	
	
	



Directorial Review Assignment

Information for Instructors
Directorial Review Assignment
Overview
This assignment addresses the Pathways outcome: Gather, interpret, and assess information from a variety of sources and points of view. 
Students will write a directorial review analyzing a recorded or live theatre production. They will gather information from reviews, scholarly analyses, and interviews, interpret multiple perspectives on the director’s choices, and assess how these choices impacted the production’s meaning, performance style, and audience reception. This assignment builds skills in research, critical interpretation, and applied performance analysis essential to theater arts studies.

Information for Students
Directorial Review Assignment
Overview
For this assignment, you will write a directorial review of a theater production (live or recorded) we have viewed in class or that you view independently with instructor approval. You will gather and integrate information from at least three sources (such as reviews, scholarly articles, or interviews) to interpret and assess the director’s choices. Your review will demonstrate your ability to gather, interpret, and assess information from multiple points of view and communicate your analysis clearly.

As you work on this assignment you will:
· Select a production to analyze (live, recorded stage performance, or streaming production).
· Gather information from at least three credible sources, such as professional reviews, scholarly analyses, or interviews with the director or actors.
· Interpret and explain the director’s artistic choices (e.g. casting, staging, design, interpretation of script).
· Assess how these choices shaped the production’s meaning, effectiveness, and audience impact.
· Develop an original thesis supported by evidence from your observations and sources.
Assignment Format & Guidelines
Your directorial review will:
· Be 3–4 pages in length, typed and double-spaced, using 12-point font.
· Include an introduction with a clear thesis statement, body paragraphs integrating your analysis and sources, and a conclusion.
· Use clear academic writing with complete sentences and proper grammar.
· Use MLA formatting for in-text citations and the Works Cited page.


Assessment Criteria
Your directorial review will be graded on your: 
· Selection of an appropriate theatre production.
· [bookmark: _Int_zlGa4JmU]Use of at least three credible sources.
· Interpretation and explanation of the director’s artistic choices clearly.
· Assessment of how these choices impacted the production’s meaning and audience experience.
· Development of a clear, well-supported thesis with analysis and evidence.
· Use of correct MLA citations.
· [bookmark: _Int_B0BxE0fR]Writing being clear, organized, and coherent. With proper use of academic language, grammar, punctuation, and formatting.

	Directorial Review Assignment Grading Rubric

	Criteria
	Exceeds Expectations
	Meets Expectations
	Approaching Expectations
	Developing

	Thesis & Analysis 
(20 points)
	Develops a nuanced, original thesis with sophisticated analysis of directorial choices.
(18–20 points)
	Develops a clear thesis with supported analysis of directorial choices.
(14–17 points)
	Thesis or analysis is attempted but lacks depth, precision, or clarity.
(10–13 points)
	Thesis is unclear or analysis is missing.
(0–9 points)

	Use of Sources 
(20 points)
	Integrates at least three credible sources seamlessly with strong connections to analysis.
(18–20 points)
	Integrates at least three credible sources with general connections to analysis.
(14–17 points)
	Uses sources but with weak connections to analysis or fewer than required.
(10–13 points)
	Uses a limited number of sources ineffectively 
(0–9 points)

	Interpretation of Choices
(20 points)
	Thoroughly interprets and explains directorial choices with insight.
(18–20 points)
	Explains directorial choices clearly.
(14–17 points)
	Explanation of choices is attempted but incomplete, vague, or lacks depth.
(10–13 points)
	No explanation of choices.
(0–9 points)

	Assessment of Impact
(20 points)
	Critically assesses how choices shaped meaning and audience experience with sophistication.
(18–20 points)
	Assesses how choices shaped meaning and audience experience.
(14–17 points)
	Assessment is attempted but is general or lacking clear examples.
(10–13 points)
	Unclear or no assessment of impact.
(0–9 points)

	Organization & Writing 
(10 points)
	Writing is exceptionally clear, organized, and academic with virtually no errors.
(9–10 points)
	Writing is mostly clear and organized with few errors.
(6–8 points)
	Writing shows some organization but clarity and tone are inconsistent.
(3–5 points)
	Writing lacks clarity, organization, or academic tone.
(0–2 points)

	Citation & Format 
(10 points)
	Uses ethical attribution and MLA citation flawlessly; adheres fully to guidelines.
(9–10 points)
	Uses MLA citation with few errors; mostly adheres to guidelines.
(6–8 points)
	Uses citation inconsistently or with significant errors.
(3–5 points)
	Uses citation incorrectly or does not adhere to guidelines.
(0–2 points)



Sample Student Submission

Edwin Forrest
Introduction to Theatre
Directorial Review Assignment

Marianne Elliott’s Angels in America (2017): Epic Intimacy Through Directorial Precision
In Marianne Elliott’s acclaimed 2017 revival of *Angels in America*—first staged at London’s National Theatre before transferring to Broadway—her direction refracts Tony Kushner’s sweeping AIDS-era epic into a charged exploration of myth, identity, and communal resilience. This review contends that Elliott’s staging coherently unites intimacy and spectacle through choreography, visual minimalism, and actor-centric pacing, transforming the epic text into a collectively felt theatrical journey whose historical specificity resonates powerfully in contemporary political context.

Elliott’s directorial thesis is the balance of epic and intimate: a staging discipline that underscores human vulnerability while sustaining the play’s national scope. As Alice Clapie argues in *Miranda*, the production “brought together poetry, political drama, and entertainment: ‘Poetry, Politics and Popcorn’”—suggesting Elliott’s calibration between spectacle and emotional clarity (Clapie). This principle governs her framing: transitions are kinetic and transparent, yielding momentum without stylistic indulgence, and maintaining Kushner’s dynamic flow.

Collaborating with designers Ian MacNeil and Edward Pierce, Elliott employs rotating platforms and trapdoors to enact rapid scene changes in *Millennium Approaches*, invoking Brechtian techniques of visible construction that echo Kushner’s staging notes. Clapie notes the set metaphor: during *Perestroika*, scenery gradually recedes to leave a “large black void,” visually dramatizing the breakdown of political and personal structures under crisis (Clapie). The restrained palette—muted pastels and gray geometries—foregrounds actors over decor, ensuring emotional clarity amid complexity.

Elliott’s precision in casting significantly enhances character embodiment and thematic layering. Andrew Garfield’s Prior Walter exudes both human fragility and prophetic energy; his transitions—from physical decline to celestial calling—are framed through choreographed entrances, lighting shifts, and sustained vocal tone. Denise Gough’s Harper Pitt, in turn, becomes a cipher of psychological dislocation, her breakdown rendered with controlled restraint. Clapie emphasizes how the ensemble’s doubling of roles enriches thematic elasticity—especially in fluid identity and hallucination sequences (Clapie). Meanwhile, Nathan Lane’s Roy Cohn exudes menacing charisma, conjuring contemporary political analogues, a resonance explored in broader critical discourse (Schulman).

Elliott choreographs supernatural events—most notably the Angel’s descent through the ceiling—into a rhythm of psychic rupture and catharsis. Scholars and critics alike underscore the tonal alchemy: what begins as intimate domestic realism escalates into hallucinatory epic toward *Perestroika*—a shift Elliott executes via spatial manipulation and musical underscore that neither overwhelms nor undercuts emotional stakes (Clapie; Schulman). Clapie situates the staging in Kushner’s tradition of “epic potential,” highlighting that director choices enable or diminish the epic dimension of the text (Clapie).
Although set amid 1985–86 Reagan-era America, Elliott’s *Angels in America* acquired an arresting relevance in 2017–2018. Writers in *American Theatre* stressed that Roy Cohn’s rhetoric and the play’s meditations on denial, authoritarianism, and fear function as unspoken commentary on contemporary political realities (Weinert-Kendt). Elliott intentionally frames Cohn’s speeches and physical domination to echo present-day political discourse, rendering Kushner’s text more than period drama but also urgent cultural critique.

From spatial momentum to emotional architecture, Elliott’s direction ensures that audience investment remains sustained across the play’s eight-hour arc. Clapie notes that the production delivers the “rewards of patience and effort and the pleasures of an epic journey”—audiences emerge transformed, both intellectually and emotionally (Clapie). The staging is thus not merely efficient but ethically engaged, demanding that spectators confront the intersections of illness, identity, and national myth.
Marianne Elliott’s *Angels in America* revives Kushner’s epic with clarity and compassion. Her direction balances the vast scope of national trauma with intimate, character-driven storytelling. Through thoughtful staging, disciplined choreography, and casting that embodies psychological depth, Elliott renders the play not as a relic of the AIDS crisis but as a metaphor for collective endurance. In doing so, she demonstrates that theatrical epic can reside in deeply intimate moments—and that, across decades, hope still arrives through art.
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