you mind
sharing some of
the things you feel
helped you along
the way with your
photography, (lessons,
workshops, books
etc)....and also some
of the things that may
have hindered you
that you overcame
on this journey?
My dad is my inspiration to
instruct, guide, and encourage
with all things of photography.
My dad, Dr. Luther
Roseman Dease, received his
undergraduate and Master’s
degree in art. His artwork
covered paintings of water
colors, oils, chalk, ceramics,
three-dimensional work,
portraits, abstracts, nature,
expressionistic, and murals.
Although he changed careers
for family and finances, our
home was full of his work on
the walls.
I absorbed mini-lessons from
his anecdotes on lines, blend
of colors, degree of balance in
tones, brush strokes, amount
of paints applied, along with
his frequent discussion of Art
masters, trends and movements
in art since antiquity, and his
aesthetics and motivations for

necessities to engage the viewer
throughout the entire framing
with intended meaning and
strong theory with technique.
I remember my dad always
giving me helpful tips whenever
we would shoot. I recall his
reminders for light sources, and
our forever battle to balance
shutter speed with speed of film
to available lighting for desired
results. I don’t ever recall him
assessing anything I shot with
negative words. Mostly, he
would suggest best positions to
gather available light.
My undergraduate degree
was in pursuit of making
images move for clarity, with
an occasional nudge toward
narrative in film and broadcast
television. Marie Laigneau
and Thomas Leuthard are
inspirations for my turn to
street photography with their
shared knowledge of theory
and fundamentals through
blogs, workshops, books, and
availability for correspondence
to queries about photography.
Lots and lots of books and
articles gobbled up on all parts
of photography, from different
writers, and different artists
behind the lens.
Two books, return to memory,
while shooting and editing are
“The Passionate Photographer:
Ten Steps Toward Becoming
Great,” by Steve Simon. My

take away from Steve’s book is
full, and sometimes exhaustive
coverage of the subject.
Secondly, Andre Kertesz: A
Lifetime Of Perception by
KERTESZ, Andre & Jane Corkin
gives a history in images and
captions for motivations and
technique producing his famous
masterpieces. My takeaway,
that lingers as reminder, “Seeing
is not enough; you have to feel
what you photograph.” Which I
have translated to understand, 
shoot your heart!
An artist who helped me,
through writings about him by

authors is Gordon Parks, Jr. I
learned from Gordon Parks
lessons in authenticity. Gordon
Parks worked for Life magazine
as a photographer. He was
commissioned for an essay on
a family. It was reported that
Gordon Parks did not take out
his camera equipment for the
first 2-3 days. Then, he used
the following days to move his
equipment about their home,
meter light, and understand
their movements and how to
incorporate their routines for
documentation. After that,
the family asked when he was
going to begin taking pictures.
Gordon Parks, Jr. succeeded in

making himself blend into the
environment, to release genuine
family interaction, behavior,
and responses without selfawareness to hinder candid
captures.

Do you feel
photography enhances
your life. If so, how?
I learned a word when I was
16 in Mr. Schelhass’ English
class, while studying something
serious about literature:
vocation. Photography allows
me to use gifts and talents,
and share published words
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with others which gives me personal
satisfaction. I know that is vague and
lacks details and description with any
insight of photography of what parts of my
personal life is enhanced, but that is my
understanding compared to other careers
and opportunities I have pursued with less
personal satisfaction. What I mean by
those words are photography allows me be
free. Okay, that may not be clear, either. I
don’t know if I was born to look through a
lens and choose when to release the shutter
release for captures, but I can do this better
than other things, and I enjoy doing it
more than other things which kind of puts
a stamp of who I am into each made and
shared photograph.
Yes, photography enhances my life.
Photography enhances my life by allowing
me to show an inner world of imagery to an
audience. Photography brings immediacy
of work to find things that matter to me, to
share with others. Photography releases
a passion to create images with meaning
and subtext based on tremors, tides, trials,
blossoms and blooms from my personal life
interactions and experiences. But summing
it up, photography is one of the most selfish
pursuits, while at the same time completely
selfless to make my heart a fishbowl for
all to engage how I see differently, and
sometimes how I feel about what I see
differently, with a skill to manifest an image
to of those oppositional forces.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
I admire anyone who dares pick up a
camera with intent to amplify their inner-
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world. I studied filmmaking
as an undergraduate, with
studies with photography.
Interestingly, the famous Ed
Burns’ dad was my first formal
in the classroom photography
instructor.
I recall his style of teaching was
to get us out of the classroom
and begin shooting, and
developing the film we shot. At
that time of my life I gobbled up
everything with word, “film” in
the title of sub-title to learn its
syntax, deconstruct its theory,
to apply for study and filmic
lucid travels upon language of
light, movement and darkness.
The famous people I admire are
Fred Wiseman, Jim Jarmusch,
Stanley Kubrick, Ingmar
Bergman, John Boorman, Elia
Kazan, Federico Fellini, Jean
Renoir (the filmmaker, son of
the painter), Jean Luc Godard,
all the Hitchcock stuff, Gordan
Willis and filmmakers showing
works of neo-realist cinema,
and German expressionism.
The magazine American
Film used to dedicate issues
of their magazine to feature
cinematographers within
filmmaking.
Every writing from American
Film, Film Comment,
Hollywood Reporter film
critics, and Village Voice film
editorials helped develop my
filmic aesthetic toward an
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understanding of photography.
The photographers that I
admire in the present are all of
the ones I follow on Flickr.

What purpose
does photography
serve for you?
There exist a commerce
purpose. But more importantly,
there exist an opportunity to
share work with others. Long
ago, the purpose would have
been with more theory, but for
right now the purpose is (to
paraphrase a famous National
Geographic shooter), “get out
and stand in front of interesting
stuff.”

Do you do
photography for hire
or as an art form?
I am paid by people to
document likenesses of reality
through my camera. Each event
gives me something to learn
and add to a collection of works.
However, there is compromises
that exist when someone hires
you, and your work becomes
theirs. Each time I am hired
by someone, I tell myself, this
is the last time I do this type
of work for money. The best
clients allow me shoot my style.
The best jobs are when another
photographer is hired for
the color corrected groups
reflecting the likenesses of

people, and I am given freedom
to shoot within my style.
However, saying this, recently
I shared edited works with a
client. This client is a family
friend. The family friend
told me that they will go by
a nearby drug store to print
out the works. That was my
first cringe. The next cringe
followed when I saw framed
works in their home, that were
changed. The good thing is I
am paid. The bad thing exist
that I don’t want other people
seeing a framed work that was
changed.
I recall a famous musician
sharing with me that the songs
thinks will become successful,
fail commercially, and the ones
he thinks are terrible end up
paying off mortgages and his
kids and grandkids college
tuitions.
Black and white.
I have been told that I am not
a photographer, but rather an
artist working in photography.
First hearing that assessment,
I was politely furious. Thinking
of how much work, and
preparation, and need for
investing toward improvement
with photography. But I get
their point...

What Genre’ of
photography are you
most comfortable
working in?

When you work,
are you working on
different series or
just finding photos
that fit the way you
feel at the moment?
Both.

Can you describe a
few of your trigger
mechanisms that
make you want to
stop and shoot?

Light behind people, to make
them appear as solid silhouettes
amidst a scene with interesting
stuff or majestic landscapes.

How strong of a
connection do you
have with your
subject matter and
can you describe
that connection?
Long ago, my experiences
shooting weddings would
draw from the emotion of the
bride. If the bride is quiet, shy
and reserved; not projecting
an eruption of muse and

excitement to drive the project I
will find close friends and family
to drive the day for inspiration.
This also happened with events,
or personal projects. I needed
an emotional connection to
keep me driven. Then, and
sometimes now the recurring
theme is love. Not romantic
love, because when I work with
a woman that I am powerfully
attracted to, my creativity goes
sideways, like being drunk on
love.
But the other kind of love
of admiration, respect and
friendship is an explosion for
collaboration for works! It
41

INSPIRED EYE

42

43

INSPIRED EYE

comes down to trust. Some says and
believes you with trust, to go for it,
and that can produce some successful
collaborative works.
With any work, or any artform, if
the artist is not invested with the
project, it shows through authenticity
and genuineness. There is always a
connection I find. Either by way of
personality, gratitude for the work, or the
importance for the event.
For example, I was asked to make candid
and formal portraits of a family who all
traveled from around the world to be
home for the ailing patriarch. I was aware
of his failing health, to work fast, and
to prominently feature in generational
poses. He past within the month of that
shoot. I wasn’t strongly connected in a
giddy way, but in a fiercely determined
way to help this family this moment
through photographs. I look forward
to each new time out for different and
engaging ways for connections to people
and places.

What are your
recurring themes?
People. Light. Silhouettes. Those aren’t
themes, but that is what returns for
each shoot. Sometimes I may have epic
themes heavy on my heart during a shoot,
while other times thematic messages are
delayed from my purview until post-work.
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What is the distance to
your subject you are
most comfortable with
while working?
Any distance.… used to feel self aware, self
conscious about shooting strangers up close.
But now I just warn them, “I’m coming in
closer…” If the subject appears protective
of private space, I may come in announced
increments… Five feet… Two feet… Perhaps
ask for a closer distance if needed. I am free
and easy about distance. I want to make
sure the subject is comfortable as well.

What is your favorite Focal
Length or Field of View?
35mm

What camera are you
working with currently?
Nikon D5100

How do you see the relationship
with your camera? Is it a
friend, tool or whatever? 
Both. In the past, I would use the camera
as a mask, a fence, an emotional barrier to
remove me from an event, happy or sad,
to merely remain objective to better guide
compositional choices toward selection.

Do you have a preference
for Black & White or Color?
Please explain why.
Black and white.
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Black and white feels natural;
real. Color feels reflective
of reality. I am interested
in making a conscious
complement of reality, not to
render a reflection to reality.
Color offers distractions. Black
and white removes distractions
to give guided gazes into focal
points.

Are you self taught,
educated or a little
bit of both?
Some of our best lessons
happen through story. My
best photography lessons
have happened as horror
stories. My worst photography
experience happened when I
was a kid, a teenager. Perhaps,
my first commissioned work.
The Boys Choir Of Harlem
came to our town. My dad was
related to this event in some
way, and he knows what I can
do with photography to get the
images he wanted documented
from the event without hand
holding.
He chose not to hire a
professional photographer,
but instead hired me. I had
access to everything, the
people, the singers, their
famous and gifted leader,
backstage … everything. It
was thrilling shooting with
a selective eye until I began
clicking and shooting past
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36, 37, 38. The best part of
the event I captured without
any film in the camera. After
that, I grew an acuity for what
the camera sounds like when
the mechanism coils another
exposure along the spool.

else’s vision. Collaboration
is thrilling when there is
agreement! With a live event,
any disagreement, or confusion
can cost not documenting
something that may never
happen again.

I am fortunate. Each time
I shoot, I learn something
new. This happens when I
am prepared and patient with
humility to allow activity to
come to me, versus arriving
with hubris announcing, let’s
make art.

For example, there are people
I have worked with, and work
with that understand what I
want. This limits conversation,
and allows us to ride the wave
of muse cascading amidst us.
There are friends, and family,
and even new people who
know what I want, to remove
guess work, or doubt, or
discouragement, to ignore me
to build the work. Whenever
the work is precedent over
personality, it is a good thing.

How do you feel about
being photographed?
Currently working on project
with self-portraits. So, I am
aware of my appearance and
how I must to show, or not
show clarity of my lifeness. I
prefer not be photographed
because I cannot control the
composition, like letting go
of the string to a kite, into a
strong and whirling wind.

Working alone happens
because it cost more to add
more people.

Do you like to work
by yourself or to have
someone with you?
Please explain why.

I have learned the joy of
working with experienced,
talented models. On those
occasions when they bring
similar investment to the
work for ideas, experience,
and enthusiasm to create
something new and fruitful can
offer winning results.

Even when there is a crowd,
I am working alone. I prefer
to work with others for the
collaboration and seeing
a scene through someone

Do you listen to
music while you
are shooting? How
do you feel the

music enhances the
visual experience?
No. I prefer the natural sounds
from the setting. Albeit, I have
played music during post-work.

Do you have a
preference for images
as an analog or as
a digital state?
Digital. I have a supply
of analog cameras. My
refrigerator has handfuls of
Ilford, PANF Plus 50 and Ilford
Delta 3200. I tried shooting
with a three camera set-up,
two analog and one digital. My
patience and conditions didn’t

Where is your favorite
place to work?

differently as a distraction for
viewing. It’s kind of like telling a
joke. If you have to explain the
joke … it’s not funny. I desire
the image to carry style. But
also, carry meaning of clarity
for the viewers to apply their
understanding from the launch
pad of my intended meaning
through theme,or subtext.

My favorite place to work is
anywhere with glorious natural
lighting with wondrous flowing
landscapes. I prefer a scene
that carries its own story, to
join that story and complement
with selective commentary of
seeing. That is the challenge.

When you’re feeling
somewhat slow or
lost, how do you find
your way back to
find inspiration to
get working again?

To see differently, but not to see

Go back to my archives in
Lightroom CC to discover

allow for the analog to serve
the sessions. I recognized that
when I return to film, I must
leave the digital devices at
home to focus on the pace and
temperance from film.
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something I thought was unpublishable,
and chisel away with post-work to find its
beauty.
“I saw the angel in the marble and carved
until I set him free.” ~ Michelangelo

Do you exhibit your
work in any form?
Yes. My website has over 20 galleries of
photography works and projects. Flickr
shows recent works in chronological
order.

Do you go to exhibitions
or do so on the web?
On the web, I am daily viewing and
reading works by other artists.

Do you collect other
photographers work?
I collect works by other photographers
that I mark as “favorite.” But I wonder
if I am collecting their work, or parts of
their work that I identify similar to my
work?

How do you feel about the
current state of photography?
In a perfect world, artists would be valued
in a similar way we value our athletes. It
doesn’t make sense to pursue an artistry
that returns a dissimilar return on one’s
investment of time, money and passion.
But therewithin is the joy, separation and
gratification from this pursuit we find so
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adroit.
Like that albatross, Charles Baudelaire betwist with
double-meaning on the deck of the ship.
Often, to amuse themselves the men of the crew
Lay hold of the albatross, vast birds of the seas
Who follow, sluggish companions of the voyage,
The ship gliding on the bitter gulfs.
Hardly have they placed them on the planks,
Than these kings of the azure, clumsy and shameful,
Let, piteously, their great wings in white, Like oars,
drag at their sides.
This winged traveler, how he is awkward and weak!
He, lately so handsome, how comic he is and
uncomely!
Someone bothers his beak with a short pipe,
Another imitates, limping, the ill thing that flew!
The poet resembles the prince of the clouds
Who is friendly to the tempest and laughs at the
bowman;
Banished to ground in the midst of hootings,
His wings, those of a giant, hinder him from walking.
The Albatross, a poem by Charles Baudelaire

How satisfied are you in your current
state of photography and what would
you like to improve upon?
I am satisfied when I am thankful for what I have
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of gear, resources, settings,
opportunity. I am dissatisfied
when I am not grateful for what
I have. Sometimes, I think that
camera, or that location, or that
time of day, would improve the
image. When in reality, I have
all that I need for captures to be
satisfied with photography.
I am dissatisfied when I desire
more gear, more stuff, more
places to visit and capture bigger
and brighter vistas, more this
and that, to show and construct
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ideas into a form polished for
presentation and worthy for
sharing with others. But, if I had
all of that, I might desire more
of what I still didn’t have. My
state of photography isn’t out
there, but rather in here, deep
within me to build, learn, and
grow something new with what I
already have here in my camera
bag, in my town, inside of my
heart.

Can you describe how
you judge the success
or failure of your work?
Three ways I judge the success
or failure of work:
For commissioned work,
payment.
For personal work, comments by
others and number of notices.

Most importantly, the drive
within me to continue. That
desire to stand in front of
interesting stuff to shoot. A
continuing tug to meet the
images from my mind’s eye
to results out of the camera.
Instead of slowing down, my
engine is spinning faster, more
often, and with greater purposes
to choose, compose, capture,
and construct that brings joy
and temporal satisfaction that
sometimes feels like the last
time, and other times feels like

the beginning. I know I am not
saying it right, but I guess it’s
relational to a craft, but also
documenting an inner journey
through places and other people
of what is happening to me, as
story, editorial and art.

What would you
be doing now if
you had not picked
up the camera?
This query is received like “what

would I do if I did not pick up
a fork and spoon. Flippantly,
but not really, probably do hand
puppets in front of a project. I
am visual. Eventually, I am sure
my path would have placed a
camera in my hands. So for me,
it’s not w
 hat, but rather when.

Is there a question
that you would like
to answer that I
haven’t asked?
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What’s next? Next, and I
don’t know how soon this next
will happen, is to upgrade
equipment edit bays and
equipment to incorporate
thematic moving images and
sound with photography.

If you would like
to make a closing
statement, we’d
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love to hear what
you have to say.
Why do I shoot?
Photography is Part of me.
No separation of me and
Photography Works.
I don’t remind myself to shoot,
I tell myself not to shoot.

I don’t make sticky notes to sit
down and edit with images,.
I call friends, to call me and
make sure at a certain time that
I have eaten, and slept and not
lingering in front of the monitor
editing images in Lightroom
CC.
I enjoy it. It’s fun.

The other side of why I shoot
is I have to shoot. If time
goes by and I haven’t edited
something, or shot something
of consequence to me, I feel
like I am withering. Similar to
that feeling from not eating, or
working out. Something vital to
my existence has been removed
if I am not involved in the
creative process of photography.
I can go Biblical, theoretical,

psychological, personal, and
historical, but the short answer
is ,,, it’s fun. I like photography.
A hobby happens away from
work. Photography is work.

manifest my continuing artistic
expression. Like my son tells
me, “it’s your passion, Daddy!”

WEBSITE
I make career decisions to
support and fund photography
projects. Instead of seeking
grants, patrons, and blending
client work with personal work,
I have chosen photography to
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Please tell us something
about you, your life
and interest etc.
I am 47yo living with my wife and two
children in Tel Aviv Israel.

What inspired you to become
a photographer?
It was not a conscious decision . 5 or 6
years ago I started using a simple p&s
film camera that I bought while I was 18
yo, and from there things happened and
I became obsessed with using cameras.

What age are you and at
what age did you start your
journey as a photographer?
I’m 47 now but my journey started
as a classical pianist. I showed real
talent in music as a child so I grew
up as a musician, I think it gave me
a deep understanding and feeling for
the creative process . I learned art in a
college in my twenties so I have also a
background in visual art , apart from
working in education for 20 years most
of them as an art teacher.

Would you mind sharing
some of the things you feel
helped you along the way
with your photography,
(lessons, workshops, books
etc)....and also some of
the things that may have
hindered you that you
overcame on this journey?
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Experience showed me that when I try
to find something to shoot I don’t find it.
I developed a kind of intentional
ignorance , a consciousness of letting
go which occasionally make things
“happen” . of course I had few teachers
in Art school from whom I learned
certain things , but I think everyone
should develop or find his own voice.

Do you feel photography
enhances your life.
If so, how?
Yes. for me , the fact that I create is a
must. I went through periods in life
when I was stuck and uncreative , it’s
a necessity, a part of being myself. I
believe every person has a unique gift ,
every soul has its need to declare its gift
here in this world , through the every
day shines the eternal.

If we are speaking
specifically of
photographers, which are
the ones of the past and
present do you admire?
Nadar- his portraits are timeless.E.
Atget , W.EVANS , Boris Mikhailov ,
Leonard Freed-which influenced me
allot with his humanistic point of view.

What Genre’ of photography
are you most comfortable
working in?
I think my work is between the
documentary and the personal , I am
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trying to be opened to the appearance of
the mythical through the regular every
day.

When you work, are you
working on different
series or just finding
photos that fit the way
you feel at the moment?
Neither. As I mentioned before it’s about
the moment becoming sustained , like
in music when you give a long sound,
something that resonates, till now I have
few major themes in my work but I’m
not going out shooting with the idea of today I’m a documenting my community
or taking photos of my children . No , I
know afterwards to where things belong.

Can you describe a few of
your trigger mechanisms
that make you want
to stop and shoot?
The late painter Avigdor Arikha once
said that certain things- objects , people
, are signaling him , like a phone rings.
Its an instinctual feeling .

How strong of a connection
do you have with your
subject matter and can you
describe that connection?
I don’t think I know it the moment
it happens. In retrospect I can see
and feel the depth of the moment
that was. Of course with my family
it’s different , from the beginning the
connection is strong and sometimes it’s
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distracting and I have to let go
of my knowledge about them.
I think I can say that the way
I shoot involves a brief and
quick moment of seeing and a
moment of blindness.
It’s a mysterious process. I have
to be a little blind in order to
see the way my better work is,
it is like a gap in reality , a gap
in time like in music which has
its gaps between the notes. You
could summarize and say I
shoot in between.
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What are your
recurring themes?
Everything in my worlds. My
family. My religious community.
The neighborhood we live
in, places I go. The camera is
always with me.

What is your favorite
Focal Length or
Field of View?
35 and 50. Sometimes 90 .

What camera are
you working with
currently?
I work only with film . my major
tools are my Leicas. a konica
af ,a Nikon F2 slr and medium
format Rolleiflex and Fujica 67.

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?

It is a tool and for this reason it’s
tremendously important. I have
a connection to my tools I like
the tactile feeling of them.

Do you have a
preference for Black
& White or Color?
Please explain why.
I shoot both but my preference
is for B&W. I feel in b&w the
essence of things. It’s more
eternal and material in the same
time.

Are you self taught,
educated or a little
bit of both?
Well I think a lot of both. While
I have a broad education I think
that I’m more of a autodidact

Do you have a
preference for images
as an analog or as
a digital state?
For my work I find I much prefer
analog but a good photo can be
digital it doesn’t bother me.

When you’re feeling
somewhat slow or
lost, how do you find
your way back to
find inspiration to
get working again?
The key is to let go. Not trying
to force myself. Sometimes it’s
in doing a different movement
like driving somewhere far or
changing focal length, but the
most important thing is to
believe. To have faith in the
process , to remember that
it’s not me,I am more like an
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instrument. I don’t decide when to be
creative , it comes and goes in circles
or waves.

If you would like to
make a statement, we
would love to see what
you have to say.
Iam grateful to you Don for giving
me the opportunity to voice my work
visually and textually . it forced
me to think and phrase my work in
words.
Photography is a diminishing art in
today’s world . it’s more like a fireflyit’s disappearing because of too much
light . i hope my humble work can
still have some darkness in order to
be seen and appreciated.

FLICKR
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What inspired you to
become a photographer?
I’ve always had the urge to create; early trauma
made it an imperative. Much later, fascinated
with the latent image concept, I began to
develop my inner eye. I loved watching the
prints come forward in the bath. I loved the
feeling of rocking the film in the tanks. Seeing
the negatives gave a kinetic feel. Both of my
grandmothers were photographers. They
shot strictly family events and vacations. And
sent their film to labs. As a youth my mother
sparked my interest with the a 2nd hand
purchase of the Life Photography series books.
I remember looking at the documentary
volume. One Henri Cartier-Bresson picture
fascinated me: a working man is returning
home to his boat; his child beams at him with
perfect joy. “How do I make pictures like that,”
I thought. The answer didn’t come easily. Nor
was life ever easy. And as a quiet teenager I
knew I needed something. That something
was creativity. I wasn’t gifted in other forms of
art that require additional manual dexterity.
The technology and history of photography
fascinated me. I’ve always seen light in a way
that was different from those I knew.

What age are you and at
what age did you start your
journey as a photographer?
My mother purchased my first camera for my
birthday a Minolta XE-7. I was hooked. I put
print and slide film through it. Soon I was in a
high school photography class. We used expired
everything for supplies. The results were mixed
but the experience was wonderful. I found
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street photography over time. The life books
were one source. But I was inquisitive.
I knew photography was my “it.” The
library at school had several books about
photography. Documentary was of interest.
My early attempts show dappled light. And
all my old efforts have people in the shots.
I’m 54 years old and have lived photography
as a near constant.

Would you mind sharing
some of the things you feel
helped you along the way with
your photography, (lessons,
workshops, books etc)....and
also some of the things that
may have hindered you that
you overcame on this journey?
It wasn’t until my late 20s that I became
interested in buying books. School had
ended and work began. Those early
purchases of a more general photographic
nature. And in my mid-thirties I took black
and white traditional media photographic
classes at a local photo school. By then my
work was strictly street in nature. One of my
mentors in the program was a street shooter
and he encouraged me.
I developed a sensitivity to the chemistry
and could no longer work in a dark room.
For a decade I used my film gear to shoot
color film. It continued to be a release of
tension. My work was street inspired at
family and work events. By 2005 I acquired
the digital rebel. And for the most part I
didn’t look back. In 2013 I began to shoot
street as much as possible. I had suffered
many losses and time was available. I found
many youtube channels that really were very
helpful including, but not limited to, Eric
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Kim’s. I was always fearful. These videos
gave me confidence and a swagger. I simply
made the streets my home, so much so that
the urban characters in Seattle’s downtown
core began to acknowledge me.

Do you feel photography
enhances your life. If so, how?
Creativity is life. Photography gives me that
ability to communicate in photos the things
I haven’t thought to say or write in words, or
performing music. I can see my predictions
come true when groups of subjects start to
form a composition. It becomes a kind of
meditative state. The ideation flows from
me in a stream of consciousness. I find I’m
very guarded of my outtakes.
I won’t let anyone near while I edit in
LightRoom. Photography is my private
island. And I’m the only inhabitant. I’m
also a recording/performing musician
and writer; what photography gives me is
closer to the heart. The mind can assume
a kind of repose, the body a kind of poise
of equilibrium. It has given me the ability
to move past painful change, a catharsis of
sorts. At times I have wept while creating.
With photography I can move past those
feelings in more gentle ways. Photography
requires focus. And this unique focus can be
brought to bear on all aspects.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
I favor the typical heavies such as Henri
Cartier-Bresson, Gary Winogrand, Sebastiăo
Salgado, Lee Friedlander and many more.
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Yet, I find that I’m less influenced by older
forms and more interested in the various
Street photography collectives. Trent Parke
is one photographer that comes to mind.
The way he sees the light and his subjects is
inspiring. Many of the names are not often
familiar but the work speaks for itself. I’m
constantly surprised by the amazing work
of my contacts on flickr. If we pause to talk
about film, I would say I’m equally inspired
by the most emotional evocative directors of
photography or cinematographers; I often
shoot after seeing a movie. I’m inspired by
the impressionism movement of the 19th
century and find toy lenses give me a similar
feel.

What purpose does
photography serve for you?
I’m able to empty my mind of thoughts
and enter a zone where there is no critic.
The feeling I express is joy. And I can feel,
from my center, the shot more than I see.
I’m not frequently noticed by my subjects
even though I’m 6 foot 3 inches tall and I
weigh 200 pounds. It is likely due to the
ability to submerge my thoughts. I don’t
glance in every direction. I use peripheral
vision. I actively seek what is trying to
happen. Intuition is key. Perceiving with
other senses, I become the vehicle of the art
produced.
Street photography in this way gives me
a sense of oneness with my subjects;
something akin to love is expressed. I care.
And I let go at the end of each session. In
2013 I suffered a life-changing event. Almost
immediately I turned to street. I picked
up two APS-C compact cameras and never
looked back. It was a way of coping with
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shades of gray. It pays a living
wage and gives me a sense of
working for good in a team. I
often shoot street during lunch
breaks. I often feel that similar
creative impulse when taking
the x-ray exam when the patient
can’t assume the standard
posture; I must find the angle
that matches the image in my
mind. But I must adhere to
expectations of the radiologist.

What Genre’ of
photography are you
most comfortable
working in?
I’ve done street photography
in one way or another since
my teens. It’s something that
feels like a favorite pair of good
boots. But it’s always been
different nearly every time. I find
something unique and I must
explore it to the point I’m able.
Street is an ongoing passion. It
one of the things I must do. And
it’s often fun.
loss. It provided a foundation
to express in light what I was
going through. It gave me the
opportunity to express the
emotions that I have.

Do you do
photography for hire
or as an art form?
I don’t provide photography
services for hire. I have
provided bands with promo
shots. But the last time I did
those was 1996. My motivation
is entirely the ability to say
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what I want through images.
Suffering and joy are universal.
Art has always been about the
things that make us human.
Street, documentary and
photojournalism, to name a
few, provide these aspects. The
formerly angry photographer
on YouTube uses Greek
philosophy to describe levels of
appeal that photos have. Prime
movers would be a beautiful
child weeping in urban decay.
Photography should express
emotion and be evocative of
such. Art without emotion is

something else. And that is the
reason I was drawn to attempt
street photography as an art
form.

What do you do
for work and how
does photography
fit into that?
I’m a medical imaging
technologist. I chose the field
for its acts of service, graphic
nature, the technology and
a fascination with resulting
images. The images display

When you work,
are you working on
different series or
just finding photos
that fit the way you
feel at the moment?
I always look for reflections.
Reflection shots are my passion
with in my passion of street
photography. My current project
is to photograph reflections in
a transportation context most
often with public vehicles such as
busses and trains. although I’ve
not included any of these photos

in this interview. They can be
seen here: https://www.flickr.
com/photos/paradisefound/
albums/72157669243720466
I love urban reflections because
they provide a surreal look. I feel
I can more adequately describe
the feeling I experience in the
city. I’m able to submerge into
the muted mire of layers. I try to
see the joy, exuberance and the
metaphorically sleeping masses.
I use a manual focus telephoto
prime for the lens compression.
It encourages a stacking of
reflections. They are taken from
or toward buses, trains and
occasionally trucks. When on a
bus, I will gravitate to the front
forward facing curb side seat.
During sunny days I can stack
many reflections. I’m honest
about this when posting. I would
never provide a double exposure
shot without labeling it as such.

Can you describe a
few of your trigger
mechanisms that
make you want to
stop and shoot?
I’m usually drawn to motion.
I look for layering of subjects
such as in reflections. Anything
to make harmony from random
elements. I like to move
diagonally to my subjects. Classic
contrasts of rich/poor – tall/
short are seen. I look for rhyming
colors: three people in red for
example. I love emotionally
charged scenes. Hands gesturing
or a dance of color and light.
Such perception is all about

intuition. More often than you
might think I don’t know why I’m
drawn to make a picture. It’s like
asking an author where do your
ideas come from. The author, if
she’s honest, will say, “They come
of their own accord.” And to be
sure, knowing what you’re going
to shoot ahead of time isn’t a
good idea for me; like missing the
forest for the trees.

How strong of a
connection do you
have with your
subject matter and
can you describe
that connection?
I would say my connection is
very strong. I’m pretty outgoing
when shooting. It’s as if I’m
channeling the confidence of the
giants of our genre. I smile easily
and exchange business cards if
it comes that that. And not that I
want to put a fine point on this –
but my work is driven by love, for
the work, the walk, my subjects
and for the experience; and it’s
also driven by respect.
That’s why we say, “make street
photography,” instead of, “take
street photography.” Street
photography is visceral. If I’m
to talk about the blood and
guts of street photography and
compare it with other art forms
in the approach of the artist; I
can fairly say, “I have bled for my
art,” where as they may mean it
metaphorically.
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I enjoy this element. I do try to
avoid bleeding though. When
we make street photography,
we are often closer than
touching distance. We are in the
middle of it. There exists a form
of interference the closer we
are to center. Wide lenses and
this interference are directly
proportional. We are changing
what is observed by the act of
observing it.

What are your
recurring themes?
My recurring themes are many.
As stated earlier reflections
of emotional moments. I look
for a calling of the soul. An
acknowledgement of fire.
Photographs are not the truth;
I look for ways to show this.
I want the joy of mundane
moments. And I adore crazy
the clouds we have in Seattle in
autumn and spring. The stories
I look to tell can be said in one
image.
There is a taboo in the US
about shooting pictures of
children in public. It is far less
in common in Europe I’ve been
told; Flickr might show this. I
can understand the protective
element.
But can’t understand the
result nor why protection is
the motive. Societal mores
shift constantly. Children for
their unguarded moments
are wonderful. Isolation is

a common theme of mine;
finding empty streets and single
figures preferable in silhouette.
Silhouettes are like reflections,
always on my mind, but require
more focus.

What is the distance
to your subject you
are most comfortable
with while working?
It depends on the subject and
how crowded the area is. If
it’s crowded I’ll grab a 28mm
or wider and stand and let
people come to me. Many
times it’s less than a meter.
When it’s more sparse I might
grab a 45mm or more narrow
and take it within 3 meters.

What is your favorite
Focal Length or
Field of View?
For street I prefer 50mm for
many situations. My 40mm
Voigtlander f2 is my favorite
lens. I’m generally not drawn to
fish eye or super wide although
I have those lenses and they
have their uses. Telephotos I
use to stack reflections.
Lens compression allows me
to stack many images without
double exposure. I’ve included
none of these images for this
interview. But I feel if I have
something to offer – it would be
reflections. It’s important to not
be one a trick pony.

What camera are
you working with
currently?
I recently upgraded my Sony
A6000 with an A6500. It’s been
a dynamic upgrade. I still have
the first Ricoh GR 16.2 which I
use with the hood holder. The
hood is really not necessary
unless shooting into the sun.
The hood holder is great at
keeping dust away from the
sensor and lens. And it can be
used as a general hood.

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
I see my camera as a tool. My
subjects are friends. The camera
is simply that which captures
the light in the unique way my
images are seen in my heart’s
eye. It can’t underexpose;
Nor can it creativity keep
the shutter speed high on its
own; it doesn’t make intuitive
decisions. It’s most often in
manual as I use a focal reducer
with many adapted vintage
lenses. Strangely I feel more of
a relationship with lenses, such
as my takumars.

Are you self taught,
educated or a little
bit of both?
I’m both self-taught and
educated – Before YouTube, I
often needed a class to get me

started. YouTube is a great way
to learn LightRoom and the
rest. My classes in traditional
media didn’t teach how to see.
Nor how to be expressive with
light. But I did experiments in
the zone system that stay with
me today. I would say the bulk
of skill sets come from my own
experimentation. I’ve always
been driven to experiment.

buddies. It’s doesn’t bother me
if it doesn’t bother them. In the
context of family it’s a given. I’ve
been photographed by street
photographers over the years. I
was given to wearing fedoras for
a while. Those incidents didn’t
bother me at all. My opinion
is such that we shouldn’t mind
being photographed. But that is
up to the individual.

How do you feel about
being photographed?

Do you like to work
by yourself or to have
someone with you?
Please explain why.

I have been photographed
by my street photography
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The work must be done while
in one’s own mental setting.
The language is non-verbal. We
are there to gain shots. That
said, frequent breaks to talk
and compare shots, perhaps for
coffee, and comparing notes is
very helpful. I learn so much
in photo- walks with others;
no matter their level. Readers
contact me! When I’m in other
cities I look up contacts from
social media. I love shooting
street with others as long as the
agreement about silent focus
when in the zone exists.
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Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
I don’t listen to music while shooting.
Sometimes I put ear-buds in because
of the volume of the city streets.
Sometimes I’ll listen to brown noise. But
usually I want to hear the environment
I’m shooting in. There are audio signals,
similar to visual signals, in the city that
the street shooter needs to understand
and perhaps respond to.

Do you have a preference
for images as an analog
or as a digital state?
Digital definably introduces its own
problems such as reliable backup after
10 years. I have dock stations and
backups. I haven’t shot film as a matter
of routine since the late 2003.
Digital gives me the ability to build
up shadow and highlight detail in a
way film, unless expertly exposed and
processed, never could. With digital,
I can deliberately underexpose. With
film my shadows likely as not would be
blocked unless the whole roll was shot,
exposed and processed that way.
I had to carry two or more camera
bodies. Film has a look as does digital.
I add a small amount of film grain to
most images as it tends to improve the
vibe of the shot. Sometimes I add a lot
of grain. Cameras are so good these days
that even 1600 ISO can seem passable
clean given enough light. That’s where
film is being left behind. Although the
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same of film when expertly exposed and
processed could perhaps be said.

Where in the world
are you located?
I’m in sunny Seattle, WA USA

Where is your favorite
place to work?
I enjoy the business areas of Seattle
for the bustle during lunch or after the
shifts. Pike place market is where the
bulk of people are. But the busier streets
of any city can spark the juices. Isolation
is a common theme. Seattle’s a good size
for allowing this.

When you’re feeling
somewhat slow or lost,
how do you find your way
back to find inspiration
to get working again?
I often switch lenses because it feels
right to do so. Zooms aren’t as sharp
as primes. Even old primes can be
superlatively sharp. I’ve used toy lenses
which are never sharp wide open but oh
the bekeh. And I’ve daily used manual
focus lenses from the 1950s thru to the
present for years. Vintage lenses have
imperfections which lend themselves to
more of a film look. And they invite an
emotional result.
I like making things difficult because
of my film background. Vintage lenses
help avoid a generic look. I don’t prefer
vintage lenses. I use them to break out
of the occasional rut. For three years I
used only vintage primes. And I’m quite
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sure it’s helped my work. Though as of
this writing I have a full range of focal
lengths of modern lenses. Seattle winters
can be brutal for cloudy months. And I
seem to do better with AF in those types
of conditions. Although I still take my
time. I was missing a lot of shots trying to
hyper-focus on dark days.
As I have suggested, I look to be in a zone
that is beyond thought. I try to see with
my heart and breathe with my eyes. Most
often I don’t see the shot I feel it. When
I’m beyond thought, the shots flow like a
stream. Often I’ll write random ideas on
a pad of paper for five or more minutes.
It could be a grocery list as long as it’s
stream-of-consciousness. What I find is
that this writing can prime the creative
pump. And soon, if so, I’m in my ownprivate-Idaho; shooting shots as if from
an cannon.
I occasionally I close my eyes, take the
picture and see where my prediction of
elements took me. I invite an internal
thoughtless intuitive hypothesis, if certain
conditions are met what are the results?
I shoot in bright conditions and set the
shutter speed to at least 1/1000 and set
all else to auto. I then walk quickly almost
running taking pictures as I go. I use
the LCD at waste level looking down at
it while composing. I experiment lifting
the camera high or at ground level. I love
hip shots: I keep the camera at my side
and angle it as needed. Modern cameras
can use a phone app as a viewfinder and
shutter.
I have yet to use that. I often avoid
perfection in my shots but for it to be
attained the viewfinder must be employed
in the acquisition of composition. Street
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photography involves quick
reflexes and the ability to
fracture movement in fleeting
moments. This is made simple
by the use of the viewfinder
but it sometimes feels to
mechanical. I primarily use
the LCD for speed and to be
discrete. I know my lens focal
lengths and I can predict the
field of view and composition
the shot without the LCD or
viewfinder.
Mixing of genres has been
my approach to my forms of
expression. If there’s nothing
new to say, as many will attest,
then the mixing of context and
style will at least propel things
differently. If I’ve done that in
street photograph – I don’t yet
see it. But I’m inspired by the
thought.

Do you exhibit your
work in any form?
I’ve done group shows before
as in a class format a sort of
thesis after the class ended. A
solo show would be interesting.
As I seem to be taking more
pictures, than I’m posting, the
time would suggest rightness
to seek out a solo show. I’d
want it to be all new work.

Do you go to
exhibitions or do
so on the web?
I’m entirely hungry for new
works. I seek out exhibitions
when I travel and when home.
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I check amazon frequently.
I seek the web for books and
prints. When prominent
photographers visit I make
efforts to see them.

Do you collect other
photographers work?
I’ve collected many
monographs over the years.
All the heavies I mentioned
earlier especially Winogrand
are represented. And there are
more on my list to acquire. I
seek out prints on flickr.

How do you feel about
the current state
of photography?
It’s wonderful to see
the resurgence in street
photography. But in general
I like to see more print
magazines existing for truly
creative street photography.
We know the names of the
classic street shooters because
there was a strong magazine
culture. A desire for the visual
dump. Television started the
fractures in the media. Even
the photography magazines for
the serious photographer are
disappearing and sadly for good
reason.
Yes there are fabulous online
magazines, websites and
YouTube channels. But we
know the names such as HCB
because of the adventurous
magazines suited for the
masses. Social media is

something the classic shooters
never had in the way we do.
And be sure it brings amazing
talent to light. I’m excited by
this. And so, I feel, the ability
to monetize requires flexibility
and creative marketing that can
be daunting for creatives.

How satisfied are you
in your current state
of photography and
what would you like
to improve upon?
I think no matter what the
answer should be, “I have a
long ways to go and a short
time to get there.” Aren’t we
seeking perfection in these
fleeting moments? I don’t
consistently see this in my own
work. Even my best work needs
improvement. I’m happy with
my style in taking the shots.
But I’m very critical when
editing and this is healthy.
My most valuable tool is the
X key in LightRoom. When
I’m developing and image in
LightRoom I often go into that
zone I’ve been mentioning.

Is it beautiful? These are just a
few.

Can you describe
how you judge the
success or failure
of your work?

Is there a question
that you would like
to answer that I
haven’t asked?

I ask questions nonverbally to
myself. Does the photo move
me? Is it a prime mover; could
it have universal appeal? Is
there apparent harmony in
color, texture and composition?

When interviewing for a job the
interviewee may cringe inside
when she’s asked, “Where do
you see yourself in five years.”
It takes research to answer
this question. I hope to have
100,000 plus of my pictures

that I like and want to show.
That would take more time
than I likely have left. It would
be a miracle. I’d to quit my
job and travel constantly. I’d
take residence is a country that
doesn’t speak English.
I would be teaching and taking
workshops. I’d post weekly to
a YouTube channel. I love how
YouTube helps others give back.
This giving helps perpetuate
new work and new voices.

If you would like
to make a closing
statement, we’d
love to hear what
you have to say.
Thanks for inviting me! I
appreciate the opportunity
to tell my story and describe
somethings about what makes
me tick.
I’ve been active with a
group that teaches and lives
meditation and holistic eastern
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philosophy since 1997. Mixing the
practical with the spiritual has been a
central objective. The founder of the
group was an artist and I often use his
philosophy toward artistic expression.
What this has informed is “flow.” I
actively seek what is trying to happen.
Intuition is key. Perceiving with other
senses, I become the vehicle of the art
produced. Visualization is important,
seeing what is trying to happen
without forcing it. I’ve always been into
experimentation and this approach.
Kindness is the fuel; joy its focus.
Writers/Artists block, for the most part,
doesn’t exist.
I must work very hard to succeed. I
try to change my approach constantly
to keep things fresh. More than one
person has said I’m the most intense
person they know. But it’s a subtle
intensity. This dynamic expression
must suggest an art of living!

FLICKR
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“The illiterate of the future will
be the person ignorant of the
use of the camera as well as
the pen.”- Lazlo Moholy-Nagy,
1947.

witnessed a change in both the
technology of how we create
photos as well as the saturation
of images that we are now
bombarded with. I wonder if
the constant stream of images
has made us immune to the
impact that they have on us?
That perhaps they mean less
than once did.

By way of introduction, I’ve
been shooting for 5 decades
now. The first 4 were strictly
with film cameras. Now I
shoot both analog and digital.
I mention this because I have

Language is intrinsically
linked to images. We typically
associate words with images.
Though we don’t often take the
time to attach words to photos,
to understand what a photo

From the editors: The Curious
frame is a new column that will
be headed by Leanne Staples,
here is a little bit about her:
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means to us and why we like
or dislike an image at a deeper
level. I confess that my desire
to understand photography at a
deeper level and to express that
in words is rather recent.
Before the internet, computers
and digital photography we had
fewer images presented to us on
a daily basis. Perhaps we even
had the time to think about the
images we encountered and
what they meant to us. I don’t
mention this out of a nostalgia
for the past. Merely for an
understanding of the present

and the future. What it all means
and how it affects us. We should
not take this for granted.
Photography comes in many
varieties. There are mass
produced images in the
commercial world. There are
all those selfies, snapshots,
vacation pics, pets and food porn
etc. etc. Thanks to the world
of social media which does not
discriminate between random
snapshots and Photography with
a capital P. The upside of social
media is that we can discover

great photography when we sift
through all the fluff.
I am a street and urban
photographer as well as an
abstract photographer. I provide
workshops and photo tours
for a living. It took me many
years to find my niche in the
photography world. To strive
to make a living doing what I
love without compromise didn’t
come easily. It was and still is a
journey. For me, photography
is an art. To achieve my vision
and style in photography
is a constant and ongoing

process and one that provides
a sense of meaningfulness. It
is what I do. In my writing, I
attempt to understand what
photography is and how to rise
above the continuous stream of
inconsequential images and their
subliminal messages designed
to influence us. The journey
to discover what photography
is and to further my work as a
photographer.

WEBPAGE
INSTAGRAM
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Please tell us something about
you, your life and interest etc.
My name is Rogério Akiti Dezem (aka
OldRoger). I am Brazilian and I’ve been
living in Osaka, Japan since 2010. As many
Brazilian boys, my childhood dream was
to be a professional soccer player, but my
life path led me to become a history teacher
which has been my profession since 1997. I
have two books and more than 20 articles
published about Japanese Immigration in
Brazil, my field of study. In recent years,
the combination People + Urbanography +
Photography has become my addiction, my
need. To me, street photography is more a
state of mind than the search for “decisive
moments” on the streets.

What inspired you to become a
photographer?
Since my university years, reading and buying
books has been a passion. Among my favorite
books were those of Photography. My first
acquisition was a book with the best images
produced by photographer Robert Capa in
World War II. Since then I’ve started a small
collection of photo books. I enjoyed studying
about the masters and trying to understand
the message (or not) behind the images - How
did this guy do this? This is how I entered the
world of Photography.

What age are you and at
what age did you start your
journey as a photographer?
I am 43 years old. Since I was about 17, in the
early 90s, I’ve been interested in photography
(history and theory). However, it was not
until after I moved to Japan in 2010, that
I started to try to capture the universe of
“dreams, desires, beauty, disappointments,
hopes ...” around the streets. I’ve never
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imagined being a photographer
or anything like it; it was just a
hobby, a passion .

Would you mind
sharing some of
the things you feel
helped you along
the way with your
photography, (lessons,
workshops, books
etc)....and also some
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of the things that may
have hindered you
that you overcame
on this journey?
I have never taken courses
or attended photography
workshops. My knowledge
and skills come from reading
books, internet articles and
websites. Watching videos
on youtube and chatting a lot
with people that I consider

real photographers (mainly
Japanese) helped me a lot at
the beginning! But you must be
disciplined, insistent, almost
obsessive ...

Do you feel
photography enhances
your life. If so, how?
This is my best therapy ever!
After I started walking the
streets of Osaka and other

cities, I feel that I can control
the time and space around
me by carrying just a simple
camera.

If we are speaking
specifically of
photographers, which
are the ones of the
past and present
do you admire?

That’s easy! W. Klein, R.
Frank, G. Winogrand, E. van
der Elsken, M. Riboud, D.
Moriyama and S. Tomatsu different street approaches
of course, but, to me, they
complement each other.

What purpose
does photography
serve for you?

Nowadays, there are a few
guys: Trent Park and Junku
Nishimura.

Do you do
photography for hire
or as an art form?

I like people, I like streets, I
liked crowded cities, anything
else?

For pleasure...
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What do you do
for work and how
does photography
fit into that?
As I have already said, I am
a historian and an university
professor, so photography is an
important tool, not only for me
to try to understand the events
around me (past / present) and
try to capture it, but also to try
to dialogue with my students
through images about what
it would mean to “produce,
reproduce and consume” images
today - Are you able to really
understand / read an image?
What is the importance of street
photography as a historical and
social document?

What Genre’ of
photography are you
most comfortable
working in?
Candid and Street.

When you work,
are you working on
different series or
just finding photos
that fit the way you
feel at the moment?
When I started “hunting people”
on the streets using small
digital cameras (Fuji X10 and
Ricoh GRDIV), I would shoot,
shoot and shoot nonstop, while
walking around my favorite
places in Osaka for 5-6 hours.
But over the last 2-3 years I’ve
started shooting more with
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analog cameras and becoming
“more aware and focused” on
the urban movement around
me. Today I prefer to work on a
series or themes, such as “urban
butterflies”.

Can you describe a
few of your trigger
mechanisms that
make you want to
stop and shoot?
I never stop, maybe I walk a
little slower (Winogrand style)

How strong of a
connection do you
have with your
subject matter and
can you describe
that connection?
I like to see people, eye to eye,
see their reactions in just a few
fractions of a second before
pressing the shutter. For me it’s
a kind of urban game. Of course
this works very well here in
Japan and in other cities in Asia
that I visited, but in cities like
Paris or São Paulo is different.
You need to change the way that
you approach your “target”.

What are your
recurring themes?
I try to understand how people
interact with urban spaces,
trying to capture non-complex
images, with infinite layers of
light and color or thousands of
people doing “bizarre” things “simple and straightforward” for

me is the best theme. I like to try
find “beauty” on streets...

What is the distance
to your subject you
are most comfortable
with while working?
Depends on the situation or
the composition. I prefer to be
less than 2-3 meters away, the
nearer the better! But I try to
avoid firing from the hip or use
the “spray and pray” method.
As you well know, if I do this
photographing with analog
cameras I would be wasting
frames.

What is your favorite
Focal Length or
Field of View?
Five years ago, I used mostly
50mm lenses, but in the last two
years I prefer 35mm or 28mm.

What camera are
you working with
currently?
Digital: Ricoh GrD IV (my
favorite ever!), Olympus Pen
F and Olympus OmD 1. Film:
Leica R 6.2, Leica IIIf, Contax D,
Canon P but my favorite is a old
Pentax SV “black”.

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
My mistress…
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Do you have a preference
for Black & White or Color?
Please explain why.
Black and white, but color also works well
for me sometimes. I think the less colorful,
the more “human” an image presents itself.

Are you self taught, educated
or a little bit of both?
Self taught.
How do you feel about being
photographed?

I used to avoid it, but
I’ve learned to like it.
Do you like to work by yourself
or to have someone with
you? Please explain why.
Good question! I think photography,
especially street photography, is a good
opportunity (or excuse) to meet other
photographers, talk and make friends. Big
groups are cool and relaxing. But to try to
capture really “magical” street moments
and stay focused, I prefer to work alone or
with 1 or 2 friends at the most.

Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
I used to listen to Pink Floyd, Led Zep,
Rush and Iron Maiden. Pure adrenaline!
I could walk, walk, shoot, shoot, stop for
coffee and continue to walk and shoot for
hours listening to these bands. I do not
hear any more music these days while
photographing. I think that’s why my work
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is more fluid, intuitive, but without losing the
intensity.

Do you have a preference
for images as an analog
or as a digital state?
Analog state is my first, second and “third”
preferences...

Where in the world
are you located?
Osaka, Japan.

Where is your favorite
place to work?
Osaka streets. But after visiting and shooting
in over 30 cities across Asia, the city of
Istanbul became my favorite one! It’s an
incredible place to walk and photograph, or
rather “get carried away” through the streets
and the melancholic, but beautiful natural
light of this city.

When you’re feeling
somewhat slow or lost,
how do you find your way
back to find inspiration
to get working again?
I put my camera aside, stop checking Flickr
and other photography-related sites, and
turn my gaze and mind to my beloved
photobook collection, sometimes seeking
different styles from mine to explore
and photograph the urban space like W.
Eggleston or F. Herzog.

Do you exhibit your
work in any form?
In Japan I participated in some collective
exhibitions. I put my work on the Internet,
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on Flickr and WSP. I still have to work hard
to create a good portfolio focused on street
photography. Maybe in the next 5-10 years…

Do you go to exhibitions
or do so on the web?
Here in Japan, there are many opportunities
to go to exhibitions of art and photography,
so when possible I visit them with my wife.

Do you collect other
photographers work?
Nope.

How do you feel about the
current state of photography?
Since 2000, we have lived different
moments in the universe of photography,
I think (from practices, readings and
observations) that in addition to ultra-fast
technological innovations, the way people
view “photography” are also changing
rapidly. What is the meaning of producing
so many images if most “producers /
consumers” lack the skills or “visual
vocabulary” to understand what they
produce and consume? This reminds me of
a quote from Walter Benjamin: “But is not
a photographer who can not read his own
images at least an illiterate?”

How satisfied are you
in your current state of
photography and what would
you like to improve upon?
I consider myself an “eternal apprentice.”
I like to discover and learn different things
and to put them into practice through the
streets, to increase my “visual vocabulary”,
to sharpen my intuition and to be able to do
a good job using “only” old analog cameras
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(1940-1950 models). These are
some of my current challenges.

Can you describe
how you judge the
success or failure
of your work?
I never imagined being
a photographer or being
considered by others as one. I
am a historian and a teacher.
Photography is my greatest
134

hobby in recent times. So I’m
not that picky about my street
jobs but I’d like to be more
perfectionist. I think I’m on the
right track, otherwise I would
not be writing these lines for
you.

What would you
be doing now if
you had not picked
up the camera?

Reading books (Literature or
History), correcting the papers
of my students or watching
classic Japanese films (19401960)

Is there a question
that you would like
to answer that I
haven’t asked?
No.:)

If you would like
to make a closing
statement, we’d
love to hear what
you have to say.

shooters. It is a great honor!
And do not forget: “Pleasure
comes before precision”.

FLICKR

A heartfelt thank you to Don
and Olivier for inviting me to
this interview. This is a unique
opportunity to showcase
my “Japanese street views”
to a large audience of street
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What inspired you to
become a photographer?
Well that’s a hard question. I started in
photography and black and white when I
was sixteen, and did this for two years on a
youth training scheme. I really then picked it
back up about 3 years ago again and am now
addicted all over again. What really got me
very excited was the coming of age of digital
cameras and the Vivian Maier discovery and
story and her amazing body of work. This
inspired me to get out and about and to shoot
the local area, then I found the Americans by
Robert Frank and that really upset the apple
cart because here was photography that broke
all the rules of composition, sharpness style
and form and yet the images have a poetry to
them.

What age are you and at
what age did you start your
journey as a photographer?
Initially I started at 16 and worked for two
years on black and white, developing and
printing my own photos as it was all film back
then in 1986. This apprenticeship has fared
me well and has given me my unending love
of black and white photography which I just
can’t shake today.

Would you mind sharing
some of the things you feel
helped you along the way with
your photography, (lessons,
workshops, books etc)....and
also some of the things that
may have hindered you that
you overcame on this journey?
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Yes, my first photography teacher, a woman
called Lara, she often took us out and tried
to get us to look at the abstract things all
around us, the shape and quality of things
and how they are related to each other. At
the time being a young boy on the verge of
manhood, I thought she was a little nuts, but
these decades later, wow what a help those
lessons were. Its helped me see the beauty
in all things, even just a simple shadow of
a branch on the sidewalk or the twists and
turns of a gnarled branch of a tree.
My biggest hinderance and maybe my best
asset is lack of funds. Everything I do is on
a budget, I can’t afford trips to far off lands
or the very best lenses and kit, so I hunt the
streets where I live and look for the out of
ordinary, for the interesting shapes - i want
to make people ask - ‘why the fuck did he
take that image?’ I don’t want them to look
and say nice - i eventually hope to get a
deeper interaction.
Do you feel photography enhances your life.
If so, how?
In so many ways, photography for me is a
selfish but also meditative endeavor. Every
week I go out on the hunt for ‘that’ perfect
moment, in the zone, selfishly honing my art
and expressing myself in any way I see fit not alot of people can say that about what
they do or even what they want to do.
I have also recently joined local photography
clubs and this has allowed me to meet others
on similar paths, and this has opened-up
even more new avenues, as everyone shares
influences and experiences. At the very least
all the walking I now do with my camera in
tow, keeps me healthy.
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If we are speaking
specifically of
photographers, which
are the ones of the
past and present
do you admire?
Well this is ever changing but
my currents favs are: Vivian
Maier for her backstory and
her body of work, much
of which is still to be seen,
Robert Frank for his amazing
eye and the way he changed
photography forever and i
also love the work of Edward
S Curtis, who travelled
thousands of miles and spent
decades recording the life
of Native Americans in an
amazing body of work. That’s
dedication to the art.

What purpose
does photography
serve for you?
Photography for me is a
convenient way to share my
internal vision of the world.
I can draw, paint, and design
but this process is just so
intensive and long winded. I
love that I can wander back
alleys, and dark corners and
for a fleeting minute find a
moment of visual poetry,
that starts off in my mind but
is then captured in a frozen
moment which I can easily
share.

Do you do
photography for hire
or as an art form?
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My work is mainly and
selfishly for creative reasons
for the most. I do on occasion
do photography work for
clients but only for the sole
purpose of paying the rent,
my real love is in the pure
creativeness that photography
allows me to express more
easily than other mediums.

bang, you have a very ‘nice’
photograph that would look
great on any office wall. My
recent work is very anti-this,
I want to capture the obscure,
the different, strange shapes,
situations and the beauty in
the everyday life, i’m trying to
find myself through what i see
and how I interpret this.

What do you do
for work and how
does photography
fit into that?

When you work,
are you working on
different series or
just finding photos
that fit the way you
feel at the moment?

Most of my life has been as a
graphic and web designer so
photography is a huge part of
this. For over three decades
my entire life has been about
mixing graphics and imagery
together to create a symbiosis
on the page or screen. For
me I don’t really see any
lines between what I do to
create a web page or a leaflet,
than what I do to capture
photographs, it’s all a mix
of creative expression from
somewhere deep inside.

What Genre’ of
photography are you
most comfortable
working in?
At the moment its streets and
documentary. I tried for two
years to photograph my Local
city of Bath, and it’s a stunning
city, but after a while it’s too
easy, you just turn up at sunset
or sunrise, frame the location,
set a few simple settings and

At this moment in time I just
go with the flow. Almost every
weekend I will spend a whole
day at a time and walk twelve
or more miles, just looking for
the interesting. I have a few
ideas i’d like to work on for
long term projects, one being
counter culture - I love the
look of people who live life on
the edge of what most consider
the norm, these are the people
whose eyes sparkles with life
in my images. I like to capture
people who look alive.

Can you describe a
few of your trigger
mechanisms that
make you want to
stop and shoot?
Sure, at the moment i’m going
through a shadows phase,
I’m seeing lots of silhouettes
of people in urban locations.
More generally im looking for
153

INSPIRED EYE

people who are alive, people not engrossed
in consumerism and shopping or people
hypnotised by the screens of their phones,
real people with real problems and real
ways of living. This can be a young woman
staring out from a cafe window or from a
skateboarder jumping curbs in the street,
it’s a look or emotion caught in a single
moment.

How strong of a connection
do you have with your
subject matter and can you
describe that connection?
For some of my street portraits I stop and
speak to the person. Now, I know that there
are some schools of thought that say this
isn’t real street photography - but there are
no rules, do what the hell you want, I do.
And for me having a discussion with these
people and getting a glimpse, even if only
for a few minutes into their life - helps me
interpret them in the lens of the camera. I
have met some very interesting people this
way with some very sad stories, but never
boring.

What are your
recurring themes?
Recurring themes - good question, at the
moment it’s silhouettes, deep shadows, and
reflections, I love the amazing possibilities
you can get with overlays of different
reflections and the patterns these make
when moving around the streets at different
times of day.
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What is the distance
to your subject you
are most comfortable
with while working?
Some of my best streets images or
portraits come from being very close
to the subject, from getting to know
them. Well under four feet from them.
Sometimes sat on the floor in an
alleyway or whatever - getting down to
their eye level and making a connection.

What is your favorite Focal
Length or Field of View?
Currently it’s using a 35mm f2 on a fuji,
which is approx 50mm in the 35mm
size. I love that the fixed lens makes me
work harder to get the image.

What camera are you
working with currently?
I just moved from Canon 6D to fuji
XT10, and now the XT20 and wow Fuji
has made photography fun again. I can
go a whole day just changing settings by
twisting knobs reflexively and in never
seeing a menu screen all day long. The
Fuji’s also just give black and white that
dirty, grainy, film look that I’m after.

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
LOL, my camera goes everywhere with
me now, it’s a constant companion, I
would be so annoyed if I missed ‘THE’
shot because I didn’t have my camera.
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Thankfully the mirrorless
cameras with their smaller size
and weight make this easier
to do. But to answer your
question fully it’s a tool and
also a friend.
Do you have a preference for
Black & White or Color? Please
explain why.
Black and white. I just love the
fact the the removal of colour
allows you to focus more on
the content. For me, in most
cases colour gets in the way of
what I am trying to say. Black
and white just feels right to
me for almost all situations. I
do shoot some colour but only
when colour IS the focus of the
image.

Are you self taught,
educated or a little
bit of both?
Well, I did take two years
training many years ago, but
I would class myself as being
self taught, lots of youtube
channels, late night viewing,
tons of flikr viewing and lots of
reading.
Most of all its getting out there
and practicing, 2-3 times a
week and all day most days on
weekends, that’s where I feel
the real work is, in just getting
up, out and shooting anything
you like, practice, practice,
practice. I know I’m a beginner
and that this will be a lifelong
journey of learning so I’m
enjoying this journey.
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How do you feel about
being photographed?
Great question, like most
photographers a bit
uncomfortable. I prefer being
behind the lens, maybe it’s a
control thing.

the Bristol Upfest festival held
every year where hundreds
of Europe’s top graffiti artists
paint live on the streets of
Bristol for three days in front
of tens of thousands of people
- and event like need just cries
out for a hip hop playlist.

Do you like to work
by yourself or to have
someone with you?
Please explain why.

Do you have a
preference for images
as an analog or as
a digital state?

Sadly I find that photography
is for the most alone
endeavour. I work 99% of the
time by myself, headphones on
listening to some photography
podcast or another. But I have
shot with photographers on
occasion and this is good too.

I have used both and prefer
digital for reach but there is
a beauty in seeing an image
perfectly printed and framed
- it gives it a life of its own,
makes it tangible and real.

I think I prefer being alone
though, it allows me to stay
focussed and in the zone,
looking at every situation for
that magic moment.

Do you listen to
music while you are
shooting? How do
you feel the music
enhances the visual
experience?
Not so much music, for me I
download photography related
podcasts, these keep me in
the zone and mind constantly
seeking that image, but on
occasion music does enhance
a situation and photography
hunt, especially in vibrant and
fast paced environments like

Where in the world
are you located?
I’m located in the Georgian
city of Bath in the UK. Steeped
in thousands of years of history
and architecture.

Where is your favorite
place to work?
Well, I’ve recently started to
visit London more, and Bristol
so these are fast growing on
me. But I would love to return
to New York and all over
America and photograph there.

When you’re feeling
somewhat slow or
lost, how do you find
your way back to
find inspiration to
get working again?

Thats a good question, but also a
hard question. I would say by re
reading books. My favs are the
magnum contact sheets book and
the Book; Looking In - Robert
Frank’s the Americans. Seeing
the great body of work in these
usually gets me thinking again.

Do you exhibit your
work in any form?
My main body of work is on
Flikr, some on instagram. I do

exhibit in local exhibitions here
in
Bath and have two coming-up
very soon. Hopefully more in the
future both online and in print.

Do you go to exhibitions
or do so on the web?
Both, I watch everything I can
find online or on youtube, I visit
local galleries, exhibitions in
London - I just saw the Magnum
70 @ 70 exhibition in Kings

Cross station, London. Last year
we also ran our own exhibition
in Bath showing eight large and
stunning Sebastiao Salgado
Platinum prints from the Genesis
Book, attended by 1600 people.
This is a regular thing Photo
Bath are doing here in trying to
promote photography in Bath
through local exhibitions from
great photographers.
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Do you collect other
photographers work?

What would you be doing now if
you had not picked up the camera?

This is something i am only just starting to do.
I have an ever growing library of books, but am
also now looking at prints, when the cost allows.

I would probably be writings or painting, anything
to let this creative need express itself and get out
of my head.

How do you feel about the
current state of photography?

If you would like to make a
closing statement, we’d love to
hear what you have to say.

Its looking good, Mirrorless is changing
everything and on another layer mobile phones
are too. It’s hard to really see where we will be in
ten years time, but that in itself I find exciting.
There is so much opportunity for people now,
with so much information available for free to
help one on one’s journey. Technology has and
still is influencing everything in our lives - it’s all
very exciting.

How satisfied are you in your
current state of photography
and what would you like
to improve upon?
Good question. I would like improve on personal
projects. I have a few in mind all based around
different counter cultures, but like most things
am trying to find a way to fund this and to also
everything else like life and bills.

To anyone out there who wants to be a
photographer - just do it. Pick up that phone,
camera or whatever and go out, get out, walk
around and make images. Yes, some will be
bad, but some will be good. And eventually with
practice the good become more than the bad.
It’s not about pretty, it’s not about money, it’s
about you and your voice - you leaving your
mark on the world to say ‘this is me and this is
how I saw things’. There is so much beauty in
the world, in a smile, in a shadow, in the cracks
of the pavement, it just needs you to find it. Just
remember to keep it fun.

WEBSITE

I do though understand that this for me is all
about a journey and that I’m not at the end yet,
i am a work in progress and every month brings
new steps along this path.

Can you describe how you judge the
success or failure of your work?
Wow thats a hard question-the success of my
work is primarily based on if I like the image. I
know this may sound like a puffed-up chest or
egotistical, it’s really not because i’m selfishly
doing this for me, not for others, and it’s about
what I see, what I like.
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Please tell us something about
you, your life and interest etc.
As a person i’m like others, my work
scream who am i … Thats me !

What inspired you to become
a photographer?
Life…

What age are you and at
what age did you start your
journey as a photographer?
51 and 12/13 years old

Would you mind sharing
some of the things you feel
helped you along the way
with your photography,
(lessons, workshops, books
etc)....and also some of
the things that may have
hindered you that you
overcame on this journey?
What help me more in this, not easy,
walk … was always my determination to
show the world to world, i spend 16 years
as photojournalist to AP (Associated
Press) only conflict areas, it was very hard
times … it was my option, i also believe
it’s present in every single photo i shoot
today

Do you feel photography
enhances your life. If so, how?
Yes, sure! How? In so many ways…
photography show me how people act and
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react … people can be the beauty and also
the beast…

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
I can’t give only a name, but i can say … the
“old” ones who work without all this gears
we have now, but that doesn’t stop them…
I’m proud to belong from a family who had
some…

What purpose does
photography serve for you?
I serve photography, i don’t use her…

Do you do photography for
hire or as an art form?
Both… because as a professional i need to
earn money to pay the daily life

What do you do for
work and how does
photography fit into that?
I’m a professional photographer…
photography is present in my life all the
time

What Genre’ of photography
are you most comfortable
working in?
I don’t believe in labels or genres … I’m a
photographer, everyday do my job with all
of me and my knowledge I believe in roads
and options
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When you work, are you
working on different series or
just finding photos that fit the
way you feel at the moment?
Both…
Because what drive me is the road i’m in at
that moment

Can you describe a few of your
trigger mechanisms that make
you want to stop and shoot?
To me that’s impossible… because if i’m doing
an hired work i’m focus only on that, if i’m
doing a personal project… focus on that…
also i never know how my mood gonna say
“‘morning”

What are your recurring themes?
People...

What is the distance to your
subject you are most comfortable
with while working?
More close possible, i need to feel the subject/
person

What is your favorite Focal
Length or Field of View?
Don’t have one… the best for “that” one

What camera are you
working with currently?
Fujifilm X 100F and XE2
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How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
It’s my pencil

Do you have a
preference for Black
& White or Color?
Please explain why.
Black & White… dont know why
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Are you self taught,
educated or a little
bit of both?
Both

How do you feel about
being photographed?
Don’t have bad feelings, but …
i’m from the other side

Do you like to work
by yourself or to have

someone with you?
Please explain why.
If can choose … i work always
alone, but some assignments
that is not possible

Do you listen to
music while you are
shooting? How do you
feel the music enhances
the visual experience?

Usually i don’t listen , but i
always put some sound when
i’m at studio selecting and
planning

Where in the world
are you located?

Do you have a
preference for images
as an analog or as
a digital state?

Where is your favorite
place to work?

I’m an Analog guy, but only
in my personal projects…
unfortunately.

When you’re feeling
somewhat slow or
lost, how do you find

South Europe, Portugal… World

Anywhere

your way back to
find inspiration to
get working again?
Never have that, but if one day
arrives i stop for a walk.. And
return where i stopped

Do you exhibit your
work in any form?
Yes! Gallery, Magazines
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Do you go to exhibitions
or do so on the web?
… on the web, mostly

Do you collect other
photographers work?
No

How do you feel about the
current state of photography?
I believe its very low, we (professionals)
need to up level

How satisfied are you
in your current state of
photography and what would
you like to improve upon?
I’m never satisfied, i need to improve
everyday, the viewers/ buyers/ public
deserve that Question 32

Can you describe how
you judge the success or
failure of your work?
If my work don’t say a single “sound” to
me, if don’t “talk”... when that happens i
rewind and do it again

What would you be
doing now if you had not
picked up the camera?
Observation, listen the world, behaviors,
etc ..
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Is there a question that you
would like to answer that I
haven’t asked? I don’t think
so… 35 was enough (ahahah)
If you would like to make a closing
statement, we’d love to hear what you have
to say.
It’s all about who you are and how you see
the world

WEBSITE
INSTAGRAM
500px
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KRIS ASKEY
INTERVIEW WITH
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Please tell us something
about you, your life
and interest etc.
My name is Kris Askey, I am a
photographer from Birmingham UK.
I used to be a graphic designer until I
picked up my first DSLR in 2011. Since
then, I have spent the majority of my
time taking photographs, developing
a style & transforming my hobby into
a profession. Since going freelance
in June 2016, I have had some great
opportunities which have transformed
my first freelance year into a dream.
I have had the chance to work with
clients such as Apple and H&M, as
well as showcasing my portrait & street
photography in 2 solo exhibitions.
I have a big passion for photographing
people. Whether I am on the street, in
the studio or doing a commercial job,
I am always trying to produce imagery
that best reflects me as a photographer.

What inspired you to become
a photographer?
I was always fascinated by still images
that I had seen in books growing up. I
remember being inspired early on by a
few Linda McCartney books that were
bought for me. Since then my book
collection has grown into a bit of a
monster.

What age are you and at
what age did you start your
journey as a photographer?
I was always creating images through
my youth & teens, but it wasn’t until
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2011 when I first picked up a second
hand Nikon D70 (6 Megapixels!). That’s
when I really started to take things
seriously and understand the power of
creating a still image.

Would you mind sharing
some of the things you feel
helped you along the way
with your photography,
(lessons, workshops, books
etc)....and also some of
the things that may have
hindered you that you
overcame on this journey?
I feel that an important lesson I learned
along the way, was that the best way to
get better at photography was simply
going out and doing it. I used to make
excuses that I didn’t have enough time,
but you have to make time for it if you
are serious about it. I have found that
my understanding of composition rules
(and my interest for breaking them)
has always stayed with me from the
very beginning. I find that collecting
inspiration and actually being inspired
by it rather than letting jealousy creep in
is quite important.

Do you feel photography
enhances your life.
If so, how?
I feel that photography has made me
a better person. It has taken my to
different countries and allowed me to
meet interesting people in different
scenarios. I am a big believer in
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surrounding yourself with people that are as
positive, passionate and creative as you.

If we are speaking specifically
of photographers, which
are the ones of the past and
present do you admire?
I think my admiration goes decades back
to photographers such as Helen Levitt,
Robert Frank, Art Cane, Brian Duffy, Linda
McCartney, Henri Cartier-Bresson and many
more.

What purpose does
photography serve for you?
Photography helps me create work that I am
proud of and also allows me connect with
others in a way that I didn’t have before.

Do you do photography for
hire or as an art form?
Photography is now not only my passion but
it is also my career. I made the jump as a
freelance photographer in June 2016.

What do you do for work
and how does photography
fit into that?
My passion for photographing the streets,
portraits, people & anything else opens up
opportunities to create images with various
companies & individuals.

What Genre’ of photography
are you most comfortable
working in?
I have a balanced understanding of street/
event/gig photography that pushes you to
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work in a compact environment where you
have to work fast. Then on the flip side I have
a fair amount of studio experience where I am
in full control of the environment. I would say
that I really enjoy being out photographing the
streets, just me and my camera, almost letting
situations present themselves to me. I kind of
enjoy the idea that you just don’t know what
you’re going to get on the streets.

When you work, are you
working on different series or
just finding photos that fit the
way you feel at the moment?
When I first started out, I would just be going
about taking photos as and when. Nowadays
I have found myself almost working on a
handful of hidden projects that build up over
time ready to be released.

Can you describe a few of your
trigger mechanisms that make
you want to stop and shoot?
When I am out using my camera, I am
mostly focussing on the people. Whether
that’s a person doing something interesting
or whether they are about to walk past a
doorway that is the same colour as their tshirt
etc. I am just always looking for interesting
compositions that mostly involve people.

How strong of a connection
do you have with your
subject matter and can you
describe that connection?
This differs from whether i’m in the studio or
whether i’m on the street. When i’m in a
portrait session I know I need to be giving
direction and need to have a close connection

191

INSPIRED EYE

with them. When I shoot on the street we
then have the contrasting/candid view,
where I am mostly after a representation
of real life.

What are your
recurring themes?
I would say that about 98% of my work
involves people.

Do you have a preference
for Black & White or Color?
Please explain why.
I used to just work in B+W all the time.
I always disliked the colour images
my cameras produced. However, after
learning how to colour grade and edit
colours properly, I have enjoyed shooting
more colour images over the past 2 years.

What is the distance to
your subject you are
most comfortable with
while working?

Are you self taught, educated
or a little bit of both?

I do not have a preference really, the
closer you get the more interesting it
usually is, but sometimes this isn’t the
case. I have learned to not be afraid to get
closer.

How do you feel about
being photographed?

Completely self taught.

What is your favorite Focal
Length or Field of View?

I prefer to be behind the lens rather than
in front of it. A few of my friends have
asked to take my photo, I agreed, but it
hasn’t made me change my mind about
which side I prefer to be on.

Most probably 85mm or 35mm. I like the
difference between the two. 85mm has to
be my all-time favourite.

Do you like to work by
yourself or to have someone
with you? Please explain why.

What camera are you
working with currently?

I do like to work by myself, but now and
again I find it helpful to have an assistant
on board to help me out if I need it. I find
that if I shoot on the streets it’s usually
best to be by myself. going around with a
fellow photographer can be good, but you
don’t want a group as such.

Nikon D750.

How do you see the
relationship with your
camera? Is it a friend,
tool or whatever?
The camera is most definitely a tool for
me. The images I create from it are what I
have strong connections with.

Do you listen to music while
you are shooting? How do
you feel the music enhances
the visual experience?
I can take it or leave it when it comes to
listening to music whilst shooting. Most
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times I find that I can focus better
without it.

Do you have a preference
for images as an analog
or as a digital state?
I was born into the digital era so I
would have to say digital. I would love
to experiment more with film.

Where in the world
are you located?
Birmingham UK

Where is your favorite
place to work?
Inside & outside are both good,
I prefer to work inside when the
weather is terrible.

When you’re feeling
somewhat slow or lost,
how do you find your way
back to find inspiration
to get working again?
The dreaded ‘Slump’. When I find
myself in this kind of position, it’s
usually because i’ve been going down
a path that I didn’t really want to, but
didn’t realise it at the time. I do have
something personal written down that
describes why i’m doing what I do,
and what inspired me to start with.
This always helps as a start point to
finding my way back onto a creative
path.
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Do you exhibit your
work in any form?
I share a lot of my work on social media
& the internet. However I have been
fortunate enough to exhibit my work
a few times over the last 12 months. I
had an outdoor exhibition showcasing
my portrait work with a local hospital,
and i’ve also had a street photography
exhibition just outside of the city centre.
I find that seeing my work in print and
on the wall is a lot more fulfilling than
seeing it on a screen all the time.

Do you go to exhibitions
or do so on the web?
I try to attend exhibitions in person
whenever I can

Do you collect other
photographers work?
Whenever I see something that catches
my eye I usually try and buy/support
other photographers. I do end up mostly
buying books.

How do you feel about
the current state of
photography?
Not exactly sure what to compare it to
really. My understanding is that things
are always going to evolve and change.
I usually just try and create the best
work I can and help make sure my work
stands out.

How satisfied are you
in your current state of
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photography and what would
you like to improve upon?
I feel that I have learnt a lot over the past
12 months. I am never 100% satisfied but
completely driven. From the point of planning,
shooting, editing, showcasing & archiving I am
always trying to make sure my workflow is the
best it can be. I would like to improve on my
natural light portraits rather than depending on
flash.

Can you describe how you judge
the success or failure of your work?
I usually judge this by how happy I am with it in
two separate instances. One is when I see it on
the day i’ve created it, and the second is after a
small period of time where I look at it with fresh
eyes. I find that this helps me a lot when I’m
trying to see if I am satisfied with my work.

What would you be doing now if
you had not picked up the camera?
I would most likely still be a graphic designer,
sitting behind a computer for the majority ++of
my time.

Is there a question that you would
like to answer that I haven’t asked?
I think we have covered pretty much everything!

If you would like to make a
closing statement, we’d love to
hear what you have to say.
In photography you make your own luck, but
don’t forget there’s a lot of hard work involved in
making your own luck.
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BEFORE

AFTER (Vagrant preset)

GIVE YOUR BLACK & WHITES A WAKE UP CALL
P R E S E T S F O R L I G H T R O O M & S I LV E R E F E X

CHECK PRICE

Out of camera Digital images can look...so bland, so soul-less, so uninspiring.....so digital. Inspired Eye Presets
for Lightroom or Silver Efex are designed to bring character to otherwise cold digital looking images.
Film photography was simple because the look of the image was built in the film, with our presets you can have
that simplicity back with one click and a few tweaks, like the image above.
But don’t take our word for it, try them for yourself and see how our presets can help you create stunning
images.

Click here for More Info
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READER’S GALLERY
Q

If your photos are not there, please try again next issue. To submit your image, head to the website
(www.theinspiredeye.net), head to the Gallery tab and follow the instructions there.

Click on image to go to

photographer’s website

R

Gary Jones

Heave Away, Boys, Heave
Away…
Workmen replacing a cable
in Kwun Tong, Hong Kong.

Iceman
Delivering blocks of ice.
Siem Reap Province,
Cambodia.

Q

Gary Jones

Scrutinize this….
The judging panel take
a closer look at the fine
workmanship at the Hong
Kong Tattoo Convention.
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Jordan Barab

Hard to avoid pigeons in this
parking lot in Echo Park, Los
Angeles.
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Wiranata Halim

Discussion

R

David Sheilds

Street portrait using flash at this years Dublin Pride Parade

Q

David Sheilds

Cigarette break in Dublin’s
Temple Bar area

QQ

David Sheilds

‘Hair Raising’. Having some
fun at the Bray air show, Ireland.
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Julia Coddington

Silhouettes, seagulls and smiles
at the Opera House, Sydney
Australia

R

Julia Coddington

Kites and hands against the blue
Australian sky. Wollongong,
Australia.

Q

Julia Coddington

Volley ball on Coogee Beach, Sydney. Such beautiful mixed
afternoon light there creates mixed light and shadow

QQ

Vincent Nogueira

These are photos I want to share with you that I’ve taken
this year in the streets of Baguio and San Fernando La
Union. They seek to present a typical day in the life of
working Filipinos struggling to survive an indigent life
most of them born at. Filipinos might be as ‘financially and
materially poor’ as many others, but remain to be positive
and known to be ‘the happiest people in the world’.
“Weight of the World”
Baguio City, PH
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Juls Batuang

“Men on the Street”
69-year old identical twins
in San Fernando La Union
rendering public service as
street traffic enforcers for
over 43 years
San Fernando La Union, PH

Q
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Richard Barnard
Shot on Fuji XT2 and 23mm
(35mm equiv) lens. Shot from
the hip whilst passing Starbucks
in Manchester. Phone shots can
be considered ‘easy prey’ in street
photography and I wanted to try
and get something different. I
was struck by the echo of the lady
in the coffee shop, almost like
a younger version of the main
subject perhaps.

Joshua K. Jackson

City workers walk through the shadows.
Taken in London by Joshua K. Jackson.

QQ

Joshua K. Jackson

A bus conductor takes a break on one of
London’s iconic routmaster buses. Taken
by Joshua K. Jackson.
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Jim Williams

R

Fernando Lyra

NYC clouds

The photo was taken at
the Plaça de Catalunya in
Barcelona. Pigeons were
everywhere, and the little
children loved to try to catch
them.

Q

Wiranata Halim

@Shop

QQ

Paul Politis

Beautiful morning light was casting long
shadows outside the train station.
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