
Vim, Vigor, and Violin at Spectrum 
An evening with soloist Caroline Chin 

By Alexandra Meyer 
 
If you want to find New York City’s gems, sometimes you’ve got to climb a flight of stairs. This is 

surely the case for Spectrum, a petite performance space tucked within a Ludlow Street walk-up. 

And despite its position on the second floor, the Lower East Side venue seems veritably 

underground. In fact, with no ticket line and barely a sign, one nearly misses the entrance.  

Through the threshold, guests are greeted by a wine bar and swaths of charcuterie. Relishing the 

relief from February streets below – or perhaps just enjoying the merlot – Saturday night’s crowd 

was rosy and buzzing around the venue. Between its delightfully overstuffed library, plush 

armchairs, and guitars gilding the walls, Spectrum is a treat to explore. Plus, with high-end audio 

equipment and a gleaming Steinway perched on a Persian rug, one wonders, what musician 

wouldn’t love to perform here? 

For contemporary classical musicians, it’s no easy feat to garner an audience, though you’d never 

know it at Caroline Chin’s solo violin recital. The full house on Saturday evening was a testament to 

Ms. Chin’s dedication to new music in New York City. In point of fact, a composer of one of the 

pieces was in the audience, cozied into a big leather couch. With the notable exception of Bach, Ms. 

Chin’s program was largely contemporary. It was also full of juxtapositions – many of the pieces 

confronted each other with exceedingly different structures and charms. 

The soloist surged into J.S. Bach’s “Chaconne,” a magnificent piece that oscillates between brooding 

and sparkling passages. Ms. Chin’s polished rendering of Bach gave way to a medley of 

contemporary pieces mostly composed within the last decade.  “Coda,” a fluttering work by 

Jonathan Howard Katz, erupted into phrases so strident, so atonal, one almost questions if the Bach 

had ever really happened. In stark contrast, Ms. Chin glided through the dulcet waves of Michael 

Vincent Waller’s “Il Mento Tenuto Alto” (world premiere). 

Linda Dusman’s “Magnificat 3” (for violin and tape), a haunting, resounding dirge, showcased Ms. 

Chin’s keen phrasing and versatility.  The evening closed with Luciano Berio’s virtuoso “Sequenza 

VIII.” This work, inspired by Bach’s “Chaconne,” is built around two notes: A and B. The soloist 

flitted between them with sprinting fingers – sometimes at breakneck speed – only slowing to drop 

into divine, filigreed expressions. 

While new-music venues are struggling to survive in Manhattan, how can unassuming, no-frills 

Spectrum thrive? Perhaps we can glean the answer from owner Glenn Cornett, who says that the 

venue is “too small to fail.” And so far, this rings true. Yes, the venue is small – but with adventurous 

artists like Caroline Chin – it seems destined to be packed.  

 

http://www.carolineevachin.com/
http://www.youtube.com/watch?v=5bVRTtcWmXI
http://www.youtube.com/watch?v=QEjgRS4ZGD4
http://www.jonathanhowardkatz.com/
http://michaelvincentwaller.com/
http://michaelvincentwaller.com/
http://www.umbc.edu/music/faculty/dusman.php
http://www.lucianoberio.org/en
http://www.youtube.com/watch?v=fsy8TnlAHsM
http://www.youtube.com/watch?v=fsy8TnlAHsM

