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IPYTOH, HO HE YY>KOM

B cromuunom ITenTpe nckyccrs "Hapexanu"
OTKPBLIAChH BBICTABKA aMEPUKAHCKOTO KOHIENTYaIHNCTa
Cirosan Jleccesn, mpuBeKinas BHUMaHYe ITMPOKOH

obmecTBeHHOCTH. B 5KCIO3MIMY IIpecTaBIeHa Bcero

OonoHa pa60'ra, COcaHHadA HEAABHO B AQMEHHH C
MCII0JIb30BaHMEM MECTHOro KOHTeKcTa. Heobbprumas
HHCTAJUIANIUA T10], d)HJIOCOd)CKHM nassauueM "Nothers:
BapUaIyisa WHOTO/APYT oro" 3aHsAIa BCIO TEPPHUTOPHIO

JEeMOHCTpanuoHHoro 3aua "Hapekanu", u He

o

cayyaiitno. CKyasnTypHas pa6ora Cio3aH - 5T0
IIOTIBITKA PACKPHITh B OZTHOM ITPOM3Be/IeHUY
1106aIbHYIO TeMY POJIH KaXKAOTO YeJ0BeKa B MUDOBOM
coobmecTse. "fl yBepeHa, YTO B OIMHOYKY He MOTY

£ o HU3MEHWUTH MUD, ~ I DEAJIHUCT U IIPDATMATHK, HO €CJIH MOSA
pa60'ra MOXET 3aCTaABUTH Jnogeﬁ XOoTs GBI 3aAyMaTbCA Haj obleyeI0BE9ECKUMU BOITpOCaM#, TO BMECTE

MBI CMOXEM lIQCO6QHSHTB JKHU3HDb K JIY EIHEMy", — BBIpDAa31Jid CBO€ TBOPYECKOE KPEMO XY MOXKXHHUIIA.

Cro3au /leccen nmpubsLia B ApMEHUIO 110 IIPUTJIAIEHUI0 00LIecTBeHHOM opranusanuu "Jlaboparopus

HMCKYCCTB M KYJIbTYDHBIX HCCHegOBaHHﬁII, KOTOpasd BOT YK€ JiBd I'OJid IQ(?I‘/‘ICTByeT B Hanre# pecny@mxe 1o:a
PYKOBOACTBOM MCKYCCTBOBEId CVCHHHBI lomamupss. [Toayaus npemioxeHne HODa6OTaTB B EpeBatie,

aMepUMKAHKA, 10 COGCTBEeHHOMY IPU3HAHWIO, IPU3aAyMaaiach HaJ TeMOM OYAYyIIero mponusBegeHus

HCKYCCTBA: XOTE€JIOCH CAeJIdTh HEYTO GaMsKoe KYJABTYPE€ apMAHCKOI'O HAPOJd M B TO XK€ BpeMA

OTBeualolliee CBOeMy MUPOBO33peHuio. Vines poausace HeoxxunanHo: B pyku Cio3aH momasa
nHbopMaiug 06 obHapyxeEHoM B 1999r. 6113 cena Exernc Baiton /I3opa eBpeiickoM Kjaanbulie,

matuposasuEoM XII-XTII Bs. EBpeiika 1o mpoucxoxnernio, Cro3aH pelnia UCCaeg0BaTh XKU3Hb

CPEeIHEBEKOBBIX €BPEMCKIX OOUINH Ha TEPPUTOPUU ADMEHUM W UX B3aMMOIEMCTBHE C MECTHBIMU

KHUTEJIAMU, UX KYJIDTY QOI‘/'I ¥ TpaIUTAMH.

Bospimyio moamepXKy B paboTe 0Kasajl 3aBeLyIONIni Kadeapoil apMeHUCTUKN VepycaarnMcKoro
yHuBepcurera Matika CTOyH, OIUH U3 YYaCTHUKOB aPXEOJOTHYECKON SKCIIeIUINY U JAIbHEHITHUX
uccaenosaumii B Bation /I3ope. Biarogaps emy Crozan Jleccen moayumia HayYHYIO HHOOPMAIIUIO He
TOJIBKO 0 HaxoJKe B cese Exeryc, HO ¥ 0 Tpagunuax eBpefickux OONUIUH cpefHeBeKOBba. CTepKHeM
MCC/IeJOBAaHU XYNOXKHHUIIBI, KaK U ee OyAyIneit MHCTA/UIAIIMH, CTaJIU CEMEHHBIH VKA U POJIb JKEHIIMHBI
B eBpeHCKOi 00IIMHE TOM SIIOXU.




Boracuuinocs, yto B XII[-XIV BB. y eBpeeB cyliecTBOBaIA TPAAULIYS 3aKII0YEHNA OPAaYHOTO KOHTPAKTa
MEXIY MY>KeM U K€HOM, COIJIACHO KOTOPOMY CYIIPyTIa II0Cje POXIeHNA pebeHKa 06043bIBaIaCh B T€UEHUE

24 MecsIleB KODMUATH MaJIblina rpyabio. O6bICHAIOCH STO BRICOKMM YPOBHEM JeTCKOM CMEPTHOCTH B

CpeaHME BEKA, M ABYXTOANIHOE HENIPDEPHIBHOE KOPMJIEHHE CINTAIOCH FaQaHTHefI JKU3HU pe6eHKa. Ecau
’Ke y MOJIOJIOW MaTepy BO3HUKAJIU HDO6)I€MBI C KOpDMJIEHMEM, TO, COTJIACHO TPAAWIIWK, CEMbA HAHWMAJId

KOPMUJIUILY, HEPEAKO XPUCTUAHKY.

DToMy 006bIYAI0 CIeI0BAIN U €BPEMCKHE CeEMbH, TpoykuBaBiivie B Apmennn. Boxee Toro, C.Jleccen

yZ4aJIOCh BBIACHHWUTD, YTO B HEKOTOPBIX CAYYAAX VM apMAHCKHE JKEHITMHbBI-DOXEHUIIBL HQI/I6eI‘aJII/I K
IIOMOIIY KOpMUIHI-eBpeek. "HecMoTpsa Ha MHOTYE pa3auyus ABYX HAPOOB, 8 TAKXKE HENMCAHBIN CTaTyC

"nmpyroro" Ha 4y>x6MHe, IpeACcTaBUTeNIN 06X HAllMOHAJIbHOCTe! OBLIN IBYDKAMBL 00U IIeIBIO —

CIIaCeHMeM XKU3HU pebeHKa, IPOLOKATENS POa, ¥ CBATHIM MAaTEPUHCKUM [OJITOM, €IUHBIM JJI9 BCeX

JKeHIIWH Ha 3emiie”, - rosoput Cro3a. Bosee Toro, mocie mocenienus eBpeicKoro kiaaaouma B c.Exeruc

XVIOXXKHUIIA OOHAPY>KUJIA ¥ B3aUMOIIPDOHUKHOBEHUE KYIBTYD 000X HAPOIOB: HANIDOOHBIE KAMHU C

€BPEMCKOM TPaSULIMOHHON OPHAMEHTAINCTUKON ObUIN M3BagHbI B GOpPMe apMAHCKHX XaYKAPOB, U

HaO6ODOT, CIYy4aJI0Ch, YTO HanI'DO6I/I}1 B CKJIelle apMAHCKUX ceMeli B YeM-TO ITOXOAUJIN Ha eBpelicKue.

OTO OTANYKE IIPU OIIPeeIeHHOM TOXKIECTBE M JIETJIO B OCHOBY CKYJAbNTYpHOM mHcTamasuuu C.Jlecce,

IpezncraBiaeHHOM B nenTpe "Hapexaru".

Pa6ota Crosan Jleccen Nothers - mans mamaru
JKeHIMWHAM, apMAHKAM U eBpeiKaM, )XMBIINM B
cpenure Beka B cene Exernc. OHa BKiIOYaer B
ce6s 365 HeOOMBIINX IINHAHBIX QUTYPOK,
OJINIIETBOPSIONIVX J[BA YKEHCKUX TOPCA,

IPYOKABIINUXCA CIIMHAMMA, CJIOBHO ITOANEPKMBAA
opyr apyra. Ha ogHoM cTopoHe aBTOp M306pasuia

XPUCTHUAHCKUN KPECT — CUMBOJI apMAHCKOT'O

Xa4dKapa, Ha ,Z_[,QyI‘OfI SHAYUTCA MEeCTUKOHEYHAA
3B€31a AaBHga. Ywucao @Hry POK — 9TO KOJHMYIECTBO

Hel B I'o IMOABENIeHbI OHK Ha 12 OCHOBHBIX HUTAX-JIMHUAX, CAMBOAUSKUpYIonux 12 mecdaies. ITepe

MHCTAIAIIVEeN VCTaHOBIEeHO 3epKaJio, 6]'[31‘0[[8.])5{ YeMy KOJIHUYECTBO CKYJIBIITYD BU3YAJIbHO YABAWBAETCA U

CTAHOBUTCA PABHBIM 24 06A3aTeILHBIM MeCAIlaM KODMJIEHHS HOBOPOXKAEHHOTO. Bce durypku cemamnt

Cio3an BDYYHYIO, MMEIOT O6IJ.[VIO CXO0’KeCTh, HO He MOBTOPsoTCA. I10 c1oBaM Xy IOXXKHUIIEL, I[eJIh €€

Da6OTLI — ITOBE€JIATh MDY 06 O6II.[HOCTI/I BCEX JKEHITWH Ha 3eMJie He3aBUCHMO OT HaIlMOHAJBHOM U MHOMN

IPUHAIJIEKHOCTH, OTINYKE XKe DUTYPOK — JINIITD TPOIBIeHNEe MHANBUAYATbHOCTU KOXKION 13 HUX.

"fl He uCcTOpPUK, He Gepych CyauTh 0 ToXAecTBe ['eHonnaa u Xosokocra, - meaurcs Jlecces, - MOTY JIUIIb
CKa3aTh, YTO UCTOpUYECKH 00a HAIIKX HApOAa Pa3OpeIrch IO MUPY U CO3JATH B PA3HbIX YTOIKAX 3eMJIU

CBOU IHMACIIOPHL, ¥ OIIyIIeHNe "IPYToro” B OTPBIBE OT CBOEH POAMHBI, KYJIbTYPHI 3HAKOMO UM KaK HUKOMY
apyromy. O6a Hauy Hapoja CMOTPAT B IIPOLLIOE U OYAYIIee, STO M €CTh KOHILEIMIINAA MOel paboTh, a ee

1IeJib — TOKA3aTh OYTU B3aUMOIENCTBUSA, ITPUBOJIAIINE K MUPHOMY COCYIIECTBOBAHUIO Pa3HBIX KYJIBTYD U

MHPOBO33pEHUH".




TBopuectBo Cro3an /lecces — IpU3bIB K KAXKIOMY YE€TOBEKY ITOHATH ¥ OCO3HATH BAXKHOCTH CBOEH POJIH B

O6Il[eCTBe, JJOKAaJIbPHOM K O6I.L[eMI/IDOBOM, Ha OCHOBE ITO3HMTHUBHBIX V6€)I<,Z[€HHfI. KOHHGHTVHJII/IBM

XY OOXXHHUIIBI QQI/IJIOCOQQI/I‘-IGH, X OTO TOXKE HE CJ'Iy‘-IafIHOZ Crozan YBJIEKJIACh NCKYCCTBOM B JOBOJIBHO

COJIMIHOM BO3pacTe, KOraa Oblaa Ha MHMKe Kaphephl M ycrenrHo paboraia B chepe TeJIeKOMMYHUKAWi. B

1998r. oHa cTana w3yyath uzobpasuTenapHoe uckyccrso B City University Hero-Mopka, B 2003r.

3aKOHYMJIA OaKajIaBpHaT B KoJuIemke XanTepa, a B 2006r. 3aliUTHIA CTEIIEHb MATUCTPa B KOJUIEKE

MCKYCCTB bpykinHa. 3a roisl TBOpYECTBA OHA YYaCTBOBaJIA ¢ BbIcTaBKamMu B ropozax CIITA, a Taxxke B

Jloumone u Ilpare.

'B ApMeHMIO 4 IpHexasa B IePBhIX pa3, HO, HAJeIOCh, He B IIOCIeNHUH,- ckasaita Cio3zaH. — 311eCh MHOTO
XOPOIIUX JIOLEeN 1 6JarogarHad Io4yBa Uld TBopuecTsa. S 1mo6bIBajia B HECKOJBKUX My3edx U rajepesax,

OIPOMHOE BIevyaTaeHue Ha MeHd mpoussena Mysei [Tapamxanosa. Cepreii [TapamkaHoB 60/blie ©3BECTEH

3a py6exoM Kak CaMOOBITHBIM KMHOPEKUCCED, OH MOTPACAONL ¥ KAK XYI0XKHWK - MDOHWUYHBIHA,

HHTeQeCHLIfI, TIOJTHBIH IOMOpa 1 TP 9TOM VHTEJIIUTEeHTHBIN".

Wucrannanusa Nothers, cosgannas B EpeBane B pamkax npoekTa "MexayHaponHas apT-pe3uge s "
JlaGopaTopyu NCKYCCTB ¥ KYJIBTYDHBIX MCCIE€IOBAHUM, - TEPBOE CKYJIBITYPHOe IpousBeneHue Cio3aH
Jeccen, xoTopoe oHa cobupaercs B Gnrpxaiiniee Bpems BricTaBUTh B CIIIA. DKCImosuysa OTKpoeTcs B

raiepegax Hpio-/>xepcu 1 Hero-Mopka - ropoax ¢ MHOTOYHCIEHHON apMAHCKON U eBPeMCKOM

OOIIMHAMM.

Marganuua SATUKAH
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Another, but not a stranger

In the capital’s Naregatsi Art Institute an exhibition of American artist conceptualist Susan C. Dessel, attracted
the attention of the general public. The exposition presents only one work, made recently in Armenia within
the local context. An unusual installation with the philosophical title “Nothers” variation of “a/the other”
occupied the entire territory of the Naregatsi Gallery, and not by accident. The installation work by Susan was
an attempt to reveal in one work the global theme the role of each person in the world community. “I am
convinced that it alone can not change the world - I am a realist and a pragmatist, but if my work can make
people even think about human problems, then together we can transform lives for the better” - an expression

of the artistic credo of the artist.

Susan Dessel arrived in Armenia at the invitation of the NGO “Arts and Cultural Studies Laboratory” which
has been operating for two years in our country under the guidance of art historian Susanna Gyulamiryan.
After receiving the offer to work in Yerevan, an American, by her own admission, thought about topics for

her future work of art: “I wanted to do something about the culture of the Armenian people and at the same



time about the responsibility inherent in their outlook”. The idea was born unexpectedly: Susan found
information about a discovery in Armenia in 1999: a Jewish cemetery, dating from the XII-XIII centuries,
located near the village of Yeghegis in Vayots Dzor. Jewish by birth, Susan decided to explore the life of the
medieval Jewish community in the territory of Armenia and their interaction with local people, their culture

and traditions.

Strong support for her research was provided by the Chair of Armenian Studies University of Jerusalem,
Michael Stone, a leader of archeological expeditions and research in the Armavir region. Thanks to him, Susan
Dessel found scientific information not only about the discovery in the village Yeghegis, but also was able to
research information about the traditions of Jewish communities in the Middle Ages. The core research of the
artist, as well as her installation, was family structure and the role of women in the Jewish community of that

era.

It was found that in the XIII-XIV centuries Jews had a tradition of a marriage contract between husband and
wife. In some contracts the woman, after the birth of a child, accepted the obligation to breast feed the baby
for 24 months. The reason for this was the high rate of infant mortality in the Middle Ages, and the two-year
continuous feeding was to ensure a child’s life. If the young mother had problems with breastfeeding,

according to tradition, the family hired a wet nurse, often Christian.

This custom was followed by Jewish families living in Armenia. Moreover, S. Dessel learned that in some
cases Christian Armenian women who gave birth hired Jewish women as wet nurses. “Despite the many
differences between the two peoples, as well as unwritten status of “other” in a foreign country,
representatives of both nationalities were driven by a common purpose - the salvation of a child’s life, and a
mother’s duty among all women” - said Susan. Moreover, after visiting the Jewish cemetery in Ehegis the
artist had seen there the use of symbols from the cultures of both peoples: gravestones with Jewish traditional
iconography were also carved in the shape of Armenian symbols and vice versa, and the gravestones in the
crypt of Armenian families were the same stones as used the Jewish cemetery. This shared identity helped

form the basis for S. Dessel's sculptural installation created for the Naregatsi Art Institute.

Work of Susan Dessel “Nothers” is a tribute to women, Armenian and Jewish, who lived in the Middle Ages in
the village of Yeghegis. It includes 365 small clay figurines, each representing the two women’s torsos, their
backs as if supporting each other. On one side the artist portrayed the Christian cross - a symbol of the
Armenian cross-stone, on the other a six-pointed Jewish star of David. The total number of figures, the
number of days in the year, are suspended by 12 major strands-lines, representing each of the 12 months. Also
installed is a mirror piece, allowing the number of sculptures visually to double to the compulsory 24 months
of infant breast-feeding. All figures are made by Susan's hand, sharing a common similarity but not identical.
According to the artist, the purpose of this work is to demonstrate unity among all women, regardless of

ethnic or other affiliation, yet also show the individuality of each.

“I am not an historian, thus I did not choose to make work about the similarities of our histories through the
Genocide and the Holocaust experiences, - I can only say that, historically, we both share the experience of
Diaspora, scattered all over the world and the feeling of being the “other” in isolation from our homelands
and cultures is familiar to us both, Armenians and Jews. Both of our people look to the past and to the future,
the concept behind my work and its purpose is to suggest ways of interaction, leading to the peaceful

coexistence of different cultures and ideologies”.



The creativity of Susan Dessel calls for everyone to understand and realize the importance of their role in
society, locally and globally, on the basis of positive beliefs. The conceptualism of this philosophical artist is
also not accidental: Susan was attracted to become an artist at a mature age, when she was at the height of her
career and was successfully working in the field of telecommunications. In 1998 she began to study fine arts at
the City University of New York. In 2003 she completed an undergraduate degree at Hunter College and in
2006 defended a master’s degree at Brooklyn College. Since then she has participated in art exhibitions in U.S.
cities, as well as in London and Prague.

“I came to Armenia for the first time, but hopefully not the last - said Susan. - I have met here many good
people and found a creative environment. I visited several museums and galleries, and the Parajanov Museum
made a particularly big impression on me. Sergei Paradjanov is better known abroad as an original filmmaker,

yet he was a terrific artist - ironic, interesting, full of humor and intelligent at the same time. *

The Installation “Nothers”, created in Yerevan within the framework of the international project the Arts and
Cultural Studies Laboratory - by Susan Dessel. She hopes to also show it in the U.S. perhaps exhibited in

galleries in New Jersey and New York - cities with large Armenian and Jewish communities.

Magdalene Zatikyan



