
Harry Potter and the 
Sorcerer’s Stone

By J. K. Rowling

Dictation passages



Week One
Mr. and Mrs. Dursley, of number four, Privet Drive, were proud to say that they 

were perfectly normal, thank you very much. They were the last people you’d expect to 
be involved in anything strange or mysterious, because they just didn’t hold with such 
nonsense.

(Chapter 1, pg. 1)
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Week One:
Opening:

Mr. and Mrs. Dursley, of number four, Privet Drive, were proud to say that 
they were perfectly normal, thank you very much. They were the last people 
you’d expect to be involved in anything strange or mysterious, because they just 
didn’t hold with such nonsense.

(Chapter 1, pg. 1)

Why this passage:  

The opening hook of the first book in the famed Harry Potter series sets the context 
for the narrative. We are introduced to the Dursleys, a British family who we are 
told see themselves as “perfectly normal.” In a book that didn’t feature a magical 
world, it would feel redundant (repetitive of expected information) to state that a 
family considered itself perfectly normal. However, when someone points out that a 
character is proud of being “normal” and that they didn’t believe in mystery or strange 
goings on (“didn’t hold with such nonsense”), don’t you automatically assume that 
strange happenings of a mysterious nature are just around the corner?

Delicious!

What to note:

The “honorific” (title) requires a capital letter: Mr., Mrs.

The last name “Dursley” is a proper noun (what is called a “surname”) and is 
therefore capitalized as well.

The Dursleys street address includes the street name, which is also capitalized: 
Privet Drive.

One of the delightful elements of this passage is the use of “thank you very much.” 
It’s as though the Dursleys are speaking to the reader, yet the writer is reporting 
their feelings about themselves so there are no quotation marks. It’s a “polite” yet 
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emphatic statement of fact and we are being pushed back a bit—ask no more, expect 
nothing further.

There are two instances of apostrophes that are indicative of contractions: you’d 
(you would) and didn’t (did not).

How to teach the passage:

This passage makes use of commas throughout. The first sentence uses the comma 
to bracket information related to the Dursleys. You could take out the information in 
the sections marked by commas to make a complete sentence without it:

This sentence is completely acceptable and includes the important information 
necessary to the story. The information added with commas has a unique and 
enhancing purpose. In the first case, the location of the Dursleys’ house becomes 
important to the story (the reader discovers this later). Secondly, the “thank you 
very much” adds a note of stand-off-ishness. We are treated to a small insight into 
the style of communication employed by these Dursleys. They prefer to establish as 
fact that they are not to be ridiculed or misunderstood. All relating to the Dursleys 
requires meeting them on their terms.

Be sure that when you are helping your child to write this passage, that he or she 
sees the periods after the Mr. and Mrs. These can be easy to miss. Remind them to 
capitalize the “M”s as well.

Review the spellings of the difficult words:

• Proud

• Perfectly

• Mysterious

• Because

• Nonsense

You can put these on a notecard to check during dictation if your child finds them 
hard to memorize in advance.

Mr. and Mrs. Dursley were proud to say that they were perfectly normal.
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Grammar notes: Commas as Carry-on Luggage 

There are so many rules for how commas ought to be used in writing that it would 
make one’s head dizzy to try to remember them all! So we’re not going to try. Let’s 
simply inspect comma use a little and start to experiment with them in our own 
writing. The best way to figure out how something works is to use it like crazy. Tell 
your kids to put commas in their writing (lots of them!). See what they do! Do they 
help, hurt, create awkward pauses, or generate suspense? Obey the comma—when 
you read, practice that micro-second pause that a comma is meant to induce. See 
how it sounds. Does it work? Does it detract?

Try this (before we get into what commas are all about). Set the timer for a 
minute. Ask everyone to start writing and suggest they put in as many commas as 
they like. They can even stack them like this: 

The, dog,,,,, chased, the squirrel,,, up, the, tree.

Encourage them to play with commas. When you have a bunch of sentences written, 
ask your kids to read their work aloud and give this rule: For each comma you see, 
pause for a micro-second. So if there are three next to each other, your child can nod 
his head three times before going to the next word.

How does this avalanche of commas impact the meaning of the sentence? How 
does it feel to pause, to read this way? Why wouldn’t we use commas stacked up? 
Why don’t we put commas after every word? 

Now freewrite for another minute. No commas allowed. Read that writing aloud. 
No pauses, no moments where you organize the words to sound like natural speech, 
but instead, you read straight through without any pausing. How does that kind of 
reading impact meaning? Do you miss commas at all?

What you want to aim for is the awareness through direct experience that 
punctuation dictates to the reader how the information is to be understood/
read. Commas act as signals to let the reader know that a pause is needed so that 
the words being strung together make maximum sense. It doesn’t really help to 
memorize rules if you don’t have an innate awareness of how commas govern how 
you read, what you read. The rules help when you grasp that you obey punctuation 
to help you intone the sentences properly. This hook-up between punctuation 
having a direct bearing on reading is what is missing in most punctuation 
instruction materials. They teach punctuation as though it is a code to be broken, 
not like it’s a guide for reading.

Commas allow the writer to add information to a sentence that enhances the 
original idea. As you work with your kids and their writing, remind them that they 
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can develop (expand) their writing through the use of tacking on interesting bits of 
information to the primary sentence. Think of the primary sentence as the passenger 
on the plane (the plane being the larger piece of writing). Each sentence (passenger) 
gets on board to go to the place the narrative is taking the reader. Phrases bracketed 
by commas are the carry-on luggage—the sentence is bringing along more detail by 
adding a phrase.

Going back to the minute-long freewrites, see if you can find any sentences where 
commas would be appropriate (look for that carry-on baggage—the additional 
detail that makes the sentence more robust with meaning). Talk about the original 
sentence (the main point). Then talk about the phrases that are tacked on using 
commas to attach them. Notice how you pause when you add detail that way, to 
allow the reader to know that what is coming is secondary to the primary point. 
That’s all the comma is—it’s a visual cue to pause when you read.

Now reread the Week One Harry Potter passage. Pause at each comma (overdo 
it!). Notice how each part that is bracketed by a comma is a phrase or a couple of 
words that depends on the rest of the sentence to make sense. The comma is the 
glue that holds it there, the indicator that the information is attached somehow. 
Easy-peasy, right?

 



Week Two
Dear Mr. Potter,

 We are pleased to inform you that you have been accepted at Hogwarts School 
of Witchcraft and Wizardry. Please find enclosed a list of all necessary books and 
equipment.

 Term begins on September 1. We await your owl by no later than July 31.

Yours sincerely,

Minerva McGonagall,

Deputy Headmistress

(Chapter 4, pg. 51)
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Week Two:
Letter Form:

Dear Mr. Potter,

 We are pleased to inform you that you have been accepted at Hogwarts 
School of Witchcraft and Wizardry. Please find enclosed a list of all necessary 
books and equipment.

 Term begins on September 1. We await your owl by no later than July 31.

Yours sincerely,

Minerva McGonagall,

Deputy Headmistress

(Chapter 4, pg. 51)

Why this passage:

Letter writing is a perfect introduction to format for this age group.

What to note:

The letterform is one that most kids get a chance to use in a real world context 
during their early childhood. They are asked to send Thank You notes or to write 
a letter to grandma (though with email, that experience is dwindling). It’s worth 
it to point out that letter writing has been largely replaced by email and other 
electronic methods of communication. Nonetheless, there are still instances where 
letters printed or handwritten on paper are essential. For instance, your kids may 
encounter over the course of their lives: the letter of recommendation, the business 
letter, the query letter, the holiday family letter, the job offer letter, the resignation 
letter, the funds solicitation letter, the “I don’t have a computer or the Internet out 
here in the bush” letter… and so on.
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While most of your children won’t encounter these letterforms until they are 
much older, being able to write a letter is still within their grasp. The joy of “mail” 
is not lost on anyone either. So feel free to use this week to craft a letter that can be 
mailed to a loved one. Be sure to get the cooperation of that loved one so a return 
letter will be sent (nothing worse than writing a letter and never hearing a reply—
okay, a few things worse, but you know what I mean).

Letters start with what is called a “salutation,” which is followed by the “body” (one 
or more paragraphs that are either indented or double spaced), and concluded with 
a “signature block” (led by the “valediction” – Sincerely, Love, Yours truly, etc.). The 
terms aren’t important. What is important is simply getting the structure right.

Business letters are usually flush left and paragraphing is indicated by double 
spacing between paragraphs. Personal letters are usually marked by paragraphs 
being indented, though the salutation is flush left and the valediction is indented.

In addition to highlighting the letter format, point out the mysterious ideas 
contained in this letter from Hogwarts. Imagine Harry’s utter astonishment as he 
reads about being accepted to a school he’s never heard of that teaches things he 
never knew were real. More, what is this “We await your owl…”? Can you imagine 
the confusion of these words to someone from “our world”? Rowling deliberately 
creates this confusion in her reader because the insufficient information draws the 
reader forward, propelling us to read further.

How to teach the passage:
The main thing to do is to note the structure of this letter. Kids sometimes need you to 
create a master handwritten copy (with proper indenting) that can be laid behind their 
sheet of paper. Your kids can then line up the indents based on what is under their 
paper. To create proper indentation, suggest your child lay an index finger vertically 
next to the left pink margin line. Then start writing the sentence on the other side of 
the finger.

There are capital letters in many places:

• Dear Mr. Potter

• Hogwarts School of Witchcraft 
and Wizardry

• September

• July

• Yours

• Minerva McGonagall

• Deputy Headmistress
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These are all considered proper nouns, except for “Dear” and “Yours” which are the 
first words in the salutation and valediction. We don’t capitalize “little” words like “of” 
and “and.” Be sure to point these out and mention them before any dictation work.

“Deputy Headmistress” is in italics. That’s a convention of type and isn’t necessary 
in handwriting. Usually in type-written letters, the person handwrites (signs) the letter 
and then a typewritten version of the name is beneath it (for legibility).

Grammar Notes: Capital, Watson! 

Capitalization can be tricky for young kids. Words that are common-enough-nouns 
(white, and house, for instance) need to be capitalized when talking about the White 
House in Washington D.C. Sometimes kids will capitalize random words in their 
writing (could be that they couldn’t remember how to form the lowercase letter; 
could be that they were excited in their minds as they heard the words inside and 
hence, used a capital letter in an unconscious effort to emphasize the word; could 
be that they thought the word was a name and was supposed to be capitalized even 
though it was a generic term like “football” or “ballet”).

You may find that your child will capitalize words like summer, house, soccer, 
dinner, or mother. Random capitalization can be identified gently by pointing out 
that unless the word is referring to a specific name (“Summer” as the name of your 
cat, “Mother” as in, “Mother, may I buy 12 ropes of licorice?”), it is not “important” 
enough to draw attention to it with a capital letter.

Capital letters are used in electronic communication to mean “shouting” or 
“yelling.” They are considered impolite (though some people also use them in a “mock 
shout” – ironic emphasis). For your kids, what you want to emphasize is that capital 
letters give importance to the word. That means, one way to double check 
capitalization in a child’s own writing is to ask the child to isolate the words the child 
has capitalized (look only for capital letters) and then to ask the following questions:

1. Is this word the start of a sentence? 

2. Is it the name of someone or something that is specific to that single item or 
person or animal or event (including the “I” pronoun, book titles, military 
honorifics, and so on)?

3. Is it a specific place (street name, city, state, country, continent, the name 
of a body or water, river, jungle, desert, mountain, island, school, hospital, 
university, library, government building, monument, tournament, meet, 
competition, company, brand…)?”
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If you’re reading your child’s writing and you come across random capitals that 
he or she did not see/identify, put a light pencil line under the word and ask your 
child to take a look and ask it those three questions. Let the child discover through 
a process of inquiry whether or not the capital belongs there. This is how you want 
to teach punctuation. The entire focus needs to be inductive and “asking” the words 
to explain their meaning to you. Capitals give emphasis so we want to be sure that 
any time we read a capitalized word, it is appropriately emphasizing, featuring, or 
highlighting the importance of that word.

For instance, San Francisco is capitalized. The word bay is not, but if it is 
combined with San Francisco, we now have San Francisco Bay. The word bay is 
capitalized when it is a specific bay included in the “title” of the bay.

In the example passage from this week, the words “witchcraft and wizardry” are 
capitalized, yet we know that in regular writing they would not be. Because they are 
a part of the name of a school (Hogwarts), they are suddenly elevated in status. See?

Look for examples in your reading this week of common nouns that get elevated 
to the status of proper nouns when they combine to create a name of some kind. 
Make a list.



Week Three
“You don’t use your eyes, any of you, do you?” she snapped. “Didn’t you see what it 

was standing on?”

“The floor?” Harry suggested. “I wasn’t looking at its feet, I was too busy with its 
heads.”

“No, not the floor. It was standing on a trapdoor. It’s obviously guarding something.”

She stood up glaring at them.

“I hope you’re pleased with yourselves. We could all have been killed—or worse, 
expelled. Now, if you don’t mind, I’m going to bed.”

(Chapter 9, pg. 162)
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Week Three:
Dialog:

“You don’t use your eyes, any of you, do you?” she snapped. “Didn’t you see 
what it was standing on?”

“The floor?” Harry suggested. “I wasn’t looking at its feet, I was too busy with 
its heads.”

“No, not the floor. It was standing on a trapdoor. It’s obviously guarding 
something.”

She stood up glaring at them.

“I hope you’re pleased with yourselves. We could all have been killed—or 
worse, expelled. Now, if you don’t mind, I’m going to bed.”

(Chapter 9, pg. 162)

Why this passage:

This little dialog is memorable from the movie as much as from the novel.

What to note:

This particular passage is interesting because it’s as if Hermione is talking to herself. 
She dominates the dialog. 

Each of the lines of dialog is indented. 

Hermione poses two sorts of questions—the real kind, and what we call 
“rhetorical” questions (those not expecting an answer, but intending to express a 
viewpoint). 

Her first comment: “You don’t use your eyes, any of you, do you?” is an 
accusation. She doesn’t expect a reasoned discussion of whether or not Ron and 
Harry were using their eyes. Hermione’s angry that they seemed to have missed key 
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information about the three-headed dog. Talk to your kids about that experience. 
Have they ever used a question as an accusation? Hurl a few now! Do those kinds of 
questions feel like they require an answer? 

The second question is a genuine inquiry: “Didn’t you see what it was standing 
on?” Hermione expects an answer and Harry obliges. 

Hermione in exasperation then says, “No, not the floor.” The italics show 
Hermione’s tone of voice. Ask your kids: How might they read that sentence? Let 
them try it out—the italics indicate this shift in tone, see? Make the connection 
again—punctuation indicates to the reader how they are to hear the words in their 
heads. 

Note “its” and “it’s”—the first is possessive and the second stands for “it is.” (“…its 
feet, …its head”; “It’s obviously guarding something.”) 

Lastly, Hermione’s final comment is humorous to the reader: is it really worse to 
be expelled from school than killed? We all know that’s not true, but this comment 
reveals a lot about Hermione’s character. Her success in school is uppermost in her 
mind at all times. Her role in defeating evil at the risk of her academic career is her 
particular bravery, making her an excellent Gryffindor!

How to teach the passage:

When teaching dialog, it’s important to use copywork first. Have your kids copy 
the entire passage. You can break it up over a few days (it’s a long passage for the 
younger ones especially). Set the timer for 3-5 minutes of copying per day (or less, 
if that’s better). Write as much as the child can write neatly, with full concentration. 
Then when the timer dings, leave it behind for the next day.

Do not use this passage for dictation without adequate exposure. You want your 
child to have a successful outing in dictation. Dialog is particularly pesky – all 
those quotation marks, indentations, the end marks inside the quotation marks, 
contractions, and an em dash!
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Grammar notes: Contraction Shrinky Dinks 

This week’s passage features several contractions. Contractions represent in 
writing the word mash-ups of speech. When we speak, we want to get to the point 
in our communication without a lot of wasted breath or energy. So the words that 
find themselves bumping together over and over and over again often become 
a mish-mashed version of the two words smooshed into one. In some cases the 
absence of particular letter sounds is obvious:

However, in some cases, the entire spoken sound of the word changes when we 
create a word mash-up:

There’s a linguistic reason that our mouths don’t say “willn’t.” If you even try 
to say it now, doesn’t it feel like a lot of work for your mouth? If you say it several 
times quickly, you can hear how the “l” sound wants to become and “o” sound, 
can’t you?

The point is this: the apostrophe usually lets you know that you created a mash-
up of words. The only other time the apostrophe is used is to show “possession” 
(as in “Jenny’s truck”). Those uses are obvious, though, because really you are 
adding “apostrophe s” not just losing a letter and inserting an apostrophe.

Look at this week’s passage again. Let’s make a list of all the contractions:

• Don’t

• Didn’t

• Wasn’t

• It’s 

• You’re 

• Don’t 

• I’m

It + is = “it’s” (You can hear that the second “i” sound is absent 
and the apostrophe lets you know that.)

Will + not = “won’t” (The original word “will” is only represented 
by the “w” and “not” shows a missing “o” sound where the 
apostrophe is.) 
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Can you figure out which words each one combines?

• Do not

• Did not

• Was not

• It is

• You are

• Do not

• I am

One of the biggest challenges in writing is figuring out what the words are that 
you really want to convey on paper. It’s too easy to simply write sounds without 
also paying attention to meaning. For instance, the most common mis-written 
contractions are the following three:

• Should’ve = Should have

• Would’ve = Would have

• Could’ve = Could have

These are commonly miswritten as: 

• Should of

• Would of

• Could of

Can you hear why? Say them aloud. When speakers mash up the “should, would, 
and could” words, the “have” takes the sound: “of.” It’s the hint of the “ve” rather 
than the clear “ha” sound. When we speak quickly, we gloss right over the actual 
words and may not even think about what we’re saying. The truth is, though, “of” is 
a preposition and doesn’t ever belong with “should,” “would,” or “could.” The word 
that makes the sentences work is “have.”

When you write, it’s important to be able to trace meaning back. Always check 
your “should, would, and could.” Make sure you obey the meaning of the sentence, 
not just the way it sounds when you speak.

The most particular case is “its” and “it’s.” Nearly everyone mistakes one for the 
other, particularly in Internet writing.



Week Four
It was the best evening of Harry’s life, better than winning at Quidditch, or Christmas, 

or knocking out mountain trolls . . . he would never, ever forget tonight.

(Chapter 17, pg. 307)
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Week Four:
Ending:

It was the best evening of Harry’s life, better than winning at Quidditch, or 
Christmas, or knocking out mountain trolls . . . he would never, ever forget tonight.

(Chapter 17, pg. 307)

Why this passage:

This passage summarizes the whole of Harry’s experience in his first year of school 
at Hogwarts.

What to note:

Notice that the word, “Quidditch,” is capitalized, unlike “soccer” or “basketball.” 
Rowling has chosen to capitalize it, perhaps in part because it is unfamiliar and feels 
like a brand name more than a common noun. The word, itself, is made up, but 
due to this series, has become universally understood to represent a daring game 
of flying on broomsticks while knocking various balls through hoops. The word has 
been added to many dictionaries, which is worth discussing with your kids. It is 
entirely possible to create such a successful new word, it becomes a legitimate part 
of our English lexicon!

There’s a use of the ellipsis as well. In this case, it creates a longer pause. The 
way this passage reads is similar to speech. Read the first section up to the ellipsis. 
It sort of tumbles out of you, right? But then, overwhelmed with a full feeling of 
happy, Rowling states what Harry feels (in third person): “…he would never, ever 
forget tonight.”

How to teach this passage:

This is a fairly simple passage for copywork. The most difficult aspect of it for 
dictation is gauging where to put the ellipsis. 
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Go over these spelling words:

• evening

• winning

• Quidditch

• Christmas

• knocking

• mountain

• troll

• would

• tonight

Your kids can practice them individually first and if necessary, these can be kept on 
a notecard or written on a white board to consult while writing the passage from 
memory through dictation.

Rowling explained to Amazon.uk how she came up with the game of Quidditch:

 Amazon.co.uk: Where did the idea for Quidditch come from?

 Rowling: I invented Quidditch while spending the night in a very small 
room in the Bournville Hotel in Didsbury, Manchester. I wanted a sport for 
wizards, and I’d always wanted to see a game where there was more than one 
ball in play at the same time. The idea just amused me. The Muggle sport it 
most resembles is basketball, which is probably the sport I enjoy watching 
most. I had a lot of fun making up the rules and I’ve still got the notebook 
I did it in, complete with diagrams, and all the names for the balls I tried 
before I settled on Snitch, Bludgers, and Quaffle.

Grammar Notes:

Review the three lessons from this issue.
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Literary Element
Names 

J. K. Rowling is a master of name creation for her characters, streets, schools, 
candies, spells, and magical tools. In an interview, she explains her sources for her 
inventive names:

 Amazon.co.uk: How do you come up with the names of your characters?

 Rowling: I invented some of the names in the Harry books, but I also 
collect strange names. I’ve gotten them from medieval saints, maps, 
dictionaries, plants, war memorials, and people I’ve met!

Naming in novels is a part of the art of fiction. An author names with sensitivity to a 
number of factors:

Ease of reading

The spelling of the words must be easy to decode in order for the reader to say 
the name in his or her mind. If the word is too complicated, long, or difficult to 
pronounce, a reader will stumble which makes the reading experience frustrating. 
Some writers will give a pronunciation guide next to a specific name if it is in a 
foreign language or if it is “made up” and would benefit from that kind of help to the 
reader. The name needn’t be simple, but it must be comprehensible.

Symbolic:

Some names carry layers of meaning. For instance, if a character is named after a 
Greek God (like, Zeus), the reader is likely to associate power with that character’s 
personality or position in the story. If, however, a character’s name is “Blackbeard,” 
the association of the word “black” with the activities undertaken by a pirate will 
lead a reader to naturally infer that this is not a person to be trusted. 

Literary Element and Wrting Project Harry Potter and the Sorcerer’s Stone
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Sonic:

The sounds names make create expectations in a reader about the character as well. 
Names that roll off the tongue melodically are pleasing; those with hard consonants 
may convey strength. Words that use rare letters like ‘q,’ ‘x,’ and ‘z,’ convey 
something of the exotic or mysterious. Think “Quidditch” in Harry Potter—the 
unusual game of broomsticks and dangerous flying balls!

Memorable:

Unless the writer’s intention is to create an “every person” kind of name (John 
Smith, Mary Anderson), most writers hope that their characters will bear names that 
the reader remembers. Not all names have to be unique or quirky (Harry Potter is 
not especially remarkable). However, Harry’s name is easy to pronounce and read, 
it is easy to remember, and it feels very much like the name of a boy in your local 
school. Not only that, but names might also correlate with other familiar words. 
Correlations help readers to assimilate new terminology by associating these words 
with already familiar terms. (See the discussion of Quidditch below.)

One of the unique uses of “naming” in Harry Potter is to create a character so 
evil, to speak his name is to invite danger (“He-Who-Must-Not-Be-Named”). By 
making Voldemort’s name unmentionable, Rowling helps to create a kind of fearful 
awe in the reader, which facilitates taking the world of danger seriously. The actual 
meaning of Voldemort’s name has been attributed to the French: vol-de-mort 
(flight from death, or escape from death). Think about the question of this character 
(whose personality is revealed in more depth in the ensuing novels in the series). 
Voldemort’s primary objective is to become immortal, to escape death!

Some books refuse to name the main character at all! The novel The Invisible Man 
never names the main character and tells the story from the first person (“I” point 
of view). The title makes it clear that “not being seen” is a major part of the story. By 
leaving the character unnamed, the reader has a direct experience of not knowing/
seeing the character, as well.

Ethnicity can be revealed in a name. In the Harry Potter series, Cho Chang and 
Parvati Patil are names that reveal Chinese and Indian heritages. Not only that, but 
Rowling makes use of the literary element called “alliteration” in both of these cases: 
the repetition of “ch” and “p.” That use may obey two of our principles: sounds that 
are easy to say and remember.
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Another character is named, “Lavender Brown.” Did you notice that both first and 
last names are color words?

The main characters (Harry Potter, Ron Weasley, and Hermione Granger) must 
have memorable names distinct from each other. If the three were called Harry, 
Larry, and Mary (for instance), it might be more difficult to distinguish between 
them. On the other hand, if you were to create triplets, perhaps the rhyme of the 
names would help to keep them together and sorted out from the other characters in 
the book!

Hermione Granger is a tricky name to pronounce. The Internet fairly buzzed 
with explanations for how her name was to be said before the movies helped to 
firmly establish a correct pronunciation. Interestingly, Hermione is also the “egg-
head” of the three—a brainy bookish youth. In a way, her name is fitting because it 
is difficult to say. The origin of her name is “Hermes,” the Greek God who is known 
as a “messenger.” If we think about Hermione’s role in the Harry Potter series, she 
is often the one who brings new information to the quest to vanquish Voldemort. 
Rowling notes that she discovered the name Hermione in Shakespeare’s “The 
Winter’s Tale.” Rowling revealed that her original name for Hermione Granger was 
Hermione Puckle. However, she changed the surname to Granger because Puckle 
did not feel serious enough for her role in the stories. Say them both aloud and see if 
you agree!

Some of the other delightful words in Harry Potter (not related to characters) are:

• Diagon Alley— If you say this as one word, you come up with “diagonally.” 
The center of shops used to purchase magical paraphernalia is hidden 
behind (through!) Platform 9 ¾. It is not known to be lined up in a diagonal, 
but the play on words does make it entertaining to read and say.

• Muggles— This term refers to non-magical people. It carries with it a lack 
of sophistication and feels demeaning as a result. The use of the double “g,” 
though, reminds one of “wiggle” or “giggle” or “boggle” or “gaggle.” Each 
of these words has a playful quality. “Muggle,” then, conjures a benign (not 
overtly critical) feeling about non-magical folk, yet one that is also amusing 
or bordering on delightful.

• Bertie Bott’s Every Flavor Beans— The alliteration of the name goes 
with the contents—beans. That repeated ‘b’ sound creates music in the 
mouth, much like the delightful (sometimes!) flavors of the beans! How 
adorable/disturbing is it when Dumbledore eats the bean flavored “earwax”?



Week Four Harry Potter and the Sorcerer’s Stone

- 23 - © 2012 - Julie (Bogart) Sweeney - Brave Writerbravewriter.com

• The names of the houses:

– Gryffindor: Some suggest 
that the name comes from the 
French—“griffin d’or” or “golden 
griffin.” A griffin is a mythical 
beast which is half eagle and 
half lion—both animals noted 
for their bravery. Interestingly, 
griffins were known to defeat 
basilisks and serpents (both 
representatives of Voldemort’s 
ranks in the Harry Potter series). 
Rowling considers this house as 
representing the element of “fire.”

You might belong in 
Hufflepuff, 
Where they are just and 
loyal; 
Those patient Hufflepuffs, 
Are true and unafraid of 
toil.

– Hufflepuff: Rowling says that 
the name “Hufflepuff” is meant 
to conjure an earthiness. One 
might extrapolate simplicity of 
lifestyle, unaffected, no airs. The 
name is fun to say (makes use of 
consonance “f” and assonance 
“uh”) and if you contrast it with 
a house name like “Gryffindor” 
(which is strong, mythical, 
lion-like), you get the feeling of 
coziness (fluffy, perhaps). The 
element Rowling associates with 
Hufflepuff is “earth.”

You might belong in 
Gryffindor, 
Where dwell the brave at 
heart; 
Their daring nerve and 
chivarly, 
Sets Gryffindors apart.
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– Ravenclaw: This name is 
straightforward for English 
speakers—a bird and its claw. 
The students in this house 
have the reputation of being 
stellar academics. They “soar” 
in their educational excellence. 
The element associated with 
Ravenclaw is “air,” naturally.

Or perhaps in Slytherin, 
You’ll make your friends; 
Those cunning folk use any 
means, 
To achieve their ends.

– Slytherin: The Slytherin house 
is represented by the “snake.” The 
word “slither” is inherent in the 
sound of the name “Slytherin.” 
Snakes do carry both magical 
and symbolically diabolical 
characteristics in mythology 
and fairy tales. Though not all 
snakes are dangerous or evil, 
the tendency is to engender fear 
and to create mystery and awe. 
Rowling has gone out of her way 
to suggest that the house itself is 
not evil, but that those members 
who are fascinated by the dark 
arts sometimes wind up caught 
in the trap of finding their power 
through evil.

Or yet in wise old 
Ravenclaw, 
If you’ve a ready mind 
Where those of wit and 
learning, 
Will always find their kind.
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• Quidditch (and related terms): The game itself uses the “q” sound which 
instantly creates a feeling of exoticism. One of the balls is called a “quaffle” 
and it’s the one that gets thrown through the hoops. The sound of “quaffle” 
(rhyming with “waffle”) creates the impression of a ball that is not really a 
threat to anyone. The “bludger,” however, has the exact opposite sound. Ask 
your kids if “bludger” makes them think of any English word that is similar. 
The word “bludgeon” would be the closest and it means to deal blows! In the 
game of Quidditch, the “bludger” is the ball that attacks the players, of its 
own accord! 
 
The “Golden Snitch” is the third ball in the game. The idea is to “snatch” it 
out of the air but it eludes capture by being small, fast, and golden (which 
makes it easy to lose in the sunlight). “Snitch” is an English word that means 
to “tattle-tell” also. In this case, there is a sense in which the “snitch” is 
sneaky or that it requires a different kind of attention in the game.

These terms create a brand new vocabulary world within Rowling’s books. Each term is 
selected for its sonic values, as well as its correlations to already understood language.

Writing Challenge: Your own lexicon

One of the joys of vocabulary growth is starting your own lexicon of terms. Some kids 
enjoy this practice when they are mastering a new field of vocabulary (bird watching, 
gaming, reading books with foreign language words in them, a new sport, hunting 
or fishing, baking or quilting). Keeping a notebook of terminology with personalized 
definitions can be both a soothing and beneficial activity.

Lexicons can be made on the computer for ease of updating and alphabetizing, 
but they can also be handwritten where the alphabetizing is less strict—a single page 
devoted to all words that start with a specific letter. The lexicon can also be organized 
by types of terms (utensils, practices, rules, names of practitioners, processes).

To get some practice, start by creating a lexicon for terms in Harry Potter. 
Organize them how you like: characters, magical supplies, places, spells, sports, 
classes, money, and so on.

When you find a term that is new to you, jot it down in your notebook categorized 
as you’ve selected or in some version of alphabetizing. Then attempt to write your 
own definition of what it means. See if you can apply the four principles—which ones 
do you see in the term? Is it easy to read? Does it carry symbolic information? How 
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does it sound? Does the sound conjure a mood or feeling? Is it easy to remember 
and does it correlate with other words you know (by rhyme or association or 
similarity)?

Use the Internet to help you with word origin. Sometimes a word is specifically 
generated from a foreign language. You can add depth to your lexicon by including 
Latin word origins or mythological references.

As you create your lexicon (you may do it as you read the book!), you may also 
find your own imagination stimulated. Feel free to write a story using the terms or 
creating new language for your own adventure.

Attempt to create terms that make use of at least one of the four principles of naming.

Advanced lexicon work

Once you’ve created a lexicon that lists words from a known source (novel, guide 
book, instruction manual), try creating a lexicon of your own made up terms. If you 
are working on a fictional piece (short story, poem, novel), begin collecting names 
and put them in categories. Consider creating original terms following the four 
standards shared in this section of The Arrow. You might then use these names in 
your writing. Take your time. This process ought to be continued over the period of 
months (in some cases) not just days or weeks.

Enjoy!


