
Using melted soy wax is a quick and 

effective way to remove paint from 

brushes, here we look at the process and 

further discuss the working properties 

and additional steps for a clean brush 

that is ready to go back into paint

Cleaning Brushes
02:53

In this clip we look at the basic tools and 

equipment we need to start working with 

encaustic paints- including brush types, 

fusing tools, and palette options. Also 

includes info about temperature settings

Here we lay down our initial coats of 

medium- this serves to give a buffer 

between pigment and our substrate so 

if we need to scrape back part or all of a 

painting, there will be little to no staining 

on the gesso/wood. Also basics of fusing

In this clip we cover some basic safety 

measures and precautions that need 

to be taken, as well as what items you 

should have on hand in your studio to 

make sure it is safe and well vented

In this clip we look using  various tools 

to refine the surface of our sized panel. 

This will set us up to have a smooth 

surface and allow us the most flexibility 

while continuing to work and lay in other 

elements

Here we talk about some of the basic 

types of substrates you can work on, how 

to prepare them for the paint surface you 

would like, as well as taping the edges of 

a cradled panel

Intro to Studio Set Up
11:00

Sizing Panels
15:41

Intro to Safety Info
02:09

Scraping to Refine the Surface
05:03

Substrates and Panel Prep
08:29
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This video will give you an overview of the 

types of paper that I have had success 

working with when using encaustic as my 

collage "glue"

Sometimes we put down a piece of paper 

and it is either in the wrong location 

or just does not work with our overall 

composition- fear not, it can be removed!

In this video we talk all about how to get 

the paper down on the panel, tools, and 

what to look out for so that the whole 

surface is well fused to keep collaging 

and painting on top

Air bubbles under the surface of the 

paper will happen, here we address how 

to fix them. We also discus why we need 

to fix them, and why not to just leave 

them there and work on top

Here we talk about working with tissue 

paper thin papers and how that differs 

from the more hearty ones

Being able to bring paint in on top of your 

collage is a great way to add additional 

details and line work, we will talk about 

application and fusing methods to keep 

details and your surface well fused and 

bonded

All About Paper
05:48

Removing Paper
01:33

Intro to Encaustic Collage
20:43

Fixing Air Bubbles
02:51

Working with Extra Thin Papers
05:02

Painting on Top of Collaged Paper
24:47
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Adding texture with the encaustic paint 

and scribing lines in with a needle tool is 

a way to bring in small bits of color and 

pattern. Here we look at adding those 

elements as well as filling them in with 

oil paint

A panel with paper glued to it will 

react slightly differently than a wood or 

gessoed panel. I take you through the 

familiar steps of sizing, but with the paper 

prepared surface

Having a beautiful surface to your piece 

is always important, but here we address 

the often overlooked edges. With paper 

in the mix they need some extra attention, 

but you will also be rewarded with a clean 

and tidy look to the edge

Drawing ink in marker form allows us 

to get some details down right on the 

surface of the panel before any encaustic. 

These markings will remain visible under 

subsequent layers- adding gestural detail 

and markings

Mounting paper to your panel before 

going in with any encaustic is a way to 

bring additional design elements into the 

mix- Here we talk about types of paper 

than can be mounted and how to do so

Painting Texture and Oil Paint 
11:33

Sizing Panel Prepped with 
Paper 06:13

Finishing Edges
07:18

Using Inks for Underdrawing
02:58

Mounting Paper to Your Panel 
11:01

We take our last two panels and begin 

to work on top of them so you can see 

how the additional layers of paper visually 

interact with the markings below to 

create some optical depth

Collaging over Mounted Paper 
and Ink Underdrawings  04:15
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Metallic transfer foil is a fun way to bring 

a pop of metallic onto your surface. I walk 

you through how to use it, what tools you 

need, and how to make sure it is bonded 

with your surface

Using Water Soluble Wax Pastels, I take 

you through my favorite way to add hints 

of color to your image transfers and 

proper fusing techniques to make sure 

the pastel does not rub off

This video takes you through the 

step by step process to get a perfect 

image transfer every time with a few 

simple tools and a few simple rules to 

rememberthat is ready to go back into 

paint

The final video covers curing of the 

encaustic paints and medium and drying 

time on any oil paint you may have 

incorporated, well as a brief overview of 

the processes we covered throughout all 

the videos

We look at doing a quick painting on top 

of the board that had paper mounted to it. 

From there we talk about transfers on top 

of paint with just hints of our mounted ink 

drawing peaking through

Using Metallic Foils
03:30

Hand Coloring Image Transfers
05:51

Image Transfers
02:53

Final Thoughts
03:09

Image Transfer on Mounted 
Paper 15:48
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