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FILM
Spring Film 
Festivals
by Bryan Morell

The month of March roars in to find 
Austin, TX chaotically preparing to be 
play host to the 2014 SXSW festival. 
While two towns in Colorado await 
the perennial arrival of two acclaimed 
film fests. The picturesque village set 
inside the largest ski resort in the Unit-
ed States, readies itself for the bustling 
arrival of the Vail film fest, taking place 
March 27-30th.  The event in its elev-
enth year is staged by the Colorado 
Film Institute, and aims to nurture new 
movie makers through a series of pre-
miere screenings of both independent 
and studio films, as well as providing a 
variety of workshops and networking 
events. The Vail Film Fest has grown to 
become one of the top film festivals not 
only in the country, but in the world. 

And was even given the distinction by 
Moviemaker magazine as “One of the 
Top 10 Destination Film Festivals in 
the World”.  Kevin Smith and Harold 
Ramis are just a couple of the filmmak-
ers who have been honored at Vail in 
the past with a tribute to their work. 

March is also Women’s History 
Month, and to celebrate the Denver 
Film Society is hosting the fourth an-
nual Women + Film Voices festival. 
Taking place at the Sie Film Center in 
Denver from March 18-23rd, the fest 
highlights the achievements and inno-
vations of women in film from across 
the globe. The six day event launches 
with a pre-festival party. And will in-
clude a Salon Series, where panels com-
prised of accomplished local women 

involved in film as well as others active 
as community leaders, discuss some of 
the themes covered during the festival. 
This year’s gala also includes a Mo-
bile Film Fest, where participants are 
encouraged to shoot a short film run-
ning no longer than two minutes on 
their mobile devices. The top twenty of 
which will go onto be included into a 
select shorts package that will run dur-
ing the festival.

As the Oscars are set to take place 
March 2nd and award season is upon 
us, now is the perfect time to remem-
ber where these filmmakers got their 
start, and to do our part in helping the 
next local artist’s dreams of seeing their 
own vision upon the screen a reality. 

On February 24th, the sixth season 
of The Voice premiered on NBC. If 
you’ve ever wondered what it would 
be like to audition for the show, Van-
essa Rodriguez can tell you—she au-
ditioned for this current season in Chi-
cago last winter.

Vanessa has been singing since she 
was in fifth grade. She says the mo-
ment she started considering herself a 
singer was when her cousin asked for 
her autograph after she sang a solo in 
the school play. Most of her singing 
experience comes from pageants and 
singing for friends and family. Howev-
er, she’s not currently in a band or sing-
ing professionally, which is why audi-
tioning for The Voice was such a big 
opportunity. “It’s kind of a jump-start 
on getting myself out there again,” she 
says.

The auditions were actually a sur-
prise—Vanessa’s fiancé signed her up 
in secret, only telling her about it at 
Christmas. Basically anyone can sign 
up to audition online. Contestants then 
choose an audition city and date. One 
week before the audition, they receive 
an audition pass.

Vanessa also auditioned for Ameri-
can Idol in 2008, and describes that 
process as demoralizing. “I didn’t feel 

like with American Idol I really got a 
fair chance, just because people were 
trying out just to be on TV. And the 
crazy people made progress.”

The Voice, on the other hand, was 
a whole different experience. Even 
though about twice as many people 
tried out for The Voice as American Idol 
when Vanessa auditioned, The Voice 
audition seemed more organized. They 
were scheduled and spread out over an 
entire week, and the overall impression 
was more professional. “On the audi-
tion page itself for The Voice, it said, 
‘Please do not show up in a chicken cos-
tume.’ So they’re looking actually for 
serious inquiries,” Vanessa says.

The auditions themselves were held 
in the Donald E. Stephens Convention 
Center, right next to O’Hare Airport. Af-
ter waiting in about six different lines, 
Vanessa and nine other contestants 
were finally led into a room with ten 
chairs lined against the wall, presided 
over by a single producer. The producer 
then called their names one by one, ask-
ing them to sing a cappella—without 
any musical accompaniment—in front 
of him and the rest of the group.

Each contestant was allowed to sing 
any one verse and one chorus from 
whatever song they wanted. Vanessa 
chose “Titanium” by David Guetta and 
Sia because she wanted to stand out. 
Her guess was right—many of the con-
testants chose to sing country, not re-
ally surprising considering Blake Shel-
ton is one of most successful judges, or 
lighter pop music.

It’s ironic that The Voice’s hook is 
the blind auditions, when in fact sing-
ers are expected to go through mul-
tiple auditions that definitely aren’t 
blind. If a contestant is lucky enough 
to catch the attention of a producer, 
they’re asked to the callback auditions, 
which take place a few days after the 

group auditions. 
The callback round 
has more leeway 
and more pressure: 
singers need to pre-
pare three songs 
and are able to play 
instruments if they 
want. The audition 
process after that is 
known only to peo-
ple who’ve signed 
nondisclosure agree-
ments, but we’re all familiar with the 
final round: eventually a chosen few 
out of tens of thousands get to sing for 
The Voice’s famous coaches.

According to Vanessa, only one of 
the contestants in her group of ten was 
asked to return to the callbacks. An-
other woman Vanessa met while wait-
ing in line said that she’d made it to the 
callbacks last year. Even though that 
woman didn’t advance, she was invit-
ed by the producers to audition again. 
But, like everyone else, she had to start 
from the beginning. One wonders if 
The Voice’s more famous contestants, 
like Frenchie Davis and EG Daily, also 
have to go through the same process. 
Probably not.

Beyond that, the auditions are to 
the point: the producers don’t give 
any feedback or make any comments 
on the performances, they simply 
wait until everyone is done and then 
thank them for coming. There are also 
no “personal story” interviews at this 
point in the process.

And what judge would Vanessa 
have chosen had she made it to the 
blind auditions and, theoretically, all 
four chairs had turned? “I’d be happy 
to have any of them be my coach,” she 
says. But… 

“I think any female vocalist would 
have to go with Christina… only be-

cause she’s every-
one’s idol, and what 
she can do is amaz-
ing. I think Christina 
would have the best 
advice… But I really 
think Adam would 
be good, too, and 
he’d be nice to look 
at, at least.”

The fact that The 
Voice’s coaches 
don’t mock or tear 

down contestants was another draw 
for Vanessa—that and the fact that 
the show’s contestants seem to main-
tain control over their careers once the 
show is over, more so than AI contes-
tants. No alum from The Voice has 
been turned into an overnight success 
the way AI contestants like Carrie Un-
derwood, Daughtry, or Kelly Clarkson 
have. And while that could be viewed 
as a negative, Vanessa actually sees it 
as one of the benefits.

“I’m fine with living here [in Pueb-
lo]. There’s a lot of opportunities here, 
too.” Winning The Voice, she says, 
wouldn’t have changed that for her.

If you ever decide to try out for The 
Voice or American Idol, Vanessa’s ad-
vice is to be confident and pick a song 
that defines you as an artist. “I sang 
a lot of pop and country [in the past, 
but] I’m really into the EDM [electronic 
dance music] right now, that’s what 
I would want to do. So if I’m going 
to sing it, I better audition with it. 
You create the character, basically, is 
what you’re doing.”

Even though Vanessa didn’t 
make it to the callback auditions 
this time around, she’s glad she put 
herself out there as a singer, and rec-
ommends that anyone wanting to 
audition for The Voice do so. “It’s the 
coolest thing I’ve ever done.”
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