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Beyond the lively lobby in 
the new London Edition 
hotel lies a room made for 
repose—and punch.

BY ELLA RILEY- ADAMS

When Ian Schrager conceived his London 
Edition hotel with Toronto- and New York–
based firm Yabu Pushelberg, he sought to invig-
orate the lobby concept. Rather than simply 
establishing a place for coming and going, he 
aimed to make a busy social setting for visitors 
to sit and stay a while (or even play a game of 
pool). But tucked away beyond the hotel’s bus-
tling entry point is a more subdued affair: Punch 
Room, a ground-floor bar to which guests and 
visitors can repair for a bowl of punch. “It’s a 
quiet chapter in a noisy book,” designer Glenn 
Pushelberg says of the space. 

Within the bar, visitors are surrounded by 
burnished oak on all sides, from the floor to 
the walls to the ceiling. To fill the space—which 
Pushelberg calls a “cocoonlike wooden box”—
the designers combined elements of the old 
and the new. Round wooden tables sit between 
oversized chestnut leather chairs and teal velvet 
couches; all the pieces are by George Smith. A 
fireplace in the center of the room provides a 
focal point, while silver punch bowls and crystal 
glassware accent the space and lend it an air of 

Victorian elegance. On the walls, a horse por-
trait and taxidermied duck evoke an old hunt-
club aesthetic, and metallic, shell-like lights by 
Isometrix offer a modern edge. 

“We like the notion that when you go to 
a hotel, you have choices,” says Pushelberg, 
who runs the firm with partner George Yabu. 
“Choices of being in a nightclub, choices of hang-
ing out and watching people in an active lobby, 
or choices of having a drink in a quiet corner.” 
Punch Room—which had to be divided in two 
due to an existing structural wall, making it all 
the more intimate—befits the last option.

Yabu Pushelberg usually creates fictional 
characters that inspire the design process, but 
when designing with Schrager, the team con-
sidered the overarching potential of the space. 

“With London, we were thinking about how 
social centers had shifted away from hotels 
to private clubs, like the Shoreditch House or 
Soho House,” Pushelberg says. “One of our 
objectives was to make the London Edition a 
hub that was inclusive rather than exclusive. It 
has big gestures that draw people to it, and it 
has intimate moments that draw people to it.” 
Punch Room provides one such moment: With 
its playful combination of past and present, it’s 
a hushed, almost hidden respite inside an ani-
mated new hotel.

Cocktail by Tomas 
Delos Reyes

INSPIRED BY PUNCH ROOM

The bar’s focus, punch, is interesting 
given the style of the space—a look 
fit for a sophisticated hunter. Punch is 
more of a tropical cocktail. The spice 
element gives it more complexity, from 
the cinnamon-infused apple juice to the 
nose you get from the star anise garnish. 
It parallels the Chesterfield-style furni-
ture in the bar. 

2 ounces Banks rum
3⁄4 ounce guava
1⁄2  ounce cinnamon-infused  

apple juice
1⁄2 ounce mango
1⁄4 ounce lime juice 
1 dash Angostura bitters

Garnish with star anise and stainless-
steel straw.

Tomas Delos Reyes is a mixologist 
and partner of the gastropub Jeepney 
in New York’s East Village.
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