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Lesson 1

Song Accompaniment 1

O Songs may be accompanied with chords. In
Volume 2 of The Classical Piano Method, the
three primary chords of a key (Step | = Tonic T,
Step IV = Subdominant 8, Step V = Dominant D)
and the Dominant Seventh chord (V7)) were
introduced and pracrised in cadences (chord
sequences).
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s preat musical talent was evident from a very early
d he received his Arst music lessons from his father
12 he enteted the Theological Boarding School of 5t
phan’s Cathedral in Vienna, as a choir boy, where he wis
canght by Antonio Salierl amongst others. From 1814-18 he
i was an assistant teacher ar his father’s school. From 1818
ﬂ Schubert lived as a freelance musician, inding, by 1821, musi-
cal support and recognition in a circle of friends including
s, aroists and writers, who ealled their gatherings ‘Schubertiads’. Many of
wrhes recerved their first performances at these evenes. Schuberr never held an
al post and gave only ene public performance in his liferime, which wasia great
success. Amongst his most famous works are the song cycles: Die schone Miillerin
(The Beautitul Maid of the Mill), Winterreise (Winter Journey), Schwanengesang
{Song of Swansl, the songs Ave Maria, Standchen, Heidenraslein, the Unfinished
Svmapbony, the Piano Quintet The Trout, the String Quartet Death and the Maiden,

planc worls such as Wanderer Fantasy, Impromprus and Moment musicaux and the
German Mass,
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THE LINDEN TREE / PATTERN 1

The first accompaniment pattern consists of single die known as @ bordun (Fr. bourdon, |
notes, i.e. the primary notes of the tonic, subdominant drone). The bordun is an anciens
and dominant. These low held, or accompanying notes polyphony.
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THE LINDEN TREE / PATTERN 2

A bordun can also be played with several notes as, for example, on the bordun scring ol

bordun pipes of the bagpipes, but usually consises of two notes a Afth apare. The b
rhythmically.
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In the following three accompaniment patrerns the The notes of the chords are played all together or one
melody is accompanied by the tonic, subdominant and after another. Look out for a few exceptions.
dominant chords in their inversions.

THE LINDEN TREE / PATTERN 3
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THE LINDEN TREE

it b bar ta Compare the notes of the melody with the notes of the
hanee of chord primary triads bar by bar, or half a bar ar a fime. Use

the cherd which contains one or more of the melody
notes. You should hear when the chord sounds correct,

You can recognize the key of a piece by the key signa-

and ends on the tonic, ture, and often also by the Anal note, which is usually
the key norte or the third of the scale — or simply by the
tonal characrer of the melody.
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Lesson 2
D Major Scale
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