	
	
	



Research Paper (English) Assignment

Information for Instructors
Research Paper Assignment
Overview
This assignment addresses the Pathways outcome: Gather, interpret, and assess information from a variety of sources and points of view. 

Students will write a research paper analyzing a work of world literature from 20th or 21st century Asia, Africa, or Europe. They will gather information from multiple scholarly and credible sources, interpret different points of view, and assess how these perspectives contribute to a deeper understanding of the text’s themes, historical context, and cultural significance. This assignment builds research skills, literary analysis, and global cultural awareness needed for college-level literature courses.


Information for Students
Research Paper Assignment
Overview
In this assignment, you will write a research paper analyzing a work of literature from 20th or 21st century Asia, Africa, or Europe. You will gather and integrate information from at least three credible sources to support your analysis. Your paper will demonstrate your ability to interpret different perspectives and assess how these perspectives enhance your understanding of the text and its cultural context.

As you work on this assignment you will:
· Select a literary work from Asia, Africa, or Europe written in the 20th or 21st century.
· Gather information from at least three credible scholarly or literary sources.
· Interpret and explain multiple points of view related to the text’s themes or context.
· Assess how different perspectives contribute to understanding the text.
· Develop a clear thesis supported by analysis and research evidence.
Assignment Format & Guidelines
Your research paper will:
· Be 4–5 pages in length, typed and double-spaced, using a 12-point font.
· Use MLA formatting for in-text citations and the Works Cited page.
· Include an introduction with a clear thesis statement, body paragraphs integrating sources and analysis, and a conclusion.
· Use clear academic writing with complete sentences and proper grammar.


Assessment Criteria
Your paper will be graded on:
· Developing a well-supported thesis with analysis and evidence.
· Whether information was gathered from at least three credible sources.
· Interpreting and explaining multiple points of view clearly.
· Assessing how different perspectives contribute to understanding the text.
· Using ethical attribution and correct MLA citation throughout.
· Demonstrating clear, organized, and coherent writing throughout, using appropriate academic language, grammar, punctuation, and formatting.

	Research Paper Grading Rubric

	Criteria
	Exceeds Expectations
	Meets Expectations
	Approaches Expectations
	Developing

	Thesis & Analysis 
(20 points)
	Develops an insightful, original thesis with sophisticated analysis. 
(18–20 points)
	Develops a clear thesis with supported analysis. (14–17 points)
	Thesis is somewhat clear present but analysis is incomplete or lacks depth. 
(10–13 points)
	Thesis is unclear or analysis is minimal. 
(0–9 points)

	Use of Sources
(20 points)
	Integrates at least three credible sources seamlessly with strong connections to the thesis. 
(18–20 points)
	Integrates at least three credible sources with general connections to the thesis. 
(14–17 points)
	Uses fewer than three sources; connections to thesis are weak. (10–13 points)
	Sources are ineffective, missing, or misused. 
(0–9 points)

	Interpretation of Points of View
 (20 points)
	Thoroughly interprets and explains multiple perspectives with insight. 
(18–20 points)
	Explains multiple perspectives clearly. 
(14–17 points)
	Mentions several perspectives but interpretation is incomplete. 
(10–13 points)
	Provides little or no explanation of perspectives. 
(0–9 points)

	Assessment of Perspectives 
(20 points)
	Critically assesses how perspectives contribute to understanding the text. 
(18–20 points)
	Assesses how perspectives contribute to understanding the text. 
(14–17 points)
	Assessment lacks clarity or sufficient depth. 
(10–13 points)
	Provides minimal or no assessment of perspectives. 
(0–9 points)

	Organization & Writing 
(10 points)
	Writing is exceptionally clear, organized, and academic with virtually no errors. 
(9–10 points)
	Writing is mostly clear and organized with few errors. 
(7–8 points)
	Writing is somewhat organized but contains noticeable errors or lapses in academic tone. 
(5–6 points)
	Writing lacks clarity, organization, or academic tone; frequent errors.
 (0–4 points)

	Citation & Format (10 points)
	Uses ethical attribution and MLA citation flawlessly; adheres fully to guidelines.
 (9–10 points)
	Uses MLA citation with few errors; mostly adheres to guidelines. 
(7–8 points)
	Citation or formatting is inconsistent or incomplete. 
(5–6 points)
	Uses citation incorrectly or does not adhere to guidelines. 
(0–4 points)



Sample Student Submission
Ling Qingzhao
ENG 211: World Literature
Research Paper

Reclaiming the Center: Cultural Memory, Gender, and Postcolonial Hybridity in Chinua Achebe’s Things Fall Apart
Thesis. Chinua Achebe’s Things Fall Apart (1958) reclaims the narrative authority of African history by exploring the cultural memory of the Igbo community, challenging Western misrepresentations, and interrogating internal patriarchal norms. Through the interplay of multiple perspectives—cultural memory and representation (Irele), the invention of African modern literature (Gikandi), and postcolonial hybridity (Bhabha)—the novel transcends a simple story of colonial disruption and becomes a layered critique of both external colonial forces and internal social structures. These perspectives reveal how Achebe not only resists colonial narratives but also exposes the fragile and evolving nature of identity when cultures collide.
I. Rewriting the Colonial Archive
Achebe’s narrative voice deliberately positions Igbo culture at the center, countering decades of Eurocentric literature that portrayed Africa as a land of “silence” or “darkness,” as famously articulated in Conrad’s Heart of Darkness. Achebe himself criticized this portrayal, arguing that Conrad’s narrative “dehumanizes Africa” by presenting it merely as a backdrop for European adventures (Achebe, Morning Yet on Creation Day). In Things Fall Apart, the narrator offers detailed explanations of customs, rituals, and political structures, such as the egwugwu ceremony, to highlight the sophistication and complexity of precolonial Igbo society.
Simon Gikandi emphasizes that Achebe’s text “invents” African modern literature by reimagining storytelling as both a cultural and political act (Gikandi 5). By embedding proverbs and oral traditions into the narrative—“proverbs are the palm-oil with which words are eaten”—Achebe validates indigenous epistemologies and restores cultural memory that colonial narratives sought to erase. This strategy does more than inform Western readers about Igbo life; it asserts that the community has always had its own narrative voice, long before the colonial archive attempted to define it.
II. Masculinity, Fear, and Internal Cultural Tensions
While Achebe counters colonial stereotypes, he does not romanticize the Igbo past. Okonkwo, the protagonist, embodies a hyper-masculine ideal defined by fear of weakness and failure, a fear inherited from his father’s perceived laziness and lack of status. Okonkwo’s violent actions, particularly his role in the killing of Ikemefuna, expose the limitations and destructiveness of a rigid patriarchal code. As Irele observes, “Achebe’s novel confronts the fractures within the Igbo world even before the arrival of the colonizer” (Irele 399). Okonkwo’s tragedy is not solely the result of colonial interference but also of his own inability to adapt or embrace softer, more communal forms of strength.
Achebe highlights this contrast through Nwoye, who resists his father’s harshness and is drawn to the compassion embodied in the Christian missionaries. Nwoye’s preference for his mother’s folktales over his father’s warrior stories symbolizes a conflict between two cultural paradigms—one valuing empathy and relationality, the other dominated by fear and authority. By portraying these tensions, Achebe critiques the patriarchal values of his own society while illustrating how colonialism exacerbates these internal divisions.
III. Cultural Memory and the Disruption of Continuity
The title Things Fall Apart, borrowed from Yeats’s poem “The Second Coming,” foreshadows the rupture that colonialism brings to Igbo cultural memory. Yet Achebe complicates the notion of simple cultural loss by showing how memory itself becomes a contested terrain. Irele’s concept of the “crisis of cultural memory” applies here, as the novel demonstrates how colonial power destabilizes traditional practices and institutions. The missionaries’ ability to attract outcasts, twins, and marginalized individuals reveals both the inclusivity of Christianity and the social exclusions already present within the Igbo community.
Achebe’s nuanced depiction of cultural change suggests that memory is not static; it adapts, resists, and transforms under pressure. This dynamic process is captured in moments such as Obierika’s critical reflections on the community’s response to colonial encroachment. Through characters like Obierika, Achebe shows that some members of the community recognize both the strengths and the flaws of their traditions, creating a space for self-assessment rather than blind adherence to the past.
IV. Hybridity and Ambivalence in Colonial Encounters
Homi Bhabha’s theory of hybridity and the “third space” deepens our understanding of the colonial encounters depicted in Things Fall Apart. Rather than presenting a stark binary of tradition versus modernity, Achebe illustrates how new identities emerge from the contact zone between Igbo culture and Western influence. Converts like Nwoye/Isaac navigate a hybrid identity, finding spiritual and ethical resonance in Christianity while retaining elements of their Igbo heritage.
Bhabha argues that colonial power is never absolute; it produces mimicry and ambivalence, which can destabilize the colonizer’s authority (Bhabha 88). This is evident in Achebe’s portrayal of Mr. Brown, the missionary who respects Igbo customs and seeks dialogue rather than domination. Mr. Brown’s approach contrasts with that of Reverend Smith and the District Commissioner, whose authoritarian tactics provoke resistance and violence. The resulting cultural collision demonstrates how hybridity, while fraught with tension, also offers opportunities for negotiation and transformation.
V. Conclusion: Multiperspectival Insight and Cultural Resilience
By integrating the perspectives of Gikandi, Irele, and Bhabha, we gain a fuller understanding of Achebe’s achievement in Things Fall Apart. Gikandi illuminates the novel’s role in reclaiming narrative authority and inventing a modern African literary tradition. Irele emphasizes the crisis and resilience of cultural memory, while Bhabha highlights the hybrid, ambivalent identities that emerge in the colonial encounter. Together, these frameworks reveal that Achebe’s novel is not merely about the destruction of a culture but also about its capacity for adaptation and self-examination.
Ultimately, Things Fall Apart challenges readers to question simplistic narratives of colonizer versus colonized and to recognize the internal complexities of cultural identity. Achebe’s work endures because it offers both a reclamation of African voice and a universal meditation on the costs of pride, fear, and change. Through a multi-layered narrative that integrates oral traditions, gender critique, and postcolonial theory, Achebe leaves us with a story that is as much about resilience as it is about loss.
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