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T

he Robert F. Wagner Graduate School of Public Service at New
York University is home to the Gallery Space at Wagner. This
collaborative endeavor with NYU’s Steinhardt School of Culture, Education, and Human Development brings artwork into a public
workspace seeking to further engage the NYU community in dialogues
on contemporary art and culture.
Since its debut in November 2005, the Gallery Space has hosted a variety
of exciting and innovative exhibits featuring both established and
emergent artists. Painting, ink drawing, photography, wall sculpture,
paper collage, digital printing, and mixed media are among the multifarious and dynamic disciplines showcased in this alternative space.
The five annual exhibits held at the gallery are alternately curated by
NYU Steinhardt’s Art & Art Professions faculty Ann Chwatsky and NYU
Wagner’s Frankie Crescioni-Santoni.
Located on the second floor of the historic Puck Building, the Gallery
Space features two main display areas measuring 10 feet wide by 6
feet long and 29 feet wide by 6 feet long, as well as two smaller auxiliary walls. These spaces are primarily reserved for the exhibition of
artwork by NYU faculty, staff, students, and affiliates, with a focus on
fostering partnership and collaboration among the diverse University
constituents. We have also presented a number of special exhibits by
prominent guest artists whose projects align thematically with the
school’s academic mission and curricula.
For more information about the Gallery Space, including exhibition
schedules and proposal guidelines, please contact us at 212.998.7400
or via e-mail at wagner.gallery@nyu.edu. □
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It

has been a pleasure getting to know Joseph Imhauser’s artwork during his time at NYU Steinhardt as an MFA student. His
practice has changed, grown, become more complex and
focused, while at the same time showing a willingness to experiment.
To collaborate with Joseph on the content for this exhibit has been stimulating; his thoughts about sharing art and ideas will reverberate in a
very real manner with the population at NYU Wagner. Those ideas are
precisely the goals of the Gallery Space, a true collaboration between
the Steinhardt and Wagner schools.
And as always, thanks to co-curator Frankie Crescioni-Santoni for his
dedication and expertise, and to the rest of my fellow Gallery Committee
members for their contributions. □

		

— Ann Chwatsky
Curator/Adjunct Faculty
NYU Steinhardt
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ABOUT THE EXHIBITION

R

ecipes exist for every success and failure, between and inbetween elements and complex constructions. how ounces
become tons is an exhibition attempting to highlight the process in which singularities fit together to form a larger voice, a cohesion
through collectivity and structure. The reccurrence of adaptation to a
given environment or present time is one driving source of inspiration
to all of the pieces in how ounces become tons, and through a variety
of entry points, these works provide a multi-faceted yet simplistic approach. The act of drawing is used throughout how ounces become tons
by means of the versatility and potential that a utensil or tool, such as pen
or pencil, can harvest. The history of language has been built through the
adaptation of such fundamental tools. Pulling on utensil flexibility, these
drawings exist as a collection of residual materials that have undergone
a process of adaptation and come out the other side as artworks, experiments, and relics of idiosyncratic pattern.

coasters are placed within the cubicles, offices, and workspaces of NYU
Wagner. Through use, these coasters begin to archive the residue of daily
activity and action by the people/objects/elements inhabiting the same
environment.

cell drawings represent the natural fact that everything in our world is created from the same cellular structures, becoming complex, adapting to
contradictions, and producing dynamic structures and infinite patterns that
constantly shift and materialize our present reality. □

— Joseph Imhauser
Artist

DESCRIPTION OF WORKS
blanket drawings is a series of pattern-based drawings and collages.
Each composing square is a thought, a blanket, an everyday object
and an everyday relationship. Blankets are familiar objects and share a
formula of unnoticed integration into our lives. In sheet rock blanket
drawing, hundreds of small paintings coexist inside one painting, each
unit referencing the brief encounters sheetrock has with the drawn.
Whether on the back of a wall or under a layer of paint, these marks will
always exist as a trace of someone’s presence, as a moment in time
already passed.
coasters is an ongoing series of raw, loose canvases squares with designs and patterns drawn onto them. The coasters are incomplete until
they begin to collect the residue of their immediate environments. These
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HOW OUNCES BECOME TONS
Sensitivity and insight are painful gifts. To be aware that something is happening and not be able to affect that process, creates a burden that less
vigilant people do not experience. Over time, the accumulation of such
visions can become painful, and yet this is perhaps a type of pain that is
well worth having, because it embodies the raw experience of life.
Jacques Lacan has said that “ignorance is the active refusal of knowledge.”
The price of this refusal is an absence of wisdom or empathy, and ultimately a kind of degraded existence, which appears efficient and sensible,
but is ultimately weighed down by a kind of premature death—a death in
living, which demands that bystanders be sacrificed to provide a kind of
temporary vitality.
By these two diverse methods—an excessive sight, which takes in suffering, and a willful blindness, which disavows the suffering it engenders in
others—weights are distributed and edifices are built. The knowledge of
suffering slows progress and engenders confusion. But confusion is a sign
of growth. To move through existence stunted by a craving for clarity and
simple acclaim is to live in an abject space, increasingly confined by the
weight, if not the waking knowledge, of the price others are made to pay for
this goal. □

— Nancy Barton
Artist/Associate Professor
NYU Steinhardt
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ABOUT THE ARTIST

oseph Imhauser’s practice, which encompasses a rich variety of
media, takes social interaction and shared experiences as its point
of departure. Intimate, gestural, and poetic; each work manifests a
unique engagement with both form and the viewer.

14

Much of Imhauser’s work is deeply collaborative. In 2010, with artist
Akina Cox, the artist mounted the exhibition Lifesize at Monte Vista Projects, Los Angeles. For his contribution to the show, Imhauser presented
a three-part installation that tells the story of Lina and Frank Nonaka,
an elderly married couple. Comprising an oral history with the couple, a
collage of their family photographs and personal ephemera, and a
video of the two having lunch with their oldest grandson and the artist, the installation points to the often unstable profusion of meaning
generated by documentary. Imhauser and Cox also co-organize lyeberry
(2009-present), an ongoing series of events in which artists and other
interested parties share their expertise and current work with those who
attend; past events have included film screenings, performances, and
potlucks, as well as group explorations of venues such as Topanga State
Beach and the headquarters of the Tom of Finland Foundation.
Other works by the artist attend to the social particularities of shared
spatial experiences. In Elysian Park Monument #1 (2010), for example,
Imhauser explored the topography of the oldest park in Los Angeles by
implanting hundreds of colorful acrylic-painted wooden sticks throughout the park’s dense underbrush, secluded paths, and open landscape.
Publicized only to those who knew Imhauser and the local artist-run initiative that produced it, the work presented an open (albeit temporary)
invitation to engage with the popular as well as the overlooked public
spaces of the park. In a site-specific work titled living room with twelve
corners (2010), Imhauser considered various architectural elements of
a friend’s domestic interior for a much more specific audience by subtly altering the appearance of walls and the placement of objects within
a room. More recently, in an exhibition titled health and care (2011),
Imhauser created a quiet, atmospheric environment within a NYU gal-
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interior #46 indoor tree #1 from the 2011 exhibit health and care

lery anchored by four indoor plants and a patchwork rug made out of the
artist’s own blankets.
The present exhibition, mounted inside the offices of the NYU Wagner
Graduate School of Public Service, is an extension of these interests. Imhauser has made a series of small loose canvases on which he has begun
drawings that are as yet unfinished. Placed on desks and other surfaces
around the office, the canvases—entitled coasters (2011-)—are considered
complete once they accumulate the residue of their immediate surroundings. Two drawings—sheet rock blanket drawing and cell drawing #7 (both
2011)—employ visual effects that turn the experience of viewing into an
embodied one; in these works, perception gives way to sensation. As a
whole, Imhauser’s work presents a particular kind of generosity, one that is
acutely aware of and attentive to its environment, and that in turn permits
an open-ended space for encounters with others. □

— Cole Akers
Writer/Arts Organizer
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B

orn in 1981 in Sedalia, Missouri,
JOSEPH IMHAUSER is an artist,
musician, and organizer. Utilizing everyday symbols and actions as
central points of departure, his current
practice explores and bends authorship,
autonomy, boundaries, and the relationships built throughout the negotiation of
these spaces.
Imhauser’s artwork, performances, and
videos have been featured at numerous
venues both locally and internationally,
including: Aquaspace, Atlanta, GA; HBC,
Berlin; Los Angeles Contemporary Exhibitions, Monte Vista Projects, and Elysian
Park Museum of Art, Los Angeles; NYU Steinhardt and CUNY Graduate Center,
New York City; Galerie Michel Journiac, Paris; Highways Performance Space,
Santa Monica, CA; Teatro Oficina, São Paulo; and New Screen Television,
Tampa, FL.
Imhauser graduated from CalArts in 2005 and is currently completing a Masters of Fine Arts at NYU Steinhardt. In 2009 he co-founded lyeberry, an ongoing series of mobile, information-sharing events seeking to repersonalize the distribution of knowledge. A selection of his work may be viewed at
josephimhauser.com. □

16

GALLERY SPACE AT WAGNER

FALL/WINTER 2011

17

18

GALLERY SPACE AT WAGNER

FALL/WINTER 2011

19

20

GALLERY SPACE AT WAGNER

FALL/WINTER 2011

21

22

GALLERY SPACE AT WAGNER

FALL/WINTER 2011

23

Exhibition Catalogue:
COVER:

blanket drawing #7 | colored pencil & ink on paper on wood |
8.75 x 11.75 in | 2011

Page 03:

cell drawing #7 (detail) | sharpie & gesso on paper | 83 x 55 in |
2011

Page 05:

snowflake blanket | colored pencil on paper on wood | 8 x 10 in |
2011

Page 07:

apple core | ink on paper on wood | 7.75 x 11 in | 2011

Page 09:

cell drawing #9 | graphite on paper | 36 x 35 in | 2011

Page 10:
(above)

blanket drawing #3 | colored pencil & ink on paper on wood |
8.75 x 11.75 in | 2011

Page 10:
(below)

blanket drawing #8 | colored pencil & ink on paper on wood |
5.75 x 5.75 in | 2011

Page 12:

cell drawing #7 | sharpie & gesso on paper | 83 x 55 in | 2011

Page 16:

coasters | colored pencil & ink on canvas squares | undetermined number/variable dimensions | 2011-

Page 18:

blanket drawing #28 | colored pencil & ink on paper on wood |
8 x 10 in | 2011

Page 19:
(above)

blanket drawing #25 | colored pencil & ink on paper on wood |
4 x 4 in | 2011

Page 19:
(below)

blanket drawing #26 | colored pencil & ink on paper on wood |
4 x 4 in | 2011

Page 20:

recipe #2 | colored pencil on vellum | 15.25 x 19 in | 2011

Page 21:

recipe #2 (details)

Page 22: sheet rock blanket drawing | colored pencil & ink on sheetrock
on wood | 36 x 26 in | 2011

All dimensions unframed.

NYUWagner
Established in 1938, the Robert F. Wagner Graduate School of Public Service is a topranked leadership school of public service, with a faculty of thought leaders who reframe
the way people understand and act on issues of public importance, and graduates who are
bold, well-prepared change makers who expertly navigate real-world complexity and produce results that matter. We offer advanced programs leading to the professional degrees
of Master of Public Administration in Public and Nonprofit Management, Master of Public
Administration in Health Policy and Management, Master of Urban Planning, Executive
Master of Public Administration, Executive Master of Public Administration (Concentration
for Nurse Leaders), and Doctor of Philosophy. Learn more at wagner.nyu.edu.

