
On New Year’s Eve 2009, the jetsetting, 
punk cabaret force of nature known as Amanda 

“Fucking” Palmer joined the Boston Pops Orchestra 
for the second year running to perform both her Dresden 

Dolls and solo material as arranged for full chamber 
ensemble. At some point after her passionate ravishing of the 

Tchaikovsky Piano Concerto No. 1 and before the last champagne 
cork was popped, Palmer’s boyfriend, eminent, award-winning 

author Neil Gaiman, proposed to her. And so – in a flood of bubbly, 
smooching, and Twitter posts – there was much rejoicing. They publicly 
announced their engagement on January 15. A day later, the lovebirds 
met up with Coilhouse staff photographer Allan Amato in New York City 

to pose for this series of playful yet timeless photographs.

Fast-forward several months: after an intensive, season-long stint of 
touring and traveling separately, the power couple reunited for a 
brief interlude in Wellington, New Zealand. Jean Sergent joined 
them over morning coffee at the Copthorne Hotel to discuss, 

among other things, the whirlwind nature of their creative and 
personal life together, Xena swordsmiths, Polish sushi, 

archival versus ephemeral art, and horny koalas.

Intro by Meredith YaYanos
IntervIew by Jean sergent
Photos by allan aMato
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16 COILHOUSE

Good morning, and welcome to Wellington. Are you enjoying the city 
so far?
Palmer: I have had a shitty couple of days. But the last time I was in 
Wellington, I remember walking around thinking this is such a beautiful 
city. I wish I had more time to spend here. My shows here have always 
been really good … and I’m planning on coming back to Australia [at 
some point] next year, during the winter months.

Neil, is this your first time in Wellington, or have you been here before?
Gaiman: It’s my second time in Wellington. I was here twelve years ago 
for about three days for a science fiction convention, which I spent in a 
hotel, occasionally crossing the street to a café across the road from the 
hotel, and during one incredibly exciting time, going to the museum. 
This time, I had a spare day before Amanda got here. I got to have lunch 
with my friend [film director] Guillermo del Toro, which was nice. He’s 
out here for The Hobbit. Then I got an amazing tour from Richard 
Taylor at Weta Workshop. I got the secret “put-away-your-cameras-and-
tell-nobody-anything-you-see” tour, which was wonderful, and met the 
person who had made my assistant’s Xena sword. That was wonderfully 
strange, fantastic, when they talked about having made every sword 
from Xena: Warrior Princess onward, [thinking] “my assistant actually 
has a full-sized Xena prop, and this is the man who made it.”

Congratulations on your engagement. How exciting! You crazy kids 
and your long-distance relationship. How does it work? How do you 
make it go?
Gaiman: We don’t know. We’re still figuring it out, and it’s going okay. 
[Lately] it’s definitely felt like watching a plane refuel in midair. It’s not 
even feeling like we come to a rest … we match velocities and speeds 
and zoom along together for a bit. We zoom along together for a couple 
of days in New Zealand; we zoom along together in Poland for three 
days, and then I leave for the Philippines, and Amanda goes to play 
Christchurch and Auckland.

 
 

When will you have your next period of respite and hanging out?
Gaiman: Sometime in May. It’s very sad. We’ve got to put together a 
[proper] holiday. It was easier last year. Last year had sort of a sound 
wave pattern: we’d be doing stuff separately, and then we’d get back 
together, and it would occur pretty much monthly. We’d be able to 
grab, comfortably, about four days in each month, which was kind of 
enough if we had them intensely. This year Amanda’s about to go out 

with Jason Webley with [their musical performance art project] 
Evelyn Evelyn. She’s going to be busy doing that, even 

when I next catch up with her.

Do you enjoy that aspect of your lives: meeting up 
in faraway places like this where you’ve got separate 
appearances and gigs? Going to see each other in 
front of a crowd?
Palmer: Usually. It really depends. The thing that’s so 
difficult in general about this kind of lifestyle is that 
you can’t plan to match your mood to your movement. 
When you add a relationship on top of that, it becomes 
doubly so, because you have to match your mood to 
the movement to the fact that this chunk of [alloted] 
time, you’re going to be alone – this chunk of time 

you’re going to spend together. I’m so used to being 
able to do what I want, when 

I want, within the annoying 
structures of my life as it is, 
that it can be really hard. It 
was bittersweet to go see Neil 
yesterday, because he was 
wonderful; he did this gig at 
the Town Hall, but I didn’t 

get to be [alone] with him. It’s 
 negotiable, like everything else. 

You got to know one another while collaborating 
on a book of photos and essays called Who Killed 

Amanda Palmer. More recently, you worked together on 
a short silent film called Statuesque, directed by Neil and starring 

Amanda. What is your collaboration process like?
Gaiman: Amanda and I first started emailing each other way before 
we’d ever met or spoken. At some point in one of the emails, she 
mentioned that she had been a human statue, and I said, “That’s 
weird. I just wrote a story about a human statue.” I sent it to her – 
a wee, creepy story called Feminine Endings. [A while later] we did 
this benefit for Housing Works [an independent bookstore 
in NYC]. The day before, I’d been asked if I wanted to 
make an eight-minute silent film. So I read Feminine 
Endings as part of the Q&A at this benefit. 
Amanda and I started talking about human 
statues and riffing on them. At some 
point, I said something to the effect 
of “I wonder if human statues have 
fans. I wonder if there are human 
statue spotters like there are bird 
spotters who go around trying to 
collect them.” And suddenly I 
had the idea for Statuesque. I 
pulled out my notebook and 
did something I don’t think 
I’ve ever done before or 
since, which is look at an 
audience of six hundred 
people and say, “Can you 
hold on for a minute? I 
have to write something 
down.” The last thing 
you’re ever meant to 
do is ask your wife or 
girlfriend or significant 
other to work with you, 
but for Statuesque, it was 
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so obvious that I wanted Amanda, who had actually inspired this and 
been there. I knew that she’d be fabulous. One of the other ingredients 
for Statuesque was watching the [live video] streaming, a year ago or less, 
of The Needle That Sings in Her Heart, a wonderful Neutral Milk Hotel/
Anne Frank musical that she directed [with a group of Lexington High 
School students]. It was the week of my dad’s funeral. I was in England 
watching it at two o’clock in the morning English time, and staying up 
late to stare at this tiny little screen. There was this bit at the end where 
Amanda came on and did this little Death/Waiter/Buster Keaton bit, 
and I thought, “Oh my god, she can do that! She can do the acting.” 
That’s how it came across, so I already had it in my head. So really, 
the only clever thing that I did was cast her knowing that she would be 
amazing – and she was amazing – and she had Bill Nighy to act against. 
The combination of the two made the movie very good.

It’s not your music in the film, is it, Amanda?
Palmer: No, it’s Sxip Shirey, who I introduced to Neil. He’s a friend 
of mine who is a circus composer. He used to be in [the anarchic 
traveling circus] Bindlestiff and composed live circus music, so he’s 
great for making silent stuff.
Gaiman: After our first date back in January of a year ago, we had a slight 
communication breakdown. She thought that when she’d said she was 
going off for a month now and would be back in touch, she meant she 
was going off for a month now and would be back in touch. Whereas 
I thought that she meant that was very nice and she never wanted to 
see me again. So I got in my car and drove to Florida (as one does). 
The problem was, my iPod kept throwing on Amanda. Just any kind of 
random shuffle, any kind of playlist; it would be Amanda all the way. So 
I [shut down] the iPod. The only other thing I had was Sxip’s CD, which 
he’d given to me two days before […] in New York. I put it on. I played 
that CD probably fifteen times during the rest of the drive to Florida, 
and kept thinking this would make amazing movie music. It would 
make amazing silent movie music. So when I was looking at who to get 
to do the music for Statuesque, I contacted Sxip: “Have you ever had any 
interest in doing music for silent movies?” He said, “I do them live! I 

do a thing where they show silent movies and I 
do all the music and the sound effects.” 

So I got to collaborate with Sxip. 

You both have very open 
relationships with your 

fans, which is a very 
cool thing.

Gaiman: [grins 
at Palmer] 

They can 
see other 

authors.
 
 

Palmer: [grinning back] They let us see other fans. I can see Neil’s fans. 
He can see my fans. They don’t come after each other with hatchets.
Gaiman: I was going to say that I didn’t mind if they saw other authors. 

Has there been a positive experience of interacting with each other’s 
fans who aren’t necessarily familiar with the other’s work?
Gaiman: I think there was probably already about a thirty percent 
crossover who loved my stuff and loved her stuff. Beyond that 
there’s probably another thirty percent in each of our fandoms 
that has discovered the other one. Then there are probably some 
of them who are baffled, which is fine. Nobody’s expecting them to 
“get” everything. Then you have the weird sort of fringe, out on the 
edge: “How could he love her?! One day he was going to see me at 
a signing and our eyes would meet across a crowded room, and he 
would be mine!” Or young women going, “One day Amanda was 
going to see me across a crowded room and I was going to ask her a 
question so profound that she would’ve realized that we were fated 
to be together!” So they’re a bit grumpy.
Palmer: It’s interesting; at your gig yesterday, one of the things I 
actually realized is I can’t really relate to Neil Gaiman fans. Because 
I’m not a Neil Gaiman fan; I’m a Neil fan. I’m a fan of the man. It 
wasn’t that I wasn’t a fan of his work because I didn’t like it; I just 
wasn’t familiar with it. When I met Neil, he was Neil Gaiman the 
idea – this guy I knew about, but I hadn’t read his work.
Gaiman: Which was great.
Palmer: Since meeting him, of course, I’ve been slowly catching up 
and getting to know his stuff, which is great. But also […] I think 
being a music fan is different because it’s very easy to catch up 
with and access what it is that I’ve done, more or less. Sometimes 
I sit in a room full of people who are Neil Gaiman fans and I feel 
like a complete alien because they know a bunch of stuff about 
Neil that I don’t know. They have a kind of relationship with 
him [through] access to his work, whereas I actually know the 
human being. They feel like totally separate things, so I’m sitting 
looking at the guy onstage, seeing something completely different. 
That’s wonderful in a way, and in another way really disorienting 
because I also look around at the room of his fans and think,  
“Oh my god, they’re a bunch of adults … 
Gaiman: … and kids!
Palmer: … and kids. But, you know, it’s kind of intimidating. When 
I look around a room full of my fans, I feel like we’re some kind 
of secret society. I have a feeling that Neil Gaiman fans, at some 
level, feel the same way, except I haven’t been in that society and I 
probably never will be. 

At Neil’s Q&A, two of the best questions came from kids.
Gaiman: Came from eight-year-olds! They were wonderful! And I 
love the fact they stayed and made little comments at the end! One 
said, “You should be a stand-up comedian!” 

Neil, one of your most enduringly popular female characters is Death, 
from your world-famous, award-winning comic book series The 
Sandman. Everyone loves Death because Death loves everyone. Is 
there still a Death: The High Cost of Living movie in the cards? 
Gaiman: There is! That’s what I was having the lunch with Guillermo 
for. 

Amanda, do you think you’d be interested in being involved in one 
of Neil’s book-to-movie projects?
Palmer: Yeah. I mean, it depends. I think the danger of me and 
Neil collaborating is doing anything really directly together. But 
Neil turning me on to a project or turning me on to work is fine. 
For us, I think the danger lies in us saying, “Let’s create something 
together.” I’d be terrified of creating something from scratch with 
Neil – you know, something that involves lots and lots and lots of 
compromise and discussion and hard work at the point where you 
get to the end of the day and also have to have dinner together and 
can’t stop talking about the thing we were arguing about. That’s 
something I think any relationship can do without. 
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Amanda, you recently wrote and then immediately posted a “song-diary” 
on YouTube entitled “Gaga, Palmer, Madonna.” Do you think you’ll 
continuing doing work in a similar vein, where you quickly produce a 
song and then make it available for instant listener feedback? 
Palmer: Yeah. One of the things I’d really like to do over the course of 
the next few years is tour less, station myself more, and webcast more. 

You’re engaged, but when do you think you’ll get married?
Palmer: We don’t know.
Gaiman: We just don’t know.

Are you going to move in together sometime soon?
Palmer: I think so. Neil’s youngest daughter is still in high school, so 
he’s going to stay with her until she leaves for college, or whatever she 
decides to do. I know that college isn’t the only option. She might want 
to go join the Ice Capades.
Gaiman: That would be cool.
Palmer: And then after that, I think we’ll try shacking up.
Gaiman: We might want to try shacking up a bit before then to make sure 
it works. I mean, what if you leave the cap off the toothpaste or something?

Do you think you’ll combine your bookshelves straight away, or do you 
think you’ll wait and see if books migrate from one person’s shelves to 
another’s by themselves? 
Gaiman: We have different kinds of bookshelves already, and different 
kinds of attitudes to bookshelves.
Palmer: Neil has a house …
Gaiman: … with a library in it. In fact, with two libraries in it!
Palmer: … so he’s already got his books in extreme storage. That’s a 
good question. I always assumed that if I wound up in a long-term 
relationship, things would be separate anyway, because I need a lot of 
personal and private space, especially to work. So my guess is, if it’s 
going to be a successful cohabitation, it’s going to involve wings. One 

wing would be entirely Neil Gaiman, and one wing would be entirely 
Amanda Palmer, and there will be a wonderful communal space. 
Gaiman: No Man’s Land!
Palmer: In that communal space there would be a bookshelf of random 
books that have migrated from either of our spaces onto the shelf, 
and the random books that people bring over and leave lying around. 
There’ll be all manner of mixing up, I’m sure.

The organic communal bookshelf! Amanda, with Evelyn Evelyn, your 
project with Jason Webley, I wonder, with the elaborate backstory that 
you’ve created for these conjoined twins with a checkered past, do you 
think of the project as a piece of hoax art, in the tradition of JT Leroy or 
Fuckart & Pimp? Or was it a purely theatrical idea?
Palmer: I don’t know what the fuck you’re talking about.
Oh …
Palmer: No, I’m kidding.
Oh! Okay! You Sunday-morning tease, I’ve only had half a coffee. 
Palmer: You know, the twins are a very complicated part of my life right 
now. But I’m very, very proud of the record. I think it’s an incredible 
record, and I’m excited to put it out and take them on tour. 

Are you touring the twins to Australasia or just to the northern 
hemisphere?
Palmer: We may tour them here. We’re going to see how the tour goes this 
spring. If that goes well, and Jason wants to come over next year, we may 
do something like a run at the Adelaide Fringe or do a couple of shows 
at the Sydney Opera House or something. Evelyn and Evelyn really hate 
flying, though. As you can imagine, it’s really really uncomfortable for 
[conjoined twins]. The flight is a bitch, even if you’re just a single person.  
Gaiman: You could lure them to Australia with some conjoined koalas.
Palmer: I saw some koalas in a tree in Adelaide! I was in a recording 
studio that had a residential apartment, and there were some koalas 
just sleeping in a tree. Well, actually, the male was sleeping. There was 
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a big huge tree, and they were on a branch, and the female koala was 
hanging out at the top of the branch. The male koala had plunked 
himself down at the bottom of the branch, and I got a long explanation 
from the rather colorful – read: totally nuts – next-door neighbour 
of my engineer about how the male koala really, really, really wanted 
to get it on with the female koala, and therefore made her exit from 
the branch impossible. But she wasn’t in the mood. She was just 
eating and hanging out and waiting for him to go, and the male koala 
was like, “No, you’re not going anywhere unless I get laid.” And we 
watched this drama play out at an excruciatingly slow pace. Koalas 
are kind of like sloths, you know. They’ll sort of go [Amanda does an 
inspired sloth impression]. Anyway, it was exciting to see koalas in 
the wild. 

Neil, you refer to yourself as a storyteller rather than listing “novelist/
comics writer/poet/filmmaker,” etcetera. Theatrical minds wish to 
know: are you a playwright? Will you be?
Gaiman: Yes, I think so. It’s definitely on the list of things to do before 
I die. The nearest I’ve come to playwriting and play creating in the last 
decade would probably be the National Theatre of Scotland’s musical 
production of Wolves in the Walls, which I co-wrote the book for. I 
[also] wrote some of the lyrics, and sort of worked intermittently on it. 
It left me absolutely fascinated with the fact that a theatrical 
performance never comes again. My favorite ever Wolves in the Walls 
was the third preview, where we actually had kids screaming. After that, 
we wound up cutting some of the stuff that worked incredibly well to 
terrify kids, because we didn’t want to have to clean wee off the seats. 
I felt like it was never quite as good after that, but there was that once 
performance that I’ll always remember, when the wolf came out and 
menaced the pig puppet. The kids screamed, and it was just amazing, 
and I love the fact it only happened that way once.
Palmer: We’re so conditioned to all art being archival and no art 
being ephemeral, when that wasn’t always the case … even in 
my lifetime as a musician. If something fantastic happens 
onstage nowadays, I work on the greedy assumption that 
it’s going to be captured. Just ten years ago, with the 
Dresden Dolls, that wasn’t true. It’s really interesting 
because it’s changed the nature of performance. 
The shows aren’t ephemeral anymore; they’re 
being completely documented. I now know 
that a performance of a song I’ve just written, 
or something that I’m doing experimentally, 
is going to have way more to do with, and 
more impact on, all the people who are 
watching it on YouTube than [it will] on 
the club of five hundred people. So my 
brain is completely split in half, ’cause, 
yes, there are these five hundred 
people, but this is gonna be over in five 
minutes. But that clip on YouTube: if 
I fuck up this part, it’ll stay fucked 
up forever, and that’s the clip that 
everyone’s going to watch. […] You 
can exercise some degree of control, 
but not completely, the same way 
you can exercise some degree of 
control by asking all your fans, “Can 
you please not film this?” But, you 
know, just the fact that you have to 
do that [means] a performance is no 
longer a private, intimate gathering 
of five hundred people. It’s like a giant 
archive wank. I think, with what I do, 
it can have more pros than cons, but 
that’s not necessarily true for everyone. 

 

It seems quite a nice performative challenge. Even if it’s really shitty 
quality, you can still gain something from an audience recording.
Gaiman: One of the things that fascinates me about watching 
Amanda’s stuff [is that] sometimes it feels more interesting and more 
honest having one camera in an audience, rather than something 
with high quality cameras that cut around.
Palmer: YouTube is definitely it’s own art form. But it’s not just that. 
Even if the picture was television-sized, and the quality was great, and 
the sound was great – it’s still like we’ve developed a new language of 
film. It’s not like the old language of film. It’s more about the essence 
of what was captured on that five minutes of film from this shitty 
camera, not about general quality. I’ve compared clips of a song I did 
at a show that I really wanted to share with fans, and sometimes the 
clip with the really shitty audio and the terrible picture that happens to 
be situated in the area of the audience where the audience is actually 
overpowering the stage sound— that’s what can really excite you. It’s 
that feeling of “Oh my god, I can actually hear the audience reacting.” 
I can hear them laughing. I can hear them talking. I can hear their 
breath as something really exciting is happening, and they’re all 
breathing in, and that’s what really gets your adrenalin pumping, 
not the fact that it’s a fantastic sound-and-lights show. You could 
give a shit about that, actually. It teaches you something about what 
people are paying their money for when they buy that ticket. It’s not 
the fucking sound and lights, you know.

It’s the feeling and the presence.
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