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Explanation of symbols

In the musical notation

Structure
Capital letters inside a circle @ denote the different parts of a compesition. (4)

of section @

Bar numbers
A figure inside a rectangle indicates a bar further illustrated with 1 sep.

Position
A Roman numeral indicates the fret position for the lett hand. V
that the index finger is placed on this fret, with the other threy
eighth. ninth or tenth frets.

Fermata
The fermata sign (pause) #= shows that the nol

Barré
If a Roman numeral is followed by a horizont
barré until the end of the line.
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Structure

Am

chord
symbaol

wnds an octave deeper than its notated

e used on the left hand:
ing finger, 4 = litile finger.

pitch prolongs the first note by the value of the second.
und. rathet than being struck again.

wer noté indicates an upward or downward slur with the left hand.

Low the line of music do not always stand for common chord fingerings; they
-eneral harmonie sequence. The internationally recognised B” abbreviation
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the 6th string (nof featured in the musical example)
e pieces (e.g, page 14) the sixth string has to-be tuned down by a tone: from E to D. @ The

&

mdlcntmn D then : appears below the time signature at the beginning of the first line of music.



The line of tablature in the twin system of notation

Having twin systems of notation combines the advantages of traditional musical notan
ture. Musical developments and harmonic structures can best be identified in the line o
ation, while purely technical information to assist performance can be presented maon

ture. The six lines in tablature correspond to the six strings of the guitar, with the |
senting the sixth string (E string).
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1 the third frel stop-

Open E string
The 0 sign-on 4 line ing

Stopped E string
The numbes

chets (goaiter-notes), quavers
eams as inconventonal musi-
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wniple — only appear in the musical notation,
o overloaded with too many repetitions of
iy unison chords are marked: the varying length
s are not generally used. Slurs are marked as in the
wle between an upward and a downward slor. A slur

pward shur: the second note is played by a finger on the left
ng to a lower pumber indicates a downward slur: the second note

| pulling the string sideways. The trill (#r) that occurs in some
mation of upward and downward slurs.
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