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“Passionately Pursuing our God in Worship and Music" 

“The Heart of Worship” 
 

By the Old Way, each male worshipper sang without reference to the time and pitch of all the others.  The women 
remained silent.  By the New Way, or Singing by Rule, the entire congregation arrived at the same point in the hymn at 
approximately the same time and in approximately the same key.  On this issue almost every parish in the land had been 
locked in more or less deadly strife at some time during the 1720’s.  The conservatives held that to exchange the old 
jargon for musical law and order was mightily to displease the Almighty.  To follow rules in singing was to make the 
psalm purely perfunctory and hence to rob it of all flavor of personal devotion.  (Ola Elizabeth Winslow, Jonathan 
Edwards. NY: Macmillan, 1940, pp. 106-108.) 

Kenneth Osbeck – 101 More Hymn Stories – In all, Isaac Watts wrote approximately 600 hymns throughout his 
lifetime.  He has rightly been called the “Father of English Hymnody.”  Because of his bold departure from the 
traditional metrical Psalms and the use of “human composure hymns” – expressions based entirely on one’s own 
thoughts and words – Watts was generally considered to be a radical churchman in his day. 

Charles Haddon Spurgeon – We have not been able to fall in with modern scruples, but have rested content with 
ancient precedents.  We have not cast about for models suggested by the transient fancy of the hour, but have followed 
the indications given us in the word of God and in the long established usage of the universal church. 
Perhaps most impossible to believe, Handel’s ‘Messiah’ was widely condemned as ‘vulgar theater’ by the churchmen of 
his day.  Like the criticism of today’s contemporary choruses, the ‘Messiah’ was panned for having too much repetition 
and not enough message—it contains nearly one hundred repetitions of ‘Hallelujah.’  (Rick Warren – The Purpose 
Driven Church, p. 283) 

Even at the end of the (18th) century . . . there were still voices denouncing “Messiah” as blasphemous . . . 
Handel’s publics for some time refused to follow him; contemporary English religious opinion, in fact, saw near 
blasphemy in his oratorios.  It did not approve of the employment of the Word of God for dramatic purposes, fearing 
that the Old Testament would lose in religious and ethical meaning. . . .  (Paul Henry Lang, George Frideric Handel.  
NY: W.W. Norton Co., 1966, pp. 355-356, 360-361.) 

An elderly deacon in Edinburgh expressed the sentiment of much of Scotland when he said to Horatio Bonar 
concerning Sankey, “What that one does is an abomination to the most high!  . . . In the first place, he hardly sings any 
Psalms at all.  The ones he does sing are incorrect translations.  I won’t call it music at all.  What he brings to the 
sanctuary suggests performances in places less religious than churches and chapels.”  Sankey accompanied himself with 
a small reed organ, which with his critics fared no better than his songs . . . after Sankey sang “What shall the harvest 
be?” someone critically remarked to Moody that if he kept singing songs like that, he “would soon have them all 
dancing.”  (Steve Miller, p. 133.)   

It became popular and accompanied outdoor events such as circuses and gladiator combats.  This early organ may 
even have accompanied the slaughter of early Christians in the Roman arena.  Not until the thirteenth century was the 
organ incorporated into the Mass, but even then it was not without its opponents.  By the time of the Reformation the 
organ was quite at home in the Catholic Church.  Yet the association of the instrument with Catholicism gave it a bad 
reputation among some of the reformers, who promptly condemned its use.  The magistrates in Zurich decreed in 1525 
that there should be “no more playing of organs in the city and in the churches.”  Soon thereafter, the organ of the 
Great Minister was broken into pieces.  Calvin shunned the instrument, and through his influence, many organs were 
destroyed in succeeding years.  The instrument’s banishment was so complete that by 1727 only one organ could be 
found in all the churches of Scotland.  The eminent Cotton Mather (1663-1728, pastor of Boston’s North Church and 
prolific writer) argued that if organs were permitted, other instruments would later be acceptable, and then dancing 
would follow!  (Steve Miller, p. 139-140.) 
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The Heart of Worship 
Music is a window to the worshipping heart. 

 

Two principles to help God’s people sing and worship well. 

I.  Christian Music is an Expression of the Fullness of the Holy Spirit. 

A. One of the blessings of Christ’s work on the cross is that all NT believers are indwelt by the Spirit of God. 

John 14:16-17 – I will ask the Father, and He will give you another Helper, that He may be with you forever; 
that is the Spirit of truth, whom the world cannot receive, because it does not see Him or know Him, but 
you know Him because He abides with you and will be in you. 

Romans 8:9 –…But if anyone does not have the Spirit of Christ, he does not belong to Him. 

1 Corinthians 12:13 – For by one Spirit we were all baptized into one body, whether Jews or Greeks, whether 
slaves or free, and we were all made to drink of one Spirit. 

John MacArthur – They were not sinning because of the Holy Spirit’s absence but in spite of the Holy Spirit’s 
presence. 

 

B.  Believers should seek to be filled with the Holy Spirit. 

1.  Wind filling a sail and carrying a ship along. 

 

2.  Salt permeating meat in order to preserve and give it flavor. 

 

3.  Control – as in a person being filled (controlled) with grief or joy. 

 

Colossians 3:16 – Let the word of Christ richly dwell within you, with all wisdom teaching and admonishing 
one another with psalms and hymns and spiritual songs, singing with thankfulness in your hearts to God. 

 

C.  It is only by God’s spirit that we can sing and worship “in spirit.” 

John Piper – The Christian church was born in song.  And there is a reason for this.  The reality of God and 
Christ and creation and salvation and heaven and hell are simply too great for mere speaking; they must 
also be sung.  This means that the reality of God and His work is so great that we are not merely to think 
truly about it, but also to feel duly about it.  Think truly and feel duly – that is, feel with the kind of depth 
and intensity of emotion that is appropriate to the reality that is truly known. 

John MacArthur – When the Word of God dominates your life, your praise is regulated, and your worship is 
conformed to the divine standard...This is the perfect blend: emotion regulated by understanding, 
enthusiasm directed by the Word of God.
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II.  The Music of Spirit-Filled People Has Unique Characteristics. 

A.  A concern for others 

“speaking to one another...” 

1.  Psalms – The Old Testament Psalms themselves, or songs patterned after them. 

 

2.  Hymns – Songs of praise, perhaps especially those that exalted the Lord Jesus Christ. 

 

3.  Spiritual Songs – Songs of testimony that expressed a broad array of spiritual truth. 

It is hard to draw any hard and fast distinction between these terms, and modern 
scholars are agreed that the various terms are used loosely to cover the various forms of 
musical composition. – Ralph Martin 

 

B.  Variety 

Milo Thompson - Every generation needs new songs coming from the hearts of those 
experiencing the grace of God, along with the best of the old, to express its faith.  New songs 
say, “God is doing something here and now, not just a hundred years ago.” 

 

C.  From the heart 

The human voice is the most beautiful of all instruments. Its various tones, inflections, and 
moods seem almost limitless. Because it is itself human, it can speak to us as no other form of 
music. 

Yet the sound God is looking for in His children is the sound made out of a Spirit–filled 
heart—whether the voice that makes the sound is rough and unpolished or smooth and highly 
trained. That is why every believer is just as capable as any other believer of singing the 
praises that God puts in his heart – John MacArthur 

 

D.  A love for your Lord 


