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Visiting Faculty 2014–15 
Each year, the Department of Visual and 
Environmental Studies extends 
invitations to leading practitioners in 
these fields to teach courses. For almost 
fifty years, visiting filmmakers and
visual artists have worked closely with 
students and made a significant impact 
on the curriculum, as well as contributed 
to the overall creative and intellectual 
 life of the university. This illustrious 
history includes many important figures, 
ranging from György Kepes, Rudolf 
Arnheim, and Marie Cosindas to Nan 
Goldin, Barry La Va, and Isaac Julien.  
In sharing their experiences, knowledge, 
insights, and pedagogical approaches, 
visiting faculty introduce students  
to new interests and territories of study, 
while engaging themselves with the 

campus’s valuable resources, faculty, 
and the Boston-area community.

The 2014–15 academic year is no 
exception. This exhibition presents  
work by five visiting faculty who come  
to Harvard from disparate locations  
and possess an impressive range of 
expertise and perspectives. What  
unites them, however, is an insatiable  
curiosity about the world, which they 
explore through their evolving  
materials and methods. Their practices  
embrace experimentation and 
uncertainty, essential ingredients to 
creativity and innovation. In fact,  
these are the qualities that undergird  
the pursuit of knowledge at  
Harvard University, a legacy to which 
these artists richly contribute.

VES
Department of Visual and Environmental Studies  
is home to a range of studio and theoretical studies  
in the arts at Harvard University. It offers studio  
courses in painting, drawing, sculpture, printmaking, 
design, film, video, animation, and photography  
while providing courses in film history and theory,  
the built and natural environment, urbanism, and 
contemporary art.

CCVA Mission
Carpenter Center for the Visual Arts at Harvard  
University is housed in the only building in North 
America designed by Swiss architect Le Corbusier. It 
hosts the Department of Visual and Environmental 
Studies, exhibition spaces, studios, classrooms, and 
the Harvard Film Archive. At CCVA, architecture, design, 
film, and education combine to provide unparalleled 
experiences with contemporary art, aiming to enrich 
the creative and intellectual life of our audiences.

CCVA Program
The Carpenter Center program fosters meaningful 
engagement among artists, art, and our audiences.  
Exhibitions, lectures, residencies, publications, 
performances, screenings, and informal gatherings  
are choreographed to create a place where  
visual literacy, knowledge production, and critical  
inquiry seamlessly meet.

Carpenter Center
for the Visual Arts
Harvard University
24 Quincy Street
Cambridge, MA 02138

+1 617.495.3251
carpenter.center D
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Paul Bush
Whether composed of extraordinarily 
long single shots or rapidly changing 
frames, Paul Bush’s filmmaking explores 
the limits of film as a material and a 
visual representation. His influences 
include American avant-garde 
filmmakers such as Stan Brakhage, Paul 
Sharits, and Tony Conrad, all known  
for their surprising handling of celluloid— 
painting it, scratching it—and utter  
lack of linear narrative or filmic logic. 
Bush’s filmmaking is sometimes 

characterized as animation because of 
its stop-motion and time-lapse qualities. 
Lay Bare, for example, is composed  
of over 500 individual photographs of 
close-ups of men and women of every 
age and from all over the world. Over  
the course of six minutes, a portrait 
composed of intimate shots of every 
part of the human body emerges, 
reminding us of its extraordinary 
variations—the same but different. Lay 
Bare reveals the surfaces of this body  
in all their combined glory and repulsion.

Paul Bush
Still from Lay Bare, 2012



David Hilliard
The photographs of David Hilliard depict 
scenes of domesticity—bedroom 
interiors; couples in repose, caressing, 
embracing, and showering; or individuals 
alone, contemplative, and pensive.  
While mostly autobiographical, these 
works speak broadly to issues related  
to gender, sexuality, and family life.  
Many are cast with a sense of remove,  
as if the spaces were entered without 
permission or the subjects viewed  
by chance. Although quietly meditative,  
the photographs are charged with 
immediacy, even unease, bringing to 

mind a common yet paradoxical 
feeling—a disconnected connected-
ness—that imbues human relationships. 
This sensation is amplified by the 
multi-panel presentations of Hilliard’s 
works. Single shots are separated  
into three individually framed parts,  
such as Toiles, taken inside a New 
England home, and Ebb, a portrait of  
a figure wading into Cape Cod Bay. 
Although divided, the photographs  
have a startling cohesiveness in the 
narratives they summon, inviting us  
to look closely at the pictorial grandeur 
lent to otherwise mundane scenes.

David Hilliard
Ebb, 2012



Virginia Overton
Virginia Overton works with a curious 
assortment of parts and pieces in her 
sculptural arrangements. She combines 
industrial materials, such as cast iron and 
electrical wiring, and everyday objects, 
such as kitchen chairs, vinyl records, and 
even pickup trucks, into surprising new 
configurations. These arrangements 
often respond to specific qualities of the 
sites they inhabit, altering our familiarity 
with materials and places. That is 
precisely the case with Untitled (Double 
Schedule 40 for Le Corbusier) and Untitled 
(Single Schedule 40 for Le Corbusier) 
installed at the Carpenter Center. Both 
works depart from the concrete, 
L-shaped seating inside the gallery and 
its mirror complement outside on the 
plaza, visible through the plate-glass 
window. Untitled (Double Schedule 40 for 

Le Corbusier) is sited on the plaza and 
made of two, eighteen- foot, black steel 
pipes. Each pipe is equal in length to a 
section of the seating and installed 
diagonally with ropes above the back of 
the bench. Untitled (Single Schedule 40 
for Le Corbusier) is made of a single pipe, 
same length and diameter as the others, 
and also installed diagonally above one  
of the benches inside the gallery. At the 
Carpenter Center, Le Corbusier sought to 
complicate distinctions between interior 
and exterior space with the built-in 
seating forms and other architectural 
features, such as the concrete columns. 
In both of her works, Overton honors  
Le Corbusier’s intentions, directing our 
focus to the rather seamless continuity
between interior and exterior space  
and disrupting what is typically under- 
stood as inside and outside.

Virginia Overton, Untitled, 2013
Steel pipe, rope. 60 ft. pipe  
Installed dimensions variable
Installation view: Thaddeus Ropac, Paris



Halsey Rodman
Halsey Rodman combines gestural 
painting and drawing into sculptural and 
architectural forms that coax spectators 
into unexpected spatial and visual 
experiences. Is It Inside You or Are You 
Inside It? is a translucent sheet of 
painted paper with triangular perfora-
tions placed on a window. The artist uses 
Le Corbusier’s signature plate-glass 
window of the Carpenter Center to dilute
the modernist obsession with bringing 
the vast exterior indoors. Rodman, 
instead, asks spectators not only to 

experience the work inside the gallery 
but also to leave the building, to walk 
outside, thus transposing our fixed 
positions and perspectives. While 
sunlight filters through the luminous 
paper of Is It Inside You or Are You Inside 
It?, the sculpture Cloned Clocks has 
artificial light seemingly nourishing a 
potted plant. Here, too, curiosity gets the 
best of us as we inspect the rather 
perplexing but wondrously precarious 
arrangement of objects and everyday 
materials, encouraging us to embrace 
impermanence and continual change.

Halsey Rodman 
Is It Inside You or  
Are You Inside It?, 2013
Synthetic polymer on paper
Dimensions adaptable
Installation view:  
Soloway, Brooklyn



Athina Rachel Tsangari 
Still from 24 Frames per Century, 2013

Athina Rachel Tsangari
In Athina Rachel Tsangari’s short film  
24 Frames per Century, two anthropo-
morphized film projectors stand tall  
on a helicopter landing pad situated on  
a craggy island with stunning views  
of the sea. The projectors communicate 
with each other in a language of  
beeps and blinking lights emitted from  
analogue panels. In endearing subtitles, 
these anachronistic objects exchange 
concern over their continued existence 
as a film unspools to a finish, and  
they question whether or not a 
caretaker—a human—will eventually 
tend to restarting the film. The 

glamorous seaside scene and overall 
skepticism about the future of film are 
references to Jean-Luc Godard’s 1963 
film Contempt. There, too, Godard had 
worries about the fate of independent 
film because of its increasing connec-
tions to the commercial filmmaking 
industry. In 24 Frames per Century, 
Tsangari’s caretaker-projectionist finally 
arrives, film reel in hand; she loads, 
threads, and focuses. Projector is ready. 
A ceremonial movement of her hands 
signals the continuation of a throw of 
light into a distant seascape—a future 
simultaneously melancholic and 
unknown, yet reassuring.



4
CCVA Level 1

↑
Entrance

→

Plaza

↑

Harvard  
Film  

Archive

2

9

Exhibition Checklist

1 Paul Bush Lay Bare, 2012. 
Animation. 6:06 min. 

2  David Hilliard Ebb, 2012.  
Color photograph. 24 × 60 in. 

3 David Hilliard  
Toiles, 2012. Color photograph.  
20 × 72 in. 

4 Virginia Overton  
Untitled (Double Schedule 40 for  
Le Corbusier), 2014. Steel and rope. 
Dimensions variable

5 Virginia Overton  
Untitled (Single Schedule 40 for  
Le Corbusier), 2014. Steel and rope. 
Dimensions variable

6 Virginia Overton  
Untitled, 2014. Marble, galvanized  
steel, lightbulb, electrical wiring.  
168 × 12 × 7 ½ in.

7 Halsey Rodman  
Cloned Clocks, 2013. Synthetic polymer 
and gouache on paper, wood,  
fluorescent light, aluminum wire, paper 
clips, aluminum tube, cardboard, 
foamcoat, magnets, house plants, 
lighting timer.  70 ¼ × 46 ½ × 35 in.

8 Halsey Rodman Is It Inside You  
or Are You Inside It?, 2014.  
Synthetic polymer on paper, magnets. 
Dimensions adaptable

9 Athina Rachel Tsangari
24 Frames per Century, 2013. 35 mm film. 
2:06 min.
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