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PREFACE

Gruibloume Tell wigs Hossim's thitty-eighth | rlﬁdhnmmumhuflhmﬂnrfmnﬂu

aperm; 1t was also hia last, For sfter 115 produc:
tion in August 1529 he suddenly snd onacepunt-
ably gave up compostion almest eompleizly,
spending the remmming half of s life in mas
texly mactivity, Several mwasons have been sl
vanced — that hes health was bad; that he wan
aware that his days of opematic supremecy 0
Burmpe were coming to an emd and thai Meyer
heer's star was fistng; that with the 1830 Re
ohstion amd the fall of Charies X ben comimct &
provade five mew works for the Paris Cpdo
winch Tell was the fimst and an opems or
wis o bave been the aecond) hecam:
by It ] Forther (pteres; 5
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A lynieal introduction, scored in highly
arigimal fashion for five solo cellos, supported
only by the npien ceflos and the basses, sup-
peats the bove of young Amold for Maalda, the
sister of the Austrian byrand; it 15 basce Nk
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ans 1H29-30)
[ithograph full seome of the opera (Rt
1830
e primed mimkatune: acore of the opere
(Reconti, Mitmm o.d.)
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Adkiditonaily, um sarly ministure score of the
overture (Donajowski, London n.d.), the cur
renl pcores and pans of the overture published
hy Schott and by Breitopf & Hirel, and the
previous Bolenburg edition of the overmture
were alsn consalted.

The cor anglas par, writken it A o the old
French tradition {1.e. im the bass clef an octave
below comeett pitch), 18 bems printed in the now
CRSMTIATY Manner {1e. in the treble clef u fifth
ghove soncert piteh), wioch m fact was alreasdy
miopted 10 B, The somewhat misleading indi-
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cation Solo ofien shown in the hom perts, and
sigmfying memely that the passage was ool o
b played a2, has been replaced by & specifica-
tem of which ko shoubd play: hkswss the
markmg Sl ws apphed to the tissgle f.e. oot
topether with the bass dnem and cymbats) han
boen wvmided by showing the part on @ sepimats
hine. Por cese of reating, the cello cefs m the
openmg sechon of the overtume heve been o
sincted 1o oeble snd bass. The mebooome
marks i wken from ©,

Despite: the great populenty of thos owestums
indeed, perhaps becnosa of 1t — the soore an
wsally performed differs m memeroas detmln
from that actunfly wmitten by Reasio, Mam
theso discrepemcies s small, though by o
AT ||;r5ir_l;!1;l.11||'|‘. {length of phrmsn
presencs of tea, precise pluciog of
Hﬂd-l'kl"wﬂll"ﬂ'ﬁ'l'i"' = s, it Bl
EveTpences, of which one
15 enconmiersd oo leter ther b
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trad in B240, or whether be expected two of
his three fo play m vmson almost theowghout,
ane resoived by meference to B, whene the: latter
is seem to be the case, The dispoaibion of the
cellos amd basses 15 @ kot kess cleas In the mebo-

graph the two steves below the five solo collos
are bracketed ingether and marked Violomeelli
ripiens, but n C and D theae have become
Baxsex ripieymes and Prime ¢ Seconde Baywo
mrl::‘l:l'ur'l\l Tt = hwhly rmnmbehle that anth
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e w0 arm, End morsover even when

T 11y mrnsan theme i often oo
i wiween them - nor do the |'H'r'-l'lT"_p:
wtirma 0 M taliy with thoe A, For the
odrbom 1t was degsded, ance 0o reRsoa
fewer coeld be addaced for such discnepan-
e, o adopt the most common pattem of ooe
ey o b
In other crses, Ineornsiemses bave mostly
bem allowed 1o emais oo the fsce of 1, the
[0t ceflo’s bowing in bb28 snd 30 kooks s if 5t
nhoild be identiond with that in b5ET and 19, but
the phrse extension from b27 upsets the pat-
tern; we canmot know which phmsmg Roasmi
reslly intemded for the st cello m bb20 and 31,
mnce each 15 quibe unambireows; be may or
may ool have meant the wohlins” g8~ 1o bh309,
345 ami 353 ko be sustaioed (glthough repested
m semigueavers 0 B301) or the upper winds®
phrazsng 0 bh117-118 o be mummored 1 the
bas=nons, mombones end basses 10bb118-115,

bow o w har, ar



But extrapolation from these petierns, ke any
aftempt to compiete the ematcally Intermmtznt
phrasmg of the solo cor anglms part, immedtely
lands am editor m the realm of specolsteon amd,
im e et all, leads to the kind of mislesding
distortzons from winch the score has almady
suffered. Tt is wath the mm of ahowing, so fir as
poszible, what Rosami ectoully wiote rather than
whist it 15 thought he mesnt 0 write, that tan
edition hus been prepared: condwciors and s

dents mey Teach their owm comalusioms aboo

W

the many debatabie details of the sconz, but at
least 1t wall be oo the basis of something ap-
proaching an “Urnest’,

Grateful acknowledgements are made o
the Bibbothéqne Nutinnule snd the Archive de
i"Orpéra of Parin, um ol
the BRC Munsc T abrar
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VORWORT

Gruittaume Tell war Rossinis 38, Oper Siewar | Tondichtung, die in vier Abschnitie pealiedert

auch seine lete; denn pach thmes Umaoffidbmang
im August 1829 gab er uovermmittslt uwnad obne
exigsanbaren Anless das Kompomeren fust viilltig
auf umd verbrachte die shm verbieshende Hiflte
seines Lebens in mezsterlicher Tnmktivisiie. Diafur
ist eine Reibe von Grinden angefithe wonien:
s e el achlechier Gesundhest war, desy er
sich dessen hewunnt pewnmden war,
Thge seimer Vormachistellung als I'.l['i ko
posmrt geiibhl vosren umid dess Meyeshoes St
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MILTES { LT LrSRENsatE £1 den vierenn iagen fur
den Barbier vor Sevilla), mit seinen gewohnizn
Methocien und ihermabhm weder eane Overtiine
aus eimem fribemsn Werk, poch baute e cine
mewe mit Themen sus der Oper selbst susam-
men. Degegen komponierte er ane 1 lstatve
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m Fage der Brsellang ceser Ausgabe wurden
e el henies fmilhen Qpr{'l-m kobsch durch-

s e

A Rassinis Partitureatograph der Oper (Paris,
Fihl e M5 1331 R 17611},

B dhe originsfen Orchesterstimmen war Oper, die
1828 an der Panser Opéra vereendet warden
(Punis, Archives de 1 Opéra 4077),

C die erste gedruckte Partitur der Oper (Trow-
peaas, Pans |8259-307,

I} eine hthographierte Parttur der Opes {Rat,
Rom ca. 18300 und

E die gednuckte Taschenpartitur der Oper (Ri-
comd:, Mualand, undstert).
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Zusitzhch wurden poch eine frithe Taschen-
Partituren und Stimenes der Ouvertine sus deo
Verlagen Schott vmd Bresthopf & Hiirel smane
die frithere Ausgabe der Covertiine sls Fulen-
burg Taschenparitur berangerogen,

Die Boghschhomstimme, 10 A noch nech
alier franzdsischer Tradibon nobert (d. b, tm
Bassschlibsse] mne Ditave tefer als sie Elingt)
182 hes 10 der hesibes fBh chen Nobemung wieder
gopeben (d b sm Vinknachlisae] mine Chonte
her als se klingt), was ibrngens schon be A
geachehen war. Die memtich el
wichoung Sodo, dw: mch wo oft 1o den
stimmen findet umd lechptich bes
Sixile meht o w1 ape I|.-| B W I
e Himrwes, weiches Fiom
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Siclle wenigstens lisst keine Mehrdeut gheat
71, aber sonst bringt dic Erarhestung eines ans-
sich, Rossmes Partéur (A), offensichtlch in gober
FEile geschneben, st gerudern durchsweht mat

fwnhes die mnamdfrme T Interschesdne rw.
schien slmrcwsn= Pan
fihermenpi oo
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s noeren O wnd £ ol darenes

§ unwnirscheinlch, dass
nierhromchenen T _!rmr_|“.g | Hﬂ:
eme gpenugend gmbs Angahl dbng

nhliohan wire, dess sie sch filr oo rpieme
Teie lzties |assen. Des i durch § erwiesen,
nhem Feile den ripieno-Celll mgeteht
onl it de uotere den Kontrahisssn - sims An-
mmeknang, die fir die vorbegende Ausgebe ther-
nommmen worden 5. Die Opéns hatie weifellos
Scbwergiomien, Rossms Anfordenmgen gerecht
ru wenen; denn m B nod die Soloeeiben {recht
unbehnifen} muf dres Cell und ewel darwischen
geschuchtelte Bratschen omvestei 1t worden.
Wi 71 pener St dhlich, simd die Streicher-
stimmemn in A mm Allgemeinen sher mit Bogen
fiir dee Phrassesumyg aly mit sokchen fiir Bogen-
siriche versehen — deher die anschemend unas-
fithrhare Smelweise der Celli im Bingangstel;
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