
TOM CRUISE TURNS DIRECTOR FOR 
STAR WARS: STARFIGHTER?
Star Wars: Starfighter is heading to theatres and just like fans, Tom Cruise 
could not wait for the action to begin. According to NYT, Cruise visited the sets 
of the upcoming Star Wars movie and even directed parts of the film. The Mis-
sion Impossible actor was in attendance to witness the filming when Shawn 
Levy, the director of the movie, suggested he “jump on” one of the cameras 
while shooting a lightsaber duel in the water. While Levy meant the remark 
as a joke, Cruise waded into the muddy pond, holding the camera like a pro. 
Talking about the experience, Levy said, “Now, when you see the movie, you’ll 
know that part of it was shot by Tom – I mean, how cool is that?”
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Shikha Shah

A s more people seek to slow down and be pre-
sent, experiencing a place through urban 
sketching is gaining momentum. Armed with 

pens, watercolours and curiosity, urban sketchers 
pause, observe and document everyday life, heritage 
and architecture as it unfolds before them. Recently 
(January 4), this practice brought together a group of  
art and architecture enthusiasts from Surat, who set 
out on a half-day journey to Navsari to explore and 
sketch the town’s rich, overlooked Parsi heritage.

The initiative was jointly hosted by INTACH 
Navsari and the Navsari Municipal Corporation 

(NMC), and supported by trustees of  several 
Parsi organisations within the precinct, in-
cluding Khurshed Desai.

TRACING PARSI FOOTSTEPS
After breakfast, the sketchers embarked on 
a heritage walk through Navsari’s Parsiwa-
da Precinct 1, guided by INTACH (Indian 
National Trust for Art and Cultural Herit-
age) representative Ruzbeh Umrigar. The 
group wandered through streets that had 
witnessed centuries of  Zoroastrian history.

Parsiwada Precinct 1 forms the cultural 
core of  Navsari, home to landmark institu-
tions like Jamshedji Nusserwanji Tata Birth-

place museum, the modest yet evocative ancestral 
home of  the founder of  the Tata legacy. Nearby 
stands the colonial-era DK Tata Boys’ School, its ar-
chitecture reflecting the educational reforms of  the 
late 19th century. Equally significant is the Bai Nav-
ajbai Tata Zoroastrian Girls’ School, an institution 
that empowered Parsi women through education 
long before it became a national priority. Principal 
Hitesh Parekh shared the fascinating story and 
evolution of  the school with the artists.

Among the most striking stops for the artists was 
the First Dastoor Meherjirana Li-
brary. The pastel-hued façade, vin-
tage wooden furniture and stained-
glass windows exuded old-world 
charm. Established in 1872, the li-
brary has been a vital hub for Zoro-
astrian studies, with a collection of  
manuscripts in Avestan, Pahlavi 
and Persian. Librarian Chaitali De-
sai and priest Farzan Antia proved 
inspiring and enlightening.

The sketchers also witnessed the 
concluding rituals of  an induction 
ceremony of  two young boys enter-
ing the Parsi priesthood at the Vadi 
Daremeher (Vadi Dar-i-Mihr). “Es-
tablished in the 12th century, it is 
the oldest continuously function-
ing Zoroastrian seminary in India 
and is often described as the ‘Ox-
ford of  the Parsi world,’ having 
shaped generations of  priests and 
scholars,” explains Umrigar.

The final stop was the Desai 
Atash Behram, founded around 
1765. With its Atash Behram—the 
highest grade of  sacred fire—it 
embodies the resilience of  Zoroastrianism in India 
and highlights Navsari’s importance as a hub of  
Parsi culture and pilgrimage. IAS officer Dev 
Chaudhry, Municipal Commissioner of  the NMC, 
also dropped in to encourage the artists.

After the heritage walk, the 
artists scattered, each drawn to 
the spot that inspired them most. 
Some settled in the quiet corners 
of narrow alleyways, others chose 
views of schools, libraries, or 

temple. With pen, 
ink, watercolour, 
and mixed media, 
they captured 
Navsari at their own 
pace, observing its 
details, textures, 
and atmosphere 
with attention. 
Sketching became a 
way of appreciating 
the city, letting 
its beauty unfold 
gradually. The 
session ended 
with an artwork 
throwdown, 
followed by a 
communal group 
lunch. In the 
end, the Navsari 
heritage and sketch 
walk reminded 
everyone that 
we often chase 
distant stories 
while overlooking 

the treasures closer to home. 
For the Surti sketchers, Navsari’s 
Parsiwada emerged as a 
neighbourhood gem.
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Surti sketchers trace Navsari’s rich Parsi heritage
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A t  an event in Kolkata, 
Shilpa Shetty spoke of  
her remarkable three-dec-

ade journey in the film industry, 
her evolution as a wellness ad-
vocate, and the philoso-
phies that have shaped her 
approach to life. Excerpts. 
 
REINVENTION, RESIL-
IENCE, AND 30 YEARS 
OF STAYING RELEVANT 
“I was almost 17 when I joined the 
industry. I knew nothing and no 
one from it,” she shared. “But I’ve 
always been a believer in destiny - 
I was meant to be an actor. Some-
one noticed me, and my first film 
was a huge hit. But with success 
also came rejection.” For Shilpa, 
these setbacks are what shaped 
her. “When you find success early, 
you think it’s all going to be easy 
— but it’s the rejection that actual-
ly builds you,” she said. Summing 
up her journey, she added: “I’m 
proud that after three decades, I 
can still sit here, tell my story, 
and say that I did it my way.”  

Art and architecture enthusiasts 
from Surat made a half-day journey 
to Navsari for the sketch sesh

SHILPA 
SHETTY‘After three ‘After three 

decades, I decades, I 
can proudly can proudly 
say, I did it say, I did it 
my way’my way’

Interpreting heritage 
through sketches
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I van M Lacámara, who com-
posed the score of  Money 
Heist, will be scoring music 

for The Great Escape: Faraar, 
a heist thriller starring Nawa-
zuddin Siddiqui. 

Speaking about bringing 
Ivan on board, Kushagra says, 
“My sister, Srishti Sharma, 
the producer of  the film, and I 
have always been fans of  Mon-
ey Heist. Bella Ciao worked so 
well there because it repre-
sents rebellion, and our film is 
also about a common man, 
pushed by the system, who 
stands up for his family. We 
reached out to Ivan and his 
team, and things progressed 
from there.”  

For Ivan, the project offered a 
creative challenge. He says, 
“What interested me was the pos-
sibility of  fusing my music with 
Indian music, using instruments 
like the bansuri and tabla. The 

song initially began as a cinemat-
ic theme for an early sequence. 
When it was received well, we de-
cided to develop an extended ver-
sion that was faster, more elec-
tronic, and could also work as a 
stand-alone track.” 

Nawazuddin 
Siddiqui

Ivan M Lacámara and Kushagra Sharma
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Manjha, melody & mahaul: 
Host a chic Uttarayan party

Harsh Kashiv

Surat transforms into a canvas of  
colour each January as thousands 
gather on rooftops to celebrate Ut-

tarayan. Creating an unforgettable roof-
top celebration requires thoughtful 
planning, from seasonal delicacies to 
safety essentials, from vibrant ward-
robes to strategic space management. 
Here are some time-tested strategies to 
help you plan the perfect terrace party. 

TRANSFORM YOUR TERRACES 
INTO A CELEBRATORY SPACE 
Cleaning the terrace becomes priority 
number one to ensure comfort 
throughout celebrations. Laying out 
mattresses creates cosy seating areas 
where people can relax between kite-
flying sessions. 

Hiten Vasant, a businessman who 
hosts 400 to 500 guests annually at his 
Ahmedabad haveli, tells us, “Before 
Uttarayan, we utilise our three-sto-
ried building strategically — ground 
floor for cooking food, first and sec-
ond floors for resting and eating, 
while both terraces host the kite-fly-
ing action. Afternoons are spent kite-

flying 
over fun 
and food, 
while evenings are 
about fireworks in the 
sky.” 

CREATE 
RIGHT 
MAHAUL 
Bluetooth speakers offer flexibility 
while loudspeakers suit larger gather-
ings. Fashion designer and art cura-
tor Umang Hutheesing notes, “Music 

is an integral part of  
celebration, but it 

shouldn’t disturb 
other people. It 
keeps the tempo 

going and creates 
perfect mahaul.”
He adds, “A perfect 

Makar Sankranti 
comprises friends, 

laughter, kites, and tra-
ditional foods like bor, 

chikki, ponk, etc.”
Floor cushions with bright 

hues, bandhani table covers, 
brass elements and fairy lights 

add charm to the mahaul. 

SPECIAL STITCHES WITH 
QUIRKY DESIGNS  

Vibrant clothing defines Uttarayan 
aesthetics. Quirky kite-print 
shirts, traditional kurtas with 
bandhani patterns and bright-

ly coloured funny and out-of-the-box 
masks add visual flair.  

Digital creator Siddhant Zinzuwa-
dia highlights his approach, “I keep it 
effortless and vibrant — layered kur-
tas, jackets, statement sunglasses and 
comfortable footwear.” Accessories 
matter too – sunglasses protect eyes 
from sun glare whilst tracking kites 

overhead. 

SAVOUR SEASONAL FOOD 
Traditional delicacies reign: bor, 

hara chana, undhiyu, khichdo 
and jalebi-fafda combinations. 

Sweet treats include til lad-
doo, til barfi, chikki and 

ponk fuel day-long cele-
brations. 
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Prep, precision and precautions  
Variety matters when selecting kites, different sizes, colours and designs 
keep things interesting. Hutheesing advises, “Preparations usually begin 
by tying pech at least five days earlier. Kite-flying and friendly kite fights 
teach you a lot of things. There are ethics to this sport — you need teamwork; 
someone must hold the firki.” Safety cannot be overlooked. Taping fingers 
prevents manjha cuts whilst first-aid kits handle minor injuries. Zinzuwadia 
prioritises sustainable celebrations, noting that “manjha-free kites and eco-
friendly options are always my priority”. 

(L-R) Shankar 
Khemani, Dhwani 
Sahetai, Prarthna 

Thakkar and 
Siddharth 

Zinzuwadia
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Money Heist composer to lend 
music for Nawaz’s next film
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