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PREFACE
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COMPOSER BIOGRAPHIES

Karl Joachim Andersen
A prominent Danish flutist, composer, and conductor, Andersen was borm in 1847 2
his father, Christian. In addition to membership in the orchestra of Copenbagen
Andersen was a founding member and assistant conductor of the Bedin Prillnar

known for his eight volumes of flute etudes (15, 21, 30, 33, 37, 41, 60
over 30 works for flute and piano in a typical 19th century romanti

Benoit Tranquille Berbiguier
Bomn In Caderousse, France in 1782, Berbiguer showe
Conservatoire at 23, where he studied Pute with J
conscription into Mapoleon's army, Berbiguier joined the
solo flutlst and composer of almost 200 works, b
today, and after a long and successiul career, Berbig

Theobald Boehm
Sonaofa gr]|d:-in' th, Boehm was Borm in
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\Q tre cay. After a long and

e sons with fils father, Caspar, with whom
Q ettied into an orchestra position in Frankfurt.

with the conductor, Carl Marla von Weher,

& the alder style nine-key flute until his death in

n 1877, Sigirid Theodor Karg was youngest child in a family of
i nimsel to play flute, cboe and clarinet. He moved to Leipzig,
arservatory with Karl Reinecke. His mother's maiden name (Elert)
wwulty of the Magdeburg Conservatory. As a member of a military band
weloped & friendship with flutist Carl Bartuzat of the Leipzig Gewandhaus
prration for the Opus 107 Caprices. Designed to prepare flutists for the
ry orchesiral repertoire, Karg-Elert's Caprices are standards of the reperioire,
momabc language, expanded range, and complex rhythmic structures of the early

ed n Leipzig, Germany fn 1933,
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Emesto Koehler
Born in Modena, Italy in1849, Ernesto Koehler studied flute at an early age with his father, who was 1st
Flute in the Duke of Modena's Orchestra, and he was soon recognized as the best flutist of the day.
Appointed 1st Flute of the Reichs Orchestra of 5t. Petersburg, Russia in 1869, he established a career as
flutist and as a pmllﬂ:: composer for the flute. Koehler wrote over 100 works, incfur.llnp: several volumes
of etudes and various chamber works. In the tradition of the romaniic penod,

to reflect the mood and style of the music. After a long and distingulshed care

Petersburg, Koehler died in 1907.

Friedrich Kuhlaw
Born near Hanover, Germany in 1786, Friedrich Daniel Rudoll Kohls
rusicians, and as a result, he moved ofien dunng childhood as theg res
Empire's expansion o Germany, Kuhlau moved to Copenhiage
was soon appointed a Court Chamber Musician. His
Panish National Opera, he wrote many popular operas
as “The Beethoven of the Flute” in recognition of th
steady dedine in health led to his death in 1832

Niccolé Paganini
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Introductions to the Etudes

=

1. Andersen Bude Op. #1/1, Moderalo ( J = 108-112)
A  poal of fluid technique with dear phrase
direction challenges the flutist in this study and

kepping finpers close to the keys develops
technical facility and speed, Maintain a forte
sound through all registers in the opening and

closing sections, with strong dynmamic contrasts in
the middle section.

2. Berbiguier Etude 1, Allegro ( & = 116-120)
Concentrate on smooth techmigue, dear phresing, ano
EWENMAESES i SiUrs through the harmonic
progressions and scale patherms of ihis Dedifions
etuda. Tone gqualty should be warm  and
and register changes provide the
foous on dhallenpges of intonation in fnc

C Major

€ Minor
3. ‘Andersen Budo Op. 15/20, Alfegro strotio |
Lise triple tonguing Tor soesd anc
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' / P o 1116, Allegro { « = 108-112}
Use light articulation for speed and agifity in this caprice, with
breath acconts for sf markings rather than heavy articulatson.
Traditional arpegmios and other wide interval patberns utilize
the fiute's full range, chalenging concentration, reading
abikty, and embouchure flendbiity.

B. Andersen Caprice Op. 37/18, Adagio ( J, = 56-60)
A tradifional stedy for prachoe of accuracy, control and
confidence in octave slurs. Practice the melody first without
the upper octave note, concenmtrating on phrase direction,
dynamics, and interval connection.

D Major
9. Quamx Caprico' B, Caprr
In this emorgetic and
D Major, with the add
of ihe Bamooe
patiorms

o bEriabos

May
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ioist with
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05 o ordor to
omabostyle i
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; < = 10E-112)
shrases outine O Mipor and
ol meolody notes.  Smooth finger
rticudlaton, and mwybthmic breaths ane
red Fuid phrasing, and challenging finger

parstor (O, CH/Do, O} provide exceltent
6 r cificult reperoie such as Mahker
T treo Prokomiey Sonats in O Major, Op. 54, or

ruorstonay Capnce Op. BO0YS, Polanaise, Maodaraio
schierzanan | « = 104-112)

Basod on a thome from Rossini's opera William Tefl, typical
dotted rhytihme, triplet figures and rapid ampegpios milect the
stylo of the Polonaise, a popular 18th century Polish dance.
Maintzin a strong sense of phrasing within the 1 mater,
and a riscluto middle sechion is followed with a retum 1o the
opening scherzanda thame

14. Andersen Etude Op. 63/7, Moderalo animato (| J = E8-80)
Technically demanding, with frequent accidentals in 2 rapid
tempo, identify melodic notes and harmonic progressions to
maintzin phrase direction thro Exaggerate dynamics,
ahways looking ahoad to anticipate chalenges of arioulation,
accidentals and unexpected pattarns.

A Minor

15. Andersen Etude Op. 41/2, Animato ( J = 76-84)
In a light, delicate shyle (stacrato molo feggiorn), harmonic
progressigns provide phrase direction throughout the etude.
Practice at a slow tempo for consistent tone quality and
intonation, increasing speed and varying arficulation



by adding double ar friple tongue groups to sach note. change of mood, with arbicutated skips, florid arpeggios, and
wide intervals The opening returns in B Minor, with
16. Schade Impromptu Etude/2, Allegro con spirito ( 4 = 68-72) extensive development and elaboration, before a final
Identify melody notes and harmonic framework to simplify section modulates to the related key of D major.
technical challenges. Use triple tonguing in articulated
patterns, moting the F Major key chanpe before 3 Da Capn 24 Karg-Blert Canrice On 107/36 Canvicrfnen. ron rivetfonia

return to the beginning. The virtuosic Coda, marked Piv { & =32-100
presto, challenpes with a faster tempo and technicaly In ‘2 capricious, teoas
difficult patterms. charactoriza this can
rsing five-noke figun
E Major of late 75N early
17. Berbigieer Etuce/14, MIE;EFU{J:'IUE-T'II} topzl ambipwty

Traditional etede with scales, arpogios, octaves, thirds, and diminished/
other typical patterns within a basic harmonic framowork

Support smooth, relaxed finger movemnent with an cnorpetic F# Major
air oolumn, using light articulation for staccato notes and 25 . Boat
maintaming cloar phrase direction throughout the etude

18. Andersen Etude Op. 15/92 & b, Alfegrotio ginooso
[ = 84-92)
In dwo wersions, D with single lorpuing and By with dewd
tonguing, challenges include frequent acodentals
interval leaps, abrupt dynamic changes, znd a lacl
breathing opportunities. Marked Affshife, tho =yl
and pleasant.

E Minor
19. Quantz Fantasiz/11, Famlasia, Free #
Perhaps wrtfen for Quarts™ amaol
Great of Prussiz, the Fanta=a oy
key on the Barogue fiute Wil
moguent repeated pattoms, th
shyle of 2 mniasy

'\o onfidonce with cach

-F-"-:' I — EE'EEJ

20 Andorsen Etu =| fowr-har phrases, feol the meoker in
Ben slaccalo orcentratng on forward motion in
cnzllenges marked diminvendo and raifontandn
zrridonta ] '.‘ o oporing theme, For additional

anid
o and pchestrzl repartoirn of the modam

Qe ciude should be prachiced up an ociave as

ert Capnce Op. 107411, Vetocissimo & molto leggero

J4' = T168-178)
Idertify chord and =cale patterns of the basic structure before
: =dding the addional double or triple tonguing.  Use light
\ T arbculafion o mamntain 2 Velodsimo tempo, developing
Ty tonguing speed to maintzin performance tempao.

C# Minar
29 Boshm Caprice Op. 26/, Vivace | J = 68-72)
s Onginally written in C Major, tramsposiion to C# Major
increases the difficulty of this study, parbiculary with

: g articulabions additional accdentals which ocour in the new key LUise
Hermis challenge in consstent air support and smooth finger motion for beautiful
dy A cortrasting middie phrasing in wide interval slurs and complex foot joint
fos to E Minocs, and afficukt pattermns,
repetor peitorns and 2
Db Major

30. Schade Caprice/11, Presio ( 4 = 96-104)
B Minor This wirtuosic caprice requires tongue and finger
23. Koehler Etude Op. 33/4, Moderato { J = 56-60) coordinabon, embouchure flexibifity, accuracy in reading,
Fluid technique and smooth finger connections create and command of breathing for succass at a presfo tempo. A
soamless phrasing in the oponing section. Typical of 13th brief CGb Major section precedes the Da Capo return to Db

century style, modulation to the parallel B Major signaks a Miajar, with a short coda section to conclude the caprice.



C# Minor

31. Kuhlau Divertissernent Op. 68/6, Poco Larghetio
{ d. = 52-56)
The opening movement of the final Diverdissement from
Kuhlau's Op. 68, expressive, dramatic phrasing characterizes
the romantic style of the 19th contury. Intricate rhythms
require consistent subdivision, and phrases should be shaped
throughout melodic lines and sustained notes

C# Minor (Enharmonic Db Minor)

32. Andersen Op. 37/14, Allegro ( J = 112-120)
Oniginally written in the key of D Minor, transposition to C#
Minor provides opportunity for practice in this difficult key
Think in long phrases, avoiding the natural tendency to short
phrasing because of the wrtten 2-note slurs Musical
expression follows phrase shape, amd athonbon o
articulation, phrasing, color and dynamics enhance the
expressive beauty of the Caprice

Ab Major

33. Hoehm Melodious Study Op_ 37/9, Allcgrelto srarios
(d = BE-22)
A traditional study, the melodies are basod on sca
arpeggios in the key of Ab. Smootn hnges
particularly from low C to Eb, am esenta
Descending and ascending siurs  fequ
flexibility, and omaments, such as grace no

T

add virtuosty to the simnle malodics
34. Andersen Capnoe Op. 37021, Modes

Lige lipnt arbicudation to malntal
thas eluide, End thie doorson |
varies according o finzl |
challenpo, prachico e
exponienced  fubsts,
written

Ab Airor

35, Boshr

itles 2nd Rarmonies ane
e hasc structume.: Dottod
markings add drama, m a

38. Andersen Etude Op. 30/19, Con anima ( J = 96-104)
Contrasting sections define this traditional etude, with triplets
omamenting the melodic bone structwre in the opening,
and lyric scale figures running throughout the middle.
A Da Capo retum fo the opening completes the etude.

Eb Minor
39. Boehm Caprice Op. 26/14, Viva { J, = 60-66)
The Vivo tempo challenges technigue, with awlward finger
combinabions, acodentals, long phrases, and lack of
opportunity for breaths. In the style of 19th century
composers, Boehm changes from minor to major in the coda
seciion, with = bnghtor color «
the ctudo

40, Schade imprompts Eh
Lize = |ymic stylo |
choar samns

challonens

NOLES

st= - b8 3 simpla

Miimor blizes

& 0 TVa -;.-1,'.5.'r||5 and
i red Theo Da Caoo rehums

_JI-

2, Allegro { J = 104-112)
expressie melodic phrasing
doniry the mest note of each group,

9 cigdto style to develop confedence in phirasing,
6 trol, “and :'|'|-.':'" row  Lignt arbiculation, with a

od z2ir cofumn, creates smooth fechnigue and

rdersen Etude Op. 33/16, Adagio ( J) = 52-96)
& 'yric style, consistently shape tho beaukiful phrases with
mooth zir eofumn and fiexibie embouchure through the
difficult atorvals; Tin EEMNES, and register changes. Harmonio
and melodic progressions fit the fraditional model of four-bar
phrases, with color and dynamic shaping in the phrases.

F Major
45, Koehler Romantic Etude/18, The Wind, Moderalo masso
{ J' = 108-1186)
A study of the chromatic scale, rapid twists and turns imitste
the sound and moBon of the wind. Use consstent air for

smooth phrases, and dynamic markings

--=-.-_':_"_':'___'__'__:____":_"._:-

follow the nse and fail of the ine. Keep fingers loose and
rlose to the keys for even technique.

46. Andersen Etude Op. 14/11, Maderatn ( J = 120-126)
Use light articulation and a buoyant air column for & resonant
tone quality at the marked forle dynamic level. Bring out
malody notes (the 1st and &th note of each measure), and
use less pmphass on other notes.  For additional challenge,
practios this etude up an octave, add double or triple tongue



