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On what basis do we make
decisions about what to include and
what to leave out of the art curriculum?

One can’t answer this question any
longer by simply saying, "We include
the basics, the fundamentals.”

Because......



Because......

For at least 30 years there have
been many knowledgeable people in
the world of art and art education
(K-12 and college) who believe
teaching modernist elements and
principles and traditional drawing is
not a suthcient introduction for an
artist today.



The field of art education must change.

Because......

There is no guarantee that art
education will remain in American
schools if we do not create a field that is
perceived as relevant to contemporary
cultural and educational concerns.



Vlapping Curriculum

post—elements & principles
post-media
post—studio practice



What is the criteria of selection?

|, beyond established conventions
|, beyond personal preferences
|, beyond current standards

The new national Visual Arts Standards will be
quite different and specific enough to be useful
in planning curriculum.



On what basis do we decide? |

— affective evidence
emotions, sensations, inklings

[ cognitive explanations
intellectual justifications
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" cognitive explanations
intellectual justifications



What is the criteria of selection?

Ask 2 questions:



|, Does this curriculum

in engaging and making personally
satisfying and meaningful works of art,
craft and design?



|, Does this curriculum adequately
a range of the art,resources,
and
in this society at this time?



Is this curriculum faithful to the
needs of students and communities?

s this curriculum faithful to the
complexity of the discipline?



curriculum mapping



theme curriculum

is an excellent method for building conceptual complexity...

content or focus:
self and others in urban space



~What methods?
~What models?
LWhat projects?






|, Criteria for quality projects



|, Criteria for quality projects

I_, Value engaging in authentic artistic processes over
making facsimiles.

I_, Value contemporary practices of a medium,
over curriculum that merely recapitulates the

history of the medium.

I_, Value utilizing skills, forms, and vocabulary in
actual contexts over de- contextuallzed exercises

and recipes.

I_, Value: investigating over symbolizing.
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|, Whatis a project?

|, Whatis a good project?
What does a good project do?



What does a good project do?

R
R



Introduces students to methods of making
complexity of the discipline

Creates opportunities for students to make meaning
needs of students and communities



vehicles of aesthetic investigation
vehicles of artistic investigation

of experiencing

of engaging

of exploring

of working

of generating knowledge/insight
of being in the world



artistic practices
vehicles of aesthetic investigation
vehicles of artistic investigation

of experiencing

of engaging

of exploring

of working

of generating knowledge/insight
of being in the world



artistic practices=an artist’'s practice

An artist’s practice not only suggests the
techniques or media an artist uses to create art,
but also fundamentally the artist’s conceptual
approach or method by which he or she goes
about making art.



The artist can utilize this artistic practice with
others to identify content, investigate and
make.



project = borrowed artistic practice

generates a space that others can enter,
not just as viewers, but as participants.

An approach, a method, is put into play
that can take the work in as yet
unknown directions.



Art teachers (Artist/teachers) develop

Paradoxically,

students both these projects,

these capacities for experiencing and making,
and they these capacities.



How can we build high quality

?

conceptual
historic
cultural
aesthetic
technical
experiential
behavioral



Expressionist Self-Portrait

What would students need to understand and
be able to do in order to make an
expressionist self-portrait?



(De)Generate Painting
Spiral Workshop 2009



Wassily Kandinsky
Composition IV~ 1911



-ranz Kline
Untitled 1952




MOVE THE PAINT!
Rapidly take responsibility for the entire surface.

Some of required activities in the painting exercises:
Paint with the brush in your non-dominant hand.
Paint standing as far away as possible from the easel .
Paint as if you have no joints in your arm.
Paint with your brush in a fist that is placed under your chin.
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(De)Generate Painting
Spiral Workshop 2009



At a certain moment the canvas began to appear to one American painter
after another as an arena in which to act.

\What was to go on the canvas was not a picture, but an event.

Harold Rosenburg, art critic



Jackson Pollock
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_ee Krasner

1947




Joan Mitchell
Untitled 1956












(De)Generate Painting
Spiral Workshop 2009



























(De)Generate Painting
Spiral Workshop 2009






Max Beckman
Still Life with Helmet and

Red

-eather

1944



Gabrielle Munter
Madonna with Poinsettas 1911




Denice Rinks
Pears 1990




Giorgio de Chirico
The Uncertainty of the Poet 1913



Giorgio de Chirico



























(De)Generate Painting
Spiral Workshop 2009
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(De)Generate Painting
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Chiaroscuro—strong darks and lights create form












(De)Generate Painting
Spiral Workshop 2009



Gilbert Stuart
Portrait of George Washington




—gon Schiele
Self Portrait 1912




Gabrielle Munter
Meditation 1917




Victor Brauner
Self Portrait with Plucked Eye 1931




Max Beckman



Emil Nolde



_uclan Freud

-rancis

Sacon

1952



Frank Auerbach
Portrait of Juliet Yaraley Mills |l 1984



Francis Bacon
Self-Portrait - 1971




Jean Michel Basquiat
Untitled 1981



Chris Mars
A Soother for Trudy 2007



Jenny Saville
Rosetta 2000



(

De)Generate

—Xpressionist Self-Portrait

Painting
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't often works best to
of
that develop sensibilities,
build skills, situate within historical contexts
and draw out cultural implications.

An individual or collaborative enterprise planned and designed to achieve an aim.
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March 2013 issue of School Arts
free at Davis Publications booth



I ERLE
to the teen artist participants of Spiral Workshop.
Their intelligence, openness and spirit of generosity inspire our work.

Thanks

to the faculty of Spiral Workshop, emerging teachers who are
art education students at the University of lllinois Chicago.

Their knowledge of contemporary art, hard work and desire to become
teachers who make a difference in the lives of youth contribute to
imagining a renewed practice of art education.



A version of this presentation will be posted online.
(Google:
Olivia Gude NAEA ePortfolio

Many projects shown in this presentation are online.
Google:

Olivia Gude NAEA ePortfolio

Spiral Workshop NAEA ePortfolio
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