
Using melted soy wax is a quick and 

effective way to remove paint from 

brushes, here we look at the process and 

further discuss the working properties 

and additional steps for a clean brush 

that is ready to go back into paint

Cleaning Brushes
02:53

In this clip we look at the basic tools and 

equipment we need to start working with 

encaustic paints- including brush types, 

fusing tools, and palette options. Also 

includes info about temperature settings

Here we lay down our initial coats of 

medium- this serves to give a buffer 

between pigment and our substrate so 

if we need to scrape back part or all of a 

painting, there will be little to no staining 

on the gesso/wood. Also basics of fusing

In this clip we cover some basic safety 

measures and precautions that need 

to be taken, as well as what items you 

should have on hand in your studio to 

make sure it is safe and well vented

In this clip we look using  various tools 

to refine the surface of our sized panel. 

This will set us up to have a smooth 

surface and allow us the most flexibility 

while continuing to work and lay in other 

elements

Here we talk about some of the basic 

types of substrates you can work on, how 

to prepare them for the paint surface you 

would like, as well as taping the edges of 

a cradled panel

Intro to Studio Set Up
11:00

Sizing Panels
15:41

Intro to Safety Info
02:09

Scraping to Refine the Surface
05:03

Substrates and Panel Prep
08:29
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This video will give you an overview of 

how to mount prints that are on heavy 

weight cotton paper to your substrate 

- registrations marks, and when I like to 

trim the excess paper from the edges

Direct fusing can give us some great 

texture and color mixing all the on the 

surface - and it is also tackling the issue 

of fusing that paint down at the same 

time

After the glue on the mounted prints has 

had enough time to dry, here we take 

a few coats of medium to the surface 

before going in with any paints or 

pigmented materials

Neat edges make a big difference in how 

a finished piece presents, here we talk 

about finishing the edges on a mounted 

print and getting that blue tape off

Applying color and other materials to 

alter the surface of the photo is the main 

reason we are here - in this video we look 

at a variety of ways to bring color and 

texture to the surface

Embedded prints, while closer to the 

surface can have a wonderful soft and 

etherial look to them. Here I talk about 

types of paper as well getting it bonded 

down to a sized panel (watch video on 

sizing a panel from the Basics group 

before this one!)

Mounting Prints
11:03

Direct fusing encaustic and 
adding oil sticks - mounted 
10:32

Sizing your mounted print
10:10

Finishing Edges of 
mounted prints 06:52

Hancoloring and Painting on 
mounted prints 18:59

Embedded Photo Prints
19:43
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Applying color and other materials to 

alter the surface of the photo is the main 

reason we are here - in this video we 

look at a variety of ways to bring color 

and texture to the surface  while paying 

special attention to how and how much 

we fuse to keep that paper bonded down

Here we are going to look at our mounted 

and embedded pieces. I used to the same 

image for both so we could get a really 

good idea of how the paper and printing 

affect the overall look of the piece

Here we add some texture to our surface 

and work in some oil paint to enhance the 

little rises and markings in the surface.We 

also cover how to use metallic transfer 

foil as an additional material to add some 

gestural markings

This video takes you through the step 

by step process to get a perfect image 

transfer every time with a few tools and 

a few simple rules to remember. We 

also cover what to look for in an images 

overall tonal range to get a good transfer

Edges on an embedded print can be a bit 

more technically challenging. Here I show 

you to safely trim the excess and get the 

tape off of there for a nicely finished edge 

with a bit of the image wrapping down 

the side

Adding Color to Embedded 
Prints 10:38

Comparing Mounted and 
Embedded Prints 03:27

Oil stick and Metallic Foil on 
Embedded Prints 09:36

Photographic Image Transfers
13:31

Finishing Edges- Embedded Prints 

05:25

Fusing transfers take a light hand and a 

bit of patience - after all it is just a thin 

layer of toner left on top of some medium. 

I walk you though how to fuse a transfer 

well but make sure you do not over melt 

anything

Fusing Transfers
03:57
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Hand-coloring a transfer is a way 

to bring a little life into an otherwise 

monochromatic image. We will talk about 

color blending and proper fusing of the 

wax pastels as well

Using thinned out washes of paint is 

another way to bring color into your 

image transfer. It requires a light touch 

when fusing as to not disturb the transfer, 

it does not allow you to get into as tight 

of spaces - but allows you to build some 

depth and dimension on the surface

Here we do a quick look at all the major 

processes covered and I share a few 

closing thoughts

Hand-coloring on Image 
Transfers 05:10

Painting on top of Image 
Transfers 07:38

Comparing All the Processes 
and Final Thoughts 03:16
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