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Improvising Blues Guitar

Using the CD

ach of the complete solo studies is presented  personal articulate and cxpressr

on the CD, followed by the rhythm study vibrato, dynamics, tone and
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With a style as expressive as blues, the printed score
frequently does not do the music justice. You are
advised to work closely in conjunction with the
audio to allow you to really nail such dvna:
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Introduction

Occasionally you will encounter a fretboard dia-
gram that includes either grey or dashed dots along O
with black. This can indicate a number of things, '
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imaginary root

Q¢

such as an optional additional note, a root note that

is imagined and not played, or a specific figure that

moves through a selection of notes in sequence. All
will be explained in the accompanying text and as
each diagram is also paired up with both conven-
tional music notation and tablature all should be
clear.
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he musical form known as “The Blues’

emerged in the early part of the 20th cen-

tury in the Mississippi Delta; however its
origins go back much further, to the field hollers
and work songs of the slave plantations, and even
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in berween the vocals.

moves seen here have become frequently adopted by
almost every blues player ranging from Robert
Johnson to Eric Clapton.

Mississippi Fred McDowell, although many of the
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