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Getting to grips with syncopa

Playing Latin music styles isa p lua-«un e for E plai;
enjoy this music, they must be comfort
order to mastet syficopation it is imporma
*downbeats’,
All music has a pulse; as def I
value of each pulse, so that (i
each of which is a guarter not
These beats are called rth
the cli¢ks of the metron
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bar enly, whereas

- countedas T; 2, 3,

angd

1 .Fl.:
° y receive greater emphasis, the first beat of every
V pation occurs when this emphasis is displaced onto the

7ing the upbeats in a stream of eighth notes (‘quavers’ in

lapping exercises whilse looking at Fig 1.1:
v out loud and c.np the ‘and’s
a tew bars until you're comfortable with the rhythm
on the “and” after beats 2 and 4
p only on the *and’ after beats 1 and 3
* [ap your foot on every downbeat, clap the “and’s as above
Our first piece On The Upbeat {overleaf) explores eighth-note syncopation in the right hand

apainst a left hand which remains on the first and third downbeats of the bar.
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a Tim Richards
g This 51n:1p|c twelve-bar tune in D minor incorporates clghth -note syncnpa‘hon in the ng]'lt hand mch:dy
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Checkpoint On the Upbeat

® Bass line If you adopt the given fingering, you can cover all the notes you need with hardly any
movement, which means you won'’t need to look ar the left hand. Start the piece with your left little
finger and thumb an octave apart (both on D), the middle Anger on G (ready for bar §5).

® Foottap Set your metronome to 100 bpm and rap your feot in syne wich i throug

hand bass notes must always coincide exactly with every other click.

® Solo section The 12-bar chord sequence of the melody repeats here, with lef
an alternative to the bass line. Practise both melody and sclo over both
playing wich a bass player, it is usually better to play chords in the lefr
the bass line.

Assignments On the Upbeat '

1. Melody Practise the right hand alone, with a foet-tap, until vou'
syncopated rhythms. It's important that the fool-tap remains
the right-hand upbeats.
2. Hands together Slowly af first, put the hands togeth
over and over before attempting io play the first |
3. Chords in the left hand Now play the mielod
shapes given in bars 13-24, This is how i |
on the beat.

4. Improvisation Try making up som:
with either the bass line or the chord
which ferm a minor pentatonic
Flg 1.2 D minor pentatonic (five

! The Al-and Cf in the

| it off and try playing them
Tie of the notes and phrases

o sometines suggest note choices for your solos,
V pecified. You can play the notes in any order, any

ro use all of them — ler your ears judge which sound
re that the scale can be used over the whole 12-bar
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Quarter-note syncopation

Syncopation doesn’t always involve eighth notes — it can occur even when none are present. When
a bar of unsyncopated music in 4/4 contains four quarter notes, the emphasis is normally placed on
|

‘one’, with the next strongest being on ‘three’ - ‘two’ and ‘four” are normally weale beai
Fig 1.3 Normal distribution of accents for 4/4 quarter notes

Countl: 1 2 5 Eal

If the emphasis is displaced onto the second or tourch beats, thi
Fig 1.4 Syncopatlon displaces the accents onto ‘two’ and ‘“four’

Count> ] 2
ﬂ%@—fw
Clap: !

Try the following exercises whilst looking

o Say the numbers aloud, clap
s Reépeat for several bars o
o Cout out loud, snay

o Repear whilst tappli

The more you repeat thi
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\0 ~ it has become

tf Lacin :'i'.ILIHJ{.

‘ ° erinsic thythmic \-]L“L‘LJ]E}’.

o} ii'-l;:: svercises below. All syncopated
the niext note, l take care ot to clap

geta littde bit bored,
the rhythm has be

! }’,._ Liretite ors

o several times, until you are confident
lerneath, soyou can feel where the downbeats fall,

it Is accented
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2. Syncopated quarter notes There are no upbeats in the following passage, so you won't need to say any

‘and’s. Clap, tap and count as above.
Fig 1.6 Syncopated quarter notes occur when ‘two’ or ‘four’ are accented

Count: | 2 3 4
' |
—H—= o
Foo-tap: / ~ / /~ /
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The next tune On the Dowrnbear




