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Introduction

Inthe mtrodection 1o Valome |, 1 mienticied Dhe
cotfemporary compasers heve had on the eva
technigues gasocmted with it One by on
msuperatie, hive béen madtored i710 i pory
everyihing 8 in i stile of condant cha
t!i!'ﬁd,‘:h[r._lr I Kowis Bl i wirilifig Lhidis 1l
the twn previons vinlomes thel m
based essentially on the nesds «
more feuie
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prnciples of theionc [hat are ot the oo
crually quis diflicelt (o find informatson on Chs
ol il rmporiance in the baroqpe penod.

iiclérstund baroque dance musie? Do we really feel 1n onr
twesn the vanous types, wisch were performed and
it i like the sme way we feel danos forme of our

be sure thal we expenencs and respond (o the vanous tumng
les, temp, mstruments:| nmbres, e, in the same way that people did

(U PErmm

1L 1% reasozable o expect that we should (ind reflected m music of our own day
ot pnd precocupations of our own tune, rather than expecting to find
s¢ o musc which can never be ours m any real sense. [t 18 not surpnising thay our

Howeser, it s oo longer unaual for me any moee 10 get siudents who know practically nothmg about
cirdy muss, and who don't eves want to aeeocsste the recohder with bapodue music. They are cnly
interesied in confemporary music, folk mose, jarz, and soon,



young people feel much more affinity with pop music, just because 1t 1 of thewrr me,
than with old sarabandes, courantes and fugues; indeed 1t mnldhnmfthe:.rm
to take an interest m older music, bul we cannot necessarity expect th

[8n't 1t striking that m the Gelds of pop, e and (olk music then
more healthy dind natural relattonship between hstener, perfonu
there s m traditionmel] “classscal™ music?

It seems that the majonty of recorder players (as
mstrumenls) have probiems with the sounds

musc. However, it 15 mporiant to realiee 'I'. i severl
compostions for the recorder have been coimps

the entire hustory of musie up to that date. Tt
caniot afford to meulaie curselves from the o
course gad that there 15 thie lmee gull bet
“copsumery” butwe donot have {o
fecessarily generalang, and fortuness
consumers/teachers-hore und the

The esseniil guestion i wheth
siudenis with Uit own
Hoant srtemiinn 1o e n
for exsmple. il we {
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6 [0t ol expenence, (o tel] the gond
LIREDE ANE JUBL AR WLE) rricaimers pletes
periods, incioding the baroque. We should
fatee] b =gy |.:|.:."un.-d pieces. ol ther tme
il e clenr perspective that we heve on
arelud and erical ms pissilive Wiy in our
mic. Dbviously 1t would be a great pity if, through
Wi 0 INISE A E-p;l_uu.ﬁ..
=rif 440 b smfe ol A pich Tutors, 50 Uit we can be rescoed
ihy lowards cyaryitong that we don’t understand,
I poiand who worked m the barogue period, who spent thesr
fevelopng and expsiimenting with composibon and mstrument-
fere all aspects of music were constantly under discussion; we must be
the case, I§ we recorder plavers can manage 1o meorporate this
| parrtorfer inde the fufure with our own way of working and studying
mbong graceful use of what others huve done before us — we have an
ument with o grest futore, 1t1s very meponng and promisang to ses how the
i ¢ nchoving recogriiion in musical oircles (other than baroguee) as a normal
YW i Instrument in fis.own “Eh.t

Mo conlemporary muse circles there 15 an incrsasmg, vse of the term Blockfute instead of recorder,



I hope this volume will help you to a feeling of the future of the recorder.

In Volumes 1 and I1 the treble recorder was used fmall liH:i:Iamnlaﬂ and exercises
chiefly becange 1L 18 seen as the mam solo metrument of the fam
however, the tenor 1 often & good alternative, the lower potch’ ay
gives better results m specinl effects such a8 multiphonies, wh
required m modern music. Fortunately reoorder maker
reliable and workahle tenors, whech i fiex
compars well with good altos.

ity apred

Lrop's Dorges tead g real paotoh of the reeordes 15 sctsally 4k octave Bgher Tha wkies;if s only the
harmone structuse of the soand which meakes ol appear (o soand a1 the lower actave.



