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#lB Jeanne Whitaker 

What I'd like to report on are some problems I see such as those I saw 

in French schools this past surmner. Last May, right after French elections, 

I went into a classroom, and an eager little student cried out "the socialists 

are taking over the country". And I thought how can she mean "taking arer" when 

<? 
the majority of the French voted out the socialists. But later I found out 

from the French people that actually the women's movement is totally tied up 

in the socialist movement right now. Then I talked to a woman who had found 

one of the women's movements in France, and she said that Giron had thought 

enough ahead, that if would ever come to power, one of his priorities would 
/ 

be women's rights--he eventually did have a cabinet of 12 women who reviewed 

every piece of legislation affecting women and children. I also found that 

women who actually voted were socialist, even though they know their husbands 

would d:is:lgree, because they saw that the socialists were concerned about 

women, unlike the more conservative politicians. In a previous government, 

there was a woman minister of education who was bitterly resented by most 

(educators) I knew, especially her technocratic policies which educated people 

for jobs, and special vocation. 
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Tape #2A 

Paul Sprosty 

The New York Times this morning had a review of an exhibition in New York, 

perhaps at the New York Public Library in which memorabilia and manuscripts 

both of Joyce and Virginia Woolf are presented side by side. It's inter- 

esting that both were born in the same year, and died in the same year, and 

particularly revealing, given the question we're addressing, are the comments 

Virginia Woolf has to make about James Joyce. She writes with lilac ink on 

lilac paper in an exquisite hand; he, she finds vulgar, obscene, working-class, 

etc. His corrnnents about her work aren't presented, but there must be a 

~ 
remarkable piece of research given the things which we're addressing. I wonder 

whether the question about sex differences isn't really a masculine question 

if we have to divide the things of the world into masculine and femine which 

I don't like doing, and I think in fact one could argue that it is the wrong 

question. It's the same question that betrayed the blacks, who were forever 

concerned with what were the differences between blacks and whites, and 

given the greater agenda for a better world, the interest it seems to me should 

be in the similarities. Once you find that there are differences, you have 
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the question of, then why are there differences. I tend to look at this as 

a matter of things that have to be done in a culture. For one reason or 

another things are assigned to one person and others to another. Rather than 

it being something tied for biological reasons to one's sex, for example, 

the concern with analysis and difference is something which we link to 

being male, whereas the interest in cooperation and synthesis we link to 

being female. I'm interested for example in the way we perceive today, 

which is very much determined by the clock, this I assume one can assign 

to the masculine domain. 
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Ann Sears: 

First of all, I'd looked at the past curriculum, to see if women composers 

were at all evident there. The first thing I found was in a paper on Cecile 

Chaminade. The unfortunate part about that p~per was that Chaminade was 

referred to as "he". Not only does that tell you something about the study 

of women composers in the curriculum, it also says something very disturbing 

about studentB research skills. I was very disturbed that this paper was the 

only information I could find about the composer. I have here a bibliography 

and a discography about our holdings on women musicians and composers that 

we have in our music Jibrary. 

It's been fairly easy to get my colleagues to teach about women in 

music, particularly with Ellalou Dimmock. I think that our discipline feeds 

the community beyond the classroom with entertainment. Last year was the 

first concert at Wheaton containing all women composers as performed by 

Wheaton faculty and students. I was very pleased to have students come up 

to me after the concert and say "I didn't know there were any women composers". 

So through our performances we were able to reach students in a more 

immediate way than in a course. 



Our second Women's work concert will take place April 18th, so I hope 

some of you can come. It's very pleasant that see the pieces are as 

exciting and worthwhile as the standard repertoire. One of the pieces for 

the concert is a sonata for violin and piano by Amy Beach. I first heard 

about this piece last January from Virginia Eskin who gave a beautiful 

recital here in the first faculty workshop. I knew that there were at 

least two copies of it in the Library of Congress. It took me three trips to 

the Library of Congress between January and November of last year to get the 

music to that piece. So we are going to perform it. Amy Beach has turned 

out to be my favorite woman composer so far, and it's a wonderful piece and 
? 

just as worthy in the repertoire as Beethoven himself. 

For you literature people here, we're offering next semester a 100- 

level course called women in music, though not the integrated effort that we'd 

hoped for, but is an opportunity for the students to raise some questions 

about women in music. 

On February 12, we're going to have several consultants: Christine 

Ahmes, author of Unsung: A History of Women in American Music; Virginia Eskin, 

a pioneer and performer of women's works; and Cirilla Barr, a musicologist of 
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the Renaissance, particularly of undocumented subjects, like women in music. 

Some such problems include time, a lack of a general nrusic history of Europe 

(in this case of European women's works), and the problem of finding women 

in a tradition like folk music. Also, traditional music history tends to 

evaluate composer's achievements by looking at the large forms of music; 

that is symphonies, operas. In a traditional course, the majority of time 

will be spent on these large forms, which hasn't been the metier of most 

women composers due to time and to discouragement from family and society. 

But men have experienced these problems too. For example, Franz Schubert, a 

large part of attention rests on his contribution of 600 songs. If he rested 
J 

on his 9 symphones, which aren't what you would call formal masterpieces, I 

don't think his standing would be quite so high. So perhaps there's a lot 

of re-evaluation that needs to go on in music history. 
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Sheila Shaw: 

I just wanted to ampli~y to Rheda's analogy of women in literature. 

Virginia Woolf, in A Room of One's One, pointed that that maybe women ought 

to write shorter works because of their lack of time. But it seems to me 

that the chief difference between literature and music is that a woman who 

writes music must have been compelled by an inner surge that didn't happen 

in literature. I just finished reading an essay by George Eliot called 

"Silly Novels by Lady Novelists", one of the most devastating, hilarious 

novels, about women novelists. There's an awful lot of junk written by 

English women novelists. Not everything is worth being resurrected. It 
~ 

seems to me that this is different from your case where ••.. 
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Ann Sears: 

No, there's a lot of junk written by women composers too. And by 

males too! Cecile Chaminade has written a lot of lengthy works, but she is 

one of the rare people who has been in print since her death in 1944. 

a 
Probably the piece for which she is most well-known is/perfectly dreadful 

piece called "The Searf Dance". As far as the more vernacular, ordinary or 

popular styles of literature or music, I think it's significant th:t as music 

history progresses it very often turns out that this is the kind of music 

that survives. I really think that the most important group of this century 

is going to turn out to be the Beatles--and that to my colleagues is real / 

heresy but the Beatles have a lot in common with Bach if you really look 

at them. The most important thing about Bach is that he was the culmination 

of a lot of styles and he managed to pull them all together. This is 

exactly what the Beatles have done. They have a variety of cultures, a 

variety of styles. (John Lennon said that this wasn 1:t intentional). I'm 

sure Bach didn't intend it either. He was a poor musician, had a minor church 

job with all those children to support, and probably needed to put together 

anything he could. 

- 
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Bonnie Spanier for Jack Teahan: "With regard to Religion 101 itself, I have 

a copy Womanspirit Rising: A Feminist Reader in Relgion which I've been 

using for the course, and which raises four questions: 1) to what extent 

does theology speak to women's experience 2) what can we salvage from the 

history of religion with some understanding of contemporary women 3) in 

those instances where traditions seem unredeemable what can be reconstructed, 

and 4) how can women create new traditions, rituals, mythologies, and theologies 

that speak to their needs and condition." 
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Frances Shirley: 

Way back I knew about this lovely little book called "The Girl With The 

Shakespeare Peril(?). And it's a bad kind of literary criticism, but at least 

it's Shakespeare's heroines that seem like living people, that Mary Clark, 

about a hundred years ago, did settle down and think "now what must their 

experiences been like even before the play began," and write out a play. 

Obviously, my project has been to update myself on the more sophisticated 

literary criticism and women in Shakespeare, and try to upgrade my knowledge 

about Elizabethan women, to see how the women as portrayed in the plays do 

tie in with the reality of what Shakespeare was seeing aroung him and also 

what his contemporaries saw. The projected results are many fold; as far as 

my teaching is concerned. . I, in a sens~ pulled one over on the FIPSE group 

because the Shakespeare course is 300-level ... In addition, I think it's 

interesting that Shakespeare tends to be the umbrella under which a lot of 

criticism of drama of the Elizabethan period is done. Everybody wants to buy 

books on Shakespeare. What I have perceived as my doing on Shakespeare as also 

being useful to me in the drama from the beginning to 1642, which is the English 

department's introductory survey to drama. Also, I teach King Lear for the 



201 course which is the Art of Literature and an introduction to advanced 

study--the basic introductory course the department has for its major. This 

year, I'm going to be using one Shakespearean play in my 102 course, so that 

what started out as upgrading several 300-level courses and a major course, 

will also affect my 200-level courses. So what this amounts to then is a 

revision of the courses which are taken for every major in the college. 

But why release time? Why shouldn't I have been doing this as a part 

of my own research, keeping up with my own subject. I think it has to do 

with the amount Shakespeare has written and there is a book called -------- 

When I was at a Shakespeare Conference in Stratford this summer, and the 
) 

group of women who were working on a women's seminar suggested that their 

best bibliography was in Carol Medson's (?) book. Well, I already knew about 

it--about Carol and her bibliography--its 20 pages--with several hundred 

articles. The amount that has come out in the 1970s is amazing--its something 

like 200 very reputable pieces of work alone. Thus, I've asked for release 

time, and you can see the reasons. 

The broad categories of questions that one asks, I think, are: 1) Is the 

treatment of women in Shakespeare the result of the way they were treated in 
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society Shakespeare was not an original; he took virtually all of his plots 

from other people's writings, from history books, whatever--the answer, of 

course, is not necessarily. Sometimes, yes; but he is not likely to have 

created a woman where no woman existed in a source. Another question is, 

the treatment of women some-how related to the nature of drama and the theatre. 

It should be remembered that in Shakespeares time, boys or young men played 

the women's roles. Thus, he could not write for a character to use her 

sexuality on stage, and, interestingly enough, what I'm doing here concerns 

the last course I taught on drama from 1665, because I have the students 

✓

compare Shakespeare's Cleopatra with Dryden's play, and Dryden's characteriza- 

tion of Cleopatra is very different from Shakespeare, perhaps because Dryden 

was writing for a woman to play the part. Third question: is the treatment 

of women in the plays have something to do with the custom of the times. Here 

is where I've been having fun investigating the historical context and the 

background for the patriarchal society. I've been reading some biographies 

of women from that time to see what kind of feisty behavior they exhibited, and 

how that ties in with some of the women's lives in Shakespeare. The other 

question concerns statistics versus example, because Shakespeare is writing 



about individuals. Were there, in fact, a great number of single women in his 

time that echo the broad statistics that reveal the great number of married 

women in much of drama. One thing interesting about Shakespeare's women over 

women in other drama is that they are upper class. Clearly, he was focusing 

on the Elizabethan class, rather than on peasants or middle class characters. 

What does all this reading open up to me? What have I learned new 

about the way to approach Shakespeare? Well, I'm like the bourgeois who 

suddenly discovers he has been keeping(?) prose all along. I found out that 

I was asking some of the right questions, but I was asking them from the 

✓

background and training that I'd had in a very masculine-dominated world. But 

I don't think I had really set out to get my feminist consciousness raised. 

But what I'm getting into now is into the new social questions that are far 

richer than what existed earlier on. Also, one of the questions that I've 

always been asking students is to try to imagine yourself as an actor playing 

this part. How does this part work from the point of view of the character? 

Don't see Ophelia, or Gertrude, or Claudia from Hamlet's point of view, see 

them from their own point of views. And that is one of the questions women 

critics ask, about Shakespearean characters. Don't see them all through 

-- 
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masculine eyes. But how is the woman herself presented? Look at what she 

says, at variance from what, in this case, Hamlet is saying about her. 

What is the nature of Queen Cleopatra's power? What kind of imagination does 

she have? How does she respect the sexuality of a man? But I have been 

asking these questions all along, but it's interesting to see them reconfirmed, 

and itB great to see how much new material is coming out. 

I think there are about five important things that I need to get across 

to the students and will be gradually working into my discussion. There is 

nothing, incidently, that I can do about the basic, primary readings--the 

Shakespeare camp is done, is there, written by a man. But, the Elizabethan 
> 

drama is essentially all by men. A new book has come out called, The 

Paradise of Women: Writings by English Women of the Renaissance. There is 

in it only one play--not bad--but not the kind of play one wants to teach. 

But what does one do when one approaches this established Shakespeare 

camp? How do we free up ourselves from the old stereotypes about women? What 

are the important female relationships in these plays? What about the patriarchal 

structure of the family? What about the effects of genre on these plays? What 

about the position of women in various kinds of plays? I think the dangers are, 

of course, that one can end up with new stereotypes? One has to steer clear 

of sexist rhetoric, and imposing our norms on societies of 400 years ago. 


