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children” is not an op-ed because 
no reasonable person would argue 
it. I’m looking for something that is 
legitimately part of a debate. 

WHAT IF WRITERS HAVEN’T 
PUBLISHED? 
Keep it short; tell me why you are 
the person to write the piece. If a 
new writer wants to break in, write 
the opening of the pitch as if it is the 
article and wow me with 3–4 good 
sentences. If you are surrounded 
by news cameras, send me a one-
sentence email: I’m in the middle of 
this—do you want something? It will 
go to the top of my priority list. 

WHAT ARE YOUR RIGHTS, 
PAY, AND WORD COUNT?  
We take all rights, and our word 
count is generally 600–800 for op-
eds and 800–1200 for personal 
essays, and we pay $300.  

Email pitches to holly.baxter 
@independent.co.uk  WD 

I tell my students when an edi-
tor sends out a call for pitches 
on social media, the writers 

who answer first, get noticed. That is 
especially true when you are dealing 
with a rapid response editor looking 
for a news hook, like Holly Baxter, 
Head of Opinion (U.S.) for The 
Independent—a progressive British, 
international newspaper with 28.1 
million readers a month. Holly is 
focused on bringing in American 
voices. Ninety percent of the 4–5 
pieces she runs daily are commis-
sioned that day or a day before.  

WHAT ARE YOU  
LOOKING FOR?  
I get 50–100 pitches a day and read 
them all. I always take pieces attached 
to the big holidays; I have a weekly 

personal essay slot that doesn’t need 
to have a news hook, but I need the 
whole piece. I love a little window 
into someone’s life or an exploration 
of a phenomenon that people don’t 
know much about (i.e., My sister-in-
law is QAnon. This is how she got 
sucked into it). Or “Kamala Harris 
lived next door to me for 20 years, 
this is what I learned from her.” You 
have to be willing to deconstruct your 
own behavior and views. 

WHAT SHOULD  
WRITERS KNOW ABOUT 
PITCHING YOU? 
We banned the word must from the 
headline. Give a pitch a reasonable 
person can disagree with that can 
start a conversation. For exam-
ple, “We must do more for starving 

ALLABOUTTHEPITCH
Covering the tips, tricks, and tactics for capturing the attention of an assigning editor so you don’t get ghosted.
BY ESTELLE ERASMUS 

PITCH 1

I would like to pitch something on the pros and cons of older 
motherhood, pegged to Naomi Campbell’s announcement. I had my first 
and only child at age 43. He’s now 13, and I’m now 56, almost 57. There 
were definitely ups and downs in the early years, including being called 
Grandma by someone in Starbucks; dealing with postpartum depression in 
the first six weeks (which was attributed to a variety of factors); and 
now getting teased for having wrinkles by my newly minted teen. It was 
much harder to bond with the younger moms in the new parent groups. 

I did a piece a long time ago called “Don’t Call Me Grandma” for Kveller, 
a Jewish parenting site, and also wrote other essays about this in the 
early years. I’d be happy to write a 650–word op-ed on this for you—and 
on both the challenges and joys of becoming a mother so late in life.

HOLLY: I liked her honesty. I 
had lots of pitches that older 
motherhood is fantastic. But 
people want to read a nu-
anced piece and see their 
experience reflected.  

ESTELLE’S EDGE: She brought 
up a specific scene about 
being called Grandma in 
Starbucks that showed she had 
a self-deprecating sense of 
humor about a serious subject.

 READ ONLINE: Independent.co.uk/voices/naomi-campbell-baby-older-mother-
b1849778.html 
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PITCH 3

Estelle Erasmus (EstelleS 
Erasmus.com) is an award-
winning journalist and 
writing coach. She teaches 
journalism classes at New 
York University’s School of 
Professional Studies and for 
WD. She contributes to The 
New York Times and WIRED, 
and is a guest editor for 
Narratively. Follow her on 
Twitter and Instagram at  
@EstelleSErasmus. 

PITCH 2

ESTELLE’S EDGE: The 
writer immediately identi-
fied the timely news hook 
in the first sentence. 

HOLLY: I liked that the 
writer was a light-skinned 
Latino. I asked her for 
specifics on how her dark-
skinned relatives were 
treated to be included in 
the narrative.  

 READ ONLINE: Independent.co.uk/voices/lin-manuel-miranda-in-the-heights-rita-moreno-
colorism-b1867406.html

ESTELLE’S EDGE: The 
writer didn’t just vent; the 
pitch was well-researched.  

HOLLY: For political 
opinion, I like to go on a 
personal journey that is 
painful or emotional. 

 READ ONLINE: Independent.co.uk/voices/mitch-mcconnell-democrats-georgia-voting-rights-
b1887502.html

Break out your winter coat, for Hell has frozen over. I agree with Mitch 
McConnell—the Democrats’ field trip to Georgia was a “silly stunt.” Now, 
before you disown me, this is where McConnell and I part ways. He thinks 
the entire demonstration was a hysterical overreaction to what he views 
as a benign voting law in the Peach State. I see it as political theatrics 
meant to disguise Democratic impotence on this issue. The truth is, if 
Democrats really want to protect voting rights, they can—but they’ll need 
to stay in D.C. to do it. 

There is no excuse for Democrats not to pass the For the People Act. We 
have a majority. The truth is, we are afraid to do what needs to be done 
to protect American democracy. Joe Manchin has famously come out against 
ending the filibuster and is instead promoting the John Lewis Voting Rights 
Act, hoping to gain Republican support. He will not, and he knows that 
as well as I do. “Bipartisanship,” “filibuster”—these are excuses. We can 
protect voting rights now, but only if we have the backbone and courage to 
do it. No excursion to the South, no impassioned speech by the President, 
no political machinations will change the cold, hard truth: We have the 
numbers, if only we have the courage. 

By going to Georgia, Democrats want to be seen to be doing something to protect 
voting rights without actually protecting voting rights. This was nothing but 
a waste of time. The problems of the Georgia law are well documented by now, 
meaning there was no reason to go there except to stage a bit of political 
theater. But that time would be better spent trying to convince senators like 
Manchin and Sinema to stop standing on precedent and tradition and start acting 
to protect the right to vote. That means twisting arms in D.C. 

I’m sick of feigned helplessness from Democrats. We know what needs to be 
done, if only we will do it. If they won’t even protect our right to vote, 
they don’t deserve our votes. 

Last night on “The Late Show,” Rita Moreno made a horrible comment 
minimizing the uproar of criticism for darker-skinned groups present in 
Lin-Manuel Miranda’s In the Heights. As a white-passing Latina,  
I acknowledge that there is a tremendous gap of folks being represented 
within media that represents my darker-skinned relatives. Growing up, as I 
noted previously in a piece with you there was a shame represented when it 
came to identifying or honoring others who ... looked darker than me. 

These folks having frustration for yet again not being represented in the 
visual beauty that they are is not something that should “wait a while and 
be left alone.” This is an important time where groundbreaking changes are 
happening in our world. It should have been the time to see the beautifully 
colorful shades of the city and our world on film.

This film had an opportunity to do it now because it has been too long since 
it’s been abundantly accepted or welcome. Quite frankly, Rita Moreno benefits 
from the fair complexity of her skin. It has sadly been potentially integral 
towards her success in a world that is not friendly to those who are not.


