Meg Keating ON Cath Robinson’s thought noise / wave form Preludes (if played simultaneously), 2009
Cath Robinson could be described as a thinking artist’s artist, a deliverer of the one-liner and a cartographer of the synapses. Robinson maps a new course of discovery for speech and language based upon her own ponderings on art and the processes of creation. The impetus for her conceptual work, combining sound, text and small-scale installation, lies in the way we, as thinking beings, bridge the gap between cognitive thought processes and speech. Within this gap lie a plethora of sounds; sighs, umms, ands, ahhs and pregnant pauses, filled with poignancy and intent.  Such moments or reflections could be described as the slippage between speech and thought, the trace evidence of turning cogs or the connecting of the dots. It is within this space that language diverts from its sequential and logical trajectory and enters a plane outside the restrictions of grammar, although it is also the very articulation of grammar that form these traces. For Robinson this is not so much a negation of language but a re-structuring of the function of language itself; here, language is the means rather than the end, the process rather than the result. 

Robinson asks thirty-three artists the question “what inspires your work?” It is not so much the answers that Robinson is seeking, but the suggestions of cognitive connections. By stripping the resulting answers of all recognisable speech, the ensuing soundtrack is oddly intimate in tone, at once raw and penetrating.  It is as if the speaker has been caught in the very act of creating thought and exposes it whilst it is still not matured or fully formed. An awkward vulnerability is produced, we laugh in spite of ourselves, more out of nervousness than hilarity, and the joke is not so much on us but on the nature of the exposé.

In the work Um Chorus, 2009, Robinson layered these soundtracks over one another in real time. The chorus builds slowly in a firm and constant movement, growing with intensity and affect. It builds and builds until the contributors or soloists exhaust their imaginations and it then peters out. One by one they sink into silent revelry, waiting noiselessly beside the last dying murmurs of a shared profundity.  
Thought noise / wave form preludes (if played simultaneously), 2009, again takes these individual soundtracks but this time Robinson maps these reflections as musical scores. By plotting the wavelengths of the soundtracks on music scrolls and playing them through a musical box, Robinson charts an unusual course of motivation. For Robinson it was the visualisation of the sounds as wave formations that prompted this intervention, even if only to be translated again through a different aural experience, one that is literally driven by the hand of the viewer. Punched holes rather than musical notation, mark the scores that jab out of the tiny apparatus, like alien conveyor belts. Peppered over the gallery wall these miniature musical machines form yet another sound wave, with the subsequent disjointed melodies jarring, regardless of the sensitivity of the player. The self-conscious twang of the tinkling box perfectly describes our clumsy articulations within the cycle of thought, language, speech and sound. The endless rotation of uncertainty is complete, the incongruity of the experience baffles us as well as delights us. This is more than just synaesthesia, it is a complete unravelling of familial communicative programs. 
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