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Gender/Power is a collaborative working methodology led by Maya Ciarrocchi 
and Kris Grey. Under the banner of Gender/Power, the artists produce perfor-
mances, installations, workshops, and writing. Their project uses an intersectional 
trans-feminist framework to directly address social justice issues about authority 
based on the perceptions of our bodies. 

Gender/Power’s performances are immersive installations in which plinths 
and risers fracture the space and provide the audience 
with seating inside the action of the work. The content of 
the work is generated collaboratively. Transcriptions from 
table work sessions are braided together to create a 
shared voice and a composite score, more akin to a piece 

of music than a script. The performers alternate delivery of lines as they interact 
with each other and the audience, so that they speak with a collective voice. The 
performance is punctuated by silent movement sequences, solo stories delivered 
by their originators, and layered sound. Gesture and movement phrases are gen-
erated from the text in collaboration with the Melbourne-based choreographer 
Sandra Parker, whose research includes common coding, neuroscience, and 
action perception. 

Gender/Power’s public performances always include audience collaboration, 
whereby viewers are invited to voluntarily contribute text in facilitated small 
group discussions. Gender/Power sees community conversations about gender as 
part of a greater revolution to disrupt systems of power and dominance based on 
a binary. It is our shared belief that if we can change the conversation around 
gender, other systems of power and dominance can similarly be disrupted. Rather 
than producing a fixed narrative, the work explores how gender presentation, 
race, class, ability, sex, and sexuality operate in tandem to affect life chances. The 
resulting work exposes the systems of power and control that bodies of differ-
ence are subject to daily and makes space for difficult conversations at the inter-
sections of embodiment and identity.

Maya Ciarrocchi is a New York City–based interdisciplinary artist whose work addresses identity, outsider-
ness, and states of  in-between. Her work has been widely exhibited in the United States and Europe. 
Ciarrocchi earned an MFA from the School of  Visual Arts and a BFA from SUNY Purchase. Kris Grey is 
a New York City–based gender-queer artist whose work exists at the intersection of  communication, 
activism, community building, storytelling, lecture, and studio production. Grey earned an MFA from 
Ohio University and a BFA from the Maryland Institute College of  Art. They perform, teach, and exhibit 
internationally. 

Gender/Power has received grants from the MAP Fund and the Franklin Furnace Fund. Past residencies 
include Process Space from the Lower Manhattan Cultural Council, BAC Space at the Baryshnikov Arts 
Center, and presenting residencies at Gibney Dance in the Agnes Varis Performance Lab and Invisible Dog 
Art Center. Gender/Power leads workshops for community groups and students at colleges and universi-
ties in addition to producing live performances. To find out more, visit www.genderpower.org. 

Introduced by Kris Grey and Maya Ciarrocchi

Artwork: Gender/Power
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Gender/Power, Composition IV, 2016, still from 
performance, Smack Mellon, New York City, April 
2016 (artwork © Maya Ciarrocchi and Kris Grey; 
photograph by Julieta Cervantes).

Image descriptions: Four color photographs depict 
moments from a performance in a gallery-like 
space. In the first, two people look at one another 
in front of  a gray wall. A Filipina-Canadian 
woman on the left is wearing a green shirt and thick 
black eyeliner. Her brown hair is piled up on top 
of  her head. Only her head and shoulders are in 
the frame. She has a serious facial expression. The 
person on the right is an African-American woman 
with a shaved head. She is wearing thick-framed 
black glasses, and a black jacket with a blue shirt 
underneath. A cord trailing from her raised left arm 
suggests the presence of  a microphone, though it 

is not visible. On this same hand, she wears two 
rings, and one is especially prominent—it is silver 
and circular, with a green stone. 

The second photograph shows four bodies 
in the space. Two in the foreground lean against 
one another. A black person wearing thick-framed 
black glasses faces forward and gazes out toward 
the right, while a white transgender man with a 
shaved head and a purple shirt, back to the viewer, 
leans into the black body. In the background, 
two women watch the two performers in the 
foreground, one kneeling to the right, the other 
standing to the left.

In the third photograph, a white transgen-
der woman with short brown hair stands in the 
foreground, raising her hands in fists as though she 
is upset or angry. She wears a long-sleeve blue shirt 
and an off-white tank top under it. A gold necklace 

with pendant hangs from her neck. On a wall in the 
background, we see projections of  the shoulders 
and head of  the same performer. A transgender 
man with cropped hair and wearing a light green 
sweater stands in the background observing the 
first performer. 

The fourth photograph depicts a space with 
wooden floorboards; the walls are covered with 
silver foil that glitters in the purple-blue light, and 
a blank projection screen is mounted on the back 
wall. Seven performers line the stage in a diagonal 
V-shape pattern. All are placing their hands up 
against their cheeks, except one person toward 
the center of  the V whose left hand holds onto a 
walking cane. At the far left of  the dimly lit stage, 
a white woman wearing a white long-sleeved shirt 
sits on her own, seemingly lost in thought.




